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I am proud and honored to host "8AnDer" exhibition in the new Kfar
Saba Artists' House.
The "8AnDer" exhibition by eight members of "AnDer" artist group
from Kfar Saba's Twin City – Mulheim an der Ruhr.
The treaty of Twin Cities between the cities of Mulheim an der Ruhr
and Kfar Saba was signed 24 years ago. This is an important and
valuable treaty for both cities. I, personally, see in this connection a
mission and valuable cooperation of high importance.
I believe that as human beings, it is our historic mission and national
obligation to carry on, lead and promote the cultural co-existence
between both cities. I do hope that we shall see and experience more
such welcome initiatives in future.
This exhibition is an important contribution to enrich the life of arts
and culture in both Twin Cities and is a proof and a result of personal
long term relationship built up thru many years. The result of which
is the initiative of the Artist – Photographer Prof. Heiner Schmitz, Mr.
Gadi Reich member of the Twin Cities committee in Kfar Saba and the
Artist Mr. Amnon Tishler. This relationship was established with the
cooperation of many artists, supporters and sponsors in both Twin
Cities
I am pleased to have the opportunity to personally thank the four
artist who are our guest in Kfar Saba - Prof. Heinert Schmitz, Uwe
Dieter Bleil, Helmut Koch and Joachim Poths, as well as Prof. Dr.
Karin Stempel - Art Researcher and Curator. Thank you for curating
this art exhibition, being guest in our city and participating with us in
the Opening Reception.
Special thanks to Dr. Amir Geva - Council member and holder of
the Culture portfolio, Mr. Yair Mashiach - Manager of the Culture
Department in Kfar Saba Municipality, Mrs. Tamar Faran - Gat
-Manageress of the Culture Houses in Kfar Saba, Mr. Gadi Reich Advisor to the Mayor for German Twin-Cities Matters and Mr. Danny
Gelli - Manager of the Kfar Saba Artists' House, they all help to create
this special event - the "8AnDer" exhibition and this catalog.
I thank all 8 artist participating in "8AnDer" exhibit and look forward
to future culture exchange between our two cites.
Yehuda Ben Hemo
Mayor of Kfar Saba

