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PRESIDENT’S CORNER
There’s no doubt. I think you can tell that the KC Jazz
Ambassadors have been pretty busy. In August we published
our highly anticipated August/September (Charlie Parker) issue
of Jam Magazine, hosted a fundraising event at Hamburger
Mary’s Kansas City and last month we hosted a fundraiser with
the ladies of Les Dames d’Escoffier, our second annual Supper
Club event to raise money for the Jazz Ambassador’s Tommy
Ruskin Memorial Scholarship. (See the 2018 recipients of the
Ruskin Scholarship in this issue.) Both programs were wildly
successful (look for these events again in 2019).
While we looked forward to Parker issue, the fun at
Hamburger Mary’s and the amazing meal courses and live
entertainment at the Supper Club, the success of the Jazz Ambassadors is not done by one person or even one group. The
success is possible because of you, our members, volunteers and
community partners.
Thank you for your unwavering support for this fine organization, Jam Magazine and KC area jazz artists.

If you’d like to join us in our mission, please complete
the membership form on page four or conveniently renew
your membership online at kcjazzambassadors.org. Be sure to
connect with us on the social media networks Facebook,
Instagram and Twitter and “irl” (in real life) at our membership
meetings every third Thursday in the month at various live jazz
venues around Kansas City.
Sincerely,

Steve Matlock

President
Kansas City Jazz A mbassadors

Jam Supporter

mike.white1940@gmail.com
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EDITOR’S NOTES
Kansas City is much more than barbecue. Don’t get me
wrong. I LOVE the days and evenings that I drive through
sections of my city and the “que” smoke is so thick you’d think
it’s July 4th all over again or smelling the wonderful aroma of
cured wood chips and charcoal. Kansas City is a melting pot
which reflects our history, innovation, food, our music; our
culture— our jazz.
Whether you’re a fan of contemporary, avant-garde, fusion,
Latin or even acid jazz, it’s recognized and celebrated right here
at home. As we move through the years, one thing is certain,
times change, people change, but there’s always tradition and
if you’re lucky, originality.
However, one’s culture is something that belongs to the
maker. It cannot be erased or mangled to fit the comfortability
of another. We must remind ourselves that culture has and continues to be shared by the creators and experienced by sincere
seekers.
In this issue of Jam Magazine we’re excited at the invitation to explore the unique flavor of Latin jazz and Afro-Cuban

culture in our special issue featuring the legendary Pablo
Sanhueza and the Kansas City Rumba Collective. We visit the
roots of these dynamic artists and others to recount how Latin
jazz is woven into the notes that make up the music scene we
know and love. Enjoy!
Sincerely,

Kendra

and previous publications by emailing or send

P.S. I personally invite you to share your thoughts on this
issue of JAM and previous publications by emailing or send a
“snail mail” Letter to the Editor. Your words are welcomed.

J O I N
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 Corporate Sponsor: $250

 Individual Sponsor: $150
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Pablo Sanhueza, Kansas City’s
Heart & Soul of Latin Music
b y Ed Atkins

History

using a wide array of percussion instruments like batá, abakuá
and arará drums, tumbadoras also known as congas.
“I also love ingenious music like music by Inti Illimani.”
From Chile, Inti Illimani is an instrumental and vocal Latin

Born in Santiago, Chile, Pablo Sanhueza is Kansas City’s
premier Salsa/Latin jazz musician and bandleader. His family
immigrated to the United States for some of
the same reasons that led our forefathers here,
“My parents came to the U.S. in the 1970s as
“This year marks Pablo’s fifteenth year of showcasing his
political exiles,” said Sanhueza.
love for Latin Jazz and as a celebration of his art...”
Because of a polarizing political opinion
from left- and right-wing politicians of the
late 60s, the thriving country of Chile began experiencing
American folk music group. The group was formed in 1967 by
a political party uprising which lead to the 1973 Chilean coup
a collection of college students and gained a huge following in
that overthrew a democratically elected left-wing government
and launched nearly two decades of right-wing, military-ruled
dictatorship and a national depression, “The coup changed
everything including society and economics. The government
began imprisoning people with opposing views. Also, they expelled people from the country that didn’t look like they were
native Chilean. My parents grew tired of the unrest and wanted
a better life; freedom and prosperity.”
This better life led Sanhueza’s family to the shores of New
York City and then to the heartland of the Midwest— Kansas
City where his father worked as an electrical engineer and
his mother as a cultural reporter. This year marks Sanhueza’s
fifteenth year of showcasing his love for Latin jazz and as a
celebration of his art, I want to share his influences, style and
legacy with you.

Influence
It’s amazing when you sit down and talk to a person, you
can discover how much you have in common. For many African-Americans, music began in the home or church, for Pablo
Sanhueza, the experience was the same, “I learned to play music
in my home. I believe that music is something that happens
at home… family celebrations involved children entertaining
guests. We played instruments, mostly drums. We danced and
sung music of our culture. It was natural. It kept us busy and
developed our interests.”
Sanhueza’s musical influences were broadened by the music played in his household, “I remember the music of Irakere
echoing in my home.” Founded in the 70s, Irakere is a Grammy award-winning Cuban band founded by pianist Chucho
Valdés. They are known for innovating both Afro-Cuban jazz
and Cuban popular dance music. Also, Irakere was known for

This year Pable Sanhueza celebrates 15 years
of leading Latin jazz in Kansas City

Chile for their song Venceremos (We Shall Win!) This song
became the anthem for the Popular Unity Government; the
government that was overthrown in the 70s Chilean coup.
From this conversation, I learned that Sanhueza was
influenced by the love and celebration of family, the beat and
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PA BLO S A N H U E Z A

CONTINUED

story-telling ability of the drums and the vocal chats that inspired positive change.

Style
An affluent percussionist, Sanhueza’s favorite instrument
is Bata, a double-headed hourglass shaped drum. Traditionally,
the instrument is used primarily for religious or semi-religious
purposes of a native culture, “I love the Bata drum. It is very

KC Latin Jazz All-Stars performing at the Blue Room

spiritual in nature. It tells a story that people can connect with.”
Sanhueza’s musical style consist of Afro-Cuban, the earliest
form of Latin jazz mixing rhythms with jazz harmonies and
techniques of improvisation very similar to Bebop; Andean
music, original chants and melodies that were born in the
Andes region in South America; and Nueva Cancion meaning
“new song,” a type of music which is dedicated to social good.
Its musical and lyrical content advocates for social and political
change. Sanhueza brings his musical style to three different
bands that he leads…
Kansas City Jazz Orchestra, a collective of intercultural
and intergenerational artists from the Afro-Latin American
diaspora; Kansas City Latin Jazz All-Stars, a mid-size ensemble
of artist that mixes salsa and Latin music with contemporary
sounds of today Calle Vida, a “street-life band” who maintains
a grassroots presence of providing dance music to the people.
On any given night or at any venue in the metro area, you
may see this collection of artists performing the culture of Salsa/
Latin jazz for the masses.

6

Legacy
As we celebrate fifteen years of artistry from Sanhueza, we
discussed his thoughts on the state of Latin music in Kansas
City, “Its complex! For many years, people’s perceptions were
that Latin music was merely a cultural arts experiment… it
existed only for people of Latin descent. But now people’s perceptions have changed, and the music is more mainstream …
it’s really a cultural arts experience. My hope is that the music
and culture can continue
to deepen and invitations
from people of Latin decent
will be extended to present
the music in major venues
versus what tends to happen
with art… people that are
not connected to culture are
invited to present the art to
the bigger venues.”
Sanhueza says his biggest accomplishment is staying relevant all these years,
“It has been an honor to perform these past fifteen years.
Kansas City seems to love
what I do, and I love doing it.
It is work. It can be physically
and mentally draining but it
is my passion.”
Now, Sanhueza is ready
to increase his mentorship to
musicians regardless or ethnicity, gender and age, “One
thing I regret was not having
a mentor for myself. There was nobody available to help show
me the ropes. That’s why I feel the progression of Latin music
in Kansas City has been slow; however, the growth of the art
has been organic. Not only do I assume the responsibility as a
mentor for the band members that I lead, I also mentor other
artists.”
As we ended our evening of laughs and stories, we discussed Sanhueza’s next move, “Coming up in January/February
2019, I’m returning to Santiago, Chile to produce the second
annual percussion intensive program in my old neighborhood.
Also, I’m in the process of launching a non-profit. My plan is
to teach young people the history and culture of Latin music.
And, I want to expand the reach of the Kansas City Latin Jazz
Orchestra and perform in a major festival in South America.
It will be great for these artists to experience an international
festival, but it will be just as great to show the world what we
are doing here in Kansas City.”
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All the
Things
You Are

Aretha’s

Life In Jazz

Aretha Franklin recording at Columbia Studios in 1962
Originally published on August 17, 2018

Aretha Franklin was about a month shy of her 20th
birthday when she appeared for a week at The Village
Gate in late February of 1962. She shared a bill there with
pianist and composer Thelonious Monk, who like her was
an indescribable talent — a genius, in the fullest sense of the
word — recently signed to the roster of Columbia Records.
Franklin, who died Thursday at 76, solidiﬁed her unchallenged reign as the Queen of Soul elsewhere, on grander stages,
typically with grittier musical backing. But she wasn’t out of

by Nate Chinen
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A R E T H A’ S L I F E I N J A Z Z

CONTINUED

place at The Village Gate, nor really out of her element. For
the previous couple of years she’d been working comparable
rooms in New York with a swinging piano trio. Months later,
that July, she’d sing with the Duke Ellington Orchestra at the
Newport Jazz Festival.
Her Columbia output leaned into jazz as a signal of adultpop sophistication, but also as an unforced affinity, less formative than the black church but just as inextricable, and maybe
almost as deep. Jazz was central to her musicianship, however
far she rambled. Without it we’d be remembering a different
artist now, and celebrating a different body of work.
That Franklin isn’t often understood in these terms has
something to do with commercial reception. Her musical
trajectory, in a typical bit of showbiz reductionism, often gets
framed in prodigal terms: She was forged by gospel fires, and
lost her way in songbook razzle-dazzle until leaving Columbia
for Atlantic Records, where a stripped-down, soul-forward style
reconnected her with her sanctified roots. And boom: Respect.
(This tidy arc was reinforced for years by Atlantic’s own Jerry
Wexler, who had a vested interest in claiming the win.)
It’s no slight at all to Franklin’s incandescent work on Atlantic in the late ‘60s and early ‘70s — one of the all-time hot
streaks in recorded music history — to recognize the glorious

“And when my life is over /
Remember when we were together /
We were alone /
And I was singing this song to you...”
work she did earlier in her career. As Ann Powers put it in her
eloquent tribute: “The beginning of Franklin’s journey toward
stardom, under the tutelage of John Hammond at Columbia
Records, offers another set of lessons, this time in adaptability,
elegance and craft.”
On an even more basic level, Franklin was in some sense a
jazz singer, even though that label captures neither the essence
of her artistry nor the scope of her significance. In 1961 she was
anointed “New-Star Female Vocalist” in the DownBeat critics
poll, a measure of consensus for the jazz press. (She’d received
30 votes to Abbey Lincoln’s 25.) “The dimly lit, smoke-filled
jazz club was taking on the aspect of a revival tent,” wrote Pete
Welding in the accompanying profile, describing a Franklin
performance almost as a kind of transubstantiation.
You’re sure to read, in every good obituary of Franklin, that
she grew up around jazz in Detroit. Still, it’s hard to capture
the extent of this contact in passing. The best resource we have
outside the music itself is Respect: The Life of Aretha Franklin, the
2014 biography by David Ritz, who’d previously collaborated
with Franklin on her book Aretha: From These Roots.

