
AUGUST + SEPTEMBER 2019

Parker Fest | Jazz Camp Scholarship Winners

Ultimate Jazz Festial Guide | Soirée Steak & Oyster House

Herschel 
McWilliams



TheThe

ROOM

L
B

U

THE BLUE ROOM AT 

816.474.8463 1600 EAST 18TH STREET KANSAS CITY, MO 64108

indigo hour

FRIDAYS 5:00PM-7:30PM
DRINK SPECIALS
$4 BEER, WINE, AND WELL DRINKS

blue room hours

MONDAY & THURSDAY 5:00PM-11:00PM
FRIDAY 5:00PM-1:00AM
SATURDAY 7:00PM-1:00AM

COVER CHARGE

SAT 

FRI

FRI

FROM CHARLIE PARKER TO SUN RA:
A COSMIC ODESSEY! ARNY YOUNG

CLINT ASHLOCK QUINTET

JAM SESSION: KELLEY GANT

MOLLY HAMMER

SAT

LADY D 

MON

FRI

IDA MCBETH

3

2

9

17

SAT 24

5

16

DELYNIA JANNELL

SAT 10
STAN KESSLER NEW QUINTET

JAM SESSION: JEFF STOCKSMON 12

15

DESMOND MASON
JOE CARTWRIGHT TRIO

SIGNATURE EVENT  See americanjazzmuseum.org for additional informationINDIGO HOUR 

September 2019

JAM SESSION: KARNELL ROBINSON

THUR 1

THUR 8

THURS 

CHARLES WILLIAMS & GENRE

AZTLAN
MON 19

OASIS
THURS 22

DAN THOMAS

LISA HENRY

FRI 23

MON 

SAT

SAT

MON

CHARLES PERKINS

JAM SESSION: DAVID VALDEZ

JAM SESSION: SETH LEE

JOE CARTWRIGHT TRIO

MON

GLAMOUR PROFESSION

THUR

SAT IDA MCBETH

9

7

14

2

23

JAM SESSION: NATE NALLMON 30

12

21

JAMES WARD BAND

DESMOND MASON

DELYNIA JANNELL

MON 16

JAZZ DISCIPLES

JAM SESSION: JASON GOUDEAU
THUR 19

20 DELYNIA JANNELL
TYRONE CLARK & TRUE DIG

THUR

JAM SESSION: KARNELL ROBINSON
5

ROGER WILDER QUARTET

FRI 6

FRI 13

FRI 

CHARLES WILLIAMS & GENRE

KANSAS CITY LATIN JAZZ ORCHESTRATHUR 26
OASISFRI 27
DOUG TALLEY QUARTET 
FEATURING JULIE TURNER
LISA HENRYSAT 28

August 2019
TROMBONE SUMMIT: 
JASON GOUDEAU AND TREVOR TURLA

GLAMOUR PROFESSION

CLINT ASHLOCK & NEW JAZZ ORDER

SAT 31

SAXOPHONE SUMMIT: MATT OTTO, 
DAVID VALDEZ, STEVE LAMBERT, 
AND ERNEST MELTON

MON 26

DESMOND MASON

THURS 29

KC DIVAS! CHARLOTTE FLETCHER, EBONI 
FONDREN, J LOVE, AND AMBER UNDERWOOD

MATT HOPPER, ADAM SCHLOZMAN,  
AND ERIC SLAUGHTER

FRI 30



CONTENTS

News & Highlights  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .2
Winston Holmes  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .4
Jazz Scholarships  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .3
On the Vine  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .8
Off the Vine  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .9
Folly Jazz News  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .9
Festivals .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 11
Q&A with Herschel McWilliams  . 14
For the Record  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 16
Doug Talley Plays Merriam 
Farmers Market  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 19
Club Scene  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . 19

On the Cover:
???????????

AUGUST + SEPTEMBER 2019

Parker Fest | Jazz Camp Scholarship Winners

Ultimate Jazz Festial Guide | Soirée Steak & Oyster House

Herschel 
McWilliams

Jam is published bi-monthly by the Kansas City Jazz Ambassadors, a non-profit 
501(c)(3) organization dedicated to the development and promotion of Kansas 
City jazz. All rights are reserved. Reproduction of any material is prohibited without 
consent of the publisher.

For advertising information, 
email treasurer@kcjazzambassadors.org

Letters should be addressed to:  
Jam, P.O. Box 36181, Kansas City, MO 64171-6181. To contact the editor, 

email editor@kcjazzambassadors.org. “Jam” and “Jazz Lover’s Pub Crawl” are 
Registered Trademarks of The Kansas City Jazz Ambassadors, Inc. Jam/JAZZ 

AMBASSADORS MAGAZINE (Online) ISSN: 1533-0745

C O N T R I B U T I N G  W R I T E R S
Joe Dimino
Kevin Rabas

Steve Caporale
Doreen Maronde

Marissa Baum
Luke Harbor

Suzanne Spencer
Herschel McWilliams

A D V E R T I S I N G
ads@kcjazzambassadors.org
G R A P H I C  D E S I G N

Rodric McBride
C O V E R  P H O T O G R A P H Y

Sonny McWilliams
P R I N T I N G

Single Source Printing
W E B M A S T E R
Herschel McWillaims

2 0 1 9  B O A R D  O F  D I R E C T O R S

E X E C U T I V E  C O M M I T T E E

PRES IDENT Shahid A. Salaam
SECRETARY Denise Johnston
D I RECTOR Cheryl Anderson

PAR L IA MENTAR IAN  Stephen Mann
TREASURER  Suzanne Spencer

www.kcjazzambassadors.org

©2019 Kansas City Jazz Ambassadors, Inc.

AUGUST + SEPTEMBER 2019
VOLUME 33, NO. 4



 JAZZ AMBASSADORS MAGAZINE •  AUGUST +  SEPTEMBER 2019AUGUST +  SEPTEMBER 2019 •  JAZZ AMBASSADORS MAGAZINE2

NEWS & HIGHLIGHTS

 At our July KCJA Members Meeting, we were provided 
the definition of what an ambassador is . As I further thought 
about this, I asked myself not what the definition was but 
rather the question; How can I be a good ambassador? My 
search led me to the following:
 5 Tips For Being A Good Ambassador

1 Be Yourself . People instinctively want to join in 
where they feel people are authentic .

2 Be Proactive . People are excited by representatives 
who are dynamic and great communicators .

3 Be Social . Having an established social presence is 
non-negotiable!

4 Be On-The-Pulse . Being engaged is key .
5 Be Communicative .

 The Kansas City Jazz Ambassadors “KCJA” was incor-
porated in 1984 as a 501 (C) 3 and was created as part of the 
Kansas City Jazz Commission; by then Mayor, Richard L . 
Berkley, and is the oldest nonprofit governed by an operating 
board of volunteers . The Vision of KCJA is to preserve and 
promote Kansas City Jazz and its artists . The organization 
does this in many ways with The JAM Magazine, The Tommy 
Ruskin Scholarship Fund, and the Musician’s Assistance 
Fund . The scholarship fund provides scholarships to youth 
studying the art of Jazz to further their education . The 
musician’s fund aids at a time of need to assist with medical 
bills and housing expenses . We not only provide financial 
assistance, but also work to help meet the musician where 
they are at in life that has led them to this hardship and help 
give them a leg up rather than just a hand out . Providing a 
person with dignity and respect is essential and we want to 
do what we can to help them get back on their feet and be 
self-sustaining and continue to Make the Music Sing!
 This organization has had a great 35 years, within 
that time it has faced many challenges, but thanks to great 
volunteers and a great group of sponsors and members, this 
organization is growing, and is stronger for enduring these 
challenges . The JAM Magazine would like to take a mo-
ment to thank and recognize these sponsors and long-time 
members (see the membership page) without whom this 
organization could not continue . Also, this magazine would 
not have continued without the great support of many long-
time supporters such as our Graphic Designer, Rod McBride 
who is once again back with JAM ! Rod is ‘On The Pulse’ 

Suzanne Spencer

of JAM Magazine! He has served over 20 years now with 
JAM and without his great talents and expertise, we would 
not have been able to have continued! Joe Dimino, ‘Very 
Communicative’ and is our Featured Artist writer . He has 
been a writer with JAM Magazine for many years and does 
a great job in his communications and promotion of jazz 
and KC artists on his radio show, Neon Jazz radio program 
airing since 2011 . Hosted by Joe Dimino and Engineered by 
John Christopher in Kansas City, Missouri giving listeners a 
journey into one of America’s finest inventions . Take a listen 
on KCXL (102 .9 FM / 1140 AM) out of Liberty, MO . Listen 
via Stitcher for Podcasts, https://www .stitcher .com/podcast/
neon-jazz/famous-interviews-with-joe-dimino and also find 
him on Facebook and YouTube-NeonJazz .
 Luke Harbor and Marissa Baum from the American 
Jazz Museum, write for us and keep ‘On the Pulse’ of what 
is happening In and About the Jazz District . The AJM does 
a great job of also educating and promoting and preserving 
the KC Jazz Legacy . If you have never visited, you need to 
take a weekend and go down for some of these great events 
such as Friday morning story time, the Jazz Academy on 
Saturday afternoons, and in the evening, take in the Blue 
Room featuring some of KC’s greatest jazz talents or the 
GEM Theater for Featured Guest artists, the “jazz masters” 
concert series, and many other community events and theatre 
productions .
 I mention these folks, because when it came time to 
produce the April issue, we found ourselves without a staff 
and a skeleton of a board . I turned to our membership, past 
staff, and our board members for advice on what to do . A re-
sounding response was, the JAM must continue and how can 
we help! This is why I love this group and these great folks, 
because without them, this would have never happened . 
 Today, we have a Full and Dynamic Board of Direc-
tors who lend their knowledge and leadership to ensure 
that Kansas City Jazz Ambassadors and the JAM Magazine 
will thrive and continue for another 35 years and beyond! 
We want to welcome our newest additions to the Board of 
Directors, President, Shahid A, Salaam, Secretary, Denise 
Johnston, soon to be in September, Mrs . Denise Abdus-Sa-
laam, congratulations on the upcoming wedding of these two 
great folks . They are both very ‘Proactive,’ ‘On The Pulse,’ 
‘Social,’ and ‘Communicative’ . If you haven’t had a chance to 

am·bas·sa·dor — How can I be a good ambassador?
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meet them, you can always find them out in the community 
enjoying live jazz at one of our many great venues . We also 
want to welcome aboard our long-time members and new 
leadership, our Parliamentarian Stephen Mann and assisting 
him Dr . Don Potts who have been doing great work in revis-
ing our By Laws which once completed and approved will 
be made available to all . I would also like to recognize our 
long-term member and assistant treasurer, Marilyn York . Let 
us not forget our current leaders who stuck with us through 
these challenges, Herschel McWilliams, our Website and 
Social Media Guru . Thanks to Herschel and his foresight, 
he created a new website and calendar to pick up when he 
heard that the former Jazz Calendar would no longer exist . 
He went right to work and in a day! He had a new website 
up and running! Check it out LiveJazzKC .com . Herschel has 
been a faithful supporter of not only our organization, but 
many others who help to support and promote KC Jazz and 
our musicians, this is one of many reasons why he is featured 
in this issue of JAM Magazine!
 Other long-time member and Board Director, Cheryl 
Anderson along with her long-term volunteer JAM distrib-
utors; along with Bob Clark and Darrell Hoffman who mail 
the JAM to our Sponsors and Members . Thanks to these 
folks who have helped to keep the JAM coming to our area 
venues, enabling our tourist and residents a chance to pick 
up a copy and see what’s happening in the KC Jazz Scene . 
We will be making JAM Available to all at the following 
venues to ensure the public knows where to always find a 
copy of the latest JAM Magazine . 