הכי משתלם בשבילך

 בבית האמנים-תערוכת אמני מולהיים על הרוהר

. בבית האמנים החדש בעיר כפר סבאAnDer8 - אני גאה על הצגת התערוכה
 מולהיים על-  מהעיר התאומה של כפר סבא, AnDer התערוכה מציגה את עבודותיהם של שמונה מחברי קבוצת
.הרוהר
 זהו הסכם חשוב ובעל ערך לשתי. שנים24 הסכם הערים התאומות בין הערים מולהיים וכפר סבא נחתם לפני
. אני רואה בקשר זה שליחות ושותפות ערכית בעלת חשיבות עליונה, באופן אישי.הערים גם יחד
 לקיים ולהוביל דו קיום,אני מאמין כי כבני אדם מוטלת עלינו אחריות היסטורית ומחויבות לאומית וערכית לקדם
 כולי. קיומה של תערוכה זו מוכיח את שיתוף הפעולה התרבותי בין שתי הערים, דתות ותרבויות ואכן,בין עמים
.תקווה שנזכה לראות ולחוות עוד יוזמות ברוכות מסוג זה בעתיד
 הינה תערוכת גומלין לתערוכה של אומנים מכפר סבא במולהיים על הרוהר ומהווה תרומה חשובה,תערוכה זו
 שנרקמו, היא עדות והוכחה לקשרים אישיים ומתמשכים.להעשרת חיי האמנות והתרבות בשתי הערים התאומות
 גדי רייך חבר ועדת ערים תאומות, צלם פרופסור היינר שמיץ- התוצאה היא יוזמה של האמן.ברבות השנים
. ותורמים משתי הערים התאומות,והאמן – צייר אמנון טישלר והיא הוקמה בסיועם של אמנים נוספים
Uwe Dieter , Prof. Heiner Schmitz זוהי הזדמנות עבורי להודות באופן אישי לאמנים
Prof. Dr. Karin  ולחוקרת האמנות והאוצרת,Joachim Poths , Helmut Koch ,Bleil
 כמו כן לד"ר אמיר, בכפר סבא, אשר יכבדו אותנו בנוכחותם וישתתפו בהקמת התערוכה ובפתיחתה,Stempel
 לתמר, ליאיר משיח מנהל אגף התרבות בעיריית כפר סבא,גבע חבר מועצת העיר ומחזיק תיק התרבות בעירייה
 לגדי רייך יועץ ראש העיר לענייני ערים תאומות גרמניות,פארן גת מנהלת מחלקת בתי התרבות בעיר
 שסייעו לפיתוחו של, ולנותני החסות, לדני גלי מנהל בית האמנים החדש בכפר סבא בהתנדבות,בהתנדבות
. הבאתה ארצה וקטלוג זה בו אתם צופים, הפקת התערוכה,פרוייקט זה
,אני מאחל הנאה מהיצירות ומהעושר התרבותי המוצג בתערוכה שלפניכם
,בברכה
יהודה בן חמו
ראש העיר כפר סבא
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„One has to do something new, to see something
new.“
G.Ch.Lichtenberg
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Irrespective of all circumstances, at any time, it has
been artists who have sought and found contacts
to other artists in the world, despite obstacles
and difficulties, overcomin political, ideological,
cultural, linguistic boundaries, contacts that are the
foundation of a dialogue. This kind of contact which
is characterised not only by unconditional respect but
also by the desire to understand and recognise what
moves or drives others, what urges them to express
that, what extends far beyond one’s own existence into
a reality which is, ever unknown, ever new, because
it is yet unrecognised. What can be seen and how is
a question of perception, which is articulated in the
chasm between sight and view, between impression
and expression, a method of seeing, whereby the
factor of how something is perceived determines
how it becomes visible. In Kfar Saba, the works of
eight artists are displayed, all of whom live and work
in Mülheim an der Ruhr. Their work is as diverse
as they are, what they do have in common is that
their work articulates a kind of ‘being in the world’.
Unconcernedly whether it is the matter of positioning
oneself with a political statement or questioning
stereotypes, clichés, views of life, or to visually
enabling another way of perception, common to all is
that it is about the scrutiny of mind sets that are based
in ideals and moral concepts. This is not only for the
individual alone but rather an open question and an
invitation to a conversation. The conscious decision to
show one’s own work in a context which is unknown
to many and to open it up for discussion, to seek the
conversation with artists as well as the public in Kfar
Saba, shows that the unreserved dialog, the ongoing
and uninterrupted debate with one another and each
other, is at the centre of every piece of art all over the
world, against all prejudice.
Glances meet the observer, waiting and sceptical,
hopelessly tired and almost extinct, glances that
nevertheless provoke without ever expecting
reciprocation - glances from people who are used to
being overlooked, stranded mariginalised. In a series

of large scale fictional portraits, Uwe Dieter Bleil
deals with people who are deliberately outcast by the
public’s consciousness: Homeless, old, confused and
isolated people who, completely disillusioned, no
longer suffice in a society and its system of values that
pays homage to the beautiful appearance.
Faces marked by life – with wrinkles and pucker, tear
sacs and heavy eyelids, with stubbles and thinning
hair, sagging skin and aging spots. Uwe Dieter
Bleil, with his utmost meticulousness, reveals every
junction, furrow and fault that exemplifies existence.
Though usually unnoticed, these images push closer
through an unavoidable presence so that they can no
longer be evaded by the facing audience.
Wide and thin lines, powerful and gentle, enclosed
in slender charcoal drawings is every detail, they
compress into areas of light and shadow, which the
fine grain of the wood, that is used as a base, shines
through. Uwe Dieter Bleil engages body and soul,
and unconditionally with the supposed dark sides
of the visible. By making outsiders of the society the
subject of his art, he shows once more that the context
is crucial for what is perceivable and how. In his
caring and turning to the supposedly ugly, the worn
out and used, the battered and old, he discovers in and
through perception a different kind of beauty, which
at times transcends seemingly absurd and banal like
just like the old masters and leads to transfiguration.
Without a pointed finger, he shows that what we see
looks at us.
For Heiner Schmitz, people who have opened up to
him are always and everywhere an occasion to take
portraits. His photographs are never spontaneous
snapshots but rather the result of approaching people.
He seeks the contact to individuals whose reality and
situation in life Heiner Schmitz captures in his pictures.
It is this dialogue between staging and documentation
which is ultimately the decisive factor that leads to
finding the picture’s composition. Far away from
spectacular places the eternal traveller, Heiner
Schmitz, finds his motif in a hair salon in Lykien,
a demolished area in Beijing, as well as Mülheim
where he meets ILasha, a young African girl whose
positive and negative experiences at her new home

he captures in two text-picture-collages. Here the
disparity of both their experiences become apparent
and are reflected in the deliberate fragmentation of the
individual pieces. Heiner Schmitz is ever on the road.
On the road to discover others in conjunction with the
unrequited desire to make a reality visible which is
made accessible to him through the interaction with
others.
It is no coincidence that in Heiner Schmitz’s work
interlaces different photographic genres – from
documentary photography through collage techniques
and text - picture-combinations to experimental
photography. A perfect example of this is the early
series ‘Polonaise’, in which the photographer burned
and distorted the negatives, then hand coloured and
scanned these again in order for pleasure and joy of
life to unload in form of a firework of spectacular
colours. Since In 2011, the photographer travelled
several times to Israel, Jordan and the Palestinian
territories realising his project ‘Along the Wall’.
Conversations with people who are directly affected
by the construction of the wall in the Palestinian
territories led to subtitled pictures which, far beyond
the visible, tell stories of existence and life.
Free in the use of technical and stylistic means,
without commitment to ideologies and idolatries,
the artist’s intent is to put his increasingly focused
political message into the picture. His pictures serve
the purpose to draw attention to what is concealed
behind the image and what takes place outside of
these stills.
Painting - for Helmut Koch, this is first and foremost
the creation of a highly differentiated body of colour
which has its origin in the examination and study of
colour as a material. The colours are carefully built up
layer by layer to create colour mats. These are cut into
fine strips, only millimetres wide, after they have been
built up to the right volume and thickness. Through
these section cuts, the beholder discovers what is
otherwise hidden – the complex built up of colour.
Where the viewer is typically confronted with a closed
cover and a synthetic fusion of colour created with
primary coats and glazes to establish a uniform shade,
one discovers countless layers of colours which have

sedimented and produce a visual language, which
the eye of the beholder perceives as quiet vibrations
between individual tonalities.

disappears behind what it shows. In Joachim Poths
work on the other hand, it becomes clear that precisely
the un-seeable is a condition to facilitate visibility.

This exposed colour structure is the starting point
for the relief-like objects, which are a composition of
horizontally and vertically cut colour strip that consists
besides of acrylic as well of colour remains and colour
dust and pieces of new or previous work. The strictly
geometrically arranged colour sections are adjoined to
create a mosaic-like surface, which is interwoven with
the spectra of the individual layers. The grid and raster
effects, which are created as a result, shift the surface
of the colour into oscillating vibrations in which they
are bound in the space as a shimmering light and a
bright shine and seem to be detached from its material
form, floating through the space blown by a delicate
colour veil. Alongside these strictly composed colour
pieces, pieces where the artist dealt with certain
places or motives came into being in recent years.
Likewise in these pieces, the analytical access to the
colour as a material dominates. Thus, the “tribute to
Max Uhlig” as well as the piece “Lampedusa” came
about as a result of working from one side to another
side. Each layer of colour was applied to a sheet of
glass, building up the colour to create the image
front to back, which is then detached so that the rear
side becomes the front. In his photographic motifs,
Joachim Poths explores the nature of seeing and of the
visible, whereby he undermines the paradigm, that a
picture is the equivalent to the vista from a window,
thereby questioning the gateway between the inner
and outer visualisation of reality.

