
IL CANTO DI ROMA
Routes of viol and voice from Middle Ages to
our days



Rome is the place where Latin was spoken longer, the theater of the 

birth of the Italian language after the passage through the vulgar.

In Rome The sounds, forms and rhythms of the new language give rise 

to an original and surprising music, different from  anyone in other Ita-

lian cities.

World center of the Catholic Church, but also the city of Carnival, 

Rome in the 17th century is a melting pot of polychrome and unpredic-

table artistic production, where the great polyphonic school grows 

alongside the numerous academies and operas represented in the 

public theater of Tor di Nona .

The bow of the viol, the instrument that better imitates the inflections of 

the voice, with the other instruments takes us on a journey form Middle 

age through the baroque  cantatas until popular and modern Roman 

songs.

Routes of viol and voice 
from Middle Ages to 

our days

IL CANTO DI ROMA



IL CANTO DI ROMA

ANONIMO ROMANO
(circa 1200)

Er canto der pellegrino

ANTONIO ZACARA (1350/1360 – 1413/1416)  
Amor né tossa se po' celare 

SERAFINO DE' CIMINELLI (L'Aquila, 1466 – Roma, 1500)  
Rime in musicaRime in musica

Canzona della Patientia
     

ANONIMO (1500)
Marramao (moresca)

  EMILIO DE CAVALIERI (Roma, 1550 – Roma, 1602) 
Rappresentatione di anima et di corpo (1600)

Il tempo fuggeIl tempo fugge

GIOVANNI BATTISTA FASOLO (Asti, ca. 1598 – Palermo after 1664)
il carro di madama lucia Roma, 1627

La barchetta passaggiera

Improvvisation on the Romanesca 

STEFANO LANDI (Roma, 1587 – Roma,1639)
Ariette 

Non vuò perder il cervelloNon vuò perder il cervello

 MARCO MARAZZOLI (Parma 1602 – Roma 1662) 
Occhi belli, occhi neri 

ALESSANDRO STRADELLA (Nepi 1639 - Genova 1682) 
E’ si bella la luce del dì  

 GIOVANNI ZAMBONI (Rome around 1700) 
Sonate d’intavolatura di leuto (Roma, 1718) 

ArpeggioArpeggio

ANONIMO (Rome, end 1700) 
Partenza amara

ANONIMO (Rome 1900) 
Alla renella  

AMERIGO MARINO (Rome  around 1901) 
Nina si voi dormite 



IL CANTO DI ROMA

ENSEMBLE MARE NOSTRUM

Simone Vallerotonda
archilute & guitar

Daniel Zapico
theorbo

Lucia Adelaide Di Nicola
organoorgano

Furio Zanasi
baritone

Andrea De Carlo
viola da gamba and direction



Furio Zanasi made his career dedicating himself to 

Early Music, with a repertoire spanning from the ma-

drigal to cantatas, from oratorio to Baroque opera.

He has collaborated with many ensembles and par-

ticipated in the most prestigious festivals in Italy 

(Settembre Musica in Torino; Festival Roma Europa, 

S. Maurizio in Milan, Festival Monteverdi Cremona, 

Accademia di S. Cecilia in Rome, Accademia Chi-

giana in Siena, Accademia Filarmonica in Rome), 

as well as abroad (Utrecht, Beaune, Bruges, Stutt

gart, Versailles, Arsenal of Metz, Prague, Wiener Kon-

zerthaus, Folle Journée Nantes, Innsbruck, Salzburg 

Festivals, Sevilla, Quinzena of San Sebastian, Funda-

tiao Gulbenkian, Lufthansa Festival in London, 

Opéra Garnier Paris, Amsterdam Concertgebouw, 

Carnegie Hall, Ambronay, Berkeley, Khioi Hall 

Tokyo).

Furio Zanasi has sung under the baton of René 

Jacobs, Jordi Savall, Alan Curtis, Gabriel Garrido, 

Maurizio Pollini, Ivor Bolton, Reinhard Goebel, Rinal-

do Alessandrini, Alessandro De Marchi, Ottavio    

Dantone, Andrea Marcon, Philippe Herrewege, 

Thomas Hengelbrock, Riccardo Chailly.