8

Franklin took offense at Respect, which she pronounced
“a trashy book.” But through his interviews with members of
her family, Ritz unearths invaluable insight about her musical moorings. Aretha’s father, the Rev. C.L. Franklin, was a
Detroit institution who was close to Dinah Washington, and
many a night passed where jazz legends gathered around the
family piano: Ellington, Oscar Peterson, Nat King Cole, even
Art Tatum. So as a girl, Aretha had not only prodigious talent
but also extraordinary access. Her jazz influences were close at
hand, as a pianist as well as a vocalist.
Her older brother Cecil, who was close friends with Smokey
Robinson, ran a barbershop out of the first-floor bathroom of
their house. He took pride in the music he played in the shop:
all the hip modern jazz of the day, from Mingus to Miles to
Monk. Aretha would absorb it all.
As Cecil told Ritz, she also hunkered down alone with the
hi-fi, for hours at a stretch. “That’s where she first heard Sarah
Vaughan,” Cecil said. “But she didn’t stop with Sarah. She
studied Ella Fitzgerald, Billie Holiday, Carmen McRae, Anita
O’Day, June Christy, Dakota Staton — anyone I had on the
box. She got to a point where she could imitate these singers,
lick for lick.”
Hammond, who had famously worked with Holiday, saw
this potential when he signed Franklin to Columbia. It was no
accident that her first album for the label, released in
‘61, was Aretha: With The Ray Bryant Combo — Bryant
being an exceptional jazz pianist from Philadelphia,
and the son of an ordained minister. Throughout that
album, especially on a churchified track like “Won’t
Be Long,” you can clearly hear the spark that would
later be so celebrated.
Jazz singing, idiomatically speaking, would be a
flickering constant on the albums that followed: While
it may be true to suggest that Franklin hadn’t yet found
her lane, she was already very much driving her own
car. Laughing on the Outside, released in 1963, opens
with a spectacular reading of the Hoagy Carmichael standard
“Skylark,” set at a swaying tempo, with an inspired, jolting
octave leap in the final pass of the verse.
In Ritz’s book, McRae recalls running into Vaughan,
somewhere around this time. “Sarah said, ‘Have you heard of
this Aretha Franklin girl?’ I said, ‘You heard her do ‘Skylark,’
didn’t you?’ Sarah said, ‘Yes, I did, and I’m never singing that
song again.’ “
There’s some incredible footage of Franklin performing
“Skylark” and other songbook fare, like “Lover Come Back to
Me,” on The
The Steve Allen Show in 1964. She’s ostensibly there
to promote her latest album, Unforgettable: A Tribute to Dinah
Washington, but she doesn’t do any of that material. What she
does is riveting, bordering on sublime.
“As a jazz pianist myself, I recognized her jazz chops,” Allen
told Ritz. “They were tremendous. But I also saw that she had
enough poise and experience to sing standards.” Along with the
compulsion to share Franklin’s talent with the world, Allen had
an ulterior motive: to get her to sing his tunes. (This happened in
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short order: Her 1965 album
Yeah!!! opens with a Steve
“It starts out slow, just Franklin and a trio. She
Allen joint, “This Could Be
the Start of Something.”)
takes her time. She sings it straight, but then
Nor did Franklin leave
jazz behind during her celshe alters the lyrics when she sings, “I say I’ll
ebrated run on Atlantic.
Right after Amazing Grace,
go through ﬁre, yes, and I will kill ﬁre.” The kill
the epochal double album
often hailed as her consummate masterpiece, she
is her invention and takes you to another place.
enlisted producer Quincy
Jones for Hey Now Hey
You got Joe Zawinul playing organ behind her,
(The Other Side of the Sky),
a fascinating mixed bag of
Kenny Burrell giving her that soft gentle touch
an album that includes an
uptempo romp through
on guitar, and [saxophonist David] Fathead
“Moody’s Mood for Love,”
the Eddie Jefferson vocalese
[Newman] whispering in her ear. You gotta
of a James Moody ballad. (I
saw Franklin perform this
tune a decade ago at Radio
compare it to Ella or Billie or Sarah to understand
City Music Hall, along with
“My Funny Valentine” and
its greatness. She doesn’t sing. She ﬂies...”
Irving Berlin’s “Easter Parade.”)
Soul ‘69, released on Atlantic at the top of that year, features
More than a few jazz musicians of our time have shared a
a stacked consortium of jazz musicians, working in an organic
stage with Franklin, in settings as unfussy as Baker’s Keyboard
R&B mode. You wouldn’t call it a jazz album, but you’d also
Lounge and as exalted as The Kennedy Center. Two years ago
be wrong to insist otherwise. Another anecdote from Respect:
I saw her perform at the White House, as part of the festivities
McRae recalls listening to Soul ‘69 at Vaughan’s house, and
around International Jazz Day. Part of what I remember is her
fi xating on “Crazy He Calls Me,” a standout track:
tribute to Prince, who had died about a week earlier. Backed by
It starts out slow, just Franklin and a trio. She takes her
jazz musicians, she sang “Purple Rain” — by which I mean she
time. She sings it straight, but then she alters the lyrics when
skipped right to the chorus, and made it feel like a sanctified
she sings, “I say I’ll go through fire, yes, and I will kill fire.”
refrain.
The kill is her invention and takes you to another place. You got
But earlier, at the top of the program, she’d sat at the piano
Joe Zawinul playing organ behind her, Kenny Burrell giving
to perform Leon Russell’s “A Song For You,” backed by Herbie
her that soft gentle touch on guitar, and [saxophonist David]
Hancock on keyboards, Christian McBride on bass and Brian
Fathead [Newman] whispering in her ear. You gotta compare it
Blade on drums. It turns out that this is the Franklin perforto Ella or Billie or Sarah to understand its greatness. She doesn’t
mance to remember from that evening.
sing. She flies.
“You are a friend of mine,” she sang, redrawing the shape of
For jazz singers of the ensuing generation, like Dianne
the line, and making the most formal and public of presentations
Reeves, Franklin loomed as a north star. But it wasn’t just singfeel scarily intimate, like a soul-to-soul communication.
ers, and it wasn’t just that generation. The fearsome pianist Cecil
“And when my life is over / Remember when we were
Taylor, another irreplaceable original who died this year, once
together / We were alone / And I was singing this song to you.”
told Robert Palmer of The
The New York Times that he’d learned
She repeated the last two lines in a tag, contracting and
a great deal from Franklin’s music — “in terms of thrust, of
expanding the tempo in ways that evoked another line in the
how to make my piano playing more pointedly rhythmic and
lyrics, about a love “where there’s no space and time.” There’s no
lighter.”
question, listening back now, that jazz is an essential part of the
Earlier this week I spoke with Aaron Cohen, a fellow jazz
swirling magic that Franklin creates in that moment. But I can
critic who also wrote a perceptive book about Amazing Grace.
tell you truthfully that in the moment, among the assembled,
He reminded me that Franklin’s relationship with jazz couldn’t
that distinction was the furthest thing from anybody’s mind.
be separated from the other strands of her musical DNA. “She’s
Copyright 2018 WBGO
held onto the whole idea that nothing is outside her grasp,
especially within the American tradition,” he said. “And it’s so
strong, that sense of jazz being America’s music at the time she
was coming up.”

JAZZAMBAS SADORSMAGAZINE•OCTOBERNOVEMBER 
Jam 2018 v5 Oct Nov Interior.indd 9

9
9/26/18 6:30 AM

ON THE VINE

Making Lifelong Jazz Supporters:
An Interview with Mike Warren
by Claire McDonald and Marissa Baum

Mike Warren
Photo courtesy of the American Jazz Museum

We sat down with drummer and KC native Mike Warren
for a conversation about his connection to the jazz culture, the
American Jazz Museum (AJM), and Jazz Storytelling, one of
AJM’s educational programs for children.
AJM: Growing up, were you aware of Kansas City’s place in
the history of jazz?
MW: Yes and no. I wasn’t entirely aware of the scope as a child.
Once I was older and I started meeting people that were in jazz

10

they would say, “You’ve got to come down to 18th & Vine.” So
that’s how I was introduced to the history.
Back then the way that jazz was handed down was very traditional. There were still all of the old cats that were still alive
like Jay McShann, Luqman Hamza, and Ahmad Alaadeen,
who gravitated toward young musicians like me. That’s the way
music and traditions have been handed down for generations.
Now that I’m considered an “older” musician, it’s my job to
teach younger musicians what the history is and why we do
things a certain way. It’s about the tradition, we have to be
cultural ambassadors.
AJM: Throughout your career, how has the “jazz scene” changed
in KC?
MW: I would say it’s thrived, but it’s different. It’s been the
musicians doubling down with their determination to push this
music forward, make it relevant, while still trying to maintain
the history.
We constantly have to appeal to new audiences. In order to build
an audience you have to appreciate the music, and to appreciate
it, you need to have been exposed to it. The educational system
doesn’t have to necessarily produce a bunch of great artists, but
it does instill music appreciation. People can relate and say “I
used to play the horn when I was in high school.” Those are the
people that then become your audience.
AJM: Tell me about the first time you came to the American
Jazz Museum.
MW: I was there on day one. I can still remember the inaugural
concert and thinking “Somebody is actually creating a space
where our stories can be told. There’s a place where we can still
present the art form as it is today and pay homage to the past.”
At that time, it was the only place in America were you could
do that. It was the only jazz museum in the country and that
was something to be proud of. If you wanted to be at the cutting
edge of all of the music and jazz in Kansas City, you had to go
to the Blue Room.
AJM: What makes the Blue Room special to musicians?
MW: The Blue Room is all about the art, period. It’s about
the musicians. All of the people come, they’re there to listen,
and they’re paying attention. As a musician and an artist, why
wouldn’t you prefer that?
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AJM: Was music education a natural fit in your
career or were you specifically inspired to become
an educator?
MW: Music education is something I never imagined I would be doing. The fact that I’m an educator
is because of people like Bobby Watson and Jim
Mair recognizing that what I had could be of value
to younger musicians. They said “You can’t get that
good and not give back.” I have to say that I love

