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ans Hofmann observed that 
“Creation is dominated by three 
absolutely different factors: First, 
nature, which works upon us by 
its laws; second, the artist, who 
creates a spiritual contact with na-
ture and his materials; third, the 

medium of expression through which the artist 
translates his inner world.”Emblematizing this 
credo, John Peters endeavors to fuse the visual 
and tactile senses into one unique experience. 
Expanding the limits of perception, Mr. Peters 
brilliantly employs variegated imagery coupled with 
unbridled emotional content through an artistic 
exploration of color, texture, and perspective. 

JOHN PETERS

“Gifts from the Sun”
Gold and Metal Leaf  and Oil on Board, 20” x 24” 

“Green Vase with Yellow Flowers”
Oil on Canvas, 30” x 30” 

“A Master of Gold Leaf”
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“History”
Gold and Metal Leaf  and Oil on Board, 16” x 20”  

“Bouquet of  Rubies”
Metal Lead and Oil on Canvas, 24” x 20” 

Juxtaposing his powerful subjects with deli-
cately placed metallic and gold leaf applica-
tion, Mr. Peters elevates his interpretation of 
still lives, landscapes, and the city of Jerusalem 
into a decidedly contemporary perspective.
In his new Jerusalem Series, Mr. 
Peters introduces relics and edi-
fices to his repertoire. “This series 
is dedicated to three of the world’s 
great religions, who each look back 
to Jerusalem as their home,” Mr. 
Peters explains. Harmonizing in-
sights on medium and artistic tech-
nique with his own life and artistic 
experiences, John Peters presents 
a sentimental, prudent perspective 
infused with personal symbolism. 
Employing his imprimatur gold leaf 
application, Mr. Peters transports the 
viewer into a subjective dialogue that 
highlights the paradoxical compo-
nents of a divided city with unyield-
ing social and cultural importance.
Visually captivating and emotionally uplifting, 

John Peters’ aesthetic dialogue communicates both 
real landscapes along with landscapes of the mind. 

Dedicating his practice to rendering sensate experi-
ences using painted forms, it is as if each painting in 
the Jerusalem Series presents an exquisite moment 
of tension, referring obliquely to the historical 
past, whilst offering a glimpse of what is to come.  
Widely recognized for his Magic Realism paint-
ings also featured, John Peter’s signature style 
skillfully underscores his visceral feelings towards 
the external realm. While his exaggerated im-
ages teem with objects and activity, his decisive 
sense of line and composition ensure that each 
painting has an underlying power and strength. 
Incorporating contemporary twists to landscape 
and floral paintings, John Peters creates unique, 
anthropomorphic oil on canvas compositions 
which bring to life the flora and fauna kingdom. 

Skillfully emphasizing the harmony and beauty of 
the world, award-winning artist John Peters works 
and resides in Michigan, as well as New Hampshire. 
Extensively exhibiting in the Northeast as well as 
Europe and the U.S., this gifted artist’s paintings 
are treasured in prestigious collections worldwide. 
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eorgia O’Keeffe advised, “Fill a 
space in a beautiful way.” Fol-
lowing this proclamation, Nancy 
Balmert showcases her work in 
situ. Continuing the classic Ital-
ian tradition which refers to art 

being created for a specific site, Ms. Balm-
ert photographs her floral realism paintings 
within interiors to show viewers how perfectly 
her art can be displayed within a home. Beauti-
fully echoing the environment, Ms. Balmert 
synthesizes the aesthetic ambiance where her 
floral subjects are combined with dazzling 
intensity and movement. Exploring the no-
tion that space is found in nearly every piece 
of  art created, Ms. Balmert believes a work 
of  art may be installed in a way that leads 
the viewer through the space. Notably infus-
ing texture and distinctive brushwork, Ms. 
Balmert’s defined artistic sensibilities strive to 
introduce a different way of  looking at nature. 

NANCY BALMERT

“Triple Magenta Rose”
  Oil on Canvas, 40” x 50”

“White Rose and Bud”
Oil on Canvas, 48” x 72”

Capturing large scale portraits of  the 
floral kingdom, Ms. Balmert displays a 
tantalizing interplay of  light and shadow. 
Transcribing her intricately detailed floral 
portraits on monumental over-sized can-
vases, Ms. Balmert’s master works seek 
to appreciate the ethereal nuances of  our 
environment. Masterfully showcasing how 
form follows function, Ms. Balmert’s art 
in situ accounts for the rooms in which 
it is exhibited. Pairings such as, “Triple 
Magenta Rose,” are exhibited in her guest 
bedroom and mirror the purple floral 
bed spread, creating a reverberating sense 
of  beauty and cohesion. Embracing the 
sophisticated exhibition of  organic im-
agery in a home’s interior, Ms. Balmert’s 
placement of  her artwork introduces an 
innovative form of  being at one with 
nature while appreciating its beauty.
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“Big Pink”
Oil on Canvas, 40” x 50”

“Multi Color Hibiscus”
Oil on Canvas, 38” x 38”

Ms. Balmert’s colorific palette radiates with 
the vibrant hues found in nature’s floral 
kingdom. Almost anthropomorphic in 
style, she cajoles each flower to emerge as 
dynamic, expressive, and electrifyingly lifelike. 
In addition to Ms. Balmert’s coloration 
matching home décor, her luxurious trans-
lations of  texture mimic that of  the home. 
The hue variations of  the flower petals in 
her masterpiece, “White Rose and Bud,” 
reflect the delicate and complex texture of  
the room’s quartz flooring. The room and 
the floral composition consequently engage 
in a tete-a-tete, as the nuanced lighting and 
depth of  each painting perfectly enhancing 
each other in an engaging, complimentary 
dialogue. Displaying a dazzling interplay of  
light and shadow, Ms. Balmert weaves a story 
of  the wonders of  nature, as each canvas 
reflects a pivotal point of  action, such as a 
blooming flower bud, or the moment a ray 
of  light bursts through a petal, which trans-
lates as a focal point within a space’s interior.

Sophisticated in execution and stunning in 
effect, the incandescent floral oeuvre of  Ms. 
Nancy Balmert results in modern masterpieces 
that celebrate the divine beauty of  nature, 
while encouraging the viewer to connect with 
the world. Also painting in Seattle, Wash-
ington as well as in Texas, Nancy Balmert 
has cultivated a strong reputation in the in-
ternational art world. Ms. Balmert has been 
awarded the International Prize of  Nations 
Tribute to Tiziano in Venice, Italy, the Inter-
national Prize Giulio Cesare in Rome, and was 
recognized in Bruges, Belgium in December 
2018. She is also being featured in the vol-
ume, The Best Modern and Contemporary 
Artists 2018 curated by Salvatore Russo and 
Francesco Saverio Russo.  Additionally, Ms. 
Balmert is a noted author having published 
“Moments of  Truth: A Tour of  the Other 
Side”, under her pen name, Nancy Jaye.
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PENELOPE CHIUSANO

alvanized by Judy Chicago’s state-
ment: “I am  trying to make art 
that relates to the deepest and most 
mythic concerns of human kind 
and I believe that, at this moment 
of history, feminism is humanism,” 

New York City artist Penelope Chiusano cre-
ates collage-like paintings of women in interior 
spaces, often incorporating textile patterns and 
everyday objects into the composition. Celebrated 
for her interpretations of the female existence, 
Penelope Chiusano intermingles fantasy and 
whimsy throughout her feminine narratives. Al-
luringly communicating the mysteries of being a 
woman, this spectrum of magically fantastical per-
sonas stylistically emotes the feminine mystique.

