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A PERFORMANCE FOR TWO ACROBATIC DANCERS

Appropriate for audiences of all ages
Can be performed indoors or outdoors
Running time: 30 minutes
Phasmes premiered in February, 2017, at Le Merlan, National Theatre
(Marseille, France) as part of the International Circus Biennial.
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In an obscure light, a mysterious entity faces us. This chimera mutates, moves
and interacts with its environment, eliciting animal, mineral and plant life. An
intimate evolution ensues. The spectator is captivated by optical illusions and
morphing apparitions : a galloping headless creature becomes a delicate
insect, which in turn becomes a creeping alien architecture. It is revealed that
the entity is in fact two bodies behaving as one, a body that unfolds and
recoils, representing abstract and evocative figures. The performers, enthralled
by equations of touch and weight, multiply the possibilities, inverting natural
forces with games of balance and symmetry, in search of a common centre
of gravity. Sensuous and disturbing, brutal and fragile, Phasmes invents new
acrobatic language, developed from the raw, tactile and transmutable body,
to question the place of humans in nature.

Arti stic approach
With Phasmes, Fanny Soriano continues the work she started with Hêtre (the 25-minute
solo for an aerial dancer and a suspended branch, created in 2015) around the
relationship between humans and nature. Phasmes reimagines nature through two
urban protagonists in an environment suggesting a forest. They explore, through their
multiple desires, a world full of illusions. Phasmes is simultaneously a continuity of Hêtre
and a counterpoint to it energetically : more spirited, more acrobatic, more playful. It is a
piece that dynamically compliments and contrasts its predecessor. Phasmes and Hêtre
can be played independently or as a diptych.

"It is as though these creatures, phasmids, with neither head nor tail somehow define an
undefinable class of miniscule things that appear to be something they are not. In this way,
they occupy an autonomous realm of fantasy.
It is as though these creatures, appearing to be both headless and tailless, could somehow
define an accidental kind of creation and knowledge — knowledge of disparate and
fortuitous things. To think these fantastical animals lurk elegantly in the foliage on the side
of road, their deceptive design a dream for which we have always searched, as we speed
past.”
Paraphrased from "Phasmes, essays on the apparition" by George Didi-Huberman

Choreography
The choreographic material of Phasmes was discovered by means of improvisation, games
of equilibrium, symmetries and divisions of centres of gravity. The performers, inspired by
natural elements, were guided to explore a wide range of sensations and choreographic
gestures, while remaining as authentic as possible.
The work of interpretation is not “character work” in the strict sense. Rather, it is a search
for a state of presence and relationship to oneself. How to embody without disincarnation?
How to keep one’s humanity while being a rock, a tree or an insect?
Emotions arise through a constant search for sensations, and sensitivity to movements
inside and outside the body. The emotional and choreographic frames are thus intimately
linked.
It is a matter of questioning the civilized body and the material body, malleable and
transformable; the shifts and interactions that may exist between these states.

Phasmes n.m.
[ Phasmes-: du mot grec Phasma, qui signifie forme, apparition,
vision, fantômes. Genre d'insectes orthoptères marcheurs, au corps
allongé et frêle, remarquables par leur mimétisme avec les branches,
brindilles ou tiges sur lesquelles ils séjournent. ]

Creative Process
“Having spent much of my childhood in a house lost on a mountain, surrounded by trees and
lakes, the forest was the place where I could give free rein to my avid curiosity. In the shade of
the forest I discovered an abundance of life, and the object of permanent wonder.
Still today when I walk in the forest with the objective of finding wild mushrooms or other
edible plants, it is not uncommon for me to be surprised by "apparitions" — a tree almost
entirely covering a low wall with its sinuous roots, a deer flashing past me like lightning, an ant
carrying a twig of disproportionate size, or a ray of sunlight filtering through the trees. All these
small and great things provoke the sensation of being the unique spectator of a moment of
grace. And, if they turn me away from my goal, they offer me much more the impression of
having “found something”.
Using as my sole material two bodies in motion, these unpredictable encounters nourished
the creation of Phasmes.”
Fanny Soriano
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SCENOGRAPHY AND LIGHTING
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In Hêtre, a young woman and a suspended branch are the
only protagonists.
In Phasmes, it is the bodies of the two dancers, without
accessories or rigging, who occupy the space. The only
scenographic element is a pile of dead leaves in the
middle of the stage. Throughout the dance the leaves
are spread by the dancers’ movements, leaving traces
of their passage and changing the playing space.
The light accompanies this progression, at first
revealing only silhouettes, then intensifying little by
little to reveal the faces and the personalities of the
dancers. These simple elements suffice to create the
desired ambiance (as well as making the touring of
the show lightweight.)

