CALL FOR ARTISTS
Call Summary - Mural Artist
The Utah Arts Alliance and South Salt Lake Arts Council are seeking a qualified
mural artist to produce a commemorative mural for the Spike 150 celebration of
the 150th anniversary of the completion of the transcontinental railroad with the
“Golden Spike” at Promontory, Utah. The artwork shall reflect on the history and
industry of railroad development in Utah and South Salt Lake and will be located on
a historically significant line of the Denver & Rio Grande railroad. The mural will be
located in the city’s Creative Industries Zone, an area that is converting from former
industries of the 20th Century to creative businesses of the 21st century. SSL Arts
Council, Utah Arts Alliance, Spike 150, the Utah Department of Heritage and Arts
and Beehive Distilling are project sponsors and partners.
The Spike 150 mural will be highlighted at the “Bike the Spike” tour of art, culture
and history on the S-Line streetcar on May 10 and at South Salt Lake’s 2019 Mural
Fest on May 11. The mural must be completed by May 10, 2109.
Artist may apply by submitting a Proposal to provide the services requested. The
selected artist will create artwork based on their proposal that reflects Spike 150
themes and contributes to the beautification and economic vitality of South Salt
Lake. Proposals will be solicited from various artists to conduct a fair and extensive
evaluation and select the artist that can best achieve the goals and objectives of
the project.

Project Description
The mural will be painted on a local business adjacent to the S-Line, Beehive Distilling at 2245
S West Temple. The project partners and business owners will have a role in selecting the artist
and ensuring the mural complements their property and business. Access to the selected
building wall requires working in the S-Line rail corridor, operated by Utah Transit Authority
(UTA), and strict conformance with their legal and safety requirements. The selected artist is
required to follow the mandatory rules in the “Project Requirements.”
The Utah Arts Alliance will award a stipend of up to $7,000 to the artist or a team of artists for
this commission. The proposal shall include the design and exact size and location of the mural.
A plaque will be installed near the artwork recognizing the artist and Spike 150. This site-specific
work shall:
•
•
•
•
•

Highlight themes of the Spike 150 celebration, including industry, migration and
technology
Reflect the diversity and character of South Salt Lake’s Creative Industries Zone
Add to the vibrancy and sense of place to the neighborhood
Not be deemed as an advertisement
Not be vulgar or obscene as determined by the South Salt Lake Arts Board

For further research, visit spike150.org, sslarts.org, and shstreetcar.org.

Artist Eligibility
This call is open to all artists, both professional or student. Artist teams are welcome to apply.
Experience with similar projects is required. Artist team must be legally able to be hired for paid
work in the US.
Artists (or a member the artistic team) are required to be on site working and/or presenting their
work during the following events:
•
•

Bike the Spike tour on May 10, 2019 from 6-8 pm.
SSL Mural Fest on May 11, 2019 from 4-8 pm.

Artists shall collaborate with the Arts Council to invite their community/supporters to these events.
Artist must sign an agreement to comply with the mandatory “Project Requirements,” which
outline regulations and expectations for manner of work within the UTA S-Line corridor and
adjacent property.

Eligible Costs
Award stipend of up to $7,000 shall be used only for costs related to the mural project, including:
•
•
•
•
•
•

Artist’s fees and related expense for design and installation
Supplies and tools, including UTA required safety equipment
Transportation, travel and/or lodging
Equipment rental or purchase, such as a lift or fence
Application of anti-graffiti coating to be applied by artist upon completion of their
mural; which will be provided by the Arts Council
Worker’s Compensation insurance if required, may reimbursed by the city in addition

Selection Process
Applications will be juried by a committee that includes members from the Utah Arts Alliance,
South Salt Lake Arts Council Board and Spike 150 partners. The Arts Council Board reserves the
right to deny any proposal. Applications will be reviewed on the following criteria:
•
•
•
•
•

Expression of Spike 150 themes and local history
Appropriateness of artwork to the South Salt Lake community and Creative
Industries Zone
Artistic excellence, quality of skills and techniques and the ability to communicate
a unique vision
Experience and ability to successfully complete the project according to the
“Project Requirements”.
Professionalism and presentation of ideas within the proposal

Timeline
Applications Due: Monday, March 18, 2019, 5:00 pm local time (MST)
All complete submissions postmarked, delivered or received electronically on or before the
deadline will be reviewed.
Notification: Selected artist will be notified by March 25, 2019.
Work period: Project shall be completed within a 30 day window from April 10-May 10, 2019.

Contact Information
For more information, please contact Lesly Allen at lallen@sslc.com or 801-412-3223.