“Me Two; Bosom Revolution I”
Mixed Media, 24” x 18” 

“Me Two; Bosom Revolution II”
Mixed Media, 24” x 18” 

Drawing satirical inspiration from women’s maga-
zines and advertisers from the 50’s and 60’s, Ms. 
Chiusano showcases stereotypical female subjects. 
Often depicting housewives,whom she refers to 
as “Domestic Divas.”  Providing a visual counter 
point for the perception that a woman belongs in 
a domestic sphere, Ms. Chiusano’s witty mixed 
media collages depict the outrageous side to do-
mesticity with characters unabashedly filled with 
personality.  Through the patina of human hands 
and time, Ms. Chiusano selects and recombines 
these found objects into collage/assemblage com-
positions. The finished mixed media compositions 
engage with the act of memory and the exploration 
of inner and outer worlds.  Infused with psycho-
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“Taxi”
Mixed Media, 18” x 24” 

“Me Two; Bosom Revolution III”
Mixed Media, 24” x 18” 

logical drama, self-reflection and personal narra-
tive, the fantastic and whimsical little world she 
creates feels comfortingly familiar to the viewer.
From a particularly female perspective, Ms. Chiu-
sano’s pastel-hued compositions exude a learned 
sensitivity towards her intimate themes as she 
gently acknowledges a delicate innate empathy 
to womanhood and “Domestic Goddesses.” 

Employing clever and often ironic titles, Ms. 
Chiusano further enhances the joy of her optical, 
symbolic fantasies. Containing hints of recogniz-
able yet incongruent imagery and word associa-
tions, Ms. Chiusano plays into our fascination as 
her art conjures playfulness. These depictions of 
beauty and grace, along with the artists satirical 
titles and compositions, challenge not only the 

commoditization of female imagery in the mass 
media and the artifice involved in the world of 
fashion, but also question the true meaning of 
beauty, uniqueness, and individuality. Grounding 
her rhythmic silhouettes, she visually articulates 
the power and wonderment of being a woman.
 
Unique and deceptively complex, Penny Chi-
usano’s oeuvre demonstrates a deep love of 
both her female subjects and the principles 
that govern them. Celebrated in exhibitions 
across the Northeast including New York and 
New Jersey, as well as Palm Beach, Florida, 
Penelope Chiusano is also a member of the 
Mamaroneck Artist Guild and the Pelham Arts 
Forum.  Her art hangs in private collections 
nationwide as well as in corporate boardrooms.  
Amsterdam Whitney Gallery is delighted to shine 
a spotlight on this contemporary rising star. 
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rank Stella once explained, “My 
painting is based on the fact that 
only what can be seen there is 
there... What you see is what you 
get.” Aligning herself  with this 
theory, French artist Laurence 

Lher’s abstract paintings are influenced by 

LAURENCE LHER

“Cerise sur le Gateau ”
Acrylic on Canvas, 20” x 25.5”

“Graphic 2”
Acrylic on Canvas, 21” x 29”

1960’s Minimal Art, particularly by Frank 
Stella. Eschewing illusionism and figuration, 
Ms. Lher assembles geometric motifs, with an 
intermingling of  basic and firmly articulated 
abstract structures, with very sparse means 
and radical simplicity. Focusing primarily on 
the boundary between what is internal and 

external, the play with geometrical 
elements may at first sight seem 
more like a search for the perfect 
combination of  colorful solid geo-
metrical bodies, as it acquires an 
altogether different visual vitality.
 
Existing on their own aesthetic 
terms, her elegant and restrained 
paint ings reveal  an energized 
spatial composition, by explor-
ing dimensions through layering 
simple shapes and juxtaposing 
them against expressive color.  
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“Color Mineral”
Acrylic on Canvas, 23.5” x 32” 

“Harmonie”
Acrylic on Canvas, 20” x 26” 

Spatial sensation is suppressed, 
contours are precise, and the 
palette is intentionally reduced 
to three or perhaps four colors, 
which are applied in flat, uni-
form areas. Employing minimal-
ist artistic language integrated 
with pure geometry, Ms. Lher’s 
work reflects an aesthetic expres-
sion channeled through precise 
design elements. Despite their 
apparent simplicity, these es-
sential formal elements allow 
for layers of  complexity to be 
built upon and experimented with.
 
Masterfully rhythmic, her combination of  
lines and blends result in a provocative re-
duction of  the universe into a rearrangement 
of  simple, perfunctory shapes. Ms. Lher’s 
purely visual approach obtained through 
the treatment of  space and color represents 
her own limits to the visible universe over 
pictorial means. Offering work in which 
starkness contributes to objectivity, Ms. 

Lher all the while strives to convey values of  
wisdom, happiness, audacity, and freedom.
 
Building an atmosphere with simple, clean 
lines and limited blocks of  color, this gifted 
artist aligns herself  with the tradition es-
tablished by artists within the De Stijl and 
Bauhaus movements. Utilizing the rectilinear 
and organic shapes in hues, the geometric 
simplicity of  shapes into complex spaces with 

bold, colored forms, design 
comes together to create an 
active image where line, color 
and form coalesce and float 
freely in space, creating a 
complex relationship between 
the individual elements and 
the overall composition. Also 
a talented writer, Ms. Lau-
rence Lher lives and works 
in Normandy, France. Am-
sterdam Whitney Gallery is 
thrilled to showcase the works 
of  this outstanding artist!
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he resemblance which he 
ought to obtain is that of  
the soul,” said Auguste 
Rodin on the subject of  
capturing likeness. Incor-
porating sublime beauty 

into emotional, contemporary works, Mr. 
Maranto draws inspiration from life as he 
celebrates the medium of  sculpture by 
paying homage to his beautifully developed 
subjects. Demonstrating an unmatched 
technical ability and an exceptional creative 
spirit, Mr. Maranto deftly breathes life 
into his bronze and terracotta, reveal-
ing female figures that seem poised to 
step off  their bases. Exceedingly facile 
in a variety of  materials, and deeply 
influenced by the Classical Renaissance 
Period, Dana Maranto has the ability 
to develop sculptures that embody the 
perfection of  classical sculpture while 
maintaining his own artistic identity.

DANA MARANTO

“Grace (Praying Hands)”
Terra Cotta on Walnut Base, 27” x 17” 

“Freyja”
Bronze with Granite Base, 13” x 15” x 18” 
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“Look Ma No Hands”
Terra Cotta on Walnut Base, 23” x 20” x 16”

“Girl Tying her Shoe”
Terra Cotta on Walnut Base, 24” x 18” x 19”

Through expressive curves, Mr. Maranto 
transforms his female figurative sculptures 
to create modeled figures that emerge to be 
weighty and forceful, sweeping and graceful. 
“Sculpting gives me the ability to bring figures 
to life,” Mr. Maranto says of  his inspiration 
and his artistic process. With his skilled hand, 
Mr. Maranto is able to create his subjects in 
such a way that the viewer sees a harmonious 
combination of  the perfection of  the past and 
the emotion of  the present. Exceedingly facile 
in a variety of  materials, and deeply influenced 
by the Classical Renaissance Period, Dana Ma-
ranto has the ability to develop sculptures that 
embody the perfection of  classical sculpture 
while maintaining his own artistic identity.
 
