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Abstract. The concept of multisensory design is analyzed in this article, and the examples of its
use in interiors of office buildings, educational and medical institutions, retail spaces.

Often, interior designers work only on visual methods of human exposure, such as a form
and color. Though, people perceive the environment not only with their eyesight. During a
personal interaction with the architectural environment, 4-5 human senses are involved. That’s
why designers start talking about multisensory design, which influences people, engaging all their
senses - sight, hearing, scent, taste, touch.

The task of multisensory design is a purposeful influence on the psychological state of a
person to provide treatment, rest, or to convince him/her in something. Therefore, with use of
multisensory design, it is possible to create a more humane environment with predetermined
functions (housing interiors, office spaces, shopping areas, relaxation rooms).

When people get to the unknown place, they perceive the environment holistically. Firstly,
we estimate the space by our sight and hearing, then we appreciate the diversity of smells and
adopt with tactile sensations. The taste forms our final feelings about the certain place.

Visual picture, perception of color and form plays crucial role to attract our initial attention.
The object’s contours can excite or calm, their color can enhance the intended emotional effect,
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depending on whether it is bright or soft. Under the different influence of color and texture, we
may perceive the environment or object as warm or cold, approaching or moving away, bright or
dark, light or weary, tangible or unreal, and even attractive or repulsive.

For a long time, the design was considered as an aesthetically refined environment, where
only the highest sense - vision has its own artistic form, developed visualization technique, which
is constantly being improved, but the perception of the environment is characterized by integrity,
where all senses are equally significant.

It is known that sound causes the strongest effect on a person’s emotional state. A simple
example is a person’s instant relaxation while listening to slow music and activation while
listening to fast. Art theorist and teacher Johannes Itten believed that relieving tension, restoring
balance and harmony of body parts is possible with the help of various sound modulations. To
support this thought the example of Kunst House’s interior could be used. In this space, the
Austrian artist Hundertwasser used several fountains and water is not visible in one of them, only
its sound is heard when it flows from one pot with plants to another. Using the sound of water in
this interior creates a feeling of tranquility, comfort and unity with nature - the effect that the artist
aspired to. The sound of pebbles or bark rustling under the feet also has soothing and relaxing
effect and is sometimes used in modern relaxation zones of public spaces.

It is difficult to underestimate the role of smell in interior design, especially in the design of
commercial premises. According to P. Liickner, “Smell maintains sales. The use of odors to
improve the perception of goods of all kinds (fabrics, plastics, paints, paper, packaging,
promotional products) is making progress. The smallest particles of pleasant odors cause
associations and very effectively influence purchasing power.” The distribution of goods would
not be so interesting without stimulation with the help of smells. Proof of this evidence can be
considered the opening of the Audi company’s salon in 1950, where the sensation of open space
was caused by the smell of fresh grass. Also, it was possible to “smell” “trips through a Spanish
orange grove in late August”, or “between Salzburg and Innsbruck on June 12” in this salon.
Associatively, this meant that people could feel all this in an A4 cabriolet. It meant a potential
increase in car sales for marketers [2].

The taste adds sensations when we perceive a situation in space. According to F. Nietzsche:
the aesthetics of nutrition corresponds to the ethics of a good life. Nowadays, there is a general
tendency of people to consume products from catering facilities; for qualitative changes in this
sphere, it is necessary to find a place for food aesthetics [2]. Accordingly, during the process of
creation of food establishments, it is imperative to pay attention to the design of serving dishes and
take into account food taste qualities.

Tactile perception also plays a very important role. The possibilities of non-standard
combinations of materials with each other allow designers to achieve a certain psychological
impact. In the study of tactile culture in design, the art theorist and teacher Johaness Itten advanced
the furthest. He paid much attention to the characteristics of tactile perception in design. In the
process of learning, his students touched various textures with closed eyes, and after created
collages from materials of various textures, for example, pieces of wood, steel shavings, cords,
glass, foil, etc. This way of studying subjects on the basis of personal experiences allows one to
interpret what he saw, and not “blindly inherit nature” [1]. This approach to design will cause
reciprocal feelings among interior visitors.

Multisensory design can be applied in various spheres such as work, study, recreation,
therapy and marketing.

For this reason, creators turn to sensory design as to the approach that involves the use of
all five human senses in space. To conclude, the components of multisensory design are an
important topic for further study of designers and architects. Their use will improve not only the
quality of the environment, but also improve human well-being in this environment.

