EAAMNVIKO nepinTEPO
otnv 58n Aieovrj 'EkBeon TExvng
— La Biennale di Venezia

O1 kaAAltéxveg Zadpog =ayopapng,
Eva Ztedpavii kat Mavog Xapaiaumnoug
eknpoownouv v EAAGSa

e tnv €kBeon Mr. Stigl

oe erupédela Katepivag ToElou

11 Maiou — 24 Nogpppiou 2019
Giardini, Bevetia

Pavilion of Greece
at the 58th International Art Exhibition
— La Biennale di Venezia

Artists Panos Charalambous,

Eva Stefani, and Zafos Xagoraris
represent Greece in an exhibition
titled Mr. Stigl

curated by Katerina Tselou

May 11 — November 24, 2019
Giardini, Venice

T mapadpdadel n loTOPIa KAL Tt ATIOKPUMTEL;

What does history rewrite and what does it conceal?

Mog mpooeyyilel kaveig éva eBvikd mepintepo
TNV EMOYT| TOU 1) PEUCTOTNTA TWV EBVIKWOV
TAUTOTITWY, Ol TAXEIEG LETATOMIOEIG Kal AAAAYEG,
n 1B€a Tou idlou Tou €Bvoug-KpdToug ONwe

) yvwpifoupe TiBeTal und audlofritnon — Kat
TAUTOXPOVA IOXUPOTIOLEITAL OE OKPAIEG EKOOYEG;

O Mr. Stigl, mou daveilel To dvopd Tou oTOV

TiTA0 NG €kBeoNG 01O EAANVIKO TEPINTEPO

otn Bevertia, eival anotéAeopa plag napavénong,
éva 1oToplké Napdado&o, évag GaviaoTkog NEwag
HIaG AyvwoTng, MEPIPEPEIKT|G LOTOPIAG, O OMOI0G
ME TOINTIKO TPOTO HAG PHETAPEPEL OTIG MAPUPEG
NG emonung oTopiag, aAld kat Tng idlag Tng
MPAYUATIKOTNTAG.

EnevSuovtag Tov ecwtepikod kat e§wTtepikd
XWPO TOU TIEPIMTEPOU PE EYKATAOTACELG, EIKOVEG
Kal XOUG, Ot TPEIG KAANTEYVEG avadelkvUouv
SlaPOPETIKEG TIAEUPEG TOU TIOAITIKOU, I8ITIKOU
Kal KOWwVIKoU pag fBiou. Zto mepBaAiov mou
Snuoupyolv n petatdérion ano TG LeyAAeg
adnynoelG MPOG TIG MPOCWTIKEG LOTOPIEG Eival
Slapkng. Ayvwoteg () MyoTEPEG YVWOTEG)
Aentopgpeleg avaduovTal yla va avatpePouv
ME TayVIdn TPOMO TG ETUONUEG EKSOXEG

g loTopiag.

How does one approach a national pavilion

in an era of volatile national identities, quick
shifts, and radical changes, when the concept
of nation-states as we know it is being
disputed—and simultaneously intensified
through extreme permutations.

Mr. Stigl, who lends his name to the title
of the Greek Pavilion exhibition in Venice,
is a historical paradox, a constructive
misunderstanding, a fantastical hero

of an unknown story whose poetics take
us to periphery of official history, but also
of reality.

Lining the pavilion—both inside and outside—

with installations, images, and sound, the three
artists highlight the different aspects of our
political, social, and private lives.

In the environment they create, there is a constant
transposition occurring from grand narratives

to personal stories. The unknown (or less known)
details of history emerge, subverting the
indisputable character of the official record

in a playful manner.