You asked, we listened!
 Below is a short list of where to pick up a copy of the 
latest JAM Magazine throughout the KC Metro area at:
The Vine District: AJM and the Blue Room
Downtown: The Majestic Restaurant and Jazz Club, 9TH 
& Broadway, The Folly Theater at 300 W . 12th St KCMO, 
and Union Station (Information Desk)
River Market : Information Office Magazine Rack
East Side: (Independence, MO) Ophelia’s Restaurant & Inn 
at 201 N Main Indep . MO Adams Mark Hotel 9103 E 39th 
KCMO, (East Bottoms) 
Knuckleheads Saloon 2715 Rochester Ave KCMO
North East Side: Johnnie’s Jazz Bar & Grille 1903 Victory 
Dr, Liberty MO 64068, North Oak Library 8700 N Oak 
Tfwy . KCMO 64155
Parkville: Nick & Jakes Route 9 & Route 45
Plaza: Plaza Library 48th & Main KCMO
Midtown: (Westport) Marsh’s Sun Fresh Market 4001 Mill 
Street KCMO 
South Side KC : Waldo KC Public Library South at 201 E . 
75th KCMO & St Joe Med Center

South Johnson County: Gaslight Grill 5020 W 137th 
Overland Park KS and JO County Community College 
(Carlson Center)
 So, I challenge each reader to be an “Ambassador” where 
ever your day takes you . Be Yourself, Be Proactive, Be Social, 
Be On-The-Pulse, and Be Communicative . 
 Kansas City Jazz Ambassadors and the JAM Magazine 
wish to thank all our supporters and readers .    

Monthly Member Meetings for 2019 
are second Thursdays at 6:30 at 

Soiree Steak & Oyster House
on the Vine (18th & Paseo)

Follow up at Meetup
meetup.com/Kansas-City-Jazz-Ambassadors-Meetup/

for all social events as well as on Facebook
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 Holmes’ local business 
success garnered national 
attention . His contacts in 
the music industry connect-
ed Kansas City blues and 
jazz musicians to nation-
al race record companies . 
From 1922 to 1923, Holmes 
helped close record deals for 
Lottie Beaman and Bennie 
Moten & His Orchestra in 

Chicago for OKeh Records . Holmes became a local cham-
pion for Kansas City jazz, spreading reach to a national 
audience .
 Holmes saw an opportunity to grow his impact by 
creating a recording studio for local artists, who had been 
forced to travel long distances to record in other cities . He 
and his wife moved their music shop to a larger space, pur-
chased recording equipment, and founded Merit Records . 
Merit Records is the only known race record company to 
have existed in Kansas City .
 In 1925 Merit Records debuted its first record: City 
Of The Dead / Cabbage Head Blues, by Lena and Sylvester 
Kimbrough and the Paul Banks Kansas Trio . Holmes later 
produced records by Rev . J .C . Burnett, Rev . J .C . Gatewood, 

 The legacy of local en-
trepreneurs in Kansas City 
goes as far back as Francois 
Chouteau, who established 
a trading post at present-day 
Kansas City in 1821 . Later fol-
lowed by Joyce C . Hall, who 
founded Hallmark Cards in 
1917, Arthur Bryant’s in 1940, 
Ewing Marion Kauffman’s 
Marion Laboratories in 1950, 
Cerner Corporation in 1979, 
Garmin in 1989, and many, 
many more .
 But an entrepreneur you 
don’t hear about is Winston 
Holmes, an innovator and 
businessman who launched 
Kansas City’s only race record 
label in 1925, right here on 
18th & Vine .
 During Jim Crow Era, 
discrimination and income 
inequality meant that nearly 
no black artists were recorded, 
despite their presence in an ar-
ray of musical genres . Record-
ing companies were entirely 
owned by white people, but “race” media--music, films, and 
publications--was created by and for African-Americans .
 Winston Holmes was born in Liberty, Missouri on 
August 10th, 1879 . At an early age, his parents William and 
Lucinda, moved the family to Kansas City . 
Holmes attended grade school at Lincoln Elementary, which 
later become Lincoln College Preparatory Academy .
 After a temporary career touring the United States as 
a semi-professional boxer and entertainer, Holmes returned 
to KC and married . He started a new career tuning pianos, 
and saved enough money to invest in a new business venture . 
In 1920, Holmes and his wife Addie opened the Winston 
Holmes Music Company, which sold records, phonographs, 
pianos, and provided services including piano tuning and 
repair .

Winston Holmes
Kansas City’s UnsUng EntreprenEur

Portrait of Winston Holmes and his wife Addie,
photo courtesy of The Black Archives of Mid-America

Ad in The Kansas City Call for 
Merit Records debut  

January 2, 1925, photo courtesy 
of The Kansas City Call

By marissa Baum & LukE HarBur
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and George E . Lee And His Novelty Singing Orchestra . Since 
music production was costly, recordings by Merit Records 
were made in limited quantities, but they sold well alongside 
other albums in Holmes’ shop . At the peak of business, race 
record revenue reached upwards of $500 daily . 
 By 1929, signs of The Great Depression, technical lim-
itations, and lack of national distribution stunted Holmes 
business . National record labels started hiring black musi-
cians and paid more than independent labels . Holmes folded 

Merit Records, and by 1935 he and his wife closed their music 
shop and operated business from home . Holmes passed away 
nine years later at age 67 .
 Most race record labels faded away after radio became 
the primary medium for music in the 1940s . But Holmes, 
along with Kansas City’s rich history of entrepreneurship, 
reminds us of why this city continues breeding passion for 
business, art, and community .       

Label of City of the Dead, Holmes’ first 
production for Merit Records

mike.white1940@gmail.com

Jam Supporter
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JAZZ SCHOLARSHIPS

UMKC Jazz Studies 2019 
Scholarship Recipient
Lucas E Willison II – 
Trumpet
 Personal Bio: My name is Lucas Willison, I was born 
in El Paso, Texas in 1999 and have lived in Kansas since I 
was 11 years old . Music has always been a huge driving force 
for me, and I started to play the trumpet in 5th grade . I was 
introduced to the music of jazz my junior year of high school 
when a very close friend of mine convinced me to join the 
jazz band . Ever since my
first exposure to the music my life has been centered around 
listening and learning . For the past two years I have been 
involved with the Johnson County Community College 
Jazz Band and Jazz combo . I am also excited to continue my 
education at the UMKC Conservatory .     

3700 Broadway Blvd, #110  •  Kansas City, MO 64111  •  (816) 842-1919
PLEASE CALL TODAY TO RESERVE YOUR TABLE

TOMMY RUSKIN MEMORIAL SCHOLARSHIP FUNDRAISER
PLEASE JOIN  KCJA TO SUPPORT THE SCHOLARSHIP FUND AND HAVE A GREAT TIME

SATURDAY, AUGUST 17 @ 4PM
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 The Folly Theater  Mammoth Live Inc.

NEW MEMBERS: 
Jerry Hooper, Jack Hanrahan, T Sharif Abdul-Hakim, Barbara & Leonard Graham, Rita Proper, Sheilah & Robert Hartley, Patricia 

Housh & Fred Slough, Amberlina Wicker, and PJ Churn, Dean Cox, and Luise Balfanz Family, Chris Klockau

10 + YEARS MEMBERS: 
Barbara Anderson, Cheryl Anderson, Judy Austin, Melanie & John Bailey, Carol Blum & Steven Wilson, Cliff Brisbois, Jr., Lynn Burklund, Rick 
Cagan & KC Ragtime Revelery, Diane Capps, Carol Comer, Rachelle Craig, William DeBauche, Alice Diederich, Bryce Dietrich, Tim Dougherty, 

Walter Draheim, Nathaniel DuBose, Mary & Nelson Farney, Michele & Andrew Friscia, Debra & Mike Gerken, Tracie & Stephen Glasscock, Dennis 
Gredell & Lori Wohlschlaeger, Patty & Steven Hargrave, Carole Harris, Gayle Hobbs, Darrell Hoffman, Kathleen Holeman, Lynn Hoover, Robin & 

Roger Jackson, Rik Jackson, Sly James, Elaine & Curtis Johnson, Dale Johnson, Arla Jones & Kim Kreicker, James Kurtz Jr., Joyce & Brett Kynard, 
Jefferson Lewis, James Liska, Sarah & Eugene Lowry, J P Makus, Droeen Maronde, Richard Martin & Helen Seymour, Carles Mason, Barbara 
Mathewson, Jane & Don McClain, Linda McShann, Mike Messick, Mike Metheny, Janet Miller, Jamie & Alan Myers, Penny Oathout, William 

Paprota, Kim Parker, Barbara & Don Potts, Sylvia & Russel Riggs, Leo Schell, Richard Schiavi, Randell Sedlacek & Mary Ventura, David Showalter, 
Sara & Paul Smith, Gina Speese, Suzanne Spencer, Merle Stalder, Frank Strada, Yoko Takemura, Roma Lee Taunton, Robert Thompson & Mary 

Wurtz, Vickie & Dale Trott, Alan Voss, Alton Waller, Sarah & James Weitzel, Tom Wells & Geri St Clair, Grace West, Joan Wheeler, Michael White, 
Richard Wood, Maxine Wright, Marilyn York, Rouse Frets White Goss Gentile Rhodes, P.C., State Historical Society of Missouri, Folly Theater