After having debuted in the role of Marcello in La After having debuted in the role of Marcello in La 

Bohème at the Battistini competition, he appeared in 

theatres such as: Opera of Rome, Bellini of Catania,  

Ponchielli in Cremona, Comunale of  Ferrara, Alighieri 

in Ravenna, Massimo of Palermo, Dresdner Semper 

Oper, Liceu in Barcelona, Zarzuela in Madrid, Theater 

Basel, La Fenice in Venice, Teatro Regio Torino, 

Teatro San Carlo of Naples, Staatsoper Muenchen, Teatro San Carlo of Naples, Staatsoper Muenchen, 

Festspielhaus Baden-Baden, Opera of Lyon, Opera of 

Bordeaux, La Monnaie in Bruxelles,  Lincoln Center, 

Teatro Colon.

Furio Zanasi has also recorded for  the main Europe-

an Radios and recorded more than 60 CDs for diffe-

rent  labels such as Arts, Bongiovanni, Accord, Naxos, 

Chandos, K617, Opus 111, Virgin, Aliavox, Zig Zag, 

Naïve and Harmonia Mundi.

do Alessandrini.

FURIO ZANASI



Born in Rome, begins his musical career as a 

jazz bass player. Approached the classical 

music, he plays for many years collaborating as 

first double bass with major opera and sympho-

ny companies such as the Teatro Massimo of 

Palermo. Parallel to his musical studies, he gra-

duates in Physics with the highest honors from 

the University "La Sapienza" of Rome. 

He dedicates then to the Viola da Gamba 

under the guidance of Paolo Pandolfo, colla-

borating with leading early music ensembles, 

such as "Elyma"  (Gabriel Garrido), the ensem-

ble of violas "Labyrinto"  (Paolo Pandolfo), "Con-

certo Italiano"  (Rinaldo Alessandrini), with 

whom he performes in numerous concerts in 

the most important international festivals and 

records more than forty recordings.In 2005 he 

creates the Ensemble Mare Nostrum, originally 

as a  consort of viols dedicated to the polypho-

nic repertoire which first recording in 2006,an 

original orchestration of Orgelbuchlein by 

JS Bach for MA Recordings (USA), receives the 

Diapason d'Or "Decouverte" . In 2009 a collec-

tion of French polyphony for the label RICERCAR  is 

awarded by the French magazine Diapason 

with 5 DIAPASON and the Coup de Coeur 2010 

by the Academie Charles Cros of Paris. In 2012 

EMN start to dedicate to roman music, publi-

shing a CD of Madrigals and Roman instrumen-

tal music of the '600 for Ricercar but also a 

Spanish/Mexican music CD for ALPHA  In 2013 

an unpublished cantatas CD Marco Marazzoli 

for ARCANA inaugurated a project on Roman 

vocal music music that will soon result in the cre-

ation of The STRADELLA PROJECT, an innovative 

and ambitious initiative dedicated to the works 

of Alessandro Stradella. The first three volumes 

of the collection are received with enthusiasm 

from international critic.

In 2013 creates and directs the International Fe-

stival Alessandro Stradella FAS in Nepi (Italy), of 

which he is artistic director.

ANDREA DE CARLO



The Stradella Project is an innovative proposal in the field of early music. Based at the Ales-
sandro Stradella International Festival of Nepi, the project is built around original research 
by Andrea De Carlo on the relationship between phonetics and Italian technique and ae-
sthetics of vocal and instrumental music of the 17th century, which has surprising and revo-
lutionary consequences on the interpretation of this repertoire.

Alessandro Stradella is one of the greatest composers of all time, although his importance 
has not yet been fully appreciated. With a deep knowledge of counterpoint but with one 
eye on the future, Stradella embraces several centuries in his writing style. The inventor of 
the division into Concertino and Concerto Grosso, he is a precursor in the exploration of 
new forms such as the Aria with Da Capo, and his compositions were copied by many 
prominent composers such as Handel, Bononcini, and Steffani. Stradella was a master in 
setting words to music; his great sensitivity in grasping rhythm, emotion, the form of the text 
and its sound makes his work absolutely unique.and its sound makes his work absolutely unique.

THE STRADELLA PROJECT



Santa Editta. Vergine e 
monaca, regina d'Inghilterra

Oratorio for 5 voices &b.c.
ARCANA 2016
WORLD PREMIERE RECORDING

Santa Pelagia 

Oratorio for 4 voices &b.c.
ARCANA 2017

San Giovanni Crisostomo

Oratorio for 5 voices & b.c.
ARCANA  2015

WORLD PREMIERE RECORDING

La Forza delle Stelle

Serenata for 5 voices, concertino 
& concerto grosso
ARCANA  2015
WORLD PREMIERE RECORDING