THE COMPAGNY
Created in 2005 by Fanny Soriano (dancer, aerialist) and Jules Beckman
(musician, multidisciplinary performer), Libertivore makes multidisciplinary
performance works marked by a commitment to both physical and emotional
risk. The company bases its research on improvisation and favours poetics
inspired by both real and imagined worlds, by Nature as well as contemporary
human society. Inspired by the words of Gaston Bachelard, "Everything
becomes alive when the contradictions accumulate." the company works
with both untangling and concocting lively contradictions. After creating
their first show, eponymously titled Libertivore (Jeune Talents Cirque award,
2007), they participated in creating the show Autochtone (2009 – 2012) by
Collectif AOC/Karin Vyncke.
In 2013, while creating the solo Hêtre, health problems forced Fanny to
stop her aerial work. In 2014, she decided to devote herself to directing,
and began searching for the right acrobat to replace herself in her signature
solo. In 2015, she handed over performance duties of Hêtre to Kamma
Rosenbeck. 2015 also saw the start of her work on Phasmes, a piece for
two acrobatic dancers, that is a continuation of Hêtre. These two short forms
can be played in diptych or independently. Phasmes premiered in February,
2017, to enthusiastic acclaim by audiences and professionals alike, at the
Théâtre du Merlan (the National Theatre, in Marseille, France) as part of the
International Biennale of Circus Arts.

Li b e rtivore M a nife sto

(ab b rev iated ) b y Jules Beckm an

Because love is (im)possible,
We claim improvisation as necessity.
We claim life as a verb.
We claim and reclaim the joyful urgency of improvising this manifesto
again and
again to reflect our changing.
We claim the beauty of the accident, the brilliant mistake.
We want to provoke the conditions where instinct kicks in.
The laws of gravity and language are too often self-imposed.
We want to obey the uncensored signal at the instant of sensation.
We do not want to know what will happen, but to experience what is
happening.
Change experienced live.
Without this we die inside.
									
					- Cie Libertivore -

For the 2015/16 through 2017/18 seasons, Libertivore – Fanny Soriano is
supported by Le Théâtre du Merlan (the National Theatre, in Marseille, France)
as part of its program La Ruche, a support cell for emerging companies in
Provence-Alpes-Côte d’Azur region.
For his part, Jules Beckman is a performer in several plays by Jan Lauwers
& Needcompany. Between various Needcompany creations and tour dates,
he works on his next solo project, Pleasure Test, a Libertivore production.

Spectacle "Libertivore" / crédit photo : Jean-Pierre Estournet

Biographie de l’équipe artistique
Fanny Soriano / Director, choreographer, aerialist
At the age of twenty, Fanny Soriano graduated from the National Circus Arts Center
(CNAC) in Châlons-en-Champagne, France, with the congratulations of the jury, a rare
honour. Her specialty was the vertical rope, on which she developed a new approach
to aerial techniques and created an original repertoire. Her work, recognized by its
precision and sensitivity, articulates at the intersection of aerial arts, circus disciplines,
dance and improvisation.
Her research focuses on the point at which the athletic becomes artistic, namely on
what allows the compact, goal-oriented body to become a sensitive, expressive body.
Her many encounters and collaborations (Archaos, Cirque Plume, Jacques Rebotier,
Cahin-Caha, Collectif AOC...) have encouraged her to experiment and enrich her
artistic work. In 2005, she and Jules Beckman co-founded the company Libertivore
and created the eponymous show in 2006. Soriano created Hêtre in 2013. Since then
she created Phasmes, has worked as a director or “outside eye” in various companies
(Rouge Elea, Compagnie des Corps Parlants Mathilde Monfreux, Timshel) and teaches
regularly at the Fratellini Academy.