CURRENT MEMBERS: 
 Folly Theater, State Historical 

Society of Missouri, Kansas 
City Public Library

 T Sharif Abdul-Hakim 
 Shahid Abdus-Salaam 

and Denise Johnston 
 Cheryl Anderson 
 Barbara Anderson 
 Karen Anson 
 Judy Austin 
 Bob and Bridget Bagby 
 Melanie and John Bailey
 Luise A. Balfanz Family 
 Phyllis Becker and Mark Schroer 
 Betty Berry 
 Donald Biggs 
 John and Alice Blegen 
 Carol Blum and Steven Wilson 
 Teresina Bradley 
 Cliff Brisbois, Jr 
 Lynn Burklund 
 Rick Cagan 
 Diane Capps
 P J Churn 
 Bob Clark 
 Bill Coleman, Jr 
 Carol Comer 
 Clint Cook 
 Dean Cox 
 Rachelle Craig 
 Kajuan Cummings 
 Lou Curtsinger and Chuck Shelton 
 William Debauche 
 Alice Diederich 
 Bryce Dietrich 

 James and Georgette Diggs 
 Tim Dougherty 
 Walter Draheim 
 Nathaniel Dubose 
 John and Maria Eckardt 
 Sandra Eveloff 
 Nelson and Mary Ellen Farney 
 Raymond Franson and 

Jacquelyn Luongo 
 Andrew and Michele Friscia 
 Mike and Debra Gerken 
 Stephen and Tracie Glasscock 
 Leonard and Barbara Graham 
 Dennis Gredell and Lori 

Wohlschlaeger 
 Jack Hanrahan 
 Steven and Patty Hargrave 
 Carole Harris 
 James Hathaway 
 Gayle Hobbs 
 Darrell Hoffman 
 Kathleen Holeman 
 Jerry Hooper 
 Lynn Hoover 
 Rik Jackson 
 Roger and Robin Jackson 
 Marva Johnson 
 Curtis and Elaine Johnson 
 Dale Johnson 
 Arla Jones and Kim Kreicker 
 Linda Kline 
 Earl and Karen Knauss 
 James Kurtz, Jr 
 Brett and Joyce Kynard 
 Marilyn Lewis 

 Jefferson Lewis 
 James Liska 
 Eugene and Sarah Lowry 
 Leslie MacLean
 J P Makus 
 Stephan and Terrell Mann 
 Doreen Maronde 
 Richard Martin and Helen Seymour 
 Charles Mason 
 Barbara Mathewson 
 Don and Jane McClain 
 Charles and Marada McClintock 
 Malinda McHenry and 

George MacDowell 
 Linda McShann 
 Marjorie Meinheit 
 Mike Messick 
 Mike Metheny 
 Janet Miller 
 Edward Morris 
 Jay Mowbray 
 Jamie and Alan Myers 
 Loren and Christine Myers 
 Terry and Diane Nygaard 
 Penny Oathout 
 William Paprota 
 Kim Parker 
 H Preston Pate 
 Doug Pearson
 Stephen Peters 
 Sheilah Philip and Robert Hartley 
 Donald and Barbara Potts 
 Rita Proper 
 Russell and Sylvia Riggs 
 Brian and Dayna Ruskin 

 Leo Schell 
 Richard Schiavi 
 Randell Sedlacek and 

Mary Ventura 
 David Showalter 
 Fred Slough and Patricia Housh 
 Paul and Sara Smith 
 Nancy Sokol 
 Gina Speese 
 Suzanne Spencer 
 Merle Stalder 
 Kevin Sterchi 
 Ron Stowell 
 Frank Strada 
 Dan Sturdevant 
 Yoko Takemura 
 Roma Lee Taunton 
 Robert Thompson and Mary Wurtz 
 Dale and Vickie Trott 
 Julie Turner Ruskin
 Alan Voss 
 Denyse Walcott 
 Alton Waller 
 James and Sarah Weitzel 
 Tom and Geri
 Grace West 
 Linda Whayne 
 Joan Wheeler 
 Michael White
 Amberlina Wicker 
 Blanche Williams 
 Maxine Wright 
 Marilyn York
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• Dr . Ryan Heinlein, master class about basic jazz 
improvisation approaches .

 It will be pretty cool! More details to come . 
 The Charlie Parker Celebration is an annual multiple 
day KC-wide festival held in the Kansas City area since 2014 . 
It celebrates all aspects of Parker, from live jazz music and 
bootcamps, to tours of his historic sites in and around the 
city, to the exhibits at the American Jazz Museum .
 Professor Bobby Watson is serving as a primary consul-
tant for this project .
 Thanks again to Jamey Aebersold and Jazz Books for 
the jazz materials for each of the campers .
 Thanks to Mike at Meyer Music for your great support 
again this year .
 Look for registration information soon .

Kansas City Jazz 
Academy Secures 
Performance Residency
 Kansas City, MO – The American Jazz Museum’s Kan-
sas City Jazz Academy has secured a performance residency 
at KCMO’s City Hall extending over the next 12 weeks .
Beginning June 20th, every Thursday from 1:30pm – 2:00pm 
(prior to each week’s City Council meeting), students from 
the Academy’s combo classes will showcase their talents in 
the main rotunda of City Hall .
 Clarence Smith, Director of the Kansas City Jazz Acad-
emy is looking forward to this opportunity for civic leaders 
to see and hear the impact of this Jazz Museum program . 
“It speaks a lot to the support of the city for us to have this 
opportunity . Especially in that each of the students will be 
compensated for their performance, giving them real life gig 
experience and benefiting their development into professional 
musicians .”
 Kansas City Jazz Academy offers ensemble instruction 
for middle and high school students, plus a robust vocal jazz, 
piano, and toddler programs . Kansas City Jazz Academy stu-
dents hail from over 32 zip codes across the KC metro area, 
more than 9 Kansas City Public Schools including Lincoln 
College Preparatory Academy, Lee A . Tolbert Community 
Academy, Hale Cook Elementary, and Hartman Elementary 
School .
 The Jazz Academy’s performances at City Hall will run 
through September 5th, 2019 .
 We look forward to advancing the mission of the Amer-
ican Jazz Museum through this celebration and exhibition 
of jazz .
 For more information about the Kansas City Jazz Acad-
emy, visit americanjazzmuseum .org/kcjazzacademy  

 I have already confirmed the fol-
lowing clinicians who will work with the 
campers: 
 Bill Crain, saxophone; Stanton Kes-
sler, trumpet; Jason Goudeau, trombone; 
Roger Wilder, piano; Charles Gatschet, 
guitar; Bill McKemy, bass; Clarence 
Smith, drums; Greg Carroll, vibes; and, 
Queen Bey, vocalist/ historic interview . 
 Confirmed keynotes are:

• Dr . Dan Thomas, master class about Charlie Parker 
and his impact upon music and Dan’s career .

2019 Charlie Parker Student Music Boot Camp on 
Saturday, August 17 at the historic Gem Theater

ON THE VINE
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Spotlight 2019: Charlie 
Parker Concert, 
Aug. 20, 2019
 Alto saxophonist Charles Perkins and bassist Gerald 
Spaits will perform on the Johnson County Community 
College campus on Tuesday, August 20, from noon to 1:00 
p .m . The concert will be in the Nerman/Regnier Atrium on 
the east side of the campus .

 This free con-
cert is the fourth 
appearance of the 
duo at the college 
during the annu-
al Charlie Parker 
festival (Spotlight 
2019: Charlie Park-
er), commemorating 
the great alto play-
er’s birthday . The 
program that Per-
kins and Spaits offer 
is unique among 
the many celebra-
tory performances 
during the multi-

OFF THE VINE

day celebration . They use the hour to feature tunes composed 
by Parker or closely associated with his performances .
 The two musicians collaborate to select the music they 
play for the concert . “We both know quite a few tunes that 
Charlie Parker composed or played with his groups, so that 
makes it easy,” said Spaits .
 Rather than playing in one of JCCC’s performance 
spaces, this concert is held in an unlikely concert space: the 
glass enclosed Atrium between two busy campus buildings . 
Audience members sit at tables and can order lunch from 
Café Tempo in the Nerman Museum of Contemporary Art 
if they choose .
 Although the space presents challenges to most music 
ensembles, it takes on the quiet of a concert hall as these 
two musicians use their skills to tame the acoustics . “The 
instrumentation makes the sound work,” said Spaits . “Using 
only alto and bass, and maybe flute, helps in that space .” 
An interested passer-by may stop for a moment to listen on 
her way to the parking lot, but the audience is attentive and 
interested in the music .
 Many other events take place throughout the city in 
connection with Spotlight 2019: Charlie Parker . Find more 
information at http://www.kcjazzalive.org or spotlightchar-
lieparker .org .
Contact: Doreen Maronde dmaronde@jccc.edu

The Jazz Series, Fall 
2019 at JCCC
 The Johnson County Community College Jazz Series 
resumes on Tuesday, October 1 at noon in the Carlsen 
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Gerald Spaits

 6635 West 151st 
OverLand Park Ks

7:30 to 9:30pm
Cover $10

Dance
Every Tuesday
At 
Camelot  Ballroom Abel Ramirez Big Band



 JAZZ AMBASSADORS MAGAZINE •  AUGUST +  SEPTEMBER 2019AUGUST +  SEPTEMBER 2019 •  JAZZ AMBASSADORS MAGAZINE10

Oct . 1 Dan Thomas Quartet Polsky Theatre
Oct . 8 Justin Binek Trio Polsky Theatre
Oct . 15 James Ward Band Polsky Theatre
Oct . 22 Tyrone Clark Trio Recital Hall
Oct . 29 Will Matthews Trio Recital Hall
Nov . 5 Alyssa Murray Quartet Recital Hall
Nov . 12 Pagarazzi Recital Hall

Contact: Doreen Maronde dmaronde@jccc.edu

Exciting New Kansas City 
Jazz Exhibition & Showcase 
Concert Comes to Liberty
 Midnight Blue Jazz, LLC will proudly present an 
exciting two-part jazz experience for residents and visitors 
of Liberty, Missouri . The event entitled Kansas City & 
All That’s Jazz: Bringing Legends to Life will include a 
traveling exhibition highlighting 16 of Kansas City’s most 
respected jazz pioneers with a native or historical connec-
tion to the city’s significant jazz heritage . “The Kansas City 
Jazz Legacy exhibition provides a fitting introduction and 
educational opportunity to jazz laypersons and aficionados 
alike,” comments Midnight Blue Jazz, LLC President/ CEO 
Greg Carroll . “This one-of-a-kind exhibition pays tribute 
to arguably Kansas City’s most significant jazz pioneers 
including the likes of Charles “Yardbird” Parker, Mary Lou 
Williams, Benny Moten, William “Count” Basie, Coleman 
Hawkins, Jay “Hootie” McShann, Ben Webster, Julia Lee, 
Pete Johnson, “Big” Joe Turner, Oliver Todd, Ben Kynard, 
Walter Page, Claude “Fiddler” Williams, Ahmed Alaadeen, 
and Luqman Hamza .” The exhibition will run August 8-22 
at the Liberty Community Center and is free and open to 
the public .
 The exhibition will come to life with a professionally 
produced multi-media, performance showcase entitled 
Kansas City & All That’s Jazz: Bringing Legends to Life . 
Produced by Midnight Blue Jazz, the concert will feature 
celebrated Kansas City bands the Midnight Blue Jazz Quin-
tet, and Kansas City’s Vine Street Rumble Jazz Orchestra . 
This highly interactive performance will include narration 
supported by multi-media images and historic video clips, 
along with newly arranged compositions and transcription 
performances of songs representing the artists highlighted 
in the Kansas City Jazz Legacy exhibition – thus Bringing 
Legends to Life . The performance will take the audience on 
a unique Kansas City jazz journey highlighting the music’s 
fantastic narrative and evolution through time beginning 
with the jazz age through modern-day . The show will also 

OFF  THE VINE  CONTINUED

Branford Marsalis Quartet

Center’s 400 seat Polsky Theatre with a performance by the 
Dan Thomas Quartet . 
 The free series features some of Kansas City’s outstand-
ing jazz musicians . Three of the seven concerts will be held 
Polsky Theatre . The other four performances will be in the 
more intimate Recital Hall . 
 All the hour-long programs are free and open to the 
public on a first come, first seated basis . Recitals are posted 
on at www .jccc .edu/recitalseries .

cont inued on page 12
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FOLLY JAZZ NEWS

 From a legendary saxophonist to a romantic vocalist to 
a tribute to Nat King Cole – The Folly’s 37th Jazz Season is 
going to be an impressive one! 
By James Maiden
 Thousands of patrons joined us last season for iconic 
names like Ramsey Lewis and Arturo Sandoval, all while 
enjoying our newly renovated lobby and Patron’s Lounge . 
This year’s lineup will leave nothing to be desired as we’ve 
covered the gambit of jazz styles in our continued effort to 
expand Kansas City’s jazz offerings . As Kansas City’s lon-
gest running jazz series, we take the selection of artists very 
seriously, and we think you’ll see that this year . Alongside 
legendary names like Branford Marsalis and John Pizzarelli, 
we’ve brought in newer artists in this year including the 
Afro-Cuban artist, Pedrito Maritnez, and vocalist, Stacey 
Kent .
We can’t wait to welcome you to our theater and invite you 
to enjoy evenings full of musical talent and energy! While 
a Season ticket is the best way to enjoy the season, let’s look 
through this year’s schedule, in case you’d like to pick and 
choose .

An Evening with Branford Marsalis
Friday, October 4th,2019
 Saxophonist Branford Marsalis is one of the most in-
fluential and respected figures in contemporary music . The 
NEA Jazz Master, Grammy Award winner and Tony Award 
nominee is equally at home performing concertos with sym-
phony orchestras and sitting in with members of the Grate-
ful Dead, but the core of his musical universe remains the 
Branford Marsalis Quartet . After more than three decades 

of existence with minimal personnel changes, this celebrated 
ensemble is revered for its uncompromising interpretation of 
a kaleidoscopic range of both original compositions and jazz 
and popular classics . After the Grammy-nominated Upward 
Spiral, on which guest vocalist Kurt Elling was seamlessly 
integrated into the group, the Quartet has followed up with 
The Secret Between the Shadow and the Soul, its most emo-
tionally wide ranging and melody driven collection to date . 
John Zeugner from The Telegram captured the impact of 
the Quartet in live performance in a recent concert review, 
calling it “casually confident, professional, cerebral, and 
supercharged with energy . The Branford Marsalis Quartet…
was all of those adjectives and more .”

Stefon Harris & Blackout
Saturday, October 26th, 2019
 Educator, Vibraphonist and Composer, Stefon Harris 
has been heralded as “one of the most important young 
artists in jazz” by The Los Angeles Times . Stefon Harris’ 
passionate artistry, energetic stage presence, and astonishing 
virtuosity have propelled him into the forefront of the current 
jazz scene . Widely recognized and lauded by both his peers 
and jazz critics alike, award-winning musician is committed 
to both exploring the rich potential of jazz education and 
blazing new trails on the Vibraphone . 
 A four-time GRAMMY™ nominee, he is a seven-time 
Best Mallet player by the Jazz Journalist Association, the 
recipient of Lincoln Center’s Martin E . Segal Award, Down-
beat’s Critics Poll Winner for Vibraphone (2015, 2013) and 
2014 Expanded Critic’s Poll for Vibes from Jazz Times . He 
won a 2014 NAACP Image Award for Outstanding Jazz 
Album for Wonder: The Songs of Stevie Wonder as a member 
of the SFJazz Collective .

Pedrito Martinez Group
Friday, December 13th, 2019
 Pedro Pablo “Pedrito” Martinez was born in Havana, 
Cuba, Sept 12, 1973 . Having settled in New York City in 
the fall of 1998, by 2000, he had been awarded the Theloni-
ous Monk Award for Afro-Latin Hand Percussion and was 
featured in the documentary film “Calle 54” .
 Pedrito has recorded or performed with Wynton Mar-
salis, Paul Simon, Paquito D’Rivera, Bruce Springsteen, and 
Sting and has contributed, as a percussionist and vocalist, to 

Branford Marsalis Quartet
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feature an all-star jazz band made up of students from Liberty 
North and Liberty high schools plus a portion of selected 
proceeds will be donated to these fantastic programs . The 
evening will be hosted by award-winning KMBC9 Chief 
Meteorologist, Bryan Busby .
 The showcase concert will take place in the Liberty 
Performing Arts Theater on Friday, August 23rd and will be 
one of the signature events within the city-wide Spotlight: 
Charlie Parker events sponsored by Kansas City Jazz ALIVE 
(kcjazzalive .org) .
“We are so honored and grateful to be named the 2019 recipi-
ent of the Annual Arts Grant provided by the City of Liberty 
Arts Commission . More importantly, we look forward to 
working closely with city officials, generous supporters, and 
our artists to deliver what promises to be an exceptional and 
memorable event for residents and visitors to Liberty,” notes 
Midnight Blue Jazz CEO Greg Carroll .
Presented by Midnight Blue Jazz, this project is supported 
in part by the Liberty Transient Guest Tax, Kansas City 
Jazz ALIVE, Liberty Arts Foundation, and the Liberty Per-
forming Arts Theatre (visitlibertymo .com) . Showcase tickets, 
VIP packages and Corporate Sponsorship opportunities are 
available now at lpat .ticketspice .com/kcjazz .    

over 50 albums . Mr . Martinez was also a founding member 
of the highly successful, Afro-Cuban/Afro-Beat band, Yerba 
Buena, with which he recorded two albums and toured the 
world .
Pedrito’s career as a leader began in 2005 with the forma-
tion in NYC of The Pedrito Martinez Group . The group’s 
Grammy-nominated first album, Pedrito Martinez Group, 
was released October 2013 and was chosen among NPR’s 
Favorite Albums of 2013 and The Boston Globe Critics Top 
Ten Albums of 2013 .

Stacey Kent
Saturday, February 22nd, 2020
 Stacey Kent brings her French, Italian, and German 
inspirations into her romantic music and vision on her 
latest tour . With 7 best-selling albums, the 2001 British 
Jazz Award, and 2002 BBC Jazz Award (among many other 
awards), Stacey is an icon in romantic vocal jazz . Stacey 
is herself an avowed romantic, and the songs she sings are 
timeless stories that touch young and old alike, fulfilling a 
desire for sophisticated love songs not catered to by today’s 
pop music industry .

Luciana Souza: The Book of 
Longing, Featuring Chico 
Pinheiro and Scott Colley
Saturday, March 7th, 2020 
 Grammy winner Luciana Souza is one of Jazz’s leading 
singers and interpreters . Born in São Paulo, Brazil, in the late 
sixties, she grew up in a family of Bossa Nova innovators - 
her father, a singer and songwriter, her mother, a poet and 
lyricist . Luciana’s work as a performer transcends traditional 
boundaries around musical styles, offering solid roots in jazz, 
sophisticated lineage in world music, and an enlightened 
approach to new music .
 Luciana has gone on to perform with great names such 
as Herbie Hancock, Bobby McFerrin, composer Osvaldo 
Golijov, and the New York Philharmonic . The Jazz Journal-
ists Association has also awarded Best Female Jazz Singer to 
Souza in 2005 and 2013 .

John Pizzarelli Trio for 
Centennial Reasons: 100 Year 
Salute to Nat King Cole
Friday, April 24th, 2020
 World-renowned guitarist and singer John Pizzarelli 
has been hailed by the Boston Globe for “reinvigorating the 
Great American Songbook and re-popularizing jazz .” The 
Toronto Star pegged him as “the genial genius of the guitar .” 
And the Seattle Times saluted him as “a rare entertainer of 
the old school .”
 John Pizzarelli recently released his new album, For 
Centennial Reasons: 100 Year Salute to Nat King Cole on 
Ghostlight Deluxe, an imprint of Ghostlight Records . Fol-
lowing high-profile collaborations with Sir Paul McCartney 
and Michael McDonald, Pizzarelli returns to his roots to 
honor his hero, the legendary jazz/pop vocalist and pianist 
Nat King Cole, whose centennial is being celebrated around 
the world this year with various concerts, books and record-
ings . “For Centennial Reasons” . . . completes an epic trio of 
Pizzarelli albums saluting Cole, starting with Dear Mr . Cole, 
which helped put Pizzarelli on the map as an influential jazz 
guitarist and singer in 1994, and continuing with P .S . Mr . 
Cole, which cemented his legacy five years later .
 Season Tickets for the Folly Jazz Series are available now 
with multiple subscription options! Individual tickets will 
be available on August 19th! You can learn more about the 
season and the artists by visiting www.FollyTheater.org or by 
calling 816-474-4444 .         