Further research is expected to be directed to a more detailed study of each of the aspects
of multisensory design and its application in Ukrainian conception.
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Ilocmanoeka npoonemsl. Yacto B cBoei paboTe qu3aiiHEphl MHTEPbEpa UCIOIbB3YIO JIUIIb
BU3YaJIbHBIE MPHEMBI BO3JICHCTBUS HA 4YeloBeKa: (pOpMy M IBET, OAHAKO JIFOJH BOCTIPHHUMAIOT
cpeay He TONbKO 3peHueM. Ilpu B3auMOAEHCTBUMM YENOBEKA C APXUTEKTYpPHOM Cpeloi
BKJIIOUarOTCA 4-5 4eIoBEUECKUX YYBCTB: CIyX, OOOHSHUE, 3peHHE, OCSI3aHHEe, a TAKKE BKYC, €CIIU
peub UIET O 3aBe/ICHUAX O0IIECTBEHHOT'O ITUTAHUS.

COOTBETCTBEHHO BO3HUKAET BOMPOC HEOOXOAMMOCTH U3YyUEHUS U HCIOJb30BaHUS
MYJIBTUCEHCOPHOI'O JU3aifHa — TaKOro, KOTOPbIA BO3JIEUCTBYET, UCIOJIb3YsI BCE OpraHbl UyBCTB
YeJloBeKa.

Llenv cmamou — uccnedosanue MynbmMUCEHCOPHO20 OU3ALHA 8 UHMeEPbepe.

3aoauu cmampu: aHanmu3 OCOOEHHOCTEH MYyJIbTUCEHCOPHOTO Ju3aiiHa, HW3y4EHHE
MIPUMEPOB UCTOJIB30BAHUS MYJIbTUCEHCOPHOTO AN3aliHa B UHTEphEpax.

Ananu3 nocneonux uccieoosanuii. B YKpanHe n3y4eHUEM pa3BUTHUS MYJIbTUCEHCOPHOIO
nu3aiina 3aanMaercs Komomwern JI., B pabore «BO3HUKHOBEHUE U PA3BUTHE MYJIHTHCEHCOPHOTO
muzaiiHa B XX-XXI| B.» MOXHO TMPOCIECIUTh HMCTOPUIO 3apOKICHHS JTAaHHOTO IIOHSTHUSA,
O3HAKOMUTHCSI C TMOTECHIIMAIOM €ro MpUMEHEeHHsI Ha mpakTuke. Takke BeprynoB C. B pabote
«HoBbIe MOHATUSA B AM3aiIHE» AHAIM3UPYET CYIIHOCTh TEPMUHA «MYJIBTUCEHCOPHBIN TU3alH»,
u3ydaeT paboThl IPYTHX aBTOPOB MO 3TOM Teme. Poilb CEHCOpPHOro MM MYJIbTHCEHCOPHOTO
nu3aiiHa B paboTe apXUTEKTOPOB, KyJbTYPHOI KHU3HU 00IIeCTBA, HCTOPUIO €r0 BOZHUKHOBEHUS U
pasBurtus Taxxke uzydanu Lllenpos H., Jlroknep I1., boituyk.A., Jlanunenxo B.

s noHMMaHusl MyJIBTUCEHCOPHOTO JAU3aiiHa CJIEAyeT BBECTH IOHITHE «CEHCOPUKMW» KaK
KaTerOpUH, OIMCBHIBAIOIIECH HEIOCPEACTBEHHOE BOCIpUATHE BHEINIHUX Bo3AcucTBud. J[lanmee
clellyeT paccMaTpuBaTh 0oJiee CI0KHOE MOHATHE «MYJIbTUCEHCOPHBIN TU3aiiH.