Mr. Maranto’s solitary subjects manifest the 
independent inner pathos of  specific states 
or feelings elicited by a subtly suggested outer 
stimulus. Revealing himself  to be a master of  
the corporeal language of  the body, Mr. Maranto 
calls our attention to the underlying unity dictat-
ing the shape and meaning of  the human body. 
With physically complex structure, Mr. Maranto 
creates compelling three-dimensionality. Defined lines envelope each soft form, enhancing a 

resilient quality to each subject. Experiment-
ing with a variety of  poses within his figures, 
Mr. Maranto is especially gifted in portraying 
female subjects. Exploring the limits of  his 
material, he freezes moments into intimate, 
nostalgic snapshots, such as a child tying 
her shoelaces, or a ballerina in arabesque.
 
Manipulating strong materials into soft, 
poignant forms, Dana Maranto reiterates 
the strength of  memory and the power 
of  tradition. Alum of  the Maryland Insti-
tute College of  Art in Baltimore and the 
Schuler School of  Fine Art in Baltimore, 
Mr. Maranto is also adept in graphic de-
sign, painting, and architecture. Exhibited 
in private collections and art publications 
nationwide, Mr. Maranto is continually ex-
panding his reputation as a master sculptor.
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arc Chagall once said, “If  I create 
from the heart, nearly everything 
works; if  from the head, almost 
nothing.” Creating from her heart, 
New York artist Cora Cronemeyer 
seeks to unmask the deep inner core 

of  the human heart and opens her own values and 
opinions of  the complexities of  modern politics. 
Blending the fantastical with the real, this con-
temporary master creates expressionistic and bold 
acrylic paintings that celebrate the human condition 
and investigate Ms. Cronemeyer’s conclusions on 
controversial topics and the current state of  our 
world.   Channeling her fascination with the cur-
rent political climate and her love for humanity, 
Ms. Cronemeyer conjures emotional vistas that 
create a sense of  intrigue, contemplation, and tran-
scendence from the distractions of  everyday life.  
 
At the heart of  Ms. Cronemeyer’s oeuvre is her 
ability to capture the political and social emo-
tions and attitudes through her subjects and 
compositions. By emphasizing illuminated color 
juxtapositions, one observes the flow of  color 

CORA CRONEMEYER

“God and Goddess are Equal”
Acrylic on Cardboard, 30” x 21.5” 

“From Mercy to Bigotry”
Acrylic on Cardboard, 17.5” x 30” 
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and line, shape and form which become intricately inter-
woven in translucent, opaque layers of  gorgeous hues.
A passionate advocate for environment sustainability as 
well as for human rights, Ms. Cronemeyer translates her 
passions into dynamic compositions.  Defined by a special 
sense of  harmony and rhythm, there is a choreography 
and a visual melody between the lines and the forms that 
dance into unique compositions that mirror the human 
soul. Boldly revealing the reality of  the invisible within 
the visible and the intangible within the tangible, the art-
ist invites us on a visual odyssey that is so commanding, 
viewer’s are forced to consider their own values and inter-
pretations of  the issues addressed in each composition. 
 
Boldly and firmly embracing her individuality, Cora 
Cronemeyer’s paintings push the boundaries of  cre-
ation and enter the realms of  the extraordinary, leaving 
an indelible mark on the viewer. Modulating her pal-
ette, there is a palpable presence, providing each work 
with a powerful physicality and message. Alluring and 
magical, this masterful artist’s rainbow-hued art has 
been exhibited internationally as well as in New York. “Holy Peace”

Acrylic on Cardboard, 30” x 17.5w”  

“The Goddess”
Pen on Paper, 9” x 12” 
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nspired by Damien Hirst’s 
statement, “I love color. I feel it 
inside me. It gives me a buzz,” 
Feromontana, creates innovative 
polychromatic large-scale canvases 

which spiritually communicate the harmony of  
humans in nature. Blending the realm of  the 
fantastical with the real, Feromontana mystically 
translates sculptural forms of  the goddess Diana 
and Michelangelo’s David as he powerfully 
reveals with great sympatico the reality of  
the invisible within the visible. Galvanized 

FEROMONTANA

“Sarah Morris Meets David II”
Spray Paint, Acrylic on Canvas,  63” x 47” 

by Damien Hirst’s spots, Feromontana “takes 
his spots, shuffles them, and I flow into the 
different directions my own mind leads me to. 
To marble statues, to flying spots, and rings…” 
Suggesting a sophistication of  style that bridges 
classical sculpture with contemporary painting 
techniques, an exhilarating energy replete with 
joie de vivre emblazon Feromontana’s rainbow-
hued compositions.

Channeling his fascination with abstraction, 
whether it is an entire non-objective canvas 
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“Red Antique Torso”
Acrylic and Spray Paint on Wood, 
29” x 24” x 15”

“Levitating”
Acrylic on Canvas, 94.5” x 47”

or dream-like human forms, Feromontana 
metamorphoses his passion into graceful 
dreamscapes that exude charm and beauty. 

The chromaticity of  his saturated colors and 
balanced compositions emphasize the other-
wordy qualities of  his mythological subjects. 
Each of  his virtuosic  paintings has its own 
cadence, reflecting rhythmic tempos; some 
of  which are syncopated and fast-paced while 
others are more measured and understated.  
Juxtaposing the movement of  his glowing dots 
with colorific hues of   blue, green, or gradients 
of  other tones, Feromontana’s forms swirl into 
unique compositions that mirror the essence 
of  the  human spirit.  Intuitively applying 
bold gestural brushstrokes, his mystical myth 
paintings metamorphose into semi-abstract 
expressionist tableaux where chromatic forms 
appear to be animated and accessible.

His expert use of  light and shadow reflect a 
language of  energy that contributes to the 
expressionistic element of  his work.  Offering a 
primal sense of  vital energy to his works, we view 

“I try to link the antique sculpture skills 
and the beauty of  marble statues with the 
contemporary present. I want my art to be a 
colorful and positive combination of  present 
and past themes,” 

- FEROMONTANA. 
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“The Warrior”
Spray Paint on Marble, 108” x 30” x 25”

“Friendly Landing Area”
Spray Paint on Earth Installain

“Friendly landing zone, my up to now largest paint-
ing on the ground, is inspired by the infamous crop 
circles. Even though they are most certainly man-
made, conspiracy theorists explained the crop circles 
as landing zones for aliens. They argued that aliens 
on earth built the circles as a directory and marker 
for landing UFOs. I always thought that it must 
be a depressing impression for incoming aliens to see 
plain colored circles in light brown as the first message 
from earth. So I wanted my multicolored rings to be a 
friendly and positive alternative for a first impression 
of earth. I hope the conspiracy theorists like this idea 
of a better world.”

“One World Falling Apart”  
Acrylic and Arabic Sand on Canvas, 76” x 36”

- FEROMONTANA
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“Diana”
Spray Paint on Marble, 109” x 33.5” x 22”

“One World Falling Apart”  
Acrylic and Arabic Sand on Canvas, 76” x 36”

the interaction of  unique spatial relationships 
which balance against each other with a musical 
sense of  movement.  Celebrating the essence of  
the human spirit, Feromontana’s powerful spray 
paint application resonates with breathtaking 
beauty and awe-inspiring technique. This gifted 
art defines with a visual melody, the special union 
between the mythological and the human realm.   

Rich in artistic tradition and seeped in history, 
Feromontana’s “four dimensional” fantasia-
hued spot portraits expertly reveal extraordinary 
facility with realistic figuration. Also a preeminent 
sculptor and successful lawyer, Feromontana 
lives and works in Austria. Exhibiting throughout 
Europe as well as the United States, Feromontana’s 
paintings and sculptures are featured in private 
collections and gardens internationally.
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TRACY BARWICK CAROL CREEL

“Pretty Blue Dress”
Acrylic on Canvas, 15” x 30”

“Shaman Mask”
Miyuki & Toho Japanese Glass Beads on Canvas, 16” x 40”

nspired by the adage:”It has been stated that Artists 
create identities for cultures and societies,” Mary-
land artist Tracy Barwick states:”My artistic narra-
tive is simple: personifying emotions, beliefs and 
social concepts through ethnic patterns, shadings 

and mediums, across the full spectrum of  color.”  Celebrat-
ing cultural beliefs that recount legends, history and notable 
events, her paintings, totem art and shaman masks symbolize 
and commemorate ancestors and cultural beliefs.  By embody-
ing historical narratives, Tracy Barwick’s oeuvre becomes im-
portant illustrations of  family lineage and cultural heritage  

Utilizing beads and acrylic on canvas, a quality of  wholeness 
is achieved through geometric elements that form a strong ar-

chitectural element, as each 
element enhances a thematic 
goal. Given their complexity 
and symbolic nature, these 
components depict spiritual 
reverence for family legends, 
sacred beings and culturally 
important animals, people, or 
historical events. The decora-
tively carved, stylistic features 
symbolize the characters and events in mythology, or convey the 
experiences of  recent ancestors and living people. Some of  these 
characters may appear as stylistic representations of  objects in na-
ture, while others are more realistically carved.  Some symbolize 
beings that transform themselves into another form, appearing as 
combinations of  part-animal/part-human forms

With flowing color and edited shapes, Ms. Barwick propels her 
folkloric expressions into tangible realities.  By manifesting the in-
tangible into the tangible, color manifests itself  to become of  pri-
mary importance. The alchemy of  earthy colors defines her work, 
reflecting a spellbinding palette which reverberates with dazzling 
hues. Her dynamic compositions skillfully herald the striking dual-
ity between past and present with contrasts that are both bold and 
profound.
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CAROL CREEL

 ene Magritte mused, “Art evokes the 
mystery without which the world would 
not exist.” Inspired by this concept, New 
Orleans artist Carol Creel reveals the 
fundamental link between art and mys-
tery. Transforming objects into a magical 

wonderland, she renders her own unique Magic Realism 
vision of  the world with luminescent scenarios of  an 
enchanted kingdom which resonates with a splendid 
fiction.Wondrously embel-
lishing the chimeric vistas, 
she skillfully highlights spa-
tial relations and emotions. 

With artistic license, Carol 
Creel’s color saturated, quasi 
expressionist watercolor 
paintings take center stage 
to form fantastical, noctur-
nal dreamscapes of  diver-
gent realities, she captures 
visions of  earthly delight 
which radiate a superlative 
kaleidoscopic color palette 
and illuminated light. In-
corporating her interest in 

“Perfume Bottles”
Watercolor, 17” x 22”

“Passage of  Time”
Watercolor, 17” x 30”

photography, Ms. Creel photographs 
her subjects to correctly capture the 
desired setting, light, and mood for 
her paintings. “Just as the camera 
freezes a moment in time, so do my 
colorful works of  animals, flowers, 
and people,” she says of  her process. 
With skills cultivated through academic 
training, natural talent, and ingenuity, 
Carol Creel finds many rich realities 
through her imaginative magical real-
ism which interplays complex relation-
ships between each painting’s elements. 
Both sentimental and nostalgic,  the 
paintings evoke strong emotions in 
observers based on their previous ex-
perience with the depicted objects, and 
lead to a wide range of interpretations.

Ms. Creel’s Magic Realism paintings have been widely 
exhibited across the United States and throughout 
Europe. A graduate of  the University of  New Or-
leans, Louisiana State University, and the Baton Rouge 
Academy of  Fine Arts, her art is treasured in both 
public and private collections.  A member of the Baton 
Rouge Art League, the New Orleans Art Associa-
tion, the Louisiana Watercolor Society, Ms. Creel is a 
recent winner of  a National Watercolor Society award. 
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DENISE CUMMINGS

“David in the Butterfly Garden”   
Mixed Media, Paper on Clayboard, 12” x 12” x 1”

“Voyage à Trévise”    
Mixed Media on Clayboard, 18” x 24” x 2”

alvanized by Henri Matisse’s cre-
do: “An artist must possess Na-
ture. He must identify himself  
with her rhythm, by efforts that 
will prepare the mastery which will 
later enable him to express him-

self  in his own language,” Denise Cummings’s 
contemporary abstract collage flowers explore 
in her own unique artistic lexicon how remark-
ably we are sexually similar to flowers. The artist 
states “My work is an exploration and continu-
ous study of  social, fashion, home decor and 
human behaviors with one another all of  which 
when compared to flora I have found amazing 
comparisons.”

Both modern and timeless, Denise Cummings 
commemorates the glories of  nature and en-
shrines that which is beautiful with paintings 
which underline the relationship between nature, 
the body, and the metaphysical world.  Eternal 

and enduring, Denise Cummings heightens her 
arresting visceral vision by isolating her floral 
work, both in time and space, by removing any 
indication of  human life, thereby allowing her 
oeuvre to assume a timeless quality. Poetically 
portraying the natural terrain, she illustrates a 
deep respect for the flora and fauna kingdom, 
and uniquely translates her acute observations 
into a spectrum of  visual experiences.

Wonderfully evoking a visionary world which 
reflects nature’s passion and magnificence, her 
compositions are rich in hue and are a sublime vi-
sualization of  a complex, terrestrial realm. Clev-
erly implementing a marriage of  iconography, 
the artist elaborates, “Painting is an expression 
of  my ongoing pursuit of  discovering all that life 
offers…I find all of  life to be vibrantly connect-
ed by a dynamic play of  feminine and masculine 
energies.  These paintings are my expression of  
this magic.” Utilizing color to depict emotions, 
Denise Cummings is making her Curatorial de-
but as Curator of  “Blended,” a vibrant eclectic 
exhibition of  vanguard art premiering at Amster-
dam Whitney Gallery.
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DENISE CUMMINGS roni lynn doppelt
oan Miro proclaimed: “A paint-
ing should be like sparks. It must 
dazzle like the beauty of  a woman 
or a poem.” Contemporary Florida 
painter Roni Lynn Doppelt’s incan-
descent, acrylic on canvas paintings 

are spectral optical projections which ignite human 
consciousness into thoughtful contemplation of  
universal desires, emotions and experiences. The 
illuminated fluidity of  her expressionist “Magical 
Glow Series,” alluringly reveals emotional reactions 
providing her audience withwa window into the 
complexity of  her poetic ideas and intelligence.  
 