Voleak Ung / Performer, hand-to-hand acrobat, flyer
Voleak was born in 1994 in Battambang, Cambodia. To follow her dream, she left her
family in 2007, at the age of 13, to join a circus school located in a big city, far from
home. Her desire to discover the world and cultivate her acrobatic potential prompted
her to develop certain circus techniques for several months in Vietnam.
It was during this formative period that Voleak discovered the deeper importance of
circus in her life. In September, 2010, she was accepted into the National School of
Circus Arts in Rosny-sous-Bois, France. In her second year at Rosny she met fellow
student Vincent Brière, with whom she formed a hand-to-hand acrobatic duet. Upon
graduation, she was accepted into the National Circus Arts Center (CNAC) in Châlonsen-Champagne, France. There she and Vincent refined their technique in hand-tohand acrobatics, developing a substantial artistic partnership.

Vincent Brière / Performer, hand-to-hand acrobat, base
Vincent was born in the Hauts-de-Seine region of France. Shortly thereafter his family
settled in the French city of Rennes. It was on a trip to South America that Vincent first
became enchanted by circus and began to learn juggling. Back in France, he decided
to pursue study in circus arts and left for Spain for two years (first in Pamplona, then
in Catalonia ) where he trained in acrobatics, juggling, Chinese mast and slack wire.
In 2011, he joined the National School of Circus Arts in Rosny-sous-Bois, France.
There he met fellow student Voleak Ung, with whom he formed a hand-to-hand
acrobatic duet and discovered the incredible potential of dance and movement. Upon
graduation he was accepted into the National Circus Arts Center (CNAC) in Châlonsen-Champagne, France. There he and Voleak refined their technique in hand-to-hand
acrobatics, developing a substantial artistic partnership.

Thomas Barrière / Musician, composer
Thomas Barrière started out as a self-taught guitarist in 1994, with a passion for
progressive rock and world music. In 2005, he obtained a Diplôme d'Etudes Musicales
in contemporary music. Seeing the film Step Across The Border in 2002 inspired
him to explore “preparing” his instrument with objects, contact microphones and
electronics. He created Primaire, a solo for double-necked guitar and objects, and Du
Vent, concert-installation for ten electric fans, a musician and shadows. He works
with musicians (Lionel Garcin, Nush Werchowska, Emilie Lesbros, Bart Maris, Philippe
Renault), choreographers (Ex Nihilo, Sara Jaleco, Yvan Bertrem), filmmakers (Boris
Lehman, Vincent Capes), actors (Sky De Sela, Alexandre Demay) and circus artists
(Cirque Trottola). Thomas composed and recorded the music for Fanny Soriano’s Hêtre
and Phasmes.

Mathilde Monfreux / Outside eye
Dancer, performer and choreographer, Mathilde Monfreux has developed an organic,
instinctive artistic approach. She is the director of Compagnie des Corps Parlants. She
creates works for the stage as well as site-specific pieces. A relationship with organicity
is very present in her work. Her avid curiosity and creative restlessness have inspired
her to work in several mediums: the body and dance, primarily, as well as vocalization,
and relationship to objects. She is invited regularly as a choreographic “outside eye” to
work with circus artists, choreographers and visual artists.

Damien Fournier / Outside eye
Damien Fournier is a versatile performer, dancer and circus artist trained in aerial acrobatics at the National Circus Arts Center (CNAC) in Châlons-en-Champagne, France.
Since graduating from CNAC he has taken part in more than 35 productions with
Josef Nadj, Guy Alloucherie, Damien Jalet, Helder Seabra, Kitsou Dubois, Alexandra
Waierstall and others. He has been collaborating since 2006 with Sidi Larbi Cherkaoui in Myth, Babel, Puz / zle, Sutra, and the film Anna Karenina. Additionally, he
was choreographic assistant and rehearsal director for Sutra (a show with the Shaolin
Monks of Henan Temple, in China).

Sandrine Rozier / Costumes
Sandrine Rozier is a fashion designer who graduated from the Institut Français de
la Mode in Paris. She is dedicated to the design and production of costumes and
stage sets, using traditional techniques. She has been practicing natural dyes for
more than ten years in France and abroad. Through numerous travels, she has had
the opportunity to forge solid ties with some thirty textile artisans around the world
and helps to enhance the know-how of rural communities in Asia, India or Africa
which produce fabrics by weaving the plants present in their environment. She
guest teaches costume design and specialized textiles at various universities.
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