FOLLY  JAZZ  NE WS  CONTINUED
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  Exciting headline acts have been announced for the 
42nd Guinness Cork Jazz Festival in Ireland, which takes 
place over the October Bank Holiday Weekend from Thurs-
day, 24th to Monday, 28th October .
 Giants of Jazz will join globally renowned artists push-
ing the boundaries of the musical genre today . The line-up 
features legendary artists including Grammy Hall of Famer 
Martha Reeves and the Vandellas, listed among Rolling 
Stone magazine’s “100 Immortal Artists”; Kurt Elling with 
‘Kurt Elling sings A Century of Heroes,’ declared “the stand-
out male vocalist of our time” by The New York Times and 
14-time Grammy nominee and 2018 Jazz Pianist of the Year 
Fred Hersch . 
  There will also be headline performances from American 
Jazz fusion band Spyro Gyra whose 30 albums have sold 
over 10 million copies over four decades, Northern Ireland’s 
famous Dr . Linley Hamilton Quintet, who has performed 
with Paul Brady, Van Morrison and Foy Vance and British 
soul queen MICA PARIS, who has toured with Michael 
Bolton and Boyz II Men . 
 Tickets for the headline acts are on sale now at www.
GuinnessJazzFestival.com with further artists to be an-
nounced over the summer .
  Every nook and cranny of Cork City will come alive to 
the sounds of over 1,000 music and creative artists from more 
than 20 countries as this year’s festival will host free gigs and 
entertainment in over 70 city venues from pubs, hotels and 
restaurants to galleries and public spaces . There will also be 
an exciting fringe element to the festival once again, details 
of which will be announced over the summer .
  Fiona Collins, Chairperson of the Guinness Cork Jazz 
Committee commented, “The festival committee is delight-
ed to work in partnership with Diageo Ireland, Cork City 
Council, Cork Business Association and businesses all over 
the city to create another fantastic weekend programme to be 
proud of and it’s a fantastic opportunity to showcase the city 
and it’s welcoming vibe to thousands of Irish and overseas 
visitors” .
  Councillor John Sheehan, Lord Mayor of Cork, wel-
comes the continued support of local businesses in 2019, 
“The Guinness Cork Jazz Festival attracts more than 40,000 
people to Cork annually and is estimated to be worth around 
€35 million to the local economy every year . Its continued 
success is a testament to the fantastic team ethos that has 

evolved over the years between Guinness, the festival com-
mittee, local government and the local business community 
and I wish it every success once again in 2019 .”
 Michael Lyons, On-Trade Sales Manager, Diageo Ire-
land, is calling all music lovers and to experience the wel-
coming and party vibe in Cork for this year’s festival .  “The 
festival has always boasted a line-up of music for the soul and 
we are thrilled to welcome some of the greatest musicians 
from the Jazz, RnB, Soul and Motown genres again this year . 
Those looking for a unique party atmosphere emanating from 
every part of the city have lots to look forward to with free 
gigs and fringe events for every palette .”
 The legendary Festival Club at The Metropole Hotel, 
will be the central hub while the Everyman Theatre, Cork 
City Hall, Triskel Arts Centre, Cork Opera House and Firkin 
Crane will also play host to jazz headliners .
  Further headline artist line-up, details of the free music 
and entertainment programme and Fringe events will be 
announced over the summer . For updates and tickets please 
visit www.guinnessjazzfestival.com . 

Chicago Jazz Fest 
Aug 23- Sept 1st
 The great composer/bandleader Duke Ellington died 
in the summer of 1974 . Just a few weeks later, several dozen 
Chicago musicians held a festival to honor him, at the old 
bandshell at the south end of Grant Park . Ten thousand 
music lovers came, marking the first of what would become 
annual memorial concerts that drew crowds of up to 30,000 . 
Then in 1978, musicians working with Chicago’s Council 
of Fine Arts held the first John Coltrane Memorial Concert 
in Grant Park, another popular success . The next year the 

Giants of Jazz to Headline 2019 Guinness Cork Jazz Festival

FESTIVALS
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Jazz Institute of Chicago began planning its own August 
festival . That meant that three different groups of jazz peo-
ple were working to present concerts at the end of August . 
 The Mayor’s Office of Special Events proposed the solu-
tion: Get together to create the first Chicago Jazz Festival . 
It had an Ellington night, a Coltrane night, and five other 

programs organized by the Jazz Institute and it was held at 
the new Petrillo Music Shell . And 125,000 people came to 
listen, dance, picnic on the grass, and enjoy the birth of what 
was to become the most extensive free jazz festival in the 
world . Every year since then the Chicago Jazz Festival has 
been held on the week before Labor Day . The Department 
of Cultural Affairs and Special Events coordinates it and the 
Jazz Institute programs it .

Paola Roots Festival
 2019 marks the 30th year for the Paola Roots Festival!!! 
Last year we had an estimated 6000 people of all ages attend 
the 2-day Festival held in the beautiful Paola Park Square . 
We are pleased to have provided a fun and entertaining 
event for our community . Just a sample of last years festival 
highlights include, a wide variety of live music featuring “Tab 
Benoit,” “Tommy Castro,” “Mr . Sipp” and “Teresa James” . 
Other great festival attractions included ethnic dancers, 
arts & crafts, food vendors, The East Central State BBQ 
Championship Cook-off and for our younger festival goers, 
great games and fun rides!
 Admission Price: $15 Friday, $20 Saturday . Advance 2 
Day Pass for only $25 . Kids 10 and under get in free . Rain 
or shine! No Online Tickets . Tickets available at the gate . 
Purchase the 2 Day Pass beginning Aug . 1st at these local 
Banks: First Option Bank, Great Southern Bank and Secu-
rity Bank of KC .
 Bring your Lawn Chair . Coolers are allowed for food 
& drink, including alcohol . No glass please . Must be 21 to 
consume alcohol .
 What’s not allowed: No weapons, No pets, No bicycles, 
No skateboards .

Kansas City Museum
Free Summer Concert Series
 Join us on the Second Fridays in June, July, and August . 
Concerts take place on the East Lawn, only, of the Kansas 
City Museum located at 3218 Gladstone Blvd . KCMO 
64123 . Concerts are *FREE* and you may bring blankets, 
lawn chairs, and picnic on the museum grounds . Dogs 
are allowed in a designated area . One Kansas City Radio 
has created a eclectic blend of performances by Grammy 
nominated producer and vocalist Joseph Edward Macklin, 
#KC local favorites: Trio Aztlan and Regina Del Carmen 
from the Art As Mentorship program . They will also be live 
streaming this event on their Facebook page as well! *The 
Kansas City Museum, the mansion, is closed to the public as 
we are building a museum of KC History + Cultural Heritage 
with plans reopen Stage 1, the mansion in late 2020* For 
more information, please contact Programs Director Paul 
Gutierrez at paul .gutierrez@kcmo .org or 816 .513 .0726

FESTIVALS  CONTINUED
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Summer Music Series 
at Ward Parkway
 The day has finally arrived! Come and enjoy music from 
around the world with K’Tina (Kay Tina) as she celebrates 
the release of her first EP, “Crossed Conversations” .
 Special guests include vocalist Asa Barnes and members 
from Musique Motif such as jazz pianist Charles Williams, 
Bolivian musician, composer and luthier Amado Espinoza, 
percussionist Andres Ramirez, bassist Johnny Hamil and 
many more .            

For all things socially jazzy in Kansas City.
Don’t miss out on the fun and new friends!

Join today at
www.meetup.com/Kansas-City-Jazz-Ambassadors-Meetup/

The Face of a Warrior . . . 
Molly Hammer

“My Story
Is Not Over”

www.gofundme.com/f/help-molly-kick-cancers-ass/donate

Please consider making a donation today!

Now with paralyzed vocal chords, Molly is  unable 
to sing, no singing, No Money. But that doesn’t 
hold this lady down!
“I have no idea what my future holds. Really, who 
does? I do know that I’m not afraid. I have my 
moments but I never stay there. I know that I am 
loved and I return that love tenfold. I live everyday 
with an open heart and I know that I can handle 
whatever comes. There’s a peace in that. My story is 
not over.”
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 The diversity of the current 2019 Kansas City jazz scene 
is the hallmark of a new breed of musician that is leading 
this storied town into a new lore and more intrigue . Leading 
the march these days is a younger veteran of the scene who 
is always hungry for more and that is saxophonist Herschel 
McWilliams . Along with being a steady player on the scene 
and leading the new cats onto the stage, he’s the author of 
www .livejazzkc .com . He’s got plenty of wise insights into 
the world of jazz and this Kansas City scene that continues 
to thrive . So, tune in and dig in  . . . 

QUESTIONS 
 Since this is a musician calling card, I always like to start off 
and find out if you have any recording projects on the horizon.
 “I’m busy in a lot of ways . Musically speaking, I’ve been 
writing and putting together a recording project that will be 
ready late this year . Life in general keeps me busy enough 
as it is . Being a family man and having a full-time day gig . 
Along with my projects, I’m doing my piece to promote what 
is going on in the Kansas City scene, as well . 
 Talk to me about what kind of regular gigs you do around 
Kansas City. 
 I have some regular gigs downtown at the Garment 
House Speakeasy club, Hush at 10th and Broadway . I also 
have regular gigs at places like the Phoenix, and a regular 
gig at a new joint on 18th and Vine called Soirée Steak & 
Oyster House . I’m also coordinating the entertainment for 
this new venue . 
 You are a lifelong resident of the Kansas City area and grew 
up the son of musicians that was introduced to many musical 
influences at an early age. So, talk to me about your childhood 
and how you started playing yourself. 
 My dad is a drummer, while my mom is a piano player 
and singer . When my mom was pregnant with me, they had a 
rock band, playing at bars in the late 1970’s . They were doing 

Herschel 
McWilliams

Q&A

Story By Joe Dimino, Neon Jazz Radio



 JAZZ AMBASSADORS MAGAZINE •  AUGUST +  SEPTEMBER 2019 17

the bar scene when live music was a pretty big thing . That was 
their means of income . They were full-time gig musicians for 
a while . My mom retired from nursing, while my dad took 
some jobs with local city governments . So, I was introduced 
to music right away . It was a wide range of music . Not so 
much jazz, but all of what was popular at that time . I think 
about what we were listening to in the car growing up .  My 
dad was a big Todd Rundgren and Chicago fan . My mom 
was a big Beatles and Eric Clapton fan . So, I was introduced 
to a wide range of music . Of course, always having a piano 
and a drum set at home was a good introduction to being 
musical in general . I started to play the drums when I was 
7 or 8 years old . I learned how to play beats . I always had a 
good time with it, but when I had the chance to join band in 
school, drums was not my first choice . I wanted to play the 
saxophone . The first time I saw one was when a kid named, 
Mike Thompson was carrying one . He was a fifth grader 
and I was a fourth grader . I thought it was a cool looking 
instrument . Also, I thought Mike was a cool kid . That’s what 
I wanted to do .  My dad kind of looked at me cross-eyed . He 
asked me why I didn’t want to play the drums . I told him I 
just didn’t want to . But my mom knew I wanted to play the 
saxophone .  She said that we should go out and get one . That 
was the beginning of that . I was lucky enough to have some 
incredible teachers along the way in the public schools . In 
the Turner School district in Kansas City, Kansas is where I 
started . I had a great elementary school band director, who 
was a clarinet player . My dad was next door, at the high 
school .  So, when I had some extra time, I would spend it 
with him on some lessons . He was always a good influence 
on me, which I appreciate and for being available as a teacher . 
Later, in middle school and high school my mom moved to 
Shawnee . I had some great teachers there . My biggest influ-
ence was my high school band teacher, Penny Snead .  She is 
now at Northwest with Doug Talley, another great teacher 
I had along the way .  I have just been blessed to have good 
teachers around me along the way to look up to . 
 What jazz musicians and albums did you listen in the 
beginning that you really dug. 
 Looking back now, my step dad had great stuff . I re-
member looking through his CDs and I was like in the 7th 
grade and I stumbled across a CD, “Heavy Weather,” the 
8th album by “Weather Report,” released  in 1977 through 
Columbia Records .  They were new at the time .  I was like, 
“What’s this?” I was totally blown away by it . And the first 
saxophone player I remember listening to was Wayne Shorter . 
When I listened to that whole band I was like, ‘whoa’ . It 
was amazing . Then I connected it back to my dad, he used 
to play Chick Corea stuff . From there, that took me in the 
direction of figuring it all out . I remember my mom had a 
Harry Connick Jr . Big Band album . I heard that big band 
with all the saxophones and knew that it was something that 

I liked . That was when I joined the Middle School jazz band, 
because I listened to that album . From that point, everything 
just started to snowball . The next thing I knew, I was out 
buying a Charlie Parker CD because I was told that was the 
guy to listen to . I remember my grandmother telling me to 
get a Boots Randolph CD . I still have never bought one . So, 
I just started listening to a variety of music and figured out 
exactly what I wanted to listen to . As a Freshman in high 
school, I think the biggest thing for me was Joshua Redman 
with his album,” Moodswing” . That album opened my eyes 
in a different way . 