Embellishing her huetopic canvases with emo-
tion, this gifted artist passionately translates the 
atmosphere of  light,  and the intensity of  color 
into the vortex of  the canvas. Roni Lynn Doppelt’s 
dazzling paintings invite the viewer to arrange these 

“Magical Blue Glow”
Acrylic on Canvas, 36” x  24”

“Magical Red Glow”
Acrylic on Canvas, 36” x  24”

components in the imagination to create numer-
ous meanings. Thus, the fundamental strength of  
her “Magical Glow” oeuvre is the ability for the 
viewer to connect intimately with her work. Free 
of  boundaries, she creates enthralling composi-
tions of  captivating freedom and magnetic form, 
focusing solely on her bold view of  the universe.

Emblematic of  the perfect synthesis between 
color, shape, and texture, Roni Lynn Doppelt 
visually articulates the sublime balance between 
a heightened sense of  creative energy.  Grace-
fully elegant by intermixing a bursting color pal-
ette with dynamic brushstrokes, ranging from 
fluid organic lines with explosive bursts of  color, 
her non-objective transcriptions  result in vis-
ceral sensations which morph into masterful 
compositions, encapsulating viewers to exam-
ine themes outside of  mimetic representation.  
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nfluenced by Kandinsky’s 
proclamation:”With few ex-
ceptions, music has been for 
some centuries the art which has 
devoted itself not to the repro-
duction of natural phenomena, 

but rather to the expression of the artist’s 
soul, in musical sound, “ Michael Gleizer’s 
musically-inspired compositions of musicians 
and their instruments sings with a timeless 
legacy.  Masterfully illustrating the timeless-
ness and eternity of musicians performing 
their craft, Mr. Gleizer’s figurative musical 
series is orchestrated with symphonic preci-
sion and is an opus of beauty and lyrical joy. 

Heralding the universality of music which 
unites humanity, Michael Gleizer’s oeuvre 
bridges the musical timeline between the past 
and the present, offering a  visual counter-
point which externalizes the eternal quality 
of music. With an emotional bravura, Michael 
Gleizer’s musical scenarios come alive as the viewer 
can almost hear the syncopated sounds of music 
resonating from the cello and the violin.  Viscerally 
celebrating.the joy of music and the performing 
arts, Mr.  Gleizer’s oeuvre underscores the heart 
and soul and humanity of the musical realm.

MICHAEL GLEIZER

“Musician”                                                                                                                 
  Mixed Media, 60” x 60”

“Music”                                                                                                                 
  Mixed Media, 25” x 27”

Right on key, this gifted artist hits a high note with 
his vibrant palette which reverberates with the 
pulsation of color as it unites his musical oeuvre.  
Investing each composition with a rhapsodic vi-
tality and an irrepressibly hued syncopation, Mr. 
Gleizer’s dynamic compositions pulsate with a 
chorale of bold colors and a stanza of brilliant 
light. Evocative, emotional and imbued with a 
percussion of visual energy, his vision orchestrates 
gem-colored forms that vibrantly ascend the canvas, 
inspiring viewers through rhythmic brushstrokes, 
melodic color schemes and compositional harmony. 
 
Cultivating a strong reputation in the interna-
tional art world, award-winning artist Michael 
Gleizer externalizes the musical realm on canvas, 
tangibly portraying musicians and their musical 
sounds. Michael Gleizer’s career has catapulted 
him into a meaningful position in the global art 
world and the presence of his works in presti-
gious collections across the world affirms his 
continually expanding celebrated reputation.
capture his visceral experiences of the world. 
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neil kerman

ark Rothko observed, “If you are 
moved only by the color, then you 
miss the point.” Celebrating the ab-
stract journey of life through his chro-
matically infused canvases, Brooklyn 

artist Neil Kerman explores the expansive pos-
sibilities of a non-objective universal language. 
Following Rothko’s directive, Mr. Kerman’s quest 
is to translate onto canvas the divergent realities 
of shape and color, transcribing them to a com-
plete fulcrum of expressive sensations. Resonating 
with the verve of abstracted vision, his masterful 
tableau resonates beyond the pleasurable inter-
play of colors and textures, as each composition 
provides a glimpse inside the human condition. 
 
“Color excites me, and I let my mood of the mo-
ment direct me to the color palette that most 
energizes me to paint,” Mr. Kerman states. “My 
art is meant to nourish and heal, the heart and 
soul.  I want people to feel an intense passion 
and connection with my work.  I want my art to 
make people feel happy.” Embracing the fast-
drying medium of acrylic paint to quickly record 
his emotions, Mr. Kerman’s emotive composi-
tions capture his visceral experiences of the world. 

“Argus,” Blink Series                                                                                                                
  Mixed Media, Acrylic on Canvas, 48” x 54”

Reinforcing his reputation as a master colorist, 
Neil Kerman’s canvases are awash with a visual 
collage of emboldened colors such as jubilant 
pinks, vibrant purples, assertive yellows, fiery reds 
and exuberant blues.  A hallmark of his oeuvre is 
his intensely expressive palette with thick impasto 
which contributes to an animated sense of buoy-
ancy and optimism. Controlling and manipulat-
ing the paint by working horizontally, Mr. Ker-
man experiments with different pigments, paints, 
and mediums such inks, dyes, and spray paints. 
 
Immensely popular in the northeast, as well as 
in London and Sao Paolo, perhaps the most fas-
cinating aspect about Neil Kerman is his artistic 
altruism and his philanthropic endeavors. Devot-
ing a great deal of his time and personal resources 
in sponsoring art workshops for children with 
autism and senior citizens with Alzheimer’s, Neil 
Kerman is widely recognized for his contributions 
to various Brooklyn charities. Exhibiting interna-
tionally, Mr. Kerman believes his greatest honor 
of all to be his solo show at the New York United 
Nations titled, “Alzheimer’s: Global Initiative.”

“Luna,” Evolve Series                                 
Mixed Media, Acrylic on Canvas, 30” x 30”
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ALINE POUGET

“Nebuleus”
 Oil on Canvas, 32” x 39”

“Infini”
 Oil on Canvas, 32” x 39”

andinsky mused:  “To bring the 
whole into harmony on the can-
vas is what leads to a work of  art.”  
Inspired by this credo, a feeling of  
harmony and a quest for beautifica-
tion of  nature are the dominating 

aesthetic forces of  French artist, Aline Pouget’s 
masterful tableaux.  Distilled from the 
soul of  nature, her visceral abstract 
works infuse their space with a ful-
crum of  expressive sensations, reso-
nating with the emotional essence of  
the natural world.  An appreciation for 
the wonder of  nature fills her art with 
an aesthetic of  harmonious vitality, as 
her organically atmospheric paintings 
come alive with an energetic tranquility. 

Fluidly intermingling into expressive 
canvases, Aline Pouget is inspired by 
nature and her masterful works are a 
visual syntax ranging from abstract 
compositions which reflect an or-
ganic universe. Through amorphous 

shapes and a windstorm of  color and 
texture, the pictorial world is the major 
important element of  her multitudinous 
universe.  The artist states: “My happi-
ness and my fulfillment are to share my 
passion, my love of  life, the universe, the 
colors, the light and my multiple emo-
tions with others through my work.”
 