Zadog Zayopapng

H napaxwpnon, 2019
YnaiBpla eykardotacn
(avakataokeur| kat Torobgmon
TWANG g Makpovroou oty
€i0080 Tou ENANVIKOU TEPIMTEPOU
ue tn BonBeia odiykTHpwv),
Slactdoelg petaBAnTeg
(oxedlaopog ouotpatog
odykTipwv Zadpog =ayopdpng
kat Katepiva Zrepavidkn)

Zafos Xagoraris

The Concession, 2019
Outdoor installation (reconstruc-
tion of a gate on Makronisos
attached with clamps to the
entrance of the Greek Pavilion),
dimensions variable (clamp
system design: Zafos Xagoraris
and Katerina Stefanidaki)

Eva Zredavi

MapdBupo (ano 1o £pyo
AvdyAuga), 2019

Wnorakd Bivieo, yxpwpo, Xwpig
l”]XO, 2

Eva Stefani

Window (as part of Anaglyphs),
2019

Digital video, color, no sound, 2
min.

Eva Zredavi

Mévo dvSpeg (ano 1o épyo
AvdyAuga), 2019

16 mm, Hi8, VHS-C, HDV,
£yxpwpo, pe nxo, 70’

Eva Stefani

Only Men (as part of Anaglyphs),
2019

16 mm, Hi8, VHS-C, HDV, color,
sound, 70 min.

Eva Ztedavni

Zréua (ano 1o épyo AvdyAuga),
2019

ApXeIOKO UNKO Kal Keipevo,
aompdépaupo, xwpis nxo, 3,5

Eva Stefani

Mouth (as part of Anaglyphs),
2019

Archival footage, black-and-white,
no sound, 3.5 min.

Zadog Zayopapng

H napaywpnon, 2019
Eykatdotaon, Siactdoeig
METAPBANTEG, APXEIAKO UAIKO Kal
SImAS kTiplo To omnoio MPoKUNTEL
ano Ty évwon g AKpomnoAng
™G Makpovrioou pe 1o eEANVIKO
nepintepo (oxedlaopog
npobnkng: Katepiva
Tredpavidakn)

H eykatdotaon anoteleital anéd
TPLOBIA0TATN AMEKOVION SIMAoy
KTIPIOU Kal POBNKN HE APXEIOKO
UAIKO anoé to EAAnviko
Noyoteyvikd kat lotopikd Apxeio,
ta Apxeia ZUyyxpovng Kowawvikig
lotopiag, ta lotopikd Apyeia g
Mruevale g Bevetiag, Ta apyeia
Tou Mouceiou Solomon R.
Guggenheim kai TG Zuloyrig
Peggy Guggenheim otn Bevetia.
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Zafos Xagoraris

The Concession, 2019
Installation, dimensions variable,
archival material, hybrid building
consisting of an acropolis from
Makronisos and the Greek
Pavilion (display case design:
Katerina Stefanidaki)

The installation comprises a
three-dimensional depiction of a
hybrid building, and a display
case with archival material from
the Hellenic Literary and
Historical Archive (ELIA), Athens;
Contemporary Social History
Archives (ASKI), Athens;
Historical Archives of Contempo-
rary Arts (ASAC), Venice;
Solomon R. Guggenheim
Museum Archives, New York; and
Peggy Guggenheim Collection
Archives, Venice.

Mavog Xapahaumnoug

‘Evag anté¢ kaBotave, 2019
Eykatdotaon petaAntov
Slactdoewv, nepdoppavg

20.000 yudAwva notripia,
udppapo, 2 mukarn, 6 peydpwva,
Baloapwpévog agtog, diokol

Hynmkd ukiko: «To nayvidt cou
okAnpo», pe tov T. Kapvafa,
£paAoITEXVIKN NYoypdadnon and
navnyupt g Axkapvaviag,
Aekanevtavyouotog 1987
«Lamenti de Epiro |, II» Tou
Demetrio Stratos, ano tov dioko

Metrodora (Cramps Records,
1976)

To €pyo ouvodeletal ano iAo
GApnoup Bivuhiou
TIEPIOPIOHEVNG EKBOONG pE
NXOYPAPT|OEIG MOU EXEL
OUYKEVTPWOEL 0 KAAMTEXVNG
(Rekem Records, 2019).