Frequently Asked Questions
Do we really have to work at night?
Yes. Daytime work while the trains are running require a flagger ($800 /day), installing
construction fence, limitations on equipment used and special insurance and training
that may eliminate most artists from participating.
What if I need access during the day?
You need to coordinate with the UTA Track Access person, and discuss the situation.
The work you are hired to do would typically not be allowed during train operation hours
under the permit we will have.
Where can I paint?
The building owners encourage creativity. Your design can incorporated existing
windows and doors (without covering them up). You could also decide to paint just
a portion with your art, and simply cover the rest with a single paint color. You are
welcome to propose painting just a portion of the building, not all of it.

Project Requirements
Artists shall conform to all requirements, included in the artist’s contract, without exception.
Failure to comply at any time will result in stop of work and possible cancellation of contract.
Note: The term “worker” refers to artist and all individuals working under his/her direction.
1.

Place
Beehive Distilling at 2245 S West Temple
a. North facade adjacent to S-Line streetcar right-of-way, owned by UTA
b. Private property line is 2’ north of building. Artist will work on both Beehive Distilling
and UTA property.
c. Building wall is 19’ tall by 155’ long (approximately 3000 sf)
d. Building wall is 21’ from south rail of train track and 14.5’ from train “foul zone”

2.

Time of work
Artist is required to work only during hours while train is not in operation. Work hours are:
a. Monday to Saturday from 12:00 am-4:45 am (Train operates from 5:00 am to 11:50 pm)
b. Sunday from 12:00 am-5:35 am (Train operates from 5:50 am to 11:40 pm)

3.

Permits
Permission to work within the UTA corridor is granted through the following agreements. 		
The city and UTA shall enforce the stipulations of these agreement at all times.
a. License agreement – SSL-UTA agreement to access the corridor for specified purposes
related to the S-Line streetcar, Parley’s Trail and adjacent properties.
b. Right of Entry – SSL-UTA permit allowing the mural project.
c. Track Access Permit – SSL-UTA permit for daily access to work site. Worker is responsible
		 for managing the permit on a daily and weekly basis. Lead worker to call on and off each
		 day, respond to UTA requests and ensure compliance with all Project Requirements.

4.

Safety
Artist must follow all safety regulations. All precaution must be taken to:
a.
b. Never “foul the track” (touch the rail and surrounding concrete), whether or not trains are
running.
b. Never touch the overhead catenary power wiring, located directly above the rails. Never
breach the catenary wire caution zone (a 10’ radius around the wires). Catenary is
approximately 21’ from edge of building and 20’ above the ground.
These live, high-voltage wires can kill a person. Electricity can arc up to 10’ away.
c. Work only within a pre-designated work zone, which will be at maximum from the edge
of foul zone (13.5’ from north edge of building) to the edge of the building.
d. Mark the work zone as a “keep out” area with signage and posts with high visibility
flagging/tape or construction fence surrounding it.

Project Requirements (continued)
e. Participate in a pre-construction meeting on-site with UTA and the city to confirm work
scope and practices and ensure artist has met the Project Requirements.
5.

Railway Safety Training Class
a. All workers must attend one 2 hour UTA Railway/Roadway Worker Protection Training
b. Scheduled dates for this training are April 3, April 17, May 1 from 7:00-9:00 am.
c. Failure to attend will result in no corridor access and cancellation of the contract.
d. The training class fee will be covered by the city.

6.

Personal Protective Equipment
a. All workers shall wear at all times an orange safety vest, work glasses, and work boots
b. All workers shall use OSHA-approved fall protection when working 6’ or more above the
ground

7.

Equipment
a. All workers must have prior experience setting up and operating the equipment they will
use in the corridor.
b. Permitted equipment includes:
		i.
Scissor lift
		ii.
Ladders
		
iii.
All other equipment proposed must be approved by SSL and UTA.
c. Before starting work, Artist must provide the following items to include in the permit
before access will be granted:
		
i.
Description of all equipment to be used (type, dimension, height, weight)
		
ii.
List of all tools being used
		
iii.
Drawing showing heights of equipment and tools and the fall zone of each to
			
show that it can remain outside the foul zone of tracks and catenary line, even
			
if the item falls.
		
iv.
Names of every person who will be entering the corridor. The number of 		
			
people will be recorded on the permit and may not be exceeded at any time.
			
Every person listed must attend Railway Safety Training.
		
v.
Name of equipment operator(s)
8.

Access
a. No access to the corridor without an active Track Access Permit, and only at the times
and manner allowed by the permit.
b. Access to the work site from the south side of the tracks at West Temple only.
c. No crossing or traveling on the tracks.
d. Pedestrian access from W Temple adjacent shall be blocked (with work zone tape and
sign) to prevent people from walking down the corridor to the mural. The mural will be
visible from the trail on the north side of the tracks.