Revelatory and reflective, the vortex of  
her compositions serves to underscore a 
love of  nature and interpretations can vary 
from palliative and pristine to deeply im-
mersive and profound.  By turning those 
elements into dreamlike natural reveries, 
the spectator is drawn into the centrifu-
gal force of  these dreamscapes. With a 

rainbow of  colors, the artist employs a palette of  
bright and monochromatic shades which provide 
each painting a vibrant sense of  life and is en-
hanced by her dynamic style of  composition and 
energetic brushstrokes. A powerful sense of  mo-
tion and emotion reverberate in her oeuvre, along 
with a unique sense of  perspective and scale. 
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natalia rose
hilip Guston mused, “There is a for-
gotten place of  being and things, 
which I need to remember. I want to 
see this place. I paint what I want to 
see.” Following this wisdom, Russian 
born and Denmark based artist Natalia 

Rose challenges the conventional separation between 
the realm of  memory, and the real of  experience. 
Exploring dimensionality through layers of  color, 
her compositions radiate power and command at-
tention as her paintings navigate themes of  identity, 
exoticism and culture, and the idea of  the stranger.
 
Influenced by Russian folk art, Central European 
Expressionism, and abstract expressionism, Natalia’s 
Rose distinct style reflects art historical fluency and a 
dichotomy of  tradition and the avant-garde.  Ms. Rose 
explains her deep connection to Philip Guston’s artis-
tic credo. “My paintings do not depict things which I 
actually observe, but rather what I recall from the past, 
and more accurately, what I wish to see.” Embracing 

“Harvest”
Acrylic on Linen,  51” x 35”

“Flames”
  Acrylic on Linen, 47” x 31.5”

both tensions and harmonies between Eastern and 
Western culture, Ms. Rose’s abstracted compositions 
mirror her perceptions of  identity and belonging.

Ms. Rose’s primary interest is in pictorial phenomena: 
the illusion of  a three-dimensional space, compo-
sition, and the optical effects of  color. Believing 
that color stimulates a conversation between tone 
and texture, between motion and shape, Ms. Rose’s 
rainbow-hued palette dances on the canvas as she 
transcribes life’s events through hue, shape and 
motion. Passionate color and vibrant texture are 
parlayed into chimeric, non-figurative composi-
tions which metamorphose into a visual dialogue 
of  dazzling color and line. Her paintings pursue the 
exploration of  the relativity of  color, developing 
technique by which warm and cool colors interact 
to produce effects of  movement, space and depth. 
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EWA ZELLER
onet proclaimed:"My eyes 
were finally opened and I 
understood nature. I learned 
at the same time to love it." 
Personifying this credo, Pol-
ish born, New Jersey based 
artist Ewa Zeller’s floral and 

landscape oeuvre exemplifies her passion 
for the natural world. Infused with a fresh 
vision of  the magic and allure of  the ter-
restrial realm, the artist engages in an or-
ganic response to nature with natural, often 
fantastic textures and saturated colors to 
simulate familiar landscape environments.

With an amplified vitality and a deep love 
of  the world, Ms. Zeller renders ethe-
real dioramas in a dazzling array of  lu-
minescent colors, inviting the viewer to 
inhale the beauty of  nature and exhale 
its joy. Visually capturing floral scenarios 
and still lives, Ms. Zeller's all-encompass-
ing oeuvre reflects a profound romanti-
cism of  nature. Incorporating a lumi-
nescent style, her dream scenes are like 
sparkling champagne, bubbling over with 
effervescent exuberance, mood and nuance.

Striking and sophisticated, a plentitude of  expres-
sive color and balanced composition breathe life 
into her enchanted dioramas. A master colorist, Ewa 
Zeller’s complex layering of  paint leaves a lasting im-
pression imparting the lush beauty of  the natural 
terrain. Also employing a luscious jewel toned col-
or palette in her nature tableaux, Ms. Zeller's com-
positions bar from the mind remembrance of  our 
lived reality in order to present novel imagery never 
seen before by the naked eye. Color and light work 
to create a fantasy that reflects the reality of  it all.
 

“Twilight”
  Oil on Canvas, 24” x 36”

“Nature”
  Oil on Canvas, 12” x 16”

RIC CONN

Demonstrating her love for nature through 
her strong commitment and talent, Ewa 
Zeller has catapulted herself  into the New 
York art arena.. Internationally renowned 
in the European art world as well as the 
U.S., Ewa Zeller's art is highly demanded 
in both public and private collections. Stat-
ing that "Painting is my joy and life," Ewa 
Zeller has participated in over one hun-
dred group exhibitions in the Northeast, 
and her art has been showcased at the 
Trenton City Museum, Princeton Acad-
emy of  the Sacred Heart and the John 
Paul II Foundation in Rome. Ms. Zeller's 
mesmerizing colors and compositions 
have earned her the highest accolades.
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PATRICK DENNIS
elebrating Edgar Degas’ notion that “A paint-
ing requires a little mystery, some vagueness, 
some fantasy,” California based Patrick Den-
nis brilliantly conveys the complexity and 
profundity of  nature in his lustrous landscape 
series. United by a sense of  beauty and mystery 

of  natural environs, Mr. Dennis reveals semi-abstracted 
reveries with his incisive imagination and a contemporary 
expressionistic perspective. His shadow hued lyrical dream-
scapes command sincerity as they convey the inherent 
harmony of  humanity’s relationship with nature and won-
derment of  our universe as into sublime objects of  beauty.
 
Ignoring conventions of  realism and classic perspectives of  
space and time, this gifted artist reveals portals of  wonder-
ment as he examines the sensorial universe.   Mr Dennis 
notes “It’s not only about rendering the elements of  sky, 
earth and water in variation. It’s about capturing the memory 
fragment salvaged from the experience.” These paintings 
are both contemplative and powerful, providing a dramatic 
window into the natural world, highlighting a strategic 
synthesis of  emotional responses to the natural terrain. 

RIC CONN
rancis Bacon stated, “All of  our actions take their 
hue from the complexion of  the heart.” Influenced 
by this provocative concept, contemporary por-
traitist Ric Conn elevates quiet, intimate human 
moments, depicting  his female subjects internal 
visceral emotions with unusual grace and atten-
tion. Dignified and expressive, his introspective 

scenes convey hesitation, reflection, anxiety and resilience through 
carefully rendered portraits that expose the psychology of  his sub-
jects. Alluringly communicating the mysteries of  being a woman, 
this spectrum of  figures stylistically emote the feminine mystique 
as they mirror the persistence of  beauty within a turbulent world.

Metamorphosing into glowing visions of  femininity, the 
figures’ powerful facial expressions invite the viewer to look clos-
er and behold the true beauty hidden within the larger image – 
perhaps even enabling us to forge an emotional connection. As Mr. Conn 
presents a complex web of  body language with precision, his anonymous 
subjects feel intensely intimate and emotionally. Intensely overflowing 
with raw emotion, his subjects exude intimacy, fragility, and strength.  