By combining these photos with different objects,
Joachim Poths not only transcends the boundary
between outer and inner visualisation of reality by
moving into the space of the beholder but concurrently
points to further determining factors of seeing – an
alarm clock, a reminder of the temporality of seeing;
a light bulb points out that the non-visible is at the
heart of visibility. Two paper planes, that are ready
for flight make it clear that at any one time, only a part
of the whole is visible. A book about Goya in a bar
clamp picks up the light-metaphor: the enlightenment
and its dark underbelly, which Goya’s work gives an
eloquent testimony of. In seeing, a view is shaped that
does not give direct admittance to anything clearly
existing, but is rather comparable to the formation
of metaphors in the language of preliminary and
temporary insights that are brought forward, which
are deficient and mediate again and again between the
visible and the invisible.

His photos show light that falls through windows
- just like the original development production
of photographical pictures, in which nothing else
appears apart from different frames in different
spatial situations. The only exception is a window
in which a white men’s shirt is draped over a hanger
and is illuminated by the incidence of light. The play
between transparent and opaque surfaces induced by
different light incidents and refractions intensifies the
disparity between vista and view to which the binary
shape of light fans out into: light is what makes visible
and is what is visible. As a rule, the medium – not
only in photography but in every semantic seeing –

The sculpture ‘The aging Hero’, from sculptor Jochen
Leyendecker, was inspired by the large-scale and
spectacular dismantling of public monuments that
were set off by the decline of communism and the
official dissolution of the USSR.
Hollowed out and partly skeletal, the headless torso
still holds a wing, like the flag and wings of the
goddess Nike, upright on one side. Battered are glint.
Gloria has passed. What remains is the trace of an
untenable gesture fleetingly before its collapse. The
title already indicates that it deals with more than an
iconoclastic act, in which the conscious destruction of
public monuments as a symbolic act also leads to the
downfall of the associated system of values. In fact, his
work reflects, in all its fragility and frailness, which
undermines the powerful form and mighty pose, the
artist’s persistent endeavour to wrest a space from a
void. Space that is able to grasp with the coexisting
knowledge that every form is a preliminary and
temporary axillary construction to restrain and absorb
the emptiness.

In countless drawings, the artist continually passes
through the emptiness with wide lines, establishing
spatial contexts encircling the omnipresent emptiness,
surrounding, encasing and retrieve, creating an inside
and an outside, a here and now and a hereafter – space
in which something can be enunciated. Closed and
yet with all its cracks, scratches, fissures and working
marks creating almost monolithic forms, which were
so characteristic for Jochen Leyendecker’s early work,
eg. his book sculptures or the brain work, yield in this
uninterrupted process increasingly to fragmented,
spatial arrangements interwoven by blank and hollow
spaces, in which their temporality resonates like a
distant Vanitas Echo.
Natalija Usakova discovered her topic very early on:
Fascinated by the splendid portraits of renaissance
painting, she perfected not only her painting
technique at the Latvian Academy of Art in Riga but
in addition to her knowledge of old craftsmanship
and proficiency of the highest level, she developed a
brilliant comprehension and observation, which result
in extraordinarily subtle nuances of the characters
she portraits. Little by little, tentatively a new motif
emerges and with it a new motivation for her artistic
creations: A lost gaze, the slightest hint of a smile, a
blink of an eye, the slight turning of the corner of a
mouth cross the beauty of the immaculate surface like
a fine hairline crack. Making them tremble and quake
by referring to something abysmal and ulterior.
The encounter with the painting of Arnulf Rainer
striked the young artist with great shock. In his
overpainted portraits she recognised a way of
separating from the traditional concept of portraiture:
‘I don’t paint faces, I paint feelings, yearnings,
dreams, fears, fugaciousness and doubt.’ The
beautiful appearance of perceptibility, the mask-like
solidification of the surface does not withstand her
searching look. Built from endless layers of colours
and glazes, which are always sanded down and
repainted, what appears in Natalia Usakova’s work
is from the get-go a multi-layered palimpsest, which
has now become the primary stylistic device in her
latest pieces. Faces transform into stories in which the
visible and invisible interfuse. When Natalija Usakova
overpaints faces of anonymous people, whom she
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often encountered on the internet, an alternative
side of reality is discovered by concealment and the
covert – something supposedly palpable becomes
questionable, identities and identifications are sent
into a tailspin: what is it that I see, and by seeing it
does it becomes something different, as if the visible
obscures what has been seen and the seen concealed
by the visible?