October 5th
7:00pm
FREE

October 19-20 & 26-27
7:30pm
$12

Photo courtesy of the American Jazz Museum

it now because it gives me a chance to do what I’ve
always done, which is mentor musicians.
AJM: You’re the drummer for Jazz Storytelling.
What do you hope the kids who attend programs
like Jazz Storytelling get out of the experience?
MW: Back when Jazz Storytelling started, there was
little music, and even less jazz education, in schools.
We thought we could introduce this music to kids
and babies, make it fun and interesting, and that’s
going to make them lifelong jazz supporters.
We have fun, and educate them at the same time.
That’s the thing that I love about Jazz Storytelling. I
get to play and be silly, and kids have no filter so they
just run up to you and hug you. It’s really fulfilling.
This article has been shortened to meet word count. For
the full length interview, visit AmericanJazzMuseum.
org/newsroom

November 2-3 & 9-10
7:30pm $20
Corbin Fund Raiser!
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The Rhythm Section: From the Mutual Musicians Foundation

A Case of Rediscovering A Legend: The Recordings of Harry Smith
(excerpt)
by Michael Rader and K.B. Rau
Veteran jazz collectors might remember the Historical LP
label of the 1960s and 70s. Unless they were very discerning or
lucky, HLP 14 would have been the first opportunity to hear
Rosa Henderson’s strangely titled “Strut Yo’ Puddy,” originally
issued on the Ajax label, also on Pathé Actuelle 7506 and Perfect
106, and recorded in New York City in around September 1924.
In common with the standard discographies of the time, the
quite prominent and active cornet player was listed by Historical
as “probably Louis Metcalf.”
Later editions of these works have settled on Harry Smith
as the man responsible, although neither an intensive research in
the literature nor a query to Howard Rye, who is now responsible

for Godrich and Dixon’s Blues and Gospel Records were able
to reveal what the source for this change is. It extends to the
previous session of July 1924 and, as we shall see, might point
to more sessions involving Smith. So, who was Smith and why
do we suggest that he is a legend?
A search through Bernhard H. Behncke’s invaluable index to
Storyville magazine produces three references to Harry Smith,
but none to a cornet player of that name. In the Storyville annuals 1996/97 and 2002/03, produced after regular publication as
a periodical, we do indeed find references to our man, usually in
connection with various Gonzell(e) White revues (both spellings
were used, but we will be using the version without the final “e”).
Thanks to Franz Hoffmann’s various documentations
of the Afro-American press, we can gain an impression of the activities of White’s revues. The Baltimore
Afro-American of November 11, 1921 contains an
advertisement for Ed Lankford and Gonzell White’s
Versatile Players, who were playing at the Star and
Regent Theatres during this period.
Mentioned by name is “Harry Smith, Wonder
Jazz Cornetist.” Smith is regularly listed as a member
of the band with the White revue from this point until
1926, when Count Basie joined the revue, mentioned
as “Baisy” in a review of the “Regent Vanities of 1926”
by the White organization.
Early personnel of the band usually list Gus
Aiken as the other cornet player, Freddy “Rastus”
Crump as a trick drummer and Jake Frazier, like Aiken
an alumnus of Jenkins’ Orphanage, as the trombone
player. A mention is given in the Chicago Defender of
20 September, 1924, announcing that the band is a
“standout feature with Ed A. Daley’s Runnin’ Wild
Company at the Olympic Theater, Randolph at Clark
St., next week. They are: Edward L. Lankford, manager, Earl Frazier, Rastus Crump, Smithy Frazier, Curley
Brooks, Gus Aiken, Harry Smith, Johnnie Anderson
and Gonzell ‘huh-self’.”
The band is mentioned as the “Jack Frazier Jazz
Band” in the New York Age of 23 October 1926.
Ed Lankford was Gonzell White’s husband, played
C-melody saxophone and managed the revue. They
had married in Leavenworth County, Kansas, on September 22, 1920. He died suddenly in December 1926
while Basie and Smith were in the band, but White
The only known photograph of Harry Smith in a pose uniting his dual
continued touring after about a week and carried on
talents of dancer and musician. Courtesy of Mutual Musicians Foundation
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until the show broke up in Kansas City in 1927 (Count Basie as
told to Albert Murray: Good Morning Blues, originally 1985,
London). Basie and Smith stayed “right on up to the end.” It
is Basie who gives us most information about Harry Smith:
“Harry Smith was the trumpet player in the show, a hell of a
trumpet player, and he also did a great dance routine. He was
always doing something comical, especially after he had had a
little taste of something, which he had quite often.” Smith had
originally informed Basie of an opening in the White revue and
Basie joined after an audition at Gonzell White’s apartment on
New York’s Seventh Avenue. The second trumpet player by this
time was O.C. Gary, the other musicians were still Lankford,
Frazier, Crump and Gonzell herself.
Basie describes Smith as his oldest friend in the group. “He
could act straight parts, and he was also a very funny guy.” He
introduced Basie to the phrase “every tub.” Finally, Basie tells
us that Smith had a
brother, or half-brother, named Ray Dorsey.
In the publication,
“Kansas City Jazz,”
Fr a n k Dr i g g s a nd
Chuck Haddi x describe Smith as a “veteran hoofer, Smith
traveled the country
in 1919 with a street
carnival, defending his
title, ‘Champion Buck
and Wing Dancer of
the World’… against
all comers. (Kansas City
Sun, April 1919)
By 1930, a f ter
leaving Gonzell White,
Smith had played with
Chauncey Downs and
Jap Allen in addition to
hitting the road with
Victoria Spivey’s show.
“Back in Kansas City
for a big celebration at
The first mention of Harry Smith in
Paseo Hall, Smith left
the press. Source: Kansas City
Sun, April 19, 1919.
Spivey’s revue for the
Blue Devils, succeeding
Lips Page. An apt replacement, Smith, earlier on, had greatly
influenced Page’s style and stage manner (interview by Kay
C. Thompson with Page in Record Changer
Changer, December 1949).
In “Black Beauty and White Heat,” Frank Driggs referred to
this influence, adding that Smith had beaten Page in a cutting
contest. With the Blue Devils for less than a year, the trumpeter reportedly died on his knees in the Booker T. Hotel in
December. (Driggs, Haddix)

Marilyn Maye
90 at Last

with the
Kansas City Jazz Orchestra
7 p.m. Sunday, Nov. 11 | Yardley Hall
The “First Lady of American Song.”
Don’t miss this unique collaboration
with the incomparable Kansas City
Jazz Orchestra.

NEXT WINTERLUDE ARTIST

Dec. 2
Angela Hagenbach Quintet

TICKETS ON SALE NOW!

jccc.edu/CarlsenCenter
913-469-4445
NO ONLINE FEES | FREE PARKING
WINE & BEER AVAILABLE
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Kansas City Rumba Collective Carrying
On the Tradition of Afro-Cuban Sound
by Alexej Savreux
Miko Spears was three years old when he knew he wanted
to play music. He grew up on the South Side of Chicago and
wasn’t able to afford music classes; instead, he learned to identify
instruments on records without being able to see them. He used
pots and pans and spoons to teach himself percussion. “I used

Diaz was a master musician with high expectations, “...
that’s why people learned from him but could not humble
themselves to play with him,” Spears recalls.
The result became an evolving group known as the Kansas
City Rumba Collective founded by Diaz and others.
“This particular style of rumba came
right after slavery...no money for drums
“I finally had it... and it was the last rumba we had because he
or skins. The first rumbas were played on
crates,” explained Spears. Improvisation
had cancer. I feel like he gave me the okay to carry it on.”
is a big part of the group’s repertoire, but
to be sad because I could never take music classes,” he remarks.
Spears notes that “everything operates from a basic framework.
Growing up, Spears listened to Earth, Wind, & Fire, George
The primary instrument is two sticks called the clave; they’re
Benson and in high school he discovered an interest in hip-hop.
the heartbeat of Cuban music—it means “the key” in Spanish.
In 1997 Spears took a trip to Gambia, Senegal in West Africa
Most improvisation is with the lead drum, or the quinto. “You
where he recounts “… forever developed my love for percussion.”
One day he was walking through Loose Park in Kansas
City, Missouri and heard percussion that sounded African-inspired, but carried by lyrics that were in Spanish. He followed
the melodies which led him to the source and turned out to be

The Kansas City Rumba Collective Live
The Kansas City Rumba Collective at Open Spaces

none other than the late singer and percussionist Agustin Diaz.
Intrigued by the rhythm and sultry sound, it was then that
Spears was introduced to Afro-Cuban music. Diaz welcomed
him and asked Spears if he would like to learn more about it.
After that single interaction, Spears joined Diaz every Sunday
for the next ten years and became immersed in the culture.

14

have a certain part and a certain rhythm, but you have to know
where that is in order to improvise... everything stems from the
clave.”
The trajectory of the group has changed, and now “…
incorporates funk, soul, and blues into the Afro-Cuban music.
J.J. Johnson is our lead man. He brings a gritty element to our
sound, and we’ve changed from the spoken word element to
an inclusive, more crowd-engaging platform. This is not new,
however, as the Rumba Collective has mixed this style before
and now we want to revive it in Kansas City.”
co ntinu e d o n p a g e 16
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Band/Ensemble Director
Scholarship Recipient
Marcus Lewis
Marcus Lewis holds a BM in jazz performance from
Valdosta State University and MM in trombone performance

on bass, and Tommy Crane on drums. The album was featured
in Vogue Magazine as being one of the top albums on Janelle
Monae’s 2012 Summer Playlist. Some notable artists that Lewis
has performed and/or recorded with are Aretha Franklin, Prince,
Janelle Monáe, Bruno Mars, B.o.B, Jidenna, Musiqsoulchild,
Avery Sunshine, The Barkays, Confunkshun, and Sugarfoot’s
Ohio Players.