“Propeller”
Oil on Canvas, 36” x 24” 

“Thai Effect”
Oil on Canvas, Paper Residue, 36” x 36” 
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C.F. LAU

MARI CARMEN FERNANDEZ
auguin proclaimed: “Don’t copy nature too closely. Art is an 
abstraction; as you dream amid nature, extrapolate art from it and 
concentrate on what you will create as a result.”  Elegant and emo-
tive, Mari Carmen Fernandez’s stunning abstract landscape paint-
ings evoke a vast, visionary world of  passion and magnificence.  
Wonderfully rich in hue, her ethereal works are sublime visualiza-
tions of  a complex, visible realm.  Brimming with dynamic vitality, 

Ms Fernandez’s abstract landscapes paint the vibrant essence of  nature through 
her dynamic brushwork and multifaceted application of  spectral colored hues.

Inspired by the forces of  nature, Ms. Fernandez’s atmospheric and abstract 
paintings are emotional dreams and personal vision of  nature’s mystification. Ms 
Fernandez states “To me, art is finding beauty in every object; a flower, a butterfly, 
an oxidized piece of  metal, a cloud... I try to convey that beauty through my art. 
In it, I reflect my love for colors that can stir emotions, as they can be soothing, 
stimulating, seductive, and passionate.” The tactile quality of  her work is nothing 
short of  superb.  Creating terrains which are familiar while resonating with an 
unearthly quality, this gifted artist’s abstract forms metamorphose into visions 
that appear both mystical yet earthly, as they embody the mysteries of  nature.  

“Winter”
Mixed Media on PVC panel with Resin,  45” x 26”

tylistically inspired by Leonardo da Vinci who proclaimed: 
“The eye encompasses the beauty of  the whole world,” 
Contemporary Chinese Master, C. F. Lau’s unique artistic 
vision spans the ethereal beauty of  the natural world.  
Galvanized by the past yet focused on the present, Mr. Lau 
reinterprets the harmony and symmetry of  nature in his lyr-

ical oeuvre stating: “People appreciate the beauty that comes from nature.” 
 Establishing himself  as a master of  art, C.F. Lau ethereally explores 
the influence of  both East and West as he integrates nature and har-
mony into his paintings.  Continuing the ancient tradition of  nature 
painting, the Hong-Kong based Mr. Lau breathes new life into this 
revered, time honored style of  artwork, capturing an intimate vision 
of  the inner experience of  nature with a fluid, semi-abstract style.  
 
In his elegantly executed compositions, C.F. Lau draws on the 
energy of  the universe and focuses his tableaux on the dynamic 
harmony and balance of  the elements.  Reinterpreting traditional 
nature paintings along with addressing contemporary issues, he 
brings abstract style and brushwork to his organic compositions, 
creating an oeuvre infused with spiritual balance.  In other abstracted 
compositions, he eliminates the figurative and utilizes intersecting 
spirals, rings and spheres along with a shifting color palette, offer-
ing an interpretation that we are all interconnected in the universe.  “Rhapsody Concerto No 1”

Oil on Canvas, 32” x 24” 
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MARI CARMEN FERNANDEZ

SALLY RUDDY

LORI MOLE
arc Chagall asserted: “Mozart never composed 
anything, ever! He copied what was written on his 
soul.” Transposing her soul onto her canvases, Lori 
Mole’s acrylic art radiates her joy for both music 
and the visual arts. Incorporating musical notes, 
instruments, and venues into her works, Ms. Mole 
effortlessly imbues each painting with a creative, 

whimsical power. Inspired by a childhood interaction with the great 
Louis Armstrong, Ms. Mole’s “Music Series,” pays tribute to the 
universal languages of  music and art as she weaves narratives which 
celebrate rhythm and color along with a sweeping, spiritual energy.
 
The obstacle of  turning music into visual art is met with bold color 
and deeply intimate line work, creating a successful amalgamation of  
the two distinct artistic genres. Ms. Mole’s vibrant imagination coupled 
with her masterful technique creates exciting, daring pieces that turn 
simple concepts into dazzling, visual locales that capture the mind 
and invite us to enjoy the journey, each bit of  syncopation combining 
to make the overall mood all the sweeter. “I want people to see the 
music,” she explains. “My work is based on instruments, not figura-
tive musicians. I feel this creates more of  a timeless, visual message.” “Under a Bowl of  Stars”

Acrylic & Ink on Canvas,  48” x 36”

“he picture will have charm when each color is very 
unlike the one next to it,” mused Leon Battista Alberti. 
Inspired by this notion, California artist Sally Ruddy’s 
new series, “Thinking Pink,” thoroughly investigates 
varying shades of  pink and its emotional capacity. 
Experiencing the full artistic spectrum of  pink, each 
rosy-hued painting in the series playfully experiments 

with narrative and the viewer’s preconceived associations with 
the pink palette. Always touching on the wonder of  nature, Ms. 
Ruddy’s direct observation of  her surroundings capture impres-
sionable moments, immortalizing each memory on her canvases.
 
Beautifully and masterfully integrating her emotional responses 
and personal narratives to that of  her viewers, Ms. Ruddy’s sig-
nature soft brushstrokes and airy, effortless blending of  colors 
contribute to a heavenly homage to her surroundings. Always 
wearing rose-colored glasses, Sally Ruddy explains: “All of  these 
works record scenes of  my personal environment and celebrate 
the essence of  life.” Asking herself  what it is that directly speaks 
to her artistic vision, the painting gradually and spontaneously 
begins to bloom. “When I put this body of  work together for the 
series, I discovered to my delight that I was, indeed, thinking pink.”

“Thinking Pink”
  Oil on Canvas, 30” x 40” 
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PAUL UYEHARA

clayb wallis
nspired by the Robert Rauschenberg statement: 
“There is no reason not to consider the world 
as one gigantic painting,” contemporary painter 
Clayb Wallis’ lusciously saturated acrylic and oil 
on canvas series visually expresses the boundless 
expanses of  our universe through an explora-
tion of  organic lines, a spectrum of  opulent 

colors, and the brilliant energies of  geological formations.
 
Although Earth is his playground, Mr. Wallis is interested in 
expressing frontiers physically unattainable yet rich in imagina-
tion. Exceeding human limitations by expressing the underlying 
celestial cycles of  the universe, Clayb Wallis’ painting series 
elicits the awe-inspiring powers of  our expansive universe. 
With an abstract focus on the geological, atmospheric, meteo-
rological, as well as other deconstructed views of  our physical 
world, Mr. Wallis’ layered compositions visually reflect one’s 
imagination experiencing the natural wonders of  the earth 
and the far expanses of  outer space. Thick layers swirl and 
circumnavigate to create undulating cyclonic forms that whirl 
about his canvases, mimicking geological and cosmic cre-
ations symbolized through his expressive categorizing titles. 

“Black on White”
Acrylic on Canvas, 24” x 24”

assily Kandinsky mused: “The more abstract 
its form, the more clear and direct its appel. 
The striking abstract works of  Paul Uyehara 
illustrate this sentiment through his dazzling non-
representational canvases. Appealing to universal 
emotions and ideas through their magnificent 
bold color palette and dynamic, textural paint 

application, his prodigious oeuvre reflects his inner passions 
and emotions, providing a sensorial experience for his audience.