6

Eruptive like the spontaneous expression of inner
revolt. As part of her five-part series on ‘dictatorship’,
Ursula Vehar shows individual scenically phases
representing this form of government, interpreted
by her as a no sacred history. Fragments of memory,
visions, pictures in an image, quotes from films
and scenes appear fragmented and compressed as
abbreviations and allusions flashing momentarily
and yet they create an inescapable pressure in
the nightmare, which immediately captures the
beholders eye by appealing to a collective visual
memory. One almost seems to hear the dull slogans,
the loudmouthed sayings as part of the wide-gauge
behaviour and the dogmatic gestures of the leaders,
who are as silver-tongued as the bowed heads and
silenced screams of those humiliated.
Carried away by the maelstrom of associations, in
the river of genesis and transformation, the past and
the present are superimposed. History and currency,
the crest of antique soldiers besides the clean slates of
the nice guys, big shots, judges, victims, beaten and
wretched, the Cockney cap and the crown of thorns
– staggering images are tumbling down the abyss,
absorbed by the viewer. What appears to be so sudden
and eventful is the expression of a creative process in
which abstraction and expressiveness are united in an
almost calligraphic graceful visual language. Ursula
Vehar’s work is quite literally transcripts quickly
sketched on paper, standing traced withthrough rapid
strokes that are barely broken, appearing rushed by
the pressure of sentiment – while masterful in her
scarcities, concise in her reductions, breath taking in
her superimpositions and dissolves.

Jumps and changes of perception stimulate the
staging of the occurrence, so that neither party seem
to be aware of the other.The exhibited portrait of a
dog is displayed next to the released portrait of a man
with negroid features. Underneath, both portraits are
offset as negatives, so that the dog’s drawing appears
mirrored and the dark-skinned man has turned into a
white man. The question ‘Isn’t he cute?’ is equivocal
and whom of the two this may concern stays
ambiguous. What is clear however, Vanessa Hötger as she does with most of her work - picks up on forms
of perception that have an influence on the awareness
of rarely questioned clichés of everyday life. The often
used and seemingly innocent phrase ‘Isn’t he cute?’
blends into an almost cynical comment in connection
to the connoted images, which brings the human and
the animal, as a representative of a certain race to a
common denominator and negates any difference
they may have. In the confrontation of the positive
and the negative version, the folly of the allegedly so
innocent question is completely revealed.
In her work, Vanessa Hötger refers time and again
to everyday situations, entities she has both seen
and experienced herself. Pictures from the internet,
marginalia from the press, snapshots, found and
met, banalities, that are seemingly inconsequential
and offhand but on closer inspection and listening
they transform into significant, symbolic figures,
which betray much about the abysses of the so-called
awareness in everyday life.
Satirised and caricatured, the artist transforms
thinking and behavioural clichés into emblematic
topoi – regardless of whether this concerns those
popular loose sayings that are evidently not taken
seriously by anyone, or a convulsively conditioned
role and behaviour that, as a mask-like frozen
idolatry, alters the perception. Oftentimes her images
evoke a benign smile when it is asked whether a
German sheep dogpherd is authorised to ride in a
caravan: ‘Can this dog travel in a caravan?’ In a second
version of the motif, the dog appears as a carnivals

fool in a decorated vehicle as the projected form of
the mocking question: ’Can THIS dog travel with a
caravan?’. As a result, the desire for rules and norms,
not only prevalent in Germany, is unmasked in all its
absurdity.
The images of Vanessa Hötger burn a hole in the
day and make abruptly conscious how unconscious
perception is that has no sense of self.