 I know that you were always surrounded by music, but 
when you were growing up did you always know that you were 
going to be a professional musician? 
 I always thought I wanted to be a band director . If I 
could be a high school band director, that would be the 
pinnacle of job choices . There were so many of us under the 
direction of Penny, that went on to a musical direction at 
a collegiate level .  As time goes by, I didn’t become a band 
director, but went in a different direction . I have always 
kept music in my life as a passion . Early in my 20’s, I started 
working a full-time gig and made that my focus . Playing 
took a back seat so I could focus on having a career of some 
kind . A solid way to support my music, would be the best 
way to put it . 

Q&A

cont inued
Story By Joe Dimino, Neon Jazz Radio
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 Is being on the stage a natural extension of you or do you 
feel nervous? 
 I think if someone doesn’t get nervous every single time 
they put their horn up, then they are lying a little bit . By 
and large, I would not say that I get overly nervous . I think 
it’s an overwhelming excitement that you are getting to do 
something that you enjoy . At the end of the day, I just hope 
that someone enjoys it as much as I do . 
 What was one of the most memorable 
first gigs you ever had? 
 The first gig that I ever did was 
the summer after I graduated from 
high school . I got a call from a guy . I 
remember saying, ‘How does this guy 
know I even exist?’ They needed me to 
come play saxophone for a community 
big band . They were playing at the Club 
Mardi Gras, off 19th and Vine . Man, I 
was excited . It was my first time going 
out and doing a gig, I was nervous . It was 
my first time playing with real musicians . 
It was a great community band and it 
was a very memorable experience for me . 
It was the first call . It was my first time 
taking my new sax out to play . The one 
I got in college . It was a big day for me 
to take my shiny new sax out there and play with the band . 
 Talk to me a bit about your thoughts on the current 2019 
Kansas City jazz scene. 
 It’s certainly got a lot of great things going for it now . 
I’m looking right now at a Thursday in June, there are 13 gigs 
where you can go to hear live jazz in Kansas City at differ-
ent venues . So, you take 13 times the number of musicians 
performing, that is dozens of players out there playing jazz . 
That is just on a Thursday night! If you go into Friday and 
Saturday, that number grows quite a bit . There are a lot of 
people working . While I never planned on being a full-time 
musician or putting myself in that category, there are a lot of 
guys that are working every day because they want to . There 
are some guys that must take a day off for a family day . They 
must do that, otherwise; they would be working 7 days a 
week . That’s a great thing and I hope that it continues to 
grow . Being born and raised here, I now see Kansas City full 
of places to hear live jazz . That was not the case when I was 
growing up . These days, we have a great array of venues for 
all facets of the music . From the standards, to the innovators 
of this great improvised music that are now in this town . 
 The elder Kansas City musicians like Jay McShann, always 
sought to carry the torch and story of jazz further. What do you 

see your generation of jazz musician’s obligation to carry the 
torch of the KC jazz story and experiences further to younger 
generations? 
 Our obligation is to individually do what will serve the 
whole in the greatest way possible . There are guys that are 
great educators and teachers in that world . Then there are 
guys that are great mentors in terms of gigs . The guys you go 

play gigs with, you learn how to be a pro 
in that regard . Personally, I would like 
to see that my stamp on things is that I 
help the young guys find a place to play . 
That they have the same opportunity we 
had when we were starting out . To get 
out in the public and play . I think they 
are doing that, and they are doing great . 
I also want to continue to lift the scene 
up in a way that puts more eyeballs on 
what is going on in the KC Jazz scene . 
Creating a greater awareness for all the 
great things we have in Kansas City, and 
so we can sustain them . If we keep that 
as a focus, keep grooming the musicians, 
then it’s going to stay in that direction 
and move forward . It certainly seems 
positive . 
 How do you feel about your career right 

now and the direction it may go as time marches on? 
 My goals have shifted and adapted over time . Right now, 
I would say I want to be an advocate for musicians in general . 
That is why I am working on the projects I have now with 
www .livejazzkc .com . I want to help connect the musicians 
with the listeners, so that all people have these resources . 
That will really help to prop up the scene . The old saying of 
a ‘rising tide floats all boats’  . . . I want to help ‘rise the tide’ a 
bit . I want people to look back and remember me not just as 
a saxophone player, that’s great; but there are a lot of those, 
but I want to do more!  I want folks to look back and say, he 
really left his mark on this city and he elevated the scene . 
 Talk to me about your endeavor www.livekc.com 
 This blog is the result of timing . There was a jazz calendar 
here in Kansas City that was very good .  It ran for some time 
until it recently was made inoperable .  It was a hole in the 
market that I felt needed to be filled . I wanted to fill this hole, 
and not just with a single source . You know, jazz is such a 
big part of our brand here in Kansas City . When people talk 
about Kansas City, the first they mention is Jazz and BBQ . 
Close on this list is the Royals .  So, when you talk in terms of 
tourism and even local listeners, where do folks turn to find 
out what is going on and where to hear live music? Having a 

HERSCHEL  MCWILLIA MS  CONTINUED

cont inued on page 24
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CLUB REVIEW

 With the opening of her second restaurant, Soirée 
Steak & Oyster House located in the Historic 18th & Vine 
District, Chef Anita Moore is delighting guests with her 
inspired southern steak house cuisine . Soirée Steak & Oyster 
House opened in mid-May as a second concept and location 
for Moore, who spent many years in the hotel and casino 
kitchens of Kansas City, all the while creating her own style 
and making a name for herself . 
 It was at the Soirée New Orleans Bistro location in 
Smithville where she caught the eye Kansas City developers 
and board members from the 18th and Vine District, who 
were instantly drawn to her style . Chef Moore recognized 
this was a tremendous opportunity she could not pass up . 
“It is a dream to be able to open my own restaurant in this 
historic district,” she says .
 Soirée Steak & Oyster House located in the prior loca-
tion of The Peachtree Restaurant, a popular local soul-food 
restaurant . The space is bright and expansive with great win-
dows that provide a one of a kind sunset view of downtown . 
Soiree Steak & Oyster House features a wonderful lineup of 
live music featuring some of the best jazz and soul musicians 
Kansas City has to offer .

Soirée Steak & Oyster House
Upcoming Music Schedule:

Aug . 2 Amber Underwood Project 
Aug . 3 Herschel McWilliams Quintet 
Aug . 9 Heat Index  
Aug . 10 Arnold Young Trio  
Aug . 16 Melody Roberts / Doug Perkins Quartet
Aug . 17 Millie Nottingham Quintet 
Aug . 23 J . Love Band
Aug . 24  Eclipse Trio
Aug . 30 Will Matthew Trio
Aug . 31 Charlie Parker 99th Birthday Tribute
Sept . 6 James Ward Band
Sept . 7 Adam Larson Quartet
Sept . 13 J . Love Band
Sept . 14  Herschel McWilliams Quartet
Sept . 20 Ervin Brown Quartet
Sept . 21  Stephen Martin Quartet
Sept . 27 Charles Williams Trio
Sept . 28 Megan Birdsall Quartet

Soirée Steak & Oyster House, 1512 E . 18th St ., Kansas City, 
Missouri, 816 .214 .5706, soireekc .com .     
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Yoko Miwa
Keep Talkin’ 
Released June 14, 2019 via Ocean Blue Tear Music, features 
inspired originals and artful interpretations of Monk, Mingus, the 
Beatles, Joni Mitchell and more

 Keep Talkin,’ the 
new t r io a lbum by 
Japanese-born, Bos-
ton-based Yoko Miwa, 
documents a pianist and 
composer operating at 
the peak of her powers . 
While maintaining her 
undeniable signature, 
Miwa’s musicianship 
evokes the harmonic 
finesse and rhythmic brilliance of key influences like Bill 
Evans, Keith Jarrett, McCoy Tyner and Oscar Peterson . Her 
expansive, versatile writing presents both a remarkable ear 
for melody and an earthy, intuitive feel for groove . And as 
an arranger and interpreter, Miwa showcases her fantastic 
knack for programming: From jazz standards to Brazilian 
music to unsung gems by pop and folk heroes, each of her 
selections is definitively remade in her image while retaining 
its core charms .
 In the end, those delights coalesce around Miwa the 
bandleader, who helms gifted players including her husband, 
the drummer Scott Goulding, and the bassists Will Slater 
and Brad Barrett with intelligence and dexterity . Or as the 
Boston Globe said of the Miwa Trio’s previous album, 2017’s 
Pathways—which hit No . 6 on the JazzWeek chart—her 
music is “bright and accessible . … Miwa’s technical chops 
are evident, yet she’s anything but showy; she prizes space in 
her sound, and leaves room for the deep interplay her group 
has honed over the years .”
  But excellent jazz piano trios are made rather than born, 
and Keep Talkin’ tells that story as well . A professor at the 
prestigious Berklee College of Music, Miwa is a rare educator 
who seems to log just as much bandstand time as she does 
classroom hours . Over the last two decades, Miwa and her 
cohorts have worked constantly, mostly in one of America’s 
great jazz towns . In the elastic, buoyant communication 
within Keep Talkin,’ you can hear the hard-earned lessons 
of all those gigs together—the unplanned set lists and loose, 