Ceaselessly  captivating the viewer, Paul Uyehara’s diverse, brilliant 
canvases reveal the breadth of  non-objective expressionism as his 
work is united by expressive brushstrokes that lend his tableaus 
an organic, almost primordial, quality.  electric thick lines of  paint 
emotionally swirl and spiral upward on his canvases, echoing the 
anthropomorphism of  surrealist master Joan Miro.  In several 
of  his worksm a few carefully placed lines emerge into organic, 
biomorphic shapes which convey a startling amount of  emoition.  

“Deconstruction 2”
Acrylic on Canvas, 32” x 24” 

ANN GORES
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Ghita Falch

ecognized for her 21st century Impressionism, Ann 
Gores’ art reflects the visual heritage of  the 19th century 
French Impressionists as her expressionistic color palette 
immortalizes impressions of  our beautiful world. Strongly 
evocative of  the French Impressionist’s depictions of  
landscapes and florals, Ms. Gores draws much of  her 

inspiration from her international travel experiences and first hand 
observations. Seeking to develop her own visual dialogue with bold 
brushstrokes, color harmony, and complementary hues, Ann Gores’ 
compositions enliven cherished memories and remind viewers to 
inhale the beauty of  nature and appreciate its surrounding beauty.

PAUL KENTZ

ANN GORES

nown for his “Theater of  the Street,” New York 
artist Paul Kentz’s paintings are a declaration to 
the dramatic power of  representational art and a 
testimony to the tradition of  epic storytelling with 
New York City as his muse. Inspired by The Ashcan 
School artistic movement in the United States during 
the early 20th century that is best known for works 

portraying scenes of  daily life in New York, Paul Kentz passionately 
paints narratives that celebrate both humanity and New York City. 
A landscapist and portraitist, Mr. Kentz’s images of  pedestrians 
and public places define New York City in the popular imagination. 

“Angry Birds’ Red”
Oil on Canvas, 18” x 24”

anish artist Ghita Falch’s visceral, colorful visions conjure emo-
tional vistas that reveal heartfelt tableaux. Passionately approach-
ing her canvases with a purposeful majesty that enriches her 
art with an expressionistic grandeur, she challenges the viewer 
to visit her magical kingdom of  creativity and imagination to 
transcend the parameters of  our lives. Harmonizing the fantasti-

cal with the real, this Contemporary Master creates expressionistic figurative 
and abstracted canvases that articulate the essence of  emotion and celebrate 
the human spirit. Her compelling world, with their provocative subjects, 
have a strong orbital pull, allowing her work to take on a vortex of  liveliness 
which serves as a treasure trove of  expression of  complex emotional states. 

“Like Mother, Like Daughter”
 Acrylic on Canvas, 47” x 35” 

“Fall Still Life”
Oil on Canvas, 14” x 18”
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ADRIENNE KYROS

“Dreaming of  the River Road”
Acrylic on Canvas, 30” x 30” 

xploring the world’s wonderments through her captivating 
scenery, Toronto artist Barbara Muir is recognized as both a 
master of the genre as well as an experimental visionary. Ms. 
Muir has pioneered a visual vernacular that pushes the histori-
cal art form into the 21st century without losing touch of its 
origins. Tempered with a delicate ambiance, her works balance 

the fragile relationship that humanity shares with nature. Heightened by a 
sense of subtle contrasts, Ms. Muir emphasizes the ephemeral and fleeting 
composition of nature as she conceptualizes the sublimity of the natural world.

JEAN-RICHARD RIANI

BARBARA MUIR

ontemporary artist Jean-Richard Riani’s kinetic, figura-
tive oeuvre commemorates and celebrates art history 
and art historical figures who have defined the cultural, 
literary, social and political global trends. Fundamen-
tally, the authenticity of  Mr. Riani’s art radiates emotion, 
leaving the senses and mind refreshed and vitalized as 

he seamlessly combines figurative painting with geometric shapes, 
blurring the boundaries between his subjects and their backgrounds.

“Mona Lisa (La Jaconde)”
Acrylic on Canvas, 31.5” x 24”

drienne Kyros celebrates the majesty of  nature in her water-
color landscapes, portraying the drama inherent in monumental 
panoramas and vistas. By creating contemporary versions 
of  classic romantic landscapes, Mrs. Kyros pays homage to 
the magnificence of  the natural world with dazzlingly hued 
chromatic watercolors which reflect her visceral response 

to the natural terrain. By inviting us on a sensorial experience to visit the 
topography of  the world, this gifted artist’s organic nature reveries illus-
trate the sublime grandeur of  nature.  Capturing its lush terrain and gentle 
expanse, she carefully highlights the natural realm with a polychromatic 
color wheel and masterfully brings to life the vibrancy of  Mother Nature.

“Primavera”
 Acrylic on Canvas, 40” x 28” 

PHILIP CATANIA
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LAWRENCE ARMSTRONG
ncorporating both visual and figurative layers of  emotion, 
complexity and simplicity, and chaos and order, Lawrence 
Armstrong’s interpretation of  form are both strategic and 
visionary. Investigating the visual aspects of  depth and 
harmonious form, Mr. Armstrong’s latest works success-
fully showcase the artistic amalgamation of  complex layers, 

manifesting his conclusions in both two and three-dimensional works.
“Gestalt”
Layered Metal, Acrylic, 47” x 50” x 6”

PHILIP CATANIA
eplete with visual contradictions that are both mysterious and whimsi-
cal, surrealist painter Philip Catania explores the threshold between 
perceived reality and the dimensions of  imagination. Blurring the 
boundaries of  realism, Mr. Catania’s optical illusions reflect an inquiry 
into the ways in which ambiguity affects perception and how an art-
ist can disrupt the search for the familiar. Inviting us to his unknown 

realm of  memory, Mr. Catania’s fascinating surrealist tableaux is replete with dis-
placed figures, animals and objects where he reveals the invisible within the visible. 

anat aron

“Untitled”
Mixed Media on Canvas, 43” x 49”

Shigeru K

el Aviv based artist Anat Aron infuses her canvases with patterns and move-
ment. Providing a sensorial experience for her audience, Ms. Aron’s oeuvre 
reflects inner passions which exist in a world far beyond the literal as she 
infuses her compositions with unconventional methods and techniques. Sym-
bolic and subjective, her non-objective canvases vibrate with visceral energy, 
all the while translating visual space where the conscious and subconscious 

coalesce and integrate. The depth of  her painting reflects the texture and ever-changing 
emotion that Ms. Aron seeks to capture in the seemingly static medium of  painting. She 
takes the task of  painting and accelerates them, giving her works a motion and dynamism.

“Back to Rome Again”
Digital Print, Oil Pastel, 17” x 24” 

apturing the inner essence and joy of  the child inside all of  us, Shigeru K’s 
artistic vocabulary masterfully conveys the whimsical happiness which defines 
humanity and nature. Inspired by comic book illustrations, Japanese-based 
Shigeru K’s animated figurative digital prints and gestural acrylic paintings 
encapsulate universal human experiences, inviting the viewer  to participate 
in the human relationships which he illustrates. Imbued with sentiment and 

nostalgia, each visual snapshot navigates the luminal space and articulates the emotions of   
the inner child, cajoling us to revel in everyday moments with tenderness and compassion.

“Good Times”
Oil on Canvas, 16” x 20”
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laurence lher

ART ACQUISITOR Magazine
Amsterdam Whitney Gallery

“Riviera”
Acrylic on Canvas, 29” x 39.5”
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