Panos Charalambous

An Eagle Was Standing, 2019
Installation, dimensions
variable; performance

20,000 drinking glasses,
marble, two turntables, six
loudspeakers, embalmed eagle,
vinyl records.

Sonic material: “To paixnidi sou
skliro” (Your game is tough) by
T. Karnavas, amateur recording
during the August 15
celebrations in Acarnania, 1987
“Lamenti de Epiro |, II" by
Demetrio Stratos, Metrodora
(Cramps Records, 1976)

The artwork is accompanied by
a limited-edition double vinyl
with recordings assembled by
the artist (Rekem Records,
2019).

O Zadog ZayopdapnG aAAOIWVEL TNV APXITEKTOVIKT
TOU EAANVIKOU MEPIMTEPOU TOMOBETWVTAG OTNV
eloobo Tnv avakataockeur TNG MUANG Tou
otpatoneédou TG Makpovricou. H eykatdotaon
lMapaxwpnon pag petadepel oto 1948,
ouvdéovtag Tnv lotopia Tng EANGSag —mo
OUYKEKPIUEVA Ta Tapaypéva xpovia tou Euduliou
Kal TOUG TOmoug £€0piag— We To Kivnua tou
povtepviopou kat v Peggy Guggenheim. Ekeivn
TN XPovid To EAANVIKO TepINTEPO Mapaxwpridnke
otnv Apepikaviba culékTpla wote va Seiel

yla npot dpopd otnv Eupdnn tn culoyn twv
€pYwv NG, AAAAoVTaG OUCIAOTIKA TNV loTopia
™G MruevaAe. Ty idia ottypr} nou n €kBeon
eykawvialotav ot Bevertia, oto otpaténedo
OUYKEVTPpWONG TNG Makpovrioou ekToriopévol
OTPATINTEG KAl MOAITEG UTIOXPEDVOVTAV Va
KOATOOKEUAOOUV avTiypapa apXaloeAANVIK®V Vawy,
OTO MAQICIO MIAG CUVOAIKNAG TIOAITIKNAG KAl
MONTIOUIKNG «QVAPOPP®ONG». XTO EOWTEPIKO

TOU TEPIMTEPOU 1) TPLOSIACTATN AMEIKOVIOT EVOG
UBpPIBIKOU BIMAOU KTIPIOU CUVOEEL APYITEKTOVIKA

TO EAANVIKO MEPIMTEPO WE TA €PYQA TOU
avaykAoTnkav va Kataokeudoouv ol e§6ploTol
AYWVIOTEG — oAV va gival TO anoteEAeca mou
npogkuPe anod tn ouykpouon SUo avTipaTiKwV
MAEUPWV NG Blag emoxng: ag neplodou mou
KaBoOpPLoE TN MVHUN TOU TOTIOU KAl TIG LOTOPIES
TV avBpwnwv rnou £¢noav 1600 Hakpld 0 Evag
and Tov AaAAov.

H Eva Zredavn npooeyyilel Slapopetika tnv
gvvola Tng dnuoéolag loTtopiag, napabetoviag
TOAAEG UIKPEG adnyrioelg ou apadootakd
Bpiokovtal oTig Mapudeg TG, akpIP®G eneldn
Bewpouvtal aorpavteg. To véo g €pyo