Student Scholarship Recipients
Sophia McGee and Sydney Jackson,
Future Jazz Summer Camp
Future Jazz is a week-long workshop that provides music
students an intense, fun environment of small and large ensemble rehearsals, jazz improvisation lessons, jazz history, theory
classes and individual lessons.

Band Award Recipient
5 Star Jazz Band
5 Star Jazz Band is a nonprofit community youth band
dedicated to providing Kansas City’s top student musicians,
age 12-21, the unique opportunity to rehearse and perform

from the University of Nebraska at Omaha. He currently lives
in Kansas City, MO where he leads his own quintet, 18-piece
Big Band and continues to tour with Grammy-nominated
vocalist, Janelle Monáe and is the artistic director of Future
Jazz, a nonprofit dedicated to jazz education.
Lewis released his debut CD in 2012 entitled “Facing East”
which features a world class line-up including Logan Richardson
on alto sax, Adam Larson on tenor sax, Pablo Masis on trumpet,
Andrea Lewis on vocals, Sam Harris on piano, Aidan Carroll

5 Star Jazz Band group photo Branson, Missouri, prior to
performing main stage on the Branson Belle Showboat
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RUSKIN

CONTINUED

in a professional-caliber jazz ensemble. Founded by three
high school student musicians over a decade ago, its mission
is twofold: Performance-based music education and teaching
the “business of music” with members serving on the board of
directors and responsible for managing day-to-day operations.
Participation is free of charge.
5 Star’s 30-piece Big Band and eight-piece Combo are
led by award-winning band director, Bob Drummond. They
perform 40-45 gigs year-round for local community, charity

5 Star members earn top honors at school district and
state music competitions. Alumni are accepted into the nation’s
leading university music departments and conservatories. Many
5 Star alumni are now professional jazz musicians.

5 Star Jazz Band after performing at
Elvis’s Graceland in Memphis

5 Star Jazz Band prior to performing at
Nashville’s Grand Ol’ Opry

and holiday events as well as for private parties, professional
and corporate venues. Some notable performances include:
Missouri Governor in the State Capitol Rotunda; Helzberg Hall
at the Kauff man Center for the Performing Arts; Nashville’s
Grand Ol’ Opry and Country Music Hall of Fame; Memphis’
Graceland; Dick Clark’s Legends Th eater; Branson Belle Showboat, and Silver Dollar City in Branson, Missouri; International
Swing Festival at Kansas City’s historic 18th & Vine District;
U.S. Men’s Olympic Swimming Association Annual Convention and with Tony Orlando at the Muehlebach Hotel Grand
Ballroom.

Notable philanthropic arts organizations are supportive
of 5 Star Jazz Band’s mission include: KC Jazz Ambassadors,
Fender Music Foundation, Band of Angels, ArtsKC Regional
Arts Council, Francis Family Foundation, IBM Community
Arts Program and Merck Corporation Arts Education Foundation.
We look forward to performing classic Big Band and jazz
favorites in the coming months. To learn more, visit
5starjazzband.com

RUMBA COLLECTIVE

FROM

Spears has passion for his music and its heritage, for
Kansas City, and for his fellow musicians and Diaz. He recalled
one time playing with Diaz while he was learning to play the
quinto. Spears recalls watching Diaz looking at him, and he
saw an imperceptible nod, as if Diaz was saying ‘yeah’ and it
meant “that I could play.”
“I finally had it... and it was the last rumba we had because
he had cancer. I feel like he gave me the okay to carry it on.”
The Kansas City Rumba Collective has become a unique
part of the Kansas City music scene and often brings in different styles and influences including poet and spoken word
artist Jessica Ayala, Fahali Igbo, Bird Fleming and Brad
Williams on percussion, Les Izmore on clave, Laura Noble
and Seyko on vocals.
The Kansas City area is indeed fortunate to have a group
carrying on such rich musical traditions. The group will be
playing during
during the
theinaugural
inauguralOpen
Open
Spaces
Spaces
festival
festival
on Sund
at The
Village at Swope Park.

5 Star Jazz Band after performing at Nashville’s Country
Music Hall of Fame

16
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S P O N S O R S
SPONORS*
 Mitch Kerns, Grille At
Park Place—Gold
 John and Alice Blegen
 Carol Blum and Steven Wilson
 James and Georgette Diggs
 Nelson and Mary Ellen Farney
 Mike and Debra Gerken
 Dennis Gredell and
Lori Wohlschlaeger
 Angela and Gary Hagenbach
 Steven and Patty Hargrave
 Gayle Hobbs
 Eugene and Sarah Lowry
 Barbara Mathewson
 Sid and Carole McKnight
 Loren and Christine Myers
 Jamie and Alan Myers
 Penny Oathout
 William Paprota
 Stephen Peters
 Karen Ralston
 Randell Sedlacek and
Mary Ventura
 Paul and Sara Smith
 Merle Stalder
 Robert Thompson
and Mary Wurtz
 Julie Turner Ruskin,
Brian & Dayna Ruskin
 Tom and Geri
MEMBERS*
 Shahid Abdus-Salaam
and Denise Johnston
 Rosanne Alverez
 Barbara Anderson
 Cheryl Anderson
 Karen Anson
 Judy Austin
 Bob & Bridgett Bagby
of B & B Theaters and
Johnnie’s Jazz Bar & Grille
 Melanie and John Bailey
 Christine Becicka
 Phyllis Becker and
Mark Schroer
 Betty Berry
 Donald Biggs
 John and Alice Blegen
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 Carol Blum and Steven Wilson
 Andrew Blustain
 Teresina Bradley
 Cliff Brisbois, Jr
 Rajean Buffa
 Lynn Burklund
 Rick Cagan
 Bill Coleman, Jr
 Carol Comer
 Clint Cook
 Rachelle Craig
 Kajuan Cummings
 Lou Curtsinger and
Chuck Shelton
 William Debauche
 Alice Diederich
 Bryce Dietrich
 James and Georgette Diggs
 Tim Dougherty
 Walter Draheim
 Nathaniel Dubose
 Beverly Eberhardy
 John Eckardt and Maria
Stimach Eckardt
 Sandra Eveloff
 Nelson and Mary Ellen Farney
 Ann Fitzpatrick
 Andrew and Michele Friscia
 Mike and Debra Gerken
 Stephen and Tracie Glasscock
 Dennis Gredell and
Lori Wohlschlaeger
 Angela and Gary Hagenbach
 Steven and Patty Hargrave
 Carole Harris
 Steve Hedenkamp
 Pam Hider-Johnson
and Sam Johnson
 Doug Hitchcock
 Gayle Hobbs
 Darrell Hoffman
 Kathleen Holeman
 Lynn Hoover
 F M Hrubetz
 Janice Hunter
 Roger and Robin Jackson
 Rik and Joanna Jackson
 Curtis and Elaine Johnson
 Dale Johnson
 Marva Johnson

 Arla Jones and Kim Kreicker
 Kendra Kemp
 Mitch Kerns
 Janice Kinney
 Shelly Kinnune
 Linda Kline
 Earl and Karen Knauss
 Gloria Knight
 Steve Kraske
 James Kurtz, Jr
 Brett Kynard
 Jerry and Mary Grace Lanese
 Jay and Sylvia Lautzenheiser
 Jefferson Lewis
 Marilyn Lewis
 James Liska
 Jim Lower
 Eugene and Sarah Lowry
 John Lust
 Gayle Madden
 J P Makus
 Stephan and Terrell Mann
 Doreen Maronde
 Richard Martin
 Charles Mason
 Barbara Mathewson
 Stephen Matlock
 Don and Jane McClain
 Charles and Marada
McClintock
 James McGee
 David McGregor
 Dr Doug McGregor
 Malinda McHenry and
George MacDowell
 Sid and Carole McKnight
 Marjorie Meinheit
 Mike Metheny
 Janet Miller
 Martha Morgan
 Jay Mowbray
 Jamie and Alan Myers
 Loren and Christine Myers
 Cynthia Newman
 Terry and Diane Nygaard
 Penny Oathout
 William Paprota
 Kim Parker
 H Preston Pate
 Steve Paul

 Doug Pearson
 Stephen Peters
 Dr. Donald and Barbara Potts
 Karen Ralston
 Russell and Sylvia Riggs
 Douglas and Janette Rushing
 Brian and Dayna Ruskin
 Julie Turner Ruskin
 Pablo Sanhueza
 Leo Schell
 Christi Scherrer
 Richard Schiavi
 Mark and Janice Schonwetter
 Randell Sedlacek and
Mary Ventura
 David Showalter
 Jane Smeltzer and Dave Suptic
 Paul and Sara Smith
 Gerald and Leslie Spaits
 Gina Speese
 Suzanne Spencer
 Merle Stalder
 Marjorie Stallings
 Ron Stowell
 Frank Strada
 Todd Strait
 Yoko Takemura
 Roma Lee Taunton
 Robert Thompson
and Mary Wurtz
 Dale and Vickie Trott
 John Turner
 Bob Van Dyke
 George Vesel
 Alan Voss
 Alton Waller
 Gregory Weishar
 James and Sarah Weitzel
 Tom and Geri
 Grace West
 Linda Whayne
 Joan Wheeler
 Blanche Williams
 Maxine Wright
 Marilyn York
* as of September 19, 2018
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OFF THE VINE
Folly Jazz News:
Larry Carlton and Oleta
Adams…So Let ’s Frolic
by Gale Tallis

Our renovation is complete, and we’re going to celebrate.
On November 17, Kansas City’s own (okay, maybe she wasn’t
born here, but this city sure claims her as our own) Oleta Adams joins us for the Folly Frolic. But before that, you’ll have
a chance to experience all of the upgrades as our 2018-19 Jazz
Series continues with renowned guitarist Larry Carlton.

