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Model village
Community is king in a verdant, pedestrian-only development 
masterplanned by Marcio Kogan’s studio in a Madrid suburb
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THE NEIGHBOURHOOD 

COMPRISES 21 HOUSES,  

EACH SIMILAR BUT  

UNIQUE, WITH CAREFUL  

LANDSCAPING. VEHICLE 

ACCESS, INCLUDING 

RESIDENTS’ PARKING, IS 

BELOW GROUND
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tudio MK27’s new housing scheme in Spain is 
substantial enough to pass for a lifetime’s architectural 
output for a less fortunate irm. Set in the western 
Madrid suburb of Somosaguas, the project covers more 
than a third of a hectare and comprises 21 private 
houses, arranged as a series of interlocking public and 
private spaces. Marcio Kogan and Suzana Glogowski 
of Studio MK27 in São Paulo worked closely with the 
developer, builder and co-architect of the project, 
Enrique López of local operation Caledonian. For the 
Brazilians, the project was a irst. ‘We’d retro-itted 
interiors in Spain and Portugal, but this was our irst 
new build in Europe,’ explains director Mariana Simas. 

The job had its origins in Spain’s serious inancial 
depression at the tail-end of the Noughties. ‘The client 
liked our projects,’ Kogan recalls, ‘and one day he  
called to say that he had an entire block near Madrid 
that he wanted to develop. Yet he also chose us for a 
particular economic reason. “In Brazil, you have a lot  
of experience of designing against crisis,” he told me. 

That’s what he wanted to do in Spain. Design against 
crisis.’ The studio’s irst proposal wasn’t met with  
much enthusiasm, though. ‘We sugested purchasers 
buy 70 sq m spaces, and then add another 70 to 150  
sq m at a later date,’ recalls project architect Glogowski.

‘He refused that instantly,’ Kogan says cheerfully, 
‘asking, “How can I sell something that doesn’t exist?”’ 

‘We tried another approach,’ Glogowski continues, 
creating ‘a community that would be like an old 
medieval city – a pueblo – without cars’. 

Modularity was key to this massive site. The 
masterplan was changed, changed and changed again 
as the number of houses on the site shrank according  
to the market’s desires for larger properties. The 
architects initially ofered eight individual housing 
designs, but interested buyers clearly preferred three, 
ranging in size from around 80 to 200 sq m. Planned 
using a grid of 1.25m squares, the site combines private 
terrace spaces with a series of winding pathways and 
small plazas. From above, it’s a jigsaw of almost » 
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unthinkable complexity. ‘It’s like Tetris,’ Kogan 
jokes. ‘Each house is actually unique, although similar, 
because we came up with a system that allowed 
variations. There is also a unity of materials.’ 

‘Although it’s a bit industrial-looking,’ Glogowski 
adds, ‘we have made it intentionally scrambled – you 
don’t know where one house ends and another begins.’ 

Outside, brilliant white walls and wooden walkways 
and doors contrast with the cascades of planting. The 
latter was overseen by Isabel Duprat, a former friend 
and collaborator of the legendary Roberto Burle Marx, 
undertaking her irst European commission. Beds of 
wild lowers, ground-huging shrubs and mature trees 
are set among the asymmetrically arranged decking, 
which rises and falls over ive levels. It certainly  
fulils the original MK27 brief of creating an instant 
village, something that appears to have emerged 
organically over time. However, beneath this tranquil, 
pedestrian-only realm – and making all the bucolic, 
ground-level splendour possible – is a rigorously 
designed concrete underworld, containing residents’ 
car-parking, basement space and direct, discreet  
access to the houses. 

López wasn’t just the client, but also the executive 
architect and the contractor. ‘The quality of 
construction is absolutely high-end,’ says Kogan. 
‘It’s rare to have a spec house of this quality.’ 

‘He was even more demanding than us,’ Simas 
recalls. Studio MK27 is working on other similar 
projects for Caledonian in Spain, as well as a spec oice 
building. Shared design values have certainly helped 
the process in Somosaguas, where the community has 
been tight-knit from the outset, with a strong creative 
vibe among the new owners, which include other 
architects. Kogan and Glogowski visited the site every 
few months throughout the two-year build, although 
most discussion was carried out over Skype. Glogowski 
explains that as well as responding to the changing unit 
size, the masterplan was also revised to accommodate 
personal requests by each household. ‘We did it many 
times,’ she recalls. ‘You change one window in one 
house and you have to change everything else.’ 

The end result is clearly worth the complexity. 
While the project has hints of the vernacular, or even 
contemporary Spanish modernism, it’s iltered 
through MK27’s distinctive South American approach 
to domestic space, with generous views of verdant 
landscapes and a mix of private and open spaces. Most 
importantly of all, these houses have created an instant 
neighbourhood, united by design. ‘Children especially 
love it – it’s like a small city,’ Glogowski says. The 
central ‘square’ has a communal swimming pool but 
the architects are quick to point out that this is not 
a gated community. ‘There are no exterior walls in 
this project,’ says Kogan. ‘The outside is deined by the 
shape of the houses, not walls.’ Public and private, 
personal and shared, the diferent spaces are clearly 
delineated to those in the know, yet the overall efect  
is a rich composition of life-enhancing forms. ∂
studiomk27.com.br; caledonian.es

Beneath this tranquil, pedestrian-only 
realm is a rigorous concrete underworld

LEFT, A TYPICAL INTERIOR, 

WITH A DOUBLE-HEIGHT 

RECEPTION SPACE AND  

VAST WINDOWS

BELOW, THE COMMUNAL 

SWIMMING POOL IN 

THE CENTRAL SQUARE
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