Movo dvépeg eloBAAAeL TNV KAONUEPIVOTNTA
MIAG OEPAG PECT)AIKWV avEpWV. Zav UiKpA
Sinynuata, «ol IoTopieg aUTEG Tou eAayiotou»
Kivouvtal petagl Tou peaiiopou katl Tou napdado&ou
kal oklaypadouv gvav kOopo avdpwv SladpopeTiko,
QVTINPWIKO, HOKPLA AMO TN OTEPEOTUTIKT
appevwrr anelkovion. Aev €xel onpaocia and nou
TPOEPYOVTAL: av MPOKELTAL Yla €vav ToNTH, Tov
1BloktTn piag tapeépvag oto Metagoupyeio, Evav
ouvtaglouxo padtn, 1§ Evav OIKOSOUO Kl Evav
METAVAOTN TOU cuvavTiolvtal oTo kageveio. To
lMapdBupo kataypadel pia SladpopeTikr 1oTOPIA,
QuTr) Tou vekpoU xpovou mou dev mepva. Méoa and
TNV napoucia pag yuvaikag kablopévng oe eva
Swudatio, To €pyo unevBupilel T onuacia Ing
oG Kal TG pn 8pAaone wg un
KATAYEYPAUEVNG loTOpiag. 1o ZToua
avunapaBdAioval EIKOVEG apxelakoU UAIKOU amnod
NApeAAOEIG Kal EMONUOUG £BVIkoUG E0PTACHOUG,
pe Bpavopata Keevou ypappevou anod tny dia.
Ed® n Xtepavr ouoyeTtiCel pe avatpentikd TpOMo
Tov IBlWTIKO pe Tov Snuooto Aoyo. OAot padi kat o
kabeévag xwploTd ol pweg ¢ Evag Zredavry, cav
puBomAaoTikeg oeAiBES nuEPOAOYiOU
GUMTUKV®VOUV, XWPIG va TO EMSIKOUV, TNV
avBpwrvn ouvOrkn otnv oucia tng, ypddoviag wa
averionun otopia.

Ol pwveg Twv npwwv tou Mavou Xapalapmnoug
dTAvouv og ePAg peoa ano pia napddoén
oulhoyr) Biokwv Pivuliou, Tnv ornoia xTidel pe
ouvénela ano 1 dekaeTia Tou '80. Xuvdgovtag
TIG EYKATAOTACEIG PE NXNTIKEG ETUTEAEDEIG,

o Xapaldaumnoug enavadepel EEXAOUEVES iy
AyVWwOoTEG PWVEG, CUXVA AAAOIOVOVTAG KAl
avacuvOEToVTAg TeG HEoA amd TO IBIOCUYKPACLAKO
nai§ipo twv Pivulinv Tou, xpnotuonowwvtag viyla
agtou, aykabia podou, aixpeg GUAAWY Tou Putou
abavatog. To véo Tou €épyo Evag antég kabdtave,
pla LEYAATN YUAAWVN EYKATACTAOT TOU anoTteAEiTal
ano 20.000 notpla, kaAuntel 1o 6anedo Tou
eMnvikou nepinteépou. Mdavw g otrjvetal évag
EKOTATIKOG «UMEPNYNTIKOG» XOPOG, Hia TtepIdivnon
«Babiag akpoaoneg». O emokeNTNG KaAeital

va MePNATroel 0N Siddavn oknvr) Kal va adrioet
—oav anovepa— T SIKT| ToU NX®W, To SIKO Tou ixvog
010 napov. Avo naAlEg nxoypadnoelg and I
GUAAOYT| TOU KOAMTEXVN CUVOSEUOUV TOV X0

nou Byadouv 1a MOTHPLA, LETATPETOVIAG TOV
akpoatr-6earr oe «Blacwtn.

H noAuaioOntnplakr| eykatdotacn Tou
XapaAdumnoug anotelei pia eAeyeia oto
nePIPPOVNUEVO OWHQA, EvaV UPNVO GTO EVIOVO
Sl10vuolakd oTolyEio Tou AdiikoU X0poU, TIOU KIVEITaL
oTIG MAPUPEG NG LOTOPIAG.

The voices introduced by Panos Charalambous
reach us through the rich collection of vinyl
records he has accumulated since the 1980s.

By combining installations with sonic
performances, Charalambous brings forward
voices that have been forgotten or silenced,
recomposing their orality through an idiosyncratic
play of vinyl using eagle's claws, rose thorns, and
agave leaves. His new work An Eagle Was
Standing is an installation covering the Greek
Pavilion floor with 20,000 drinking glasses upon
which an ecstatic, “ultrasonic” dance is
performed—a vortex of deep listening. The viewer
is invited to walk on this transparent stage and
leave behind an echo, a trace in the present.