Larry Carlton
October 12
Larry Carlton’s guitar came to the attention of the jazz
world when he joined The Crusaders in the early 1970s. With

pianist Joe Sample, the group defined jazz funk, mixing R&B,
Memphis soul and hard bop. Carlton’s rhythmic and often
bluesy style was an ideal fit.
In fact, that style has fit thousands of studio sessions, including over a hundred gold albums. He’s taken acclaimed solos
with Steely Dan and has backed names ranging from Quincy
Jones to Michael Jackson. The list of other musicians with whom
he’s preformed includes Herb Alpert, Bobby “Blue” Bland, Paul
Anka, Sammy Davis, Jr., Joni Mitchell, John Lennon and Jerry
Garcia. Carlton built a studio in his home – it’s called Room
335 – where he’s arranged and produced albums for Barbra
Streisand, Joan Baez and Larry Gatlin.
Still not sure if you know his music? If you’ve ever heard
the theme to the TV series Hill Street Blues you do. Carlton won
a Grammy Award for it. It’s one of four Grammys he’s won, out
of 19 nominations.
Since then, Carlton has toured with Stanley Clarke and
replaced Lee Ritenour in the jazz ensemble Fourplay.
Carlton picked up the guitar at age six, after hearing Joe
Pass on the radio. Wes Montgomery, Barney Kessel and B.B.
King were early influences. He toured with the Fifth Dimension
in 1968 and began studio work in 1970, initially sessions backing Andy Williams, Vikki Carr and the Partridge Family (got
to start somewhere). In 1971 he joined the Crusaders and stayed
through 13 albums. His latest CD is 2015s Sessions Masters.
Larry Carlton takes our stage on Friday, October 12 at
8 p.m. Joining him are Bob Reynolds on saxophone, Mark
Stevens on keyboards, Travis Carlton on bass, and Gary Novak
on drums. Joel Nichols hosts a Jazz Talk at 7 p.m. Tickets start
at $20, and you can find them by calling (816) 474-4444 or
visiting follytheater.org.
follytheater.org

Folly Frolic with Oleta Adams
November 17
Variety wrote, “Oleta Adams is a singer of immense talent.
Her love of the voice – its grace, timbre, tonal inflections and
purity – give her free rein to take on a variety of vocal personalities and styles….” But around here, we know that.
Adams grew up in Washington State. But more importantly, she grew up the daughter of a preacher, singing in the Pilgrim
Rest Baptist Church. Her gospel roots are strong. After a stint
in Los Angeles, a vocal coach suggested she relocate to Kansas
City. Outstanding advice. We became her adopted hometown.
With a regular gig in the bar at the Hyatt Regency, Adams
was heard by musicians and singers who passed through this
city, like Eartha Kitt, Cab Calloway, Air Supply, Gino Vannelli,

18
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and Billy Joel. Also hearing her, while staying at
the Hyatt while on tour,
were the frontmen for
the British band Tears
for Fears. They asked
her to record with them,
on piano and vocals.
Their single “Woman
in Chains,” driven by
Adams’ vocals, was an
international hit. She
toured with the band.
She later toured with Phil
Collins, Michael Bolton
and Luther Vandross.
Along the way, she
has released nine albums
of her own, spanning
jazz, gospel, R&B, adult
contempora r y, a nd a
Christmas album. She
has been nominated for a
Grammy Award four times and has built a career as a headliner.
But in Kansas City, we know her soaring vocals from those
days at the Hyatt and we still treasure her as one of us.

Johnson County
Community College
presents, ‘Winterlude’
by Doreen Maronde and Renee Kyles

The Carlsen Center at
Johnson County Community
College presents its ninth year
of Winterlude, spotlighting
jazz in full-length evening
performances. The 2018-2019
season kicks off with Marilyn
Maye, “90 at Last,” featuring
the Kansas City Jazz Orchestra
on Sunday, November 11 at
7:00 p.m. in Yardley Hall.
Acclaimed vocalist Marilyn Maye returns to her hometown area to celebrate her 90th
birthday in a program singing
some of America’s most loved
music. In addition to a career
marked by concerts around the
globe, a record-setting number

The Folly Frolic with Oleta Adams starts at 8 p.m. on
Saturday, November 17. Tickets start at $25. Call (816) 4744444 or visit follytheater.org.
follytheater.org

of appearances on the Johnny Carson show, and regular returns
to New York City clubs, she has influenced innumerable young
singers through her master classes on interpreting the Great
American Song Book. She will be accompanied by some of
Kansas City’s most accomplished jazz musicians in the Kansas
City Jazz Orchestra under the baton of artistic director Clint

Courtesy: http://www.jccc.edu
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OFF THE VINE

CONTINUED

Ashlock, performing from arrangements debuted at New York
City’s Lincoln Center in 2017.
Look out for these local groups playing in the Winterlude
series: Angela Hagenbach Quintet, December 2; Eddie Moore

and Pamela Baskin-Watson, January 20; Hot Club KC, February 24, and Cubanisms,
Cubanisms, March
March 17.
17. For
Formore
moreinformation
information==ggo
oror
call
469
4445.
to www.jccc.edu/CarlsenCente
www.jccc.edu/CarlsenCenterrr
call(816)
(913)
469
4445.

OFF THE VINE SPECIAL EVENTS
Bob Bowman Trio
October 2

Elan Trotman's Barbados Jazz
Excursion & Golf Weekend

Polsky Theatre

October 4-8

Performance is noon to 1 p.m. Free and open to the public
on a first come, first seated basis. Limited underground parking
is reserved for the Johnson County Community College Jazz
Recital series.

Needham's Point St. Michael,
Bridgetown, Barbados

Spirituality & All That Jazz
with Millie Edwards

Join your host Saxman Elan Trotman, Najee, Maysa, Karen
Briggs, Brian Bromberg, Alex Bugnon and more

October 3
Unity Temple on the Plaza
The marvelous Millie Edwards performing with Tim
Whitmer & The Consort Band

Todd Wilkinson Trio
October 4
Green Lady Lounge
Chill out to the Todd Wilkinson Trio in one of the hottest
new spots in KC. Never a cover charge. Always open seating
and live Kansas City jazz 365 days a year

Bram Wijnands Trio
October 9
Polsky Theatre
Performance is noon to 1 p.m. Free and open to the public
on a first come, first seated basis. Limited underground parking
is reserved for the Johnson County Community College Jazz
Recital series.
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Sax On the River

2018–2019

October 13
West Sacramento, California
Sax on the River presents A Smooth Jazz Concert for the
Cure featuring Candy Dulfer, Peet Project and more, October
13. A Susan G. Komen Northern & Central California event!

36TH AMAZING SEASON!

Tim Whitmer Trio

Larry Carlton Quintet
FRIDAY, OCTOBER 12, 2018

Folly Frolic
An Evening with Oleta Adams
SATURDAY, NOVEMBER 17, 2018

October 16
Johnson County Community College
Carlsen Center Recital Hall
Performance is noon to 1 p.m. Free and open to the public
on a first come, first seated basis. Limited underground parking
is reserved for the Johnson County Community College Jazz
Recital series.

Algarve Smooth Jazz Festival

The Yellowjackets

FRIDAY, JANUARY 18, 2019

Kandace Springs

FRIDAY, FEBRUARY 15, 2019

Kurt Elling Quintet

SATURDAY, MARCH 9, 2019

Joshua Redman Quartet

October 16-21

THURSDAY, APRIL 11, 2019

Algarve, Portugal
Soul, Funk & Jazz Party in Portugal on the stunning cliffs
of the Algarve. Don't miss Norman Brown, Jeff Lorber Fusion,
Peter White, Paul Taylor, Marc Antoine, Michael Lington,
Lindsey Webster, Lin Rountree, and Rocco Ventrella!

Arturo Sandoval

SATURDAY, APRIL 27, 2019

7:00 pm JazzTalk
with Bob McWilliams

co ntinu e d
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OFF THE VINE

CONTINUED

Roger Wilder,
Andrew Ouellette

Earl Klugh’s Weekend
of Jazz Kiawah

October 23

November 7-10

Johnson County Community College
Carlsen Center Recital Hall

Kiawah Island, South Carolina

Performance is noon to 1 p.m. Free and open to the public on
a first come, first seated basis. Limited underground parking is
reserved for the Johnson County Community College Jazz Recital series.

GRAMMY® winning guitarist Earl Klugh hosts his annual
luxurious 5-star Music & Golf Getaway at The Sanctuary at Kiawah Island in South Carolina. Artist line-up to be announced

Joel Gordon’s
Happy Habitat
October 30
Johnson County Community
College Carlsen
Center Recital Hall
Performance is noon to 1 p.m. Free
and open to the public on a first come,
fi rst seated basis. Limited underground
parking is reserved for the Johnson County
Community College Jazz Recital series.

Life Luxe Jazz The Los Cabos
Jazz Experience
November 1-4
Cabo San Lucas, Mexico
All-Inclusive Smooth Jazz experience,
on the beach in Los Cabos, Mexico! Boney
James, Norman Brown, Gregory Porter,
Maysa, Najee, Kirk Whalum and many
more! Building bridges across borders...

Danny Embrey, Rod Fleeman
November 6
Johnson County Community College
Carlsen Center Recital Hall
Performance is noon to 1 p.m. Free and open to the public
on a first come, first seated basis. Limited underground parking
is reserved for the Johnson County Community College Jazz
Recital series.
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The Waldo Jazz Collective

The Waldo Jazz Collective
The Piano Room
November 26
The Waldo Jazz Collective brings popular jazz standards,
Latin standards, Dixieland, rock/funk and originals into a fun
blend of entertainment
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FOR THE RECORD

OJT New Originals
for The Green Lady
There is nothing
like a long-term steady
gig for the development of a band’s music. The Green Lady
Lounge has provided
such a regular stage
to OJT. So it is very
fitting for OJT to dedicate this collection of
original tunes to this
great club.
We could hear the results of their residency in the previous
OJT release, New Standards for The Green Lady, where they
creatively put the OJT mark on songs that were generally outside
of the established jazz standard repertoire. On this new set,
New Originals for The Green Lady, they bring us their original
compositions.
It is often the case that a program of originals will fail to
hold my attention. This is not the case. Their jams always go to
interesting places. The tunes that are more typical of an organ
trio are fresh. Their essential groove is always there.
“Going to Chi Town” and “Rooftop Blues” are both cast
in the organ trio tradition. I have spent a few nights at Andy’s
Jazz Club and Restaurant in Chicago listening to the Deep Blue
Organ Trio. The former is a swinger and a great homage to that
band. Ken Lovern’s organ solo is inventive, like when he changes
the stops, introduces some repetition and then explodes. The
change has the effect of sounding like a second instrument. The
latter is a fast swinging blues with fine solos from Lovern and
guitarist Brian Baggett. “Pretty Toasted” is another solid four
groover. That groove is always there in OJT’s music.
The group is a blast in their jams. My favorite part of an
OJT set is what they do on their “OJT Theme.” In that OJT-jam
vein, “Scoo Ba Dit” has the rock-solid Kevin Frazee setting the
pace for an OJT wailer. Baggett has a funky riff before heading
into his solo where he subtly introduces some reverb. They rotate
through a couple of themes here, and you never really can tell
where they are heading. “Backyard Improv Jam” is exactly that
— a totally improvised group jam that opens with Frazee playing
a tongue drum that Lovern brought back from a trip to Belize.