Mynvmucencopuotit Oouzaiin (¢ auria. multi —  MHOro, SENSOry — CEHCOPHBIH,
YyBCTBUTEJIbHBIN) — AM3aiiH, KOTOPBII BIUSET HA YEJIOBEKa, 3aIEUCTBYSI BCE €ro OpraHbl YyBCTB —
3peHue, ciiyx, 0O0OHSHHE, BKYC, Ocs3aHHe. M3BECTHO, 4TO AMOLUUH (POPMUPYIOT MBICIH, a IATh
YYBCTB YEJIOBEKAa BBI3BIBAIOT 3MOIMH, 00Ja/1ass CIOCOOHOCTHIO YOEXKIaTh, J€UNUTh, PACCIA0NIATS.
3anaueil MyJlIbTUCEHCOPHOTO AU3aiiHa SIBJISETCS LEJIEHAIIPaBICHHOE BIUSIHUE HA IICUXOJIOTMUECKOE
COCTOSTHUE 4YelOoBeKa il oOOecreueHus: JIeYeHMsI, OTIbIXa WM e JUIsl €ro YOeKIeHUs.
COOTBETCTBEHHO, MCIOJB3ysd MYJIbTUCEHCOPHBIN JM3aliH, BO3MOXHO CO3/1aHHe 0oJjiee TyMaHHOU
Cpelbl C 3apaHee OMpeNeiIeHHBIMU (GYHKIUSIMHU (MHTEPhEP JKWJIbS, O(HUCHBIC MOMEIIEHUS,
TOPrOBBIE TUIOLIAHU, PEJIaKCAIMOHHBIE KOMHATHI) [1]. IMeHHO mo3TOMY AM3aiiHEphl HHTEPHEPOB
oOpamialoTcs K CEHCOPHOMY JM3aiiHy, UCHONb3ysl TMOJXOJ, KOTOPBIA MpeArnoiaraeT
HCII0JIb30BaHUE BCEX MATH YyBCTB YEJIOBEKA B IpOCTpaHcTBe (puc.l).

cnoAb3oBaAHKME 5 YyBCTB YEAOBEKA

| ! | q
3peHmne CAYX obOoHsAHME BKYC OCA3aHMe
Puc.1. Opransl yyBCcTB
Oka3zaBlIMCh BIEPBbIE B HOBOM MECTE, Mbl OLIyIIaeM cpeay LenaocTHo. CHadana Mbl
BOCIIPUHHUMAEM OKPYXKAIOMIYI0O OOCTaHOBKY 3pUTENBHO M Ha CIyX, Jlajee Hamu OOOHSTEIIbHBIC
pelenTopsl yAaBIMBAKOT PA3IUYHbIC 3alaxy, JaldbHEHIIAs aJanTainus NPOUCXOJUT C MOMOIIBIO
HAILIETO TaKTUJIBHOIO B3aUMOJEHCTBUS C MNPOCTPAHCTBOM M MpEeAMETAMH B HEM. BKycoBbie

BICUATICHUS (DOPMHUPYIOT Halle OKOHYATEeJIbHOC MHEHHE KacaTelbHO JaHHOW CpeqoBOH
o0cTaHOBKH [2].
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Uto0bl mNpHBIEYhL BHUMAHUE HA HAYaJbHOM JTale, CYIIECTBEHHYIO Ba)KHOCTb HMMEET
3pumenvuplii 00pa3, BOCIPUATHE YEJIOBEKOM IBeTa U (opmbl. KoHTypsl 00BEKTa MOIYT
BOJIHOBATh WJIM yCIIOKaWBaTh. VX IIBET MOXKET yCHMIIMBATH 33 yMaHHbII SMOIMOHATBHBIN 3 ekt B
3aBHCUMOCTH OT TOTO, pe3kuil oH win Markuid. [Tog BnusHEEM > deKxTa OT BOCHIPUATHS LBETa U
TEKCTYpbl Cpella WM [peaIMeT B HEH MOXKET KazaTbCsd HaM TeIUIbIM MM XOJOJHBIM,
MPUOIMKAFOIIUMCS WITH OTAAJISIOMIMMCS, SIPKUM WIIM TEMHBIM, JIETKHM WM TSAKEJbIM, OLyTUMBIM
WM HepeaIbHbIM U JaXke MPUBJIEKAaTEIbHBIM WM OTTaldKuBaomuM [3]. Jlo HenaBHUX nop Ju3aiiH
paccMaTpuBaIM Kak HCKIIOYUTENIBHO O3CTETHUYECKYIO Cpely, B KOTOpPOW TOJIBKO 3pEHHE, Kak
HanboJee BBICOKOE UYBCTBO, MMEET COOCTBEHHYIO (POpPMY HMCKYCCTBa, YTOHUYEHHYIO TEXHUKY
BU3yalM3allMy, KOTopas YyjydllaeTcsli HenpepblBHO. OJHