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Module C: Representation and Text Notes 

This document is an explanation of what’s different in Module C and what you need to do in order to ensure you fulfil its criteria. 

It will outline the module and then both electives. 

Without extracting the entire thing, the relevant parts of module with key words bolded are: 

This module requires students to explore various representations of events, personalities or situations .  

They evaluate how medium of production, textual form, perspective and choice of language  influence 

meaning. The study develops students’ understanding of the relationships between representation and 

meaning  …  

Students are also required to supplement this study with texts of their own choosing … drawn from a variety 

of sources,  in a range of genres and media …  

Students explore the ways in which different media present information and ideas to understand how 

various textual forms and their media of production offer different versions and perspectives for a range 

of audiences and purposes  …  

So there are two major aspects to the module.  

The first is you’re studying representations of events, personalities or situations. The elective will give this a little more meat 

since right now it’s a bit vague. However one critical point is you’re looking at the representation and how it is the 

representation that influences meaning. This the key concern of the module – how can language be used and manipulated by 

the composer to construct very particular representations of events, personalities or situations. This is not a fun study about 

cool historical people or whatever; it’s a study about how composers want their audience to see something and how they’re 

going to go about ensuring they’re successful. 

The second part of the module is about form and is a little harder to grasp. Most students are comfortable with the idea that 

things like metaphors or connotations can change how something is represented. The module still wants you to look at these 

things. But this time, it also wants an emphasis on form. This means we still do all the regular analysis we do, but we need to 

make sure we do just a little bit more than we usually might talking about things like structure and specific features of the form.  

It can sometimes be difficult to see how this is relevant. Often we don’t even think of medium of production as affecting 

meaning: composers just compose in whatever they’re trained in or most comfortable in or will make them the most money 

(you don’t see Kanye West mucking about releasing books of poems, for example) so there is a tendency to think all the 

language manipulation happens inside the form. You have to break free of this thinking if you want to succeed in Module C.  

One easy way to understand the idea is by analogy. Suppose you owe your Uplift tutor $10. He or she tells you “You better give 

that $10 back, right now”, slowing down to say ‘right now’ in a menacing and threatening way. Assuming Uplift English tutors 

haven’t changed too much since time of writing, you probably aren’t going to be too scared of them. Maybe you will, but let’s 

suppose you aren’t. However, let’s further suppose you laugh in his or her face and go home. That night at 3am you get a knock 

on your door and so you stumble out of your bed to answer it. There is a large, bald man in a suit standing there. Behind him you 

can see what must be his accomplice (another large man in a suit) smoking a cigarette inside a car. The man at your door tells 

you, “You better give that $10 back, right now” in the same way your Uplift tutor said to you earlier that day. Chances are you’re 

probably pretty scared right now and aren’t doing too much laughing in anyone’s face. 

But what changed? The substance of the interaction was the exact same – right down to the words and method of saying it. The 

difference is in the medium – the person or thing who delivered the message to you. One medium, your tutor, doesn’t have the 

same effect as another medium, two large men knocking on your door at 3am. In fact they have very different effects because 

they’re very different things with very different features. Just like texts. 

A good English example is the poem ‘We Are Going’ by Oodgeroo which protests the colonisation of Australia by the British. The 

poem is written in freeform, with no rhyme scheme, no stanza structure and no meter. Thus, as a protest poem, its structure 

and its form parallel its purpose – Oodgeroo is protesting against ‘White’ Australia and part of that protest is refusing to give in 

to traditions and preconceptions about what poetry is ‘meant’ to look or sound like. The poem can be very easily rewritten with 

some extra punctuation marks as a paragraph in a short story, but if we were to do that we’d lose so much of the meaning 



  
because we’d lose that element of Oodgeroo saying “screw your poetic conventions, I’ll write how I want!” 

Even though the language and substance would be the same, the message would be different simply because 

the medium has changed.  

Thus on top of the standard stuff we usually look at you also need to pay particular attention to how composers take advantage 

of the particular features of their chosen medium. 

To summarise the module: 

1. The way the representation of an event, personality or situation affects meaning; 

2. With a focus on form when analysing representation. 

The next page goes through the (comparatively straightforward) demands that each electives adds.  

Elective 1: Representing People and Politics 

The key points of the elective are: 

In this elective, students explore and evaluate various representations of people and po litics ... They 

consider the ways in which texts represent individual, shared or competing polit ical perspectives, ideas, 

events or situations ... people’s polit ical motivations and actions, as well as the impact polit ical acts may 

have on individual l ives  or society more broadly.  

So while the module is fairly vague when it says ‘events, personalities and situations’, the elective gives this a bit more detail. 

Other than that, there really isn’t very much new to understand here. If we combine the new information from the elective with 

the module, what we get is that this is a study about: 

1. The representation of various political events, personalities or situations; 

2. With a focus on form when analysing representation. 

Luckily the elective’s interpretation of ‘political’ is quite broad, and combining this with the guidance your text and question will 

give you means you’re unlikely to go wrong here.  

Elective 2: Representing People and Landscapes 

The key points of the elective are: 

In this elective, students explore and evaluate various representations of people and landscapes … They 

consider the ways in which texts represent the relationship between the lives of individuals or groups and 

real, remembered or imagined landscapes … peo ple’s experience of particular landscapes and their 

significance for the individual or society more broadly.  

So while the module is fairly vague when it says ‘events, personalities and situations’, the elective gives this a bit more detail. 

Other than that, there really isn’t very much new to understand here. If we combine the new information from the elective with 

the module, what we get is that this is a study about: 

1. The representation of various events, personalities or situations in connection with a landscape, either as individuals or 

within communities; 

2. With a focus on form when analysing representation. 

Luckily the elective is not too finicky with what counts as ‘landscapes’, allowing both real and imagined ones, and allowing 

discussion to focus on any way at all an individual or group might interact with a landscape. Considering your text and question 

will probably explicitly articulate some theme or other about landscapes, you’re unlikely to go wrong here. 