An organ bass riff is added, Baggett introduces another riff on
top which he then develops. Frazee’s cymbal work is superb.
“Albert Einstein’s Jam” is an older tune, built from a hypnotic
four note riff. A highlight is Frazee’s solo over this riff.
The opener “Lamanai” is Lovern’s tune, inspired by a trip
to that ancient Mayan city in Belize. There is a slow (almost
sinister) three note phrase that opens the tune that really draws
you in. The tempo then speeds up and changes to a Latin jazz
inspired 6/8 for the theme, before changing to 11/8 (alternating
measures of five and six) during the solos from Baggett and
Lovern. The steady eighth note rhythms swing like mad. “The
Shorter Shuffle” is exactly that. You can hear the Wayne Shorter
influence right from the start. This has that mid-1960s Blue
Note funk-bop sound a la Larry Young.
They ae all great tracks. This recording will be on vinyl
(my test copy sounds great) with a beautiful original cover from
local artist Nina Irwin and on CD (with the last two tunes as
bonuses). An early November release is expected. It will be
available at CD Baby.
—Roger Atkinson

Molly Hammer Live at
the Green Lady Lounge
I was knocked out by Molly Hammer’s 2017 release Out
of This
This World
World,, where her fabulous voice worked through a set of
standards with the Joe
Cartwright Quartet. I
immediately put her
on that list of super
KC singers that I have
enjoyed over the years:
Carol, Karrin, Angela,
Kathleen, Lori, Lisa,
Shay, Laura and Megan, among others.
This time around
Hammer is supported
by the OJT in a live recording from OJT’s home turf, the Green
Lady Lounge. Producer (and the O in OJT) and vinyl lover Ken
Lovern, has released this on a fine-sounding LP.
Hammer’s voice again carries the show in this set of tunes
that leans to the bluesy side of jazz. Her delivery – the growls,
the bent notes, use of time and dynamics – has a presence not
unlike what Dinah Washington or Etta Jones would have on
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similar material. You can hear it right from the top on “New
Blowtop Blues,” a fun story that features the strong shuffle
from drummer Kevin Frazee. Her reading of “A Sunday Kind
of Love” reminded me of Washington, and she sounds like she
is riding effortlessly over the rhythmic wave from OJT in the
closing chorus. Hammer’s dynamics during “I’m Just a Lucky
So and So” and timing on “Alright, Okay, You Win” are prime
examples of her style.
It’s not all blues, of course. “A Wonderful Day Like Today”
is a fine swinging standard. “A Natural Woman” was written
for Aretha Franklin and was a huge hit for her a half century
ago, and Hammer wisely doesn’t drift far from the original.
The song works well for her and the OJT. They do a great job
of updating and resurrecting the obscure 1925 Gershwin tune,
“Sweet and Lowdown.” Ella Fitzgerald never sang it, but it was
one of the Gershwin items that Lee Wiley recorded in 1939 in
some of the first The Great American Songbook.
The OJT is in fine form, too. I don’t see many organ-led
jazz bands working behind singers (Etta Jones comes to mind,
though), but Kansas City has been the exception as long as I
have been here, with the sorely missed Everette DeVan working
frequently with vocalists, and OJT featuring Bukeka Shoals for
many years. OJT always gets the grooves right, whether it’s a
shuffle or a solid funk as in “Gee Baby, Ain’t I Good to You.”
I love how Lovern’s solos often just continue the phrase just
completed by guitarist Brian Baggett. Baggett comps with the
best, and his solos work around the melody very well. Baggett
even displays a country blues side during his solo on the closer.
This recommended record comes with a digital download
that includes two bonus tracks, and is available at the Green
Lady Lounge and The Black Dolphin.
—Roger Atkinson

Listening to Jaco Pastorius:
Unparalleled Talent
That Almost Wasn’t
The unconventional mastery of the
self-procla imed “…
greatest bass player in
the world” John “Jaco”
Pastorius was a sight
to hear when he performed live.
Pastorius developed a nd ma stered
fretless bass playing
capabilities that cemented him at the top of the technical
ladder, at the height of his career in the late-70’s. He combined
an R&B feel with strict jazz lines to produce a style like none
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other. The self-taught bassist created his first fretless bass from
a 1962 bass, where he removed the frets and refinished himself.
Regarded as a top three electric bass player of all time,
Pastorius efficiently employed unique harmonics and chords
when he played, particularly on solos, giving him a rare sound
and style that fellow bassist like Victor Wooten, Marcus Miller,
and Esperanza Spalding have incorporated into their play today.
Coincidently, Pastorius was admittedly influenced by non-bass
players like Charlie Parker, Herbie Hancock and James Brown.
Unfortunately, although he was a rare musical treat to the world,
his life would end after a gradual descent into drugs, alcohol,
mental illness and eventually, a tragic death, an all too familiar
story for many brilliant and innovative artists and musicians.
Pastorius died tragically in 1987 at the age of 35.
Pastorius was one of the first to play triads (three notes
simultaneously) on the bass, something he practiced at nausea
before perfecting and performing on stage. One song that
features his unique bass technique and his surprisingly mature
compositional chops is the original composition “Portrait of
Tracy.”
The song captures his warm, distinctive, muted sound,
voice-like tone, and an aggressive attack, and is peppered with
soul-stirring harmonics and chiming chords. A tribute to his
then-wife, the song appears on his landmark 1976 self-titled
debut album and is played almost exclusively with natural
harmonics, giving it a dreamy and spacey feel… Pastorius’ style.
He performed the song when he was the bassist for the band
Weather Report as part of the groups set while on tour. The
video which is the source of this review shows Pastorius during
the live show at the Montreux
Jazz Festival in July of 1976.
As you listen, note the passage
at the 2:12 and 4:00 marks. It
may sound familiar as “Portrait
of Tracy” has been sampled in
several songs, including R&B
group SWV’s “Rain;” rappers
Rick Ross’s “Bel Air (Black
Dollar);” Master P’s “Ghetto
Love;” Chingy and Tyrese’s
“Pullin’ Me Back,” and was
recently sampled in Childish
Gambino’s “Redbone.”
Enjoy… https://youtu.be/25DXcFg1TFo
And just think, the world could have missed out on this
wonderful talent altogether if Pastorius hadn’t suffered a football
injury as a teenager that forced him to abandon the drums, his
original instrument of choice.
—B. Graves, Sr.
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The 10 Best Latin Jazz
Albums to Own on Vinyl
by Marcella Hemmeter
Originally posted on June 21, 2017
vinylmeplease.com
So you’ve decided you like jazz. You’ve opened your ears
to bebop, hard bop and more. Now with summer practically
upon us, you’re ready for something with mucho calor, to leap
into what Tito Puente would call “jazz with the Latin touch.”
In other words, jazz that incorporates Latin American rhythms.
The development of Latin jazz over the years overlaps with
the changes of jazz overall, encompassing a wide range of styles
from traditional song structures to free form to fusion. Even as
far back as early 20th century New Orleans, Latin American
music was an important component in jazz’s development—
early jazz pioneer Jelly Roll Morton called it the “Spanish
tinge.” As jazz spread north and through the Caribbean and
Latin America, musicians of all backgrounds were inspired,
integrating familiar melodies and rhythms with improvisational
jazz. These creations in turn inspired jazz groups in the U.S.
and the popularity of big band dance music in the 1930s-’40s
meant bands were constantly on the look-out for music that
would bring the crowds. In-demand Latin musicians either
joined existing bands or formed bands of their own. Afro-Cuban, Afro-Caribbean, mambo, salsa, charanga, boogaloo, son
and bossa nova are just some of the many styles of this vibrant
genre of music. And there are far too many Latin jazz greats and
essentials to dive into. It’s a genre that’s ever-evolving with the
works of current musicians like Pedrito Martínez and Arturo
O’Farrill making their progressive mark. But these 10 albums
can get you started.

Machito: Kenya
One cannot talk about Latin
jazz without mentioning one of its
fathers, Francisco Raúl Gutiérrez
Grillo, better known as Machito.
He moved to New York from Cuba,
eventually forming his band the
Afro-Cubans in 1940 that, with
the help of musical director Mario
Bauzá, were among the first to combine traditional jazz arrangements with Afro-Cuban rhythms, frequently hiring American
jazz composers to arrange Cuban songs. Kenya (1958) features
mostly original songs written and arranged by A.K. Salim. At
first glance you might think the album is all big band glitz
with a loud brass section that jumps on the exotica fad of the
’50s, but if you dig deeper you can also hear what sets Machito
apart from the imitators. The tight musicianship, the complex
jazz arrangements that quickly turn from high-impact to subtle

soulful phrases; there is no way Kenya can be dismissed as a fad
album. The album also features some stellar jazz solos from the
likes of trumpeter “Doc” Cheatham (“Holiday”), alto-sax great
Cannonball Adderley (“Oyeme” and “Congo Mulence”) and
others.

Tito Puente: Dance Mania
Tito Puente showed an early interest in music while growing up in
Spanish Harlem. After attending
Juilliard, he eventually landed a
gig as a percussionist in Machito’s
band, the timbales being his main
instrument. When he formed his
own band in 1948, he took cues
from the orchestras of Machito and Count Basie, combining
the sophistication of big band jazz with Latin rhythms. Dance
Mania (1958), his bestselling album, is absolute fire. Most of
the tracks are Puente-composed originals which include various
styles like mambo, son, cha-cha-cha and boleros. What stands
out is how polished the performances are, and yet it never feels
stifled. Puente deftly plays timbales and vibraphone; the congas, bongos, saxophones and blaring trumpets skillfully back
up vocalist Santitos Colón. Highlights include the mid-tempo
opener “El Cayuco” which demonstrates the musicianship of
Puente’s orchestra and his skill as an arranger (the horn blasts
never overpower the rhythm), the lively “Mambo Gozón,” and
hot album closer “Saca Tu Mujer,” a classic.