Two archival recordings from the artist’s collection
accompany the sounds emerging from the glass
installation, transforming the listener-viewer

into an “aficionado.” His multisensorial installation
forms a eulogy to the body held in contempt,

a hymn to the Dionysian element of popular dance
existing in the periphery of official history.

Eva Stefani has a different approach to official
history. She uses the short narrative form
traditionally associated with the periphery

of history and thereby considered marginal.

Her new work titled Only Men documents the
everyday life of several middle-aged men; multiple
narratives composed of “infinitesimally small”
stories move between realism and paradox,
outlining a man’s world in a very different,
anti-heroic way, removed from the stereotypical
depiction of masculinity. It is of no importance
who these men are. They could be a poet,

the owner of a taverna in Metaxourgeio, a retired
tailor, or a builder meeting an immigrant in a coffee
shop. Through Window she retells a different story,
the story of time that does not pass and seems

to have stopped. A woman sitting in a room
references the significance of silence and
nonaction as unrecorded history. Archival footage
of parades and national celebrations is set against
tiny pieces of text in the work titled Mouth.

The text, written by Stefani herself, subversively
intertwines private and public speech. Like the
pages of a diary containing different entries that
are simultaneously bound together, Stefani's
heroes bear—without aiming to do so—the intimacy
of the human condition through an unofficial telling
of the past that casts light upon history.

Zafos Xagoraris transforms the architecture

of the Greek Pavilion by reconstructing

the military prison gate of Makronisos.

His installation The Concession transports

us back to 1948, connecting the Greek past
(specifically the troubled years of the Civil War
and concentration camps) with the movement
of modernism and the figure of Peggy
Guggenheim. That year, the Pavilion of Greece
was offered to the American collector to show
her pivotal collection of modern art for the first
time on European soil, changing the history

of the Biennale itself. During the opening,
displaced soldiers and civilians were forced

to build replicas of ancient Greek temples

at the Makronisos concentration camp

as part of a political and cultural “reformation.”
The three-dimensional portrayal of a hybrid
building inside of the Greek Pavilion references
the architectural connection between the Pavilion
and the buildings forcibly created by the exiled
islanders, as if the outcome of a collision
between two contradictory events occurring
during the same period of history—a time that
defined the collective memory of the land as well
as the stories of people living apart.

H eubuvn yia v ulomoinon g EBVIKNG EKMPOO®MNONG, Ke TNV I8IOTNTA Tou EMTPONOU, £xel avatedei and 1o Ymoupyeio
MoAmopou kat ABANTIopoU oTov veoouotato MntporoAitiko Opyaviopd Mouoeiwv Eikaotikav Texvav ©ecoalovikng
(MOMus). Tov poAo NG ebviknig emutpdmou Tov £xel avaldfel ) Zupays Toidpa, avaminpdtpla 8leubuvTpia Tou
MOMus—Mouoeiou Zuyxpovng Texvng kat tou MOMus-Tleipapatikou Kévipou Texvav. H €kBeon xpnuatodoteital anoé to

Yroupyeio MoAimopou kat ABAnTiopou.

To Onassis Culture gival o Bacikdg UMOOTNPIKTNG TNG EAANVIKIG CULUETOXNG, TOU €miong otnpideTat and tov Opyaviopo
MoAmopou kat Avantugng NEON, tov EOT, kat tv Aegean wg emionuou xopnyou agpopetapopwv. Xopnyog emkowwviag EPT.

The Metropolitan Organisation of Museums of Visual Arts of Thessaloniki (MOMus) has been appointed commissioner of
Greece's national participation by the Hellenic Ministry of Culture and Sports. The role of commissioner is undertaken by
Syrago Tsiara, deputy director of the MOMus—Museum of Contemporary Art and MOMus—Experimental Center for the Arts.
The project is funded by the Hellenic Ministry of Culture and Sports.

The project is powered by Onassis Culture, with the support of NEON Organization for Culture and Development, the Greek
National Tourism Organization, and Aegean Airlines as official air carrier sponsor. Media sponsor ERT.

#MrStigl  mrstigl.com
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