Prof. Karin Stempel

A very narrow bridge
Rabbi Nachman of Breslov, a famous Jewish
rabbi, said: "The entire world is a very narrow
bridge, and the main thing is not to be afraid!"
This goes beyond the realm of religion, and
spreads wings over any person. I am sure that
if I could ask the Rabbi, he would allow me to
make my own interpretation of this phrase. I
am not a religious person and despite my initial
hesitation, I keep this phrase in my thoughts
throughout this complex and complicated
process of building this bridge.
Today, we proudly host eight AnDer artists in
Kfar Saba Artist's House. I feel we have formed a
special friendship between the artists of the twin
cities - Mülheim an der Ruhr and Kfar-Saba. I am
grateful to my dear friends – Professor Heiner
Schmitz, a member of the artists’ group 'AnDer',
and Mr. Gadi Reich from Kfar-Saba – who
jointly initiated and skillfully and persistently
organized this project.
Special thanks to my colleagues - Zipi, Etti,
Hadassah, Niva, Bat Sheva, Haya, Gila, Gilat,
Shuki, Bella, Ada, Ori, Edit, Talia, Tomer,
and other good and helpful people whom I
encountered along the journey.
Amnon Tishler
February 2017

Eine sehr schmale Bruecke
Rabbi Nachmen aus Breslau, ein sehr beruehmter
juedischer Rabbiner, sagte – “Die ganze Welt ist
eine sehr schmale Bruecke, und die Hauptsache
ist – keine Angst zu haben!” – Dies betrifft nicht
nur die Religion, es gilt für alle Menschen in
allen Situationen.
Ich bin davon ueberzeugt, dass der Rabbiner
meiner Darstellung dieses Satzes zustimmen
wuerde.
Obwohl ich, am Beginn diesen komplexen und
komplizierten Prozesses zögerte, war mir dieser
Satz zu allen Zeiten gegenwärtig, obwohl ich kein
religiöser Menschen bin – eine Bruecke bauen.
Jetzt fuehle ich, dass es zu einem einzigartigen
Schema und Ereignis fuehrte zwischen den
Kuenstlern aus beiden Staedten – Muelheim an
der Ruhr und Kfar Saba.
Ich moechte mich bei meinem lieben Freund
Professor Heiner Schmitz bedanken, einem
Mitglied der Kuenstlergruppe “AnDer”, und
Herrn Gadi Reich aus Kfar Saba, die dieses
Projekt geschickt und beharrlich - initiiert und
geleitet haben.
Dank geht auch an meine Kollegen – Zipi, Etti,
Hadassah, Niva, Bat Sheva, Haya, Gila, Gilat,
Shuki, Bella, Ada, Ori, Edith, Talia, Tomer, und
alle anderen, die mitgeholfen hatten.
Amnon Tischler
Februar 2017
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Uwe Dieter Bleil
In my artistic work, I am
exploring in and at what is
visible, what the everyday
consciousness
wants to displace and forget.
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In meiner künstlerischen Arbeit
erforsche ich in und an dem
Sichtbaren, was das alltägliche
Bewustsein verdrängen und
vergessen will.

Gezeichnet
charcoal drawings on
plywood from 2016.
100cm x 70 cm
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Gezeichnet2
charcoal drawings on
plywood from 2016.
100cm x 70 cm

Vanessa Hötger
„Art shouldn`t need too many
words.“
„Kunst sollte nicht zu viele
Worte brauchen.“
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"Isn't He Sweet?"
Acrylic on
canvas140x120 cm
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"Is the Dog allowed
to Drive in the
Caravan?
Acrylic on canvas
70x100 cm

Helmut Koch
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I combine painting, drawing,
relief and sculpting. The unique
technique I use to layer color
create a grid effect that deviates
from the typical characteristic
style of painting.
Ich kombiniere Malerei,
Zeichnung, Relief und Skulptur.
Meine Farbschichtungen
weichen mit ihren Gitter- und
Rastereffekten vom normalen
Malduktus ab.