fun hangs of Boston-area spots like the Mad Monkfish, Les 
Zygomates and the recently, sadly shuttered Ryles Jazz Club, 
as well as dates for deep-listening audiences at premier rooms 
like Scullers, Regattabar, the Blue Note in New York and 
Blues Alley in D .C . To put it more directly, the material, 
arrangements and musical conversations on Keep Talkin’ 
have undergone the intensive testing and refinement that 
can only come with playing for audiences .
  “I love that we have the steady gigs,” Miwa says . “We 
understand each other, we get familiar with the songs, and 
we can see the audience’s reaction when we play a new song .” 
Ensuring that listeners are both intellectually challenged and 
joyfully engaged is a forgotten art in jazz these days, but the 
Yoko Miwa Trio and Keep Talkin’ strike an inspired balance 
between head and heart .
  Keep Talkin’ gets an auspicious, hard-grooving start 
with its title track, a Miwa original and live-set staple that 
evokes the boogaloo jazz of your favorite ’60s Blue Note LPs . 
Miwa and company then pay homage to Thelonious Monk, 
with an “In Walked Bud” that highlights Miwa’s philosophy 
of reverent reinvention; in robust, woody tones, bassist Slater 
carries much of the melody . A Miwa original follows, “Secret 
Rendezvous,” an exercise in the kind of tuneful mainstream 
jazz-piano mastery that garners repeat spins on jazz radio . 
Next is one of Miwa’s early compositions, her swinging, 
romantic “Sunset Lane,” which underscores her profound 
appreciation for Bill Evans .
  Miwa’s take on Charles Mingus’ “Boogie Stop Shuffle,” 
where the smoking, roiling frontline horns of the Mingus 
Ah Um recording are distilled into Miwa’s two hands, offers 
a clinic in creative piano-trio arrangement . To honor her 
long-running love for the Lennon-McCartney songbook, 
Miwa arranges two gorgeous yet still underrated songs off 
the Beatles’ Abbey Road—“Golden Slumbers” and “You 
Never Give Me Your Money .” Her search for new music to 
interpret never ends, Miwa says, though many songs sim-
ply aren’t effective in a jazz piano-trio context . These two 
heartrending melodies, however, took beautifully to jazz 
arranging and became live favorites, leading to many requests 
for a recording . Miwa and Slater share athletic unison lines 
on the inquisitive “Tone Portrait .” A passionate devotee of 
Brazilian music, especially the late vocal legend Elis Regina, 
Miwa heard the Los Hermanos song “Casa Pre-Fabricada” 
in a version by Regina’s daughter, the singer Maria Rita, and 
became enamored of its whimsy and graceful contours . 

FOR THE RECORD
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  On “Conversation,” Miwa turns a Joni Mitchell deep cut 
into a tour de force for gospel-tinged chording and ebullient, 
pastoral improvisation . (No surprise: It’s the most Jarrett-es-
que performance on the album .) Rounding out the disc are 
two more Miwa compositions . “If You’re Blue,” a Monk-ish 
theme, features Miwa’s original melody atop the changes to 
Irving Berlin’s “Puttin’ on the Ritz .” “Sunshine Follows the 
Rain,” recorded during the sessions that became Pathways, 
began as a shorter piece she crafted for an independent film 
score . Bittersweet and rhapsodic, Miwa’s performance is im-
peccably complemented by Goulding’s sensitive brushwork 
and the beautifully lyrical arco bass playing of Brad Barrett, 
in his lone performance on the album .
  Born in Kobe, Japan, Miwa was trained classically and 
didn’t become immersed in jazz until she began studying 
with Minoru Ozone, the late keyboardist, educator and 
club owner, and the father of pianist Makoto Ozone . Miwa 
describes the elder Ozone as an “old-school” teacher who 
instilled in her the importance of playing by ear and ab-
sorbing jazz’s language by listening and transcribing . She 
was employed as an accompanist and piano instructor at 
his music school, and a waitress at his popular jazz club—
where she cut her teeth performing, sometimes off the cuff 
at Ozone’s request . Tragedy struck Kobe in 1995 with the 
Great Hanshin earthquake, which leveled both Ozone’s 

school and club . “That was the scariest thing to happen in 
my life,” Miwa says . “But I realized that we were very lucky to 
be alive . A lot of people lost their lives, lost their houses and 
families .” She enrolled at the Koyo Conservatory of Music, 
a Berklee affiliate school, and, on a whim, auditioned for a 
full scholarship prize at the flagship school in Boston . To 
her astonishment, Miwa won first prize—but even then, she 
needed convincing from her peers to make the trek .
  Once in Boston in 1997, she fell in love with the city 
and dug into her jazz education . “I was the last one to leave 
a practice room every night at 2 a .m .,” she recalls . “I was just 
so excited to meet great musicians—my teachers and fellow 
students—from all over the world . I felt like my world just 
changed .” Throughout her years at Berklee, as a student 
and, later, as an accompanist and a Professor in the Piano 
Department, she has achieved many personal and creative 
breakthroughs . She met her husband, Goulding, in a class; 
in fact, their meet-cute involves a duo performance . As a 
staff accompanist with plenty of previous experience backing 
singers, she worked in master classes with the late vocal great 
Kevin Mahogany, who asked her to gig with him later on . 
“He was always very nice to me,” Miwa recalls . “He wrote 
me before he passed away: You are always one of my favorite 
pianists .”
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Doug Talley trio plays Merriam Farmer’s Market
 “Come for the music; leave with vegetables,” Doug Tal-
ley wrote in his Facebook post . And come, they did . Folks 
of all ages showed up and enjoyed an afternoon of summer 
outdoor jazz at the Merriam Farmer’s Market, 5740 Merri-
am Drive, in Merriam, Kansas, on Saturday, June 8th . The 

performance ran from 10-11 am and featured Doug Talley 
on sax, Chris Hazelton on keyboard, and Jay Sollenberger 
on trumpet and flugelhorn .
 Summer is a time for open air jazz--in Kansas, KC, and 
across the country, and Merriam is no exception . People 
purchased fruit and vegetables, honey, snacks, and more, 
while listening to jazz standards, like “All the Things You 
Are” (J .Kern) . 
 Leader and saxophonist Doug Talley lives in nearby 
Lenexa, so this was a homefield gig of sorts . Kathleen Berg-
man, of Shawnee, said she came out specifically to see him: “I 
love Doug Talley . I came just for him . . .We never miss Doug 
Talley on Martin Luther King Day at Community Christian 
(too) . . .It’s packed .” Bergman also commented on the nice 

weather for the event, saying, “It’s the perfect morning . This 
is one of the best parts of summer . . .this music .”
 Georgia peaches and local oyster mushrooms were 
sold right next to the band, the display table right behind 
Hazelton on keys . Talley said he’s played this once-a-sum-
mer gig three years in a row, saying, “If they asked me 
to play this gig every Saturday in the summer, I’d do it .” 
 Talley and his trio helped open up a summer of jazz . 
“Hope you enjoyed the summer jazz, now that summer is 
winding down .”

—Kevin Rabas

Above: Doug Talley at Merriam Farmer’s Market
Below: a little girl gets into it.

Chris Hazelton on keyboard

LIVE MUSIC REVIEW
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18TH & VINE
J Bayou on the Vine

1601 E. 18th Street ............ 816-599-7812
Fri. - Sat. — Live music 8:00 p.m. - 12:00 a.m.

J The Blue Room
18th & Vine ....................... 816-474-2929
Mon. — Blue Monday Jam
Thur. - Sat. — Live Jazz

J Kansas City Blues & Jazz Juke House
1700 E. 18th Street ............ 816-472-0013
Thurs. - Open Jam session 7:30-11:30 p.m.
Fri. - Live Band 6:00 - 10:00 p.m.
Sat.- Live Band 5:00 - 9:00 p.m.

J Mutual Musicians Foundation
1823 Highland .................. 816-471-5212
Fri. - Sat. — Late Night Jazz 1:00 a.m.

J Soirée Steak & Oyster House
1512 E. 18th Street ............ 816-476-6002
Live Jazz Thurs.–Sun. Lunch & Dinner

DOWNTOWN
J Black Dolphin

1813 Grand ...................... 816-215-2954
Fri. - Sat. – Live Jazz 7:00 p.m. - 1:00 a.m.

J The Brick
1727 McGee ..................... 816-421-1634
Live Jazz & Eclectic

J	 The	Chesterfield
14th & Main ...................... 816-474-4545
Wed. — West Coast Swing
Fri. — Swing
Sat. — Salsa

J Corvino’s Supper Club
1830 Walnut ..................... 816-832-4564
Tues. – Fri. – Jazz Soloist 6:00 - 9:00 p.m.
Fri. – Sat. – Jazz, Latin 9:30 p.m. - 12:30 a.m.

J Green Lady Lounge
1809 Grand ...................... 816-215-2954
7 days a week — Live Jazz

J Hush Broadway
1000 Broadway, Suite .....  (913) 203-9884
Thurs. — Live music 7:00 p.m. - 3:00 a.m. 
Fri. — Live music 9:00 p.m. - 3:00 a.m. 
Sat.-Sun. — Live music 8:00 p.m. - 3:00 a.m.

JB The Kill Devil Club
14th & Main ...................... 816-588-1132
Fri. - Sat. 8:00 p.m - 1:00 a.m.

J Majestic Restaurant
931 Broadway ................... 816-221-1888
7 days a week — Live Jazz

JB The Phoenix
302 W. 8th Street ................. 816-221-jazz
Tues.-Thurs. – Live music 7:00 - 11:00 p.m.
Fri. - Sat. — Live Music 4:30 p.m. - 1:00 a.m.
Sat. - Sun. – Live Music 10:00 a.m. - 2:00 p.m.

B Prohibition Hall
1118 McGee ..................... 816-446-7832
Thurs. — Blues Jam 7:00 p.m.

J Reserve Restaurant & Lounge 
Ambassador Hotel
1111 Grand Blvd ............... 816-298-7700
Sat. — Live jazz 8:00 - 11:00 p.m.

J The Ship
1217 Union Avenue  ........... 816-471-7447
Thurs. — Live Jazz 9:00 p.m. - 1:00 a.m.

J Yj’s Snack Bar
128 W. 18th Street ............. 816-472-5533
Wed., Thurs., and Sun. — Live Jazz

MIDTOWN/WESTPORT
JB Jazz - A Louisiana Kitchen

39th & State Line ................ 816-531-5556
Mon. - Sat. — Live Music, 7:00 p.m.

B The Levee
16 W. 43rd St .................... 816-561-5565
Wed. - Blues Jam 8:00 p.m.
Thurs.- Sat. — Live Music

JB Westport	Coffeehouse	Theater
4010 Pennsylvania ............. 816-756-3222
Wed. - Thurs. — Live Music

B Westport Saloon
4112 Pennsylvania ............. 816-960-4560
Mon., Thurs. — Live Blues 9:00 p.m. - 1:00 a.m.
Tues. — Blues Jam 10:00 p.m.