Cal Tjader: Soul Sauce
Cal Tjader, king of the vibraphone, helped popularize Latin jazz
in the small group form, moving
away from the big band sound.
While he had no Latino heritage
himself, Tjader’s discography and
devotion to the idiom speaks for
itself. Soul Sauce (1965) was one
of his bestselling albums, a great
mix of mambo, boogaloo and even some bossa nova (the João
Gilberto-inspired “João”). The soulful vibes astonish with their
frequent bursts, but Tjader lets his collaborators shine, too.
Lonnie Hewitt’s piano perfectly counters the dreamy tones
and the percussion contributions from Willie Bobo, Armando
Peraza and Alberto Valdes anchor the various Cuban and Caribbean-influenced rhythms. Tjader effortlessly remakes ballads
like “Somewhere in the Night” and “Spring is Here,” the breezy
vibes and piano seeping into your bones. A personal favorite is
the self-titled opener, an all-too-brief take on a Chano Pozo/
Dizzy Gillespie composition that is marked by Bobo’s shoutouts. Another highlight is Tjader’s take on Mongo Santamaría’s
classic “Afro-Blue” with the additions of Donald Byrd’s trumpet,
Jimmy Heath’s sax and Kenny Burrell’s guitar making it an
exciting blend of jazz and African-influenced rhythms.
co ntinu e d
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FOR THE RECORD

CONTINUED

Antônio Carlos Jobim: Wave

Astrud Gilberto: Beach Samba

Need an album to soundtrack
a dinner date at home and you
want to evoke warm breezes and
hot nights? Then look no further
than Antônio Carlos Jobim’s third
and most successful album, Wave
(1967). It exemplifies bossa nova
(meaning new trend or new wave),
a Brazilian style of music that’s like
a slowed down samba combined with jazz. Jobim, a Brazilian
composer and musician, was one of its pioneers. On Wave, there
is the typical rhythmic guitar strumming and mellow percussion
but also flute, trombone and strings. The cover art of a giraffe
on an exotic beach oozes escape and passion, which is matched
by the relaxed sophistication of the music. Highlights include
the self-titled track and “Look to the Sky,” where the trombone
is lonely and longing. “Triste” seduces with a gentle piano but
the trombone cuts in briefly, echoing the melody with delicate
insistence. The lone vocal track “Lamento” is also a highlight
since it features Jobim himself singing, something he didn’t do
very often. Do yourself and your significant other a favor and
get this record.

Brazilian singer Astrud Gilberto is perhaps best known for
contributing vocals to hit song
“The Girl from Ipanema” from
Getz/Gilberto, a 1963 collaboration between Stan Getz, her
then-husband João Gilberto and
Antônio Carlos Jobim. Eventually
landing her own Verve contract,
Gilberto’s solo albums don’t break any new ground but that’s
kind of the point; her strength and freshness lie in her laid-back
vocal delivery, which, along with the lush instrumentation,
instantly evokes sandy beaches and refreshing cocktails. It’s all
about the mood music, people. The appropriately titled Beach
Samba (1967) is a prime example of this with its effortless bossa
nova/pop style. While it didn’t generate the “Ipanema”-like hit
that Verve desired, it’s a solid album that stays with you. The
gentle “Misty Roses” seduces, “The Face I Love” enchants and
there’s also the best duet between mother and son ever on her
cover of The Lovin’ Spoonful’s “You Didn’t Have to Be So Nice.”
Sometimes the simplest mood-setters are the albums you reach
for the most.

Willie Bobo: Bobo Motion

Eddie Palmieri: Superimposition

Willie Bobo was a prolific
percussionist and played with such
greats as Dizzy Gillespie, Tito
Puente, Mongo Santamaría, Cal
Tjader and more. As a bandleader,
Bobo is best known for blending
Latin rhythms with soul and pop
music, being one of the early innovators of boogaloo, soul-jazz and
brown-eyed soul. 1967’s Bobo Motion has a mix of instrumental
and vocal tracks (with Bobo on vocals) but also has Bobo getting
more serious with jazz on standards like “Midnight Sun,” “Cute”
and “Tuxedo Junction.” Pop music gets represented with a Latin
jazz version of “Up-Up & Away” and Joe Tex’s southern soul
stomper “Show Me” straight up burns with horns and relentless timbales. Mexican traditional “La Bamba” gets the Bobo
treatment here and “Ain’t That Right” is a fantastic boogaloo
number, a percussion-heavy cover of an Arthur Sterling song.
Bobo’s guitarist, Sonny Henry, contributes two compositions “I
Don’t Know” and “Evil Ways,” the first recorded version later
made popular by Santana. Bobo Motion is an eclectic blend of
jazz and complex Latin rhythms, illustrating exactly why DJs
go digging for his records.

Pianist Eddie Palmieri played
in several bands including Tito
Rodríguez’s band in the ’50s before
forming his own band in 1961 and
innovating the charanga style (a
Cuban dance characterized by flute
and violins) by replacing the violins with two trombones and thus
helping to develop and popularize salsa music. Superimposition
(1970) was Palmieri’s third album after breaking up his band to
focus on more experimental styles of music composition. The
first side of the album is comprised of three hot salsa numbers.
“La Malanga,” “Pa’ Huele” and “Bilongo” mix Cuban rhythms,
the two trombones dancing around each other. The trumpet
solos from Alfredo Armenteros on “Pa’ Huele” and “Bilongo”
are worth the price alone. But it’s the instrumental, improvisational jazz on the second side which gets the double take. The
percussion loosely sets the rhythm on “Que Lindo Eso, Eh!”
and the piano explores, never settling on a melody. “Chocolate
Ice Cream” opens as a straight cha-cha-cha but the modal jazz
piano and trumpet solos make it seem more like a jam. Palmieri’s
dissonant piano takes a backseat to the percussion section on
the last track, appropriately titled “17.1,” which is the average
age of the three percussionists.
co ntinu e d o n 28

26

OCTOBERNOVEMBER •JAZZAMBAS SADORSMAGAZINE

Jam 2018 v5 Oct Nov Interior.indd 26

9/26/18 6:30 AM

CLUB SCENE
LOCAL live jazz & Blues
J
J
J

J

18TH & VINE

J

The Blue Room
18th & Vine ....................... 816-474-2929

JB

Fri. - Sat. — Live music 8:00 p.m. - 12:00 a.m.
Mon. — Blue Monday Jam
Thur. - Sat. — Live Jazz

Kansas City Blues & Jazz Juke House
1700 E. 18th Street ............ 816-472-0013
Thurs. - Open Jam session 7:30-11:30 p.m.
Fri. - Live Band 6:00 - 10:00 p.m.
Sat.- Live Band 5:00 - 9:00 p.m.

Mutual Musicians Foundation
1823 Highland .................. 816-471-5212
Fri. - Sat. — Late Night Jazz 1:00 a.m.

J
J
J

J
J
J

Jazz - A Louisiana Kitchen
39th & State Line ................ 816-531-5556

B

JB
B

D OWNTOWN

Black Dolphin
1813 Grand ...................... 816-215-2954
Fri. - Sat. – Live Jazz 7:00 p.m. - 1:00 a.m.

The Brick
1727 McGee ..................... 816-421-1634

J

Live Jazz & Eclectic

The Chesterﬁ eld
14th & Main ...................... 816-474-4545
Wed. — West Coast Swing
Fri. — Swing
Sat. — Salsa

Corvino’s Supper Club
1830 Walnut ..................... 816-832-4564
Tues. – Fri. – Jazz Soloist 6:00 - 9:00 p.m.
Fri. – Sat. – Jazz, Latin 9:30 p.m. - 12:30 a.m.

J
J

Green Lady Lounge
1809 Grand ...................... 816-215-2954

J

Hush Broadway
1000 Broadway, Suite ..... (913) 203-9884

J

7 days a week — Live Jazz

Fri. - Sat. 8:00 p.m - 1:00 a.m.

Majestic Restaurant
931 Broadway ................... 816-221-1888
7 days a week — Live Jazz

JB

The Phoenix
302 W. 8th Street ................. 816-221-jazz

J
J
J

The Levee
16 W. 43rd St.................... 816-561-5565

Tues.-Thurs. – Live music 7:00 - 11:00 p.m.
Fri. - Sat. — Live Music 4:30 p.m. - 1:00 a.m.
Sat. - Sun. – Live Music 10:00 a.m. - 2:00 p.m.

Prohibition Hall
1118 McGee ..................... 816-446-7832
Thurs. — Blues Jam 7:00 p.m.

Reserve Reataurant & Lounge
Ambassador Hotel
1111 Grand Blvd ............... 816-298-7700
Sat. — Live jazz 8:00 - 11:00 p.m.

The Ship
1217 Union Avenue ........... 816-471-7447
Thurs. — Live Jazz 9:00 p.m. - 1:00 a.m.

Tank Room
1813 Grand Blvd ............... 816-214-6403
Mon. — Live Music 8:00 - 11:00 p.m.
Sat. — Live Music 8:00 p.m. - 1:00 a.m.

Yj’s Snack Bar
128 W. 18th Street ............. 816-472-5533

B

J
B
B
J

B
B

Westport Coﬀ eehouse Theater
4010 Pennsylvania ............. 816-756-3222

B

Westport Saloon
4112 Pennsylvania ............. 816-960-4560

B

PL A Z A

B

Wed. - Thurs. — Live Music

Mon., Thurs. — Live Blues 9:00 p.m. - 1:00 a.m.
Tues. — Blues Jam 10:00 p.m.

The Kill Devil Club
14th & Main ...................... 816-588-1132

J

Mon. - Sat. — Live Music, 7:00 p.m.
Wed. - Blues Jam 8:00 p.m.
Thurs.- Sat. — Live Music

JB

B

Californos
4124 Pennsylvania ............. 816-531-1097
Live Jazz

Thurs. — Live music 7:00 p.m. - 3:00 a.m.
Fri. — Live music 9:00 p.m. - 3:00 a.m.
Sat.-Sun. — Live music 8:00 p.m. - 3:00 a.m.

J

M IDTOWN/WESTPORT

Bayou on the Vine
1601 E. 18th Street ............ 816-599-7812

American Slang Modern Brasserie @
InterContinental Hotel
401 Ward Parkway ............ 816-303-2945

Sundays: Jazz Brunch w/Jessica Page Duo 10am-2pm
Tues. – Thurs. Live Music 7-11pm
Fri, - Sat. - Live Music 8:00 - Midnight

Café Trio
4558 Main Street ............... 816-756-3227

B
J

Tues. - Wed. — Live Jazz 6:00 - 9:00 p.m.
Thurs. - Sat. — Live Jazz, 6:30 - 9:30 p.m.

Parkway Social Kitchen on the Plaza

616 Ward Parkway .................. 816-214-5616
Live music every Thurs. - Sat.

Raphael Hotel, Chaz Restaurant
325 Ward Parkway ........... .816-756-3800

J
J

Mon. - Sat. — Live Jazz
Sun. — Jazz Brunch 10:00 - 1:00

J

NORTH

J

Sat. — Live Jazz

B

Cascone’s North
3737 North Oak Trfy. ......... 816-454-7977
Frank James Saloon
10919 MO-45, Parkville ..... 816-505-0800
Thurs. — Open Mic 7:00 p.m.