THE STRADELLA PROJECT

CD’s

https://www.youtube.com/watch?v=KG1UaDaArhc
https://open.spotify.com/album/5v9Qzax4WX6lM4zXGHObMu
https://open.spotify.com/album/45TkMXfsCiJ7suue60fQCo
https://open.spotify.com/album/45TkMXfsCiJ7suue60fQCo
https://open.spotify.com/album/6aoHeYvQp8wsSVLJV8wCr1
https://www.youtube.com/watch?v=Edt9DcIrA60
https://www.outhere-music.com/en/albums/santa-editta-vergine-e-monaca-regina-d-inghilerra-a-396
https://open.spotify.com/album/0DndRAY1V13Spuu4PwDLZ7
https://www.youtube.com/watch?v=qAQTPrJC8ws
https://www.outhere-music.com/en/albums/santa-pelagia-a-431
https://www.outhere-music.com/de/albums/san-giovanni-crisostomo-a-389
https://www.outhere-music.com/en/albums/la-forza-delle-stelle-a-377


Il concerto delle viole Barberini
Polifonia romana del XVII° sec
RICERCAR 2011

Occhi belli, occhi neri
Cantat romane di M. Marazzoli
ARCANA 2013

Le concert des violes
Polifonia francese dei sec. XVI° e XVII°
RICERCAR  2009

NUEVA ESPANA
A musical journey
ALPHA  2012

J. S. BACH Orgenlbuchlein
MA RECORDINGS 2008

ENSEMBLE MARE NOSTRUMCD’s

https://www.outhere-music.com/en/albums/occhi-belli-occhi-neri-a-370
https://www.youtube.com/watch?v=vkkROcXKjgs
https://open.spotify.com/album/5MHevLlpfFTDajFBCTondt
https://www.outhere-music.com/en/albums/il-concerto-delle-viole-barberini-ric-320
https://www.youtube.com/watch?v=1J4bUieKsiY
https://open.spotify.com/album/4gTyPBritJBMWv4f5Ux92d
https://www.outhere-music.com/en/albums/le-concert-des-violes-ric-284
https://open.spotify.com/album/0Shx01HyPH19iEMNqyRbSh
http://www.marecordings.com/main/product_info.php?manufacturers_id=46&products_id=137
https://www.youtube.com/channel/UC5G86wUwJIkXj5txvwKhX0g
https://www.outhere-music.com/en/albums/nueva-espa-a-alpha-533
https://www.youtube.com/watch?v=_T256MAtMOM
https://open.spotify.com/album/7dBT06RSANzg3vJFbyjtc0


PRESS

CLASSICNEWS
Carter Chris-Humphray, June 2017
...cet enregistrement en tout point convaincant, à intégrer au sein de l’intégrale en 
cours des oratorios de Stradella, portée, inspirée par l’excellent chef et musicologue 
Andrea De Carlo

THE GUARDIAN
Andrew Clemens, June 2017Andrew Clemens, June 2017
… there’s a lightness of touch to the performance that is genuinely engaging, and 
the agile voices of the soloists, led by Roberta Mameli as Pelagia, preserve that 
sense of airiness…

DEUTSCHLANDFUNK
Christiane Lehnigk, June 2017
Dieses Stradella-Projekt vonDieses Stradella-Projekt von Andrea De Carlo und seinem Ensemble Mare No-
strum.. ...ein vorbildliches Projekt im Krisen geschüttelten italienischen Kulturleben

GRAMOPHONE
David Vickers, June 2016
Through his festival and recording project, Andrea De Carlo is raising the profile of 
this pioneering Italian composer… 
 
DIAPASON
Sophie Rughol, June 2016
La résurrection de oratorios de Stradella est LE feuilleton baroque du moment… 

CLASSICNEWS
Jean François Lattarico, September 2016
Andrea De Carlo, l’un des rares chefs à comprendre réellement ce répertoire exigeAndrea De Carlo, l’un des rares chefs à comprendre réellement ce répertoire exige-
ant, et plus particulièrement l’œuvre complexe, originale et fascinante de Stradella à 
qui il voue un amour infini…
 
CLASSICVOICE
Carlo Vitali, Septeber 2016
Andrea De Carlo e la sua squadra fanno onore a tanto bendiddio...quasi un’ora di 
beatifico ascolto...
 
LE BABILLARD
Loic Chahine, September 2016 
Andrea De Carlo transmet la musique de Stradella avec une éloquence telle que 
nous avons l’impression de la comprendre… 
 



CONTACT
Andrea De Carlo

Via Alsietina 56 
00168  Roma Italy

+ 39 3358362154

ensemblemarenostrum@gmail.com

ensemblemarenostrum.com
festivalstradella.orgfestivalstradella.org