PLAZA
J American Slang Modern Brasserie @ 

InterContinental Hotel
401 Ward Parkway ............ 816-303-2945
Sundays: Jazz Brunch w/Jessica Page Duo 10am-2pm
Tues. – Thurs. Live Music 7-11pm
Fri, - Sat. - Live Music 8:00 - Midnight

J Café Trio
4558 Main Street ............... 816-756-3227
Tues. - Wed. — Live Jazz 6:00 - 9:00 p.m.
Thurs. - Sat. — Live Jazz, 6:30 - 9:30 p.m.

J Eddie V’s
700 W. 47th St ....................... 816-531-2537
7 days a week – Live jazz in the lounge

J Parkway Social Kitchen on the Plaza
616 Ward Parkway .................. 816-214-5616
Live music every Thurs. - Sat.

J Raphael Hotel, Chaz Restaurant
325 Ward Parkway ........... .816-756-3800
Mon. - Sat. — Live Jazz
Sun. — Jazz Brunch 10:00 - 1:00

NORTH
J Cascone’s North

3737 North Oak Trfy. ......... 816-454-7977
Sat. — Live Jazz

B Frank James Saloon
10919 MO-45, Parkville ..... 816-505-0800
Thurs. — Open Mic 7:00 p.m.

B The Hideout
6948 N Oak Trafficway 
Gladstone .......................... 816-468-0550
Mon. — Blues Jam 7:00 p.m.

J Johnnie’s Jazz Bar & Grille
1903 Victory Dr, Liberty .... (816) 792-2675
Mon.-Thurs. 6:00- 9:00 p.m.
Fri.-Sat. 6:00- 10:00 p.m.
Sun. 5:00- 8:00 p.m.

J Soirée New Orleans Bistro
14121 Earthworks Drive 
Smithville ........................... 816-476-6002
Fri. – Sat. — Live jazz 5:30 - 8:30 p.m.

EAST
B B.B’s Lawnside BBQ

1205 E. 85th Street ............ 816-822-7427
Tues. - Sun. — Live Blues
Sat. 2:00 - 5:30 — Jazz & Blues Jam w/Mama Ray

B Bodee's BBQ & Burgers
522 S Main, Grain Valley .... 816-867-5511
Fri. — Jam 8:00 p.m.-12:00 a.m. 
Sat. — Live Blues 8:00 p.m.

B Daily Limit
523 E Red Bridge Rd .......... 816-942-0400
Fri. — Live Blues 8:00 p.m. - 12:00 a.m.

B Dirty Harry’s
3100 MO-7, Blue Springs.... 816-224-2779
Wed. - Fri. — Live Blues

B Joe’s Standard
1204 NW Hwy 7, 
Blue Springs ....................... 816-228-4878
Wed. — Jam 7:30 - 11:30 p.m.

B Knuckleheads
2715 Rochester Ave ............ 816-483-1456
Wed. - Sun. — Live Music
Sat. - Sun. — Blues Jam 1:00 p.m.

B Konrads Kitchen
302 SW Main, 
Lee’s Summit ....................... 816-525-1871
Fri. — Live Blues 8:30 p.m. - 12:30 a.m.

J The Piano Room
8410 Wornall Rd................ 816-363-8722
Fri. - Sat. 8:00 - 12:00 — Dave McCubbin

SOUTH
J Bristol Seafood Grill

5400 W. 119th St .............. 913-663-5777
Sun. 5:00 - 8:00 — Live Music 

J Cascone’s
6863 W.91st. Street ........... 913-381-6837
Sat.— Live Jazz 7:00 -10:00 p.m.

J Gaslight Grill and Back Room
5020 W. 137th Street ......... 913-897-3540
Wed. - Sun. — 6:30 Lynn Zimmer Jazz Band

J La Bodega Tapas & Lounge
4311 West 119th St. .......... 913-428-8272
Sun. — Live Music 6:00 - 8 00 p.m.

B Llyewelyn’s
6995 W 151st ................... 913-402-0333
Tues. — Blues Jam 7:30 p.m.
Sat. - Sun. — Live Music

J Sullivan’s Steakhouse
4501 W. 119th St. ............. 913-345-0800
7 days a week — Live Jazz

WEST
JB 4220 Rhythm & Blues Lounge

4220 Leavenworth Rd,  
KCK .................................. 913-232-9827
Sun. — Jazz/R&B/Blues Jam 6:00 - 10:00 p.m.

J 424 Lounge
424 Cherokee Street 
Leavenworth ....................... 913-297-0015
Wed. - Sat. — Live Jazz

J Camelot Ballroom
6635 151st St 
Overland Park .................... 913-897-4622
Abel Ramirez Big Band Tuesday 7:30 - 9:30 p.m.

J Jazz at Legends
1859 Village W Pkwy, 
KCK .................................. 913-328-0003
Wed. - Sat. — Live Jazz

B Kobi’s Bar and Grill
113 Oak, Bonner Springs .... 913-422-5657
Sun. — Live Blues 2:00 - 6:00 p.m.

J Lucky Brewgrille
5401 Johnson Drive ............ 913-403-8571
Thurs. — Live Jazz 6:00 - 8:00 p.m.

J Jazz B Blues

CLUB SCENE
 LOCAL live jazz & Blues
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  A Yamaha Piano Artist, Miwa has performed and/or re-
corded with other luminaries as well, among them Esperanza 
Spalding, Terri Lyne Carrington, Arturo Sandoval, Sheila 
Jordan, Slide Hampton, George Garzone, Jon Faddis, Jerry 
Bergonzi, Johnathan Blake and John Lockwood . As a leader 
she has recorded seven previous albums, including her ac-
claimed Japanese debut for JVC Victor Entertainment, 2012’s 
Act Naturally, which was promoted with a concert tour of 
Japan . Other career highlights include a spot in the Jazz at 
Lincoln Center program “Marian McPartland & Friends,” 
part of the Coca-Cola Generations in Jazz Festival, and a 

performance in Lincoln Center’s annual Jazz and Leadership 
Workshop for the National Urban League’s Youth Summit . 
She has also acted as a panelist for the National Endowment 
for the Arts .
  Consider Keep Talkin’ the culmination of Miwa’s thriv-
ing jazz-life-in-progress—her still-evolving work as a player 
and composer, her relentless search for new songs and her 
tireless live-performance ethic, which has allowed her and 
her band to entertain generations of jazz fans . “I hope people 
will see who I am as a musician and a pianist on this album,” 
she says .             
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calendar as a main resource was my focus . That’s why I did 
this . A place to aggregate from musicians daily was the first 
part . Then taking it to another level with a Facebook page 
for those gigs . Aside from just having the calendar, which 
is a very big piece, I also wanted to add some resources for 
venues . So, a list that you can take right back to the venue 
itself . Helpful for people coming in to town for a visit and 
knowing where to go . I have also started adding some artist 
spotlights, just featuring those who we have here in town, 
the great musicians amongst us . We have album reviews, as 
well . I don’t have it all out there, but I’m working on it . So 
please, reach out and let me know . I want folks to find where 
to go and the musicians that are making the music . Check 
out their albums, buy them! It’s not an income stream for 
me . I put it out there for the greater good . A great resource 
for jazz for Kansas City . I’ll see where it takes us . I’m proud 
of the work that has been done so far . 
 One of the things as an artist are the influences you have. 
You are married and have 4 kids. Talk to me about how influ-
ential they are on your art and music. 
 Oh man, great question . I’ve never thought about that . 
I am lucky . I have 4 children and I have been married for 14 
years . My wife has never told me to stop playing or to not 
practice . She is very supportive of me going out and doing 
my gigs . I have been really blessed in that regard . I married 
a gal that isn’t a musician, she is still understanding what 
it means to me . My kids are amazingly gifted in terms of 
their creativity . We will see if that translates into the music . 
They’re all still young . 10 months on up to 8 years old . 
 Why do you love jazz? 
 I don’t know that I have an answer for that other than, I 
just do . People look at me funny because I don’t listen to the 
radio or the popular top 40 stations . Even as a high school 
kid, I never listened to it . My ears are just drawn to jazz . 
And all of it is equally appealing at times . It can all be based 

on my mood at the time . I love what you would consider, 
non-jazz, as well . 
 What was one of the very first live jazz shows you witnessed 
live that got you fired up about jazz? 
 I saw the University of Kansas jazz band . It was their 
top jazz band . We were in high school . That was the first 
show I ever saw . Bigger than that, I saw Pat Metheny and 
Kenny Garrett at the Jazz Festival at Crown Center many 
years ago . Not sure of the exact year . I’m pretty sure I didn’t 
move, my jaw hit the ground for at least 30 minutes . I don’t 
even remember blinking . I was amazed . I remember seeing 
Michael Brecker at The Folly and his quartet . Again, I was 
like ‘whoa!’ That show was on a prom date . We went to the 
Majestic Steakhouse, then we listened to Michael Brecker, 
and on to Prom . 
 If you could get into the jazz DeLorean and go back in 
time to see any jazz musician in any time, who would it be and 
where? 
 This is going to sound pre-fabricated, but I would go 
back to meet and hang with Charlie Parker . Being a part of 
that scene back when things were shifting so much . There 
was a huge change in the music, and it happened quickly in 
the late 40’s and early 50’s . 
 Everyone has a version of who they think you are. Your 
family, your friends, your colleagues and your fans. Who do 
you think you are? 
 Man, I’m a dad that plays saxophone . I’m a dad first 
before anything else, a husband, a saxophone player, and a 
friend . Ultimately, I’m a fan of our amazing city . To put it 
simply, I’m just me every day . Am I the greatest saxophone 
player to be in Kansas City, never . Do I aspire to be  .? No . 
Do I want to have an impact  .? Yes .!  I just want to continue 
to do what I do daily .         



Enjoy scintillating New Orleans jazz and mellow traditional 
favorites by Lynn Zimmer and the Jazz Band featuring some of 

K.C.’s �nest jazz musicians Wednesday through Sunday every week.

PRIVATE ROOMS AVAILABLE FOR PARTIES AND BUSINESS EVENTS

ENJOY BEVERAGES AND DINING ON BEAUTIFUL GASLIGHT PATIO

No Cover Charge • Kansas Dry Aged Steaks • Seafood • Chef Specialties • Dance Floor
5020 W. 137th St. ( Just south of 135th on Briar Drive) Leawood, KS 66224

913.897.3540 • GaslightGrill.com
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�e exciting New Red Onion Jazz Babies join Lynn Zimmer for a
full evening of entertainment on the �rst Monday of every month.
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Branford Marsalis
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Stefon Harris & Black Out
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Stacey Kent
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John Pizzarelli Trio
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Friday, April 24
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