Project Requirements (continued)
e. SSL is responsible for acquiring Track Access Permit. Worker is responsible for managing
it (call on – call off daily and update weekly)
f. There is an active construction site for a trail project on the north side of the corridor
simultaneously. Take precautions to avoid any conflict.
9.

10.

Storage
a. Heavy equipment may be stored in the work 24 hrs a day. Any lifts or outstretched
elements must be lowered/retracted while not in use.
b. All tools and supplies (such as paint, rollers, drop cloth, ladder) must be removed from
corridor during train operational hours

Insurance requirements
a. Artist to carry insurance protecting UTA and the city
		
i.
Workers Compensation - if required, city will reimburse artist for cost
		
ii.
Worker is required to buy damage waiver insurance on any rented equipment.
b. City carries General Liability and Railroad Protective Liability Insurance protecting UTA.

LOCATION

Location
The mural shall be painted on the north façade of the Beehive Distilling building at 2245 S West Temple.
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The mural shall be painted on the
north façade of the Beehive Distilling
building at 2245 S West Temple.

Submittal Requirements
Proposals should reflect the artist’s experience and aptitude for mural work. Experience with
mural work at a similar size, scale and complexity is required.
Required Materials:
• Image of the proposed mural artwork at a minimum 8”x10”
• Description of proposed mural size, material and location
• Accompanying artistic statement about the proposed work
• Description of tools/equipment to be used and artist experience with these (see
“Equipment”)
• Letter of Interest, including applicant’s name, email and contact info
• Artist Bio, Resume or CV
• Minimum four examples of previous work in similar scope/scale showing
proficiency for outdoor mural work. Each example must include including images,
location, artistic statement, and descriptions of work site constraints.
Required Format:
Proposals must be submitted in the specified format so they may be evaluated in an objective
manner by the selection committee. Entries that do not meet submission requirements will
not be considered. Submissions may be delivered in person, sent by mail or emailed. The Arts
Council is not responsible for missing or late submittals. Artist is responsible to confirm receipt.
Hard Copies:
1. 8.5” x 11 size paper
2. Fifteen (15) page maximum
3. Submit two (2) hard copies, which will not be returned.
4. Adequate font size and graphic resolution to be read at this size.
Digital Copies:
1. 8.5” x 11 size or proportion
2. Fifteen (15) page maximum
3. Digital files must be compiled into one .pdf, .doc or .ppt.
4. Adequate font size and graphic resolution to be read at this size.
Submit to:

Digital Address:
Lesly Allen, Arts Council Director
lallen@sslc.com
801-412-3223

Physical/Mailing Address:
South Salt Lake Arts Council
220 E. Morris Ave., Suite 200
South Salt Lake City, UT 84115

A BIT OF HISTORY
The trains on the Denver and Rio Grande railways brought raw materials into the Salt Lake Valley
and took finished goods out to the far reaches of Utah and the American West. This historic
route was instrumental in helping South Salt Lake become “A City of Industry”. It also allowed
local businesses such as Burton Lumber and Granite Mill to literally and figuratively build their
community. South Salt Lake and Sugar House neighborhoods were built with the lumber, stone,
building supplies and furniture that were loaded in and out on this rail line. Warehouses lined
the corridor, with short spurs up to their doors for direct access. Some of these rail lines and
businesses still exist today.
The hard work and dedication of these early industrialists and of railroad workers helped made
South Salt Lake and Sugar House major business districts and desirable neighborhoods for a
growing merchant class. A wide diversity of people migrated to Utah for rail-related industries,
and many new immigrants choose South Salt Lake as their home today. The style of business
and homes has changed in recent decades, but the character lives on and the train was revived
as a modern streetcar in 2013. Today, South Salt Lake is still a major hub for transportation highways, freight, and transit and the S-Line and Roper Railyard are at the heart of it all.
In recent years, significant artworks have been installed along this corridor including land art
at the Draw, sculpture in Sugar House, and major murals along Parley’s Trail and in Downtown
South Salt Lake. This project continues a legacy of creativity in our community.
For further research, visit:

spike150.org
up.com/goldenspike
history.utah.gov

sslarts.org
shstreetcar.com

Examples of murals and interpretive art on the S-Line in South Salt Lake.

S-Line history panel at Main St.