Hommage to Max Uhlig
Acrylic Painting canvas
42 x 53 cm
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STRG V 1
Strg V, I“ © 2013
66 x 33 cm

Jochen Leyendecker
My sculptures neither try to
please, nor are they decorative
or correspond to a common
concept of aesthetics. Their
surfaces recall the patina of
excavations and evoke seeming
14
“objects trouvès“(found
objects), exposed to erosion and
fragmented.
Die Skulpturen Jochen
Leyendeckers versuchen weder
zu gefallen, noch sind sie
dekorativ oder entsprechen
gängigen Vorstellung von
Ästhetik. Ihre Oberflächen
erinnern an die Patina
von Ausgrabungsfunden
und evozieren anmutende
“objets trouvès“, der Erosion
ausgesetzt und bruchstückhaft
überliefert…
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Joachim Poths
In 2000 I started composing
three pictures to triptych (2000).
Later I invented and worked
out the things which I showed
on my photographs and finally
I made sculptures without
16
photographing. Then I started
with installations for the room.
The room is my central point,
and light too, not so much
color.
In the beginning is drawing,
whatever I do.
Ich habe 2000 angefangen
Tryptichons zu fotografieren.
Die fotografierten Objekte
habe ich oft selber hergestellt
und fand so den Weg zur
Plastik und später zur
Rauminstallation, schließlich
ohne photographischen Bezug.
Im Mittelpunkt steht für mich
der Raum, auch das Licht,
weniger die Farbe.
Am Anfang steht immer die
Zeichnung.

Time
Goya klein
photo-object
70x80cm
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Time
Zeit klein
photo-object
70x80cm

Heiner Schmitz
Over the years, my artistic work
has evolved from painting
through photography to the
creation of artistic objects, and
the mediation of a political
thought is taking up more
18
and more space. For me, a
political question has become
indispensable in some of my
works.
Meine künstlerische Arbeit hat
sich im Laufe der Jahre von der
Malerei über die Fotografie zu
Schaffung von künstlerischen
Objekten entwickelt, wobei die
Vermittlung eines politischen
Gedankens immer größeren
Raum einnimmt. So hat
für mich eine politische
Fragestellung in einigen meiner
Arbeiten eine unverzichtbare
Bedeutung bekommen.

Isha Positivklein
Collage, Photography

80 x 80 cm
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Fractal Landscape II
Photography

40 x 50 cm

Natalija Usakova
I’m not just painting faces. It’s all about feelings,
desires, dreams and fears, transience and doubts.
Raising questions in the viewers’ minds is an
important part of my artistic work. My aim is
to evoke questions - not just to give answers.
My portraits are characterized by expressions of
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incompleteness, hidden messages and often an air
of inscrutability. Finding my models in the media
I use the sentimental connection of realism and
abstraction to convert them into a new concept
visually enriched by my own thoughts and
impressions.
Ich male keine Gesichter, ich male Gefühle,
Sehnsüchte, Träume, Ängste, Vergänglichkeit
und Zweifel. Das Aufwerfen von Fragen hat
ein hohen Stellenwert in meiner künstlerischen
Arbeit. Meine Zielsetzung hierbei ist, daß dem
Betrachter mehr Fragen entstehen als Antworten.
Die Unvollständigkeit der Aussagen, die versteckte
Andeutung und die Unergründlichkeit ziehen
sich wie ein roter Faden durch meine Porträts.
Die lyrische Verbindung zwischen Realismus
und Abstraktion helfen mir die in modernen
Medien aufgegriffenen Modelle zu einem anderen
Konzept zu verwandeln, um meine Gedanken und
Eindrücke zu visualisieren.
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"Hidden Treasure"

"Hide and Seek 1"

Acrylic, Charcoal Pencil,
Ink on Canvas
50/40cm

Acrylic, Modeling Paste,
Charcoal Pencil, Ink on
Canvas
50/50 cm

Ursula Vehar
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„It is a great experience for
me to bring the great, the
monstrous, the disastrous,
and the miserable to the
painter´s canvas.
Art is freedom.“
„Daß ich das Großartige,
das Ungeheuerliche, das
Desaströse, das Miserable
auf die Leinwand bringen
darf, ist für mich ein grosses
Glück.
Kunst ist Freiheit.

IVorderIndoktrination
70/50 cm
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IIOּˆffentlicherAuftritt
70/50 cm
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Helmut Koch
info@koch-art.eu
www.koch-art.eu
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