The Hideout
6948 N Oak Trafficway
Gladstone .......................... 816-468-0550
Mon. — Blues Jam 7:00 p.m.

Johnnie’s Jazz Bar & Grille
1903 Victory Dr, Liberty .... (816) 792-2675

J
J

J
J

Tues. - Sun. — Live Blues
Sat. 2:00 - 5:30 — Jazz & Blues Jam w/Mama Ray

Bodee's BBQ & Burgers
522 S Main, Grain Valley.... 816-867-5511
Fri. — Jam 8:00 p.m.-12:00 a.m.
Sat. — Live Blues 8:00 p.m.

Daily Limit
523 E Red Bridge Rd .......... 816-942-0400
Fri. — Live Blues 8:00 p.m. - 12:00 a.m.

Dirty Harry’s
3100 MO-7, Blue Springs.... 816-224-2779
Wed. - Fri. — Live Blues

Joe’s Standard
1204 NW Hwy 7,
Blue Springs ....................... 816-228-4878
Wed. — Jam 7:30 - 11:30 p.m.

Knuckleheads
2715 Rochester Ave ............ 816-483-1456
Wed. - Sun. — Live Music
Sat. - Sun. — Blues Jam 1:00 p.m.

Konrads Kitchen
302 SW Main,
Lee’s Summit....................... 816-525-1871
Fri. — Live Blues 8:30 p.m. - 12:30 a.m.

The Piano Room
8410 Wornall Rd................ 816-363-8722

SOUTH

Bristol Seafood Grill
5400 W. 119th St .............. 913-663-5777
Sun. 5:00 - 8:00 — Live Music

Cascone’s
6863 W.91st. Street ........... 913-381-6837
Sat.— Live Jazz 7:00 -10:00 p.m.

Gaslight Grill and Back Room
5020 W. 137th Street ......... 913-897-3540
Wed. - Sun. — 6:30 Lynn Zimmer Jazz Band

La Bodega Tapas & Lounge
4311 West 119th St. .......... 913-428-8272
Sun. — Live Music 6:00 - 8 00 p.m.

Llyewelyn’s
6995 W 151st ................... 913-402-0333
Tues. — Blues Jam 7:30 p.m.
Sat. - Sun. — Live Music

The Rooftop at The Grille
at Park Place
5270 W. 116th Pl .............. 913-766-0920
Fri. - Sat — Live jazz 7:30 - 10:30 p.m.

Sullivan’s Steakhouse
4501 W. 119th St. ............. 913-345-0800
7 days a week — Live Jazz

Su-Th 11a–10p
F-Sa 11a–11p

JB

B.B’s Lawnside BBQ
1205 E. 85th Street ............ 816-822-7427

Fri. - Sat. 8:00 - 12:00 — Dave McCubbin

Eddie V’s

700 W. 47th St ....................... 816-531-2537
7 days a week – Live jazz in the lounge

EAST

WEST

Johnny’s Back Yard
1825 Buchanan, NKC ........ 816-985-1157

JB

Repeal 18th
1825 Buchanan St., NKC .... 816-527-9819

J

Soirée New Orleans Bistro
14121 Earthworks Drive
Smithville ........................... 816-476-6002

B

Fri. - Sat. — Live Music 9:00 p.m. - 12:00 a.m.
Sun. — Blues Jam 7:00 p.m.
Wed. - Sat. — Live Music

Fri. – Sat. — Live jazz 5:30 - 8:30 p.m.

Wed., Thurs., and Sun. — Live Jazz

J Jazz B Blues

4220 Rhythm & Blues Lounge
4220 Leavenworth Rd,
KCK .................................. 913-232-9827

J

Sun. — Jazz/R&B/Blues Jam 6:00 - 10:00 p.m.

Jazz at Legends
1859 Village W Pkwy,
KCK .................................. 913-328-0003
Wed. - Sat. — Live Jazz

Kobi’s Bar and Grill
113 Oak, Bonner Springs .... 913-422-5657
Sun. — Live Blues 2:00 - 6:00 p.m.

Lucky Brewgrille
5401 Johnson Drive ............ 913-403-8571
Thurs. — Live Jazz 6:00 - 8:00 p.m.
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Mongo Santamaría: Sofrito

Ray Barretto: La Cuna

Sofrito (1976) is that cross
between comfort food and complex delicacy. Blurring lines is
exactly the genius of Mongo
Santamaría, master conguero,
percussionist and band leader.
Born in Cuba before immigrating
to the U.S., Santamaría took with
him a style heavily influenced by
African rhythms and was among those instrumental in the
popularization of Afro-Cuban jazz in the 1940s-’50s on solo
works as well as with Peréz Prado, Tito Puente and later Cal
Tjader’s band. Initially dismissed upon release, Sofrito is actually very representative of the jazz movement in the ’70s and
sees Santamaría in his 50s willing to experiment a bit, fusing
Latin rhythms with funky beats and West African-influenced
grooves along with electric keys and synths. Listen to traditional
number “O Mi Shango” and be amazed. The perfect album for
summer evenings with friends, “Iberia” wafts through open
exotic windows, the chill is strong on “Cruzan” and then you’re
transported to Cuban streets on “Spring Song” and personal
favorite “Sofrito.”

One of the greatest congueros to ever slap the conga skins,
Ray Barretto cut his teeth in the
New York jazz world in the ’50s,
eventually joining Tito Puente’s
band when Mongo Santamaría
left. After forming his own band
in the ’60s Barretto popularized
his version of charanga, pachanga
and boogaloo music styles, which helped lead to the salsa craze
of the ’70s. In addition to lighting up the dance floors, he also
had a huge rivalry with Eddie Palmieri, their string of albums
demonstrating a fierce desire to one-up each other. In the mid’70s, Barretto left salsa behind (thanks to his band leaving him)
and returned to melding these Latin influences with his first
love, jazz. On 1979’s La Cuna, Barretto joins up with an all-star
cast of players like Tito Puente, John Tropea, Charlie Palmieri,
Steve Gadd and Joe Farrell, among others. La Cuna is a lesson
on skill and musicianship; it’s a journey of electric funk and
Latin rhythms. Highlights include “Doloroso,” Farrell’s hot
sax on “Mambotango” and “The Old Castle,” where Tropea’s
guitar tears it up.

Your Jazz Source
HOLIDAY
for

GET YOUR 32+ YEARS!
MONEY’S WORTH
GIFT
IDEAS!

Advertise in Jam

“… The ad was really effective. We appreciate the quality
coverage of the arts that you bring to Kansas City. Jam has a
tremendous national reputation and continues to be a voice in
the jazz community.” — Patrice and Jay Sollenberger

• Approximate readership: 60,000 per issue.

• Added exposure through our website version.

• Jam is unique in reaching tourists, via online &
at tourist attractions & hotels.
“Everybody I know reads it …” — Karrin Allyson

Distributed to 300+ KC and Lawrence locations: retail,
restaurants, colleges, libraries, museums, hotels, visitor
centers, casinos & other tourist attractions + Missouri
venues + mailed to members + handed out at events

Closing date for advertising in the

December 2018+January 2019 issue is November 15

James McGee (816) 744-0366
ads@KCJazzAmbassadors.org
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Arturo Sandoval:
Flight to Freedom
Arturo Sandoval, a brilliant trumpeter, made his American debut
on Flight to Freedom (1991) after
he defected from Cuba. Classically trained and long-influenced
by jazz greats like Charlie Parker
and Dizzy Gillespie (who became
a friend and colleague after meeting in 1977), Sandoval struggled
with the restrictions the Cuban government placed on him,
controlling when and where he toured and the music he could
play. As an artist he longed for expressive freedom. So when
he was allowed to tour with Gillespie in Europe in 1990, and
his wife and son were permitted to vacation with him there,
Sandoval took advantage, enlisting the help of Gillespie and
U.S. embassies to get him and his family to the U.S., where
they eventually settled in Miami. Flight to Freedom unleashes
Sandoval’s passion, where he is allowed to display his virtuoso
abilities on Afro-Cuban bop (self-titled track and “Caribeno”
are highlights), gentle samba (“Samba de Amore”), high energy
numbers that even include some rock guitar (“Tanga”) and
slow-burn ballads like “Body and Soul.” Sandoval’s passionate
trumpet soars and smolders.
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FRIDAY, OCTOBER 5

SANFORD BIGGERS

OCTOBER
EVENTS
CALENDAR

8—11:30 p.m.

MOON MEDICIN AND JUMP ’N’ FUNK

OCT
OB
ER
EVE
NTS

Jay McShann Pavilion, American Jazz Museum, 1616 East 18th Street

FREE ADMISSION

FRIDAY, OCTOBER 12

6—11 p.m.

THE ROOTS, SOUL REBELS AND RED BARAAT
Starlight Theatre, Swope Park

TICKETS FROM $39.50

SATURDAY, OCTOBER 13

4:30—11 p.m.

JANELLE MONÁE, SANKOFA DANZAFRO,
MCFADDEN BROTHERS AND MARCUS LEWIS BIG BAND
Starlight Theatre, Swope Park

TICKETS FROM $39.50

SUNDAY, OCTOBER 14

5—10:30 p.m.

VIJAY IYER SEXTET, INNOV GNAWA, DAKHABRAKHA
AND HERMON MEHARI QUARTET
Starlight Theatre, Swope Park

TICKETS FROM $20

SATURDAY, OCTOBER 20

3—6 p.m.

WILL MATTHEWS QUARTET AND ARYANA NEMATI
The Village, Swope Park

FREE ADMISSION

FRIDAY, OCTOBER 26

7:30—9 p.m.

DAVID ROUSSÉVE/REALITY

HALFWAY TO DAWN: THE STRAYHORN PROJECT
Gem Theatre, 1615 East 18th Street
ALL TICKETS $20
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OCT. 5 - MISSOURI THEATER

NOV. 9 - UPTOWN THEATER

NOV. 6 - UPTOWN THEATER

NOV. 13 - UPTOWN THEATER

NOV. 17 - LIBERTY HALL
FOLLOW
MAMMOTH LIVE:

NOV. 15 - UPTOWN THEATER

DEC. 12 - LIBERTY HALL
MAMMOTHLIVE.COM
TUSKOUTREACH.COM
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