A Link to our Industrial Past
This corridor once carried trains on the historic
Denver & Rio Grande railway. Trains carried raw
materials into the Salt Lake Valley, and finished
goods were shipped out to Utah and the West. The
corridor was reinvented as the S-Line streetcar in
2013, as a catalyst for a new era of development.
A Historic Route
This streetcar route is a remnant of our industrial history. The
rails between South Salt Lake and Sugar House were originally
built by the Denver & Rio Grande Railroad. Beginning in 1908,
freight and passenger trains ran in this corridor. The line was
called several different names by locals over the years, including
the Granite Line, Sugar House Spur, and the Silver Line.
The line began at Roper Rail Yards, one mile west of here, where
it connected to major north-south routes. Heading east, the line
passed through the neighborhoods of South Salt Lake, Forest
Dale, and Sugar House before making its way through the deep
pass in Emigration Canyon and into Park City, where it served
the booming mines and mills. Silver, sheep, and other valuable
commodities were brought to Salt Lake for processing. The
Denver & Rio Grande (D&RG) line to Park City was abandoned in
1947, and the corridor was purchased by Union Pacific Railroad.
Eventually, the Park City Branch Line was reduced to the
present-day corridor of the Sugar House Spur; it was purchased
by the Utah Transit Authority (UTA) in 2005. Today, it is known as
the S-Line —the first streetcar in modern Salt Lake City.

A Connection to the Past

This monument and today’s streetcar rails
stand in the same location as the rails that
were laid over a century ago. This S-Line art
piece, emerging out of the landscape, is made
with original rails dating from the historic
1908 period. The arcs symbolize the eternal
connection between the railroad, economy, and
industry of the surrounding community.

Roper Rail Yard in the early years.
Used by permission, Collection of Tom Holtman.

A City of Industry
This railway helped South Salt Lake become “A City of Industry”
in the mid-20th century. Local businesses such as Burton
Lumber and Granite Mill helped build this neighborhood, literally
and figuratively. Lumber, stone, building supplies, and furniture
were loaded into and out of businesses on this spur line. South
Salt Lake and Sugar House became major business districts and
desirable residential neighborhoods for a growing merchant class.

Unloading logs to process at mills along
the Denver & Rio Grande rail line. Used by
permission, Utah State Historical Society, all rights reserved.

A City on the Move
South Salt Lake is still a hub for
transportation and moving goods, as
interstate highways, freight rail lines
and transit lines intersect here. Today,
neighborhoods around transit stations
are growing with new homes and offices.
Advertisement for the
Denver & Rio Grande in the 1960s.

Original rail lines crossing 200 East in
1970. Used by permission, South Salt Lake City.

S-Line history panel at Main St.

Working on and along the Railroad
Many people worked on this railroad. They built
the rails that tied Utah to the rest of the country
and later operated the trains and maintained the
lines. And, even more people worked in businesses
and trades, which depended on the railway for raw
goods or selling finished products.

We Built this City

The railway was a conduit which drew talented craftsmen
from around the world to come to Utah and build a life here.
While Mormon pioneers were the largest group to arrive, there
were also miners from Greece, railway workers from China,
woodworkers from Scandinavia, and laborers and craftsmen
from many other countries. South Salt Lake has always had a
diverse population and continues to welcome new immigrants
from around the world.

Denver & Rio Grande Railroad Workers.
Used by permission, Utah State Historical Society, all rights
reserved.

Burton Lumber

Pioneer Robert T. Burton moved into the Salt Lake Valley and
started farming at this State Street site. His son Willard C.
Burton started the Burton Lumber business on farm property
in 1911. The company had great success and expanded into
an entire city block. The company survived complete loss
by fire in 1938 and the economic slowdown of World War II.
Business rebounded with the postwar building boom, supplying
lumber, trusses, doors, and building materials used to build
subdivisions, businesses, schools, and churches across Utah.
Burton Lumber sold this property for redevelopment and
relocated its main facilities to a larger site near the airport in
2003. Generations of Burtons continue to run the business,
and many recall their first job there as one of the most difficult—
unloading boxcars of random length wood into the warehouse,
often in stifling heat.

Granite Mill & Fixture Company

Frederick Reinhold Sandberg was born in 1865 in Ekero,
Sweden, where he learned the cabinetmaking trade and
specialized in stair building, a very challenging task. After
coming to Salt Lake City to help construct the Salt Lake Temple,
he developed his own business as a general contractor and
built many residences in the valley. He came to Sugar House
to operate Granite Lumber Company’s planing mill, acquiring
ownership with A.C. Jensen in 1907. In 1908, the mill was
destroyed by fire but was rebuilt and became the Granite Mill &
Fixture Company. The Mill later moved to a Main Street location
in South Salt Lake in 1989. Four generations of Sandbergs
have milled and installed woodwork for over 50 LDS Temples
worldwide, as well as the Utah Governor’s mansion. Granite Mill
still handcrafts wood cabinets, panelling, trim, and fixtures.

Employees in the Burton Lumber yard in
the 1950s.
Used by permission, Burton Lumber.

Burton Lumber retail store in the 1940s.
Used by permission, Utah State Historical Society, all rights
reserved.

Granite Mill founder Reinhold Sandberg
(far left) and his craftsmen.
Used by permission, Gary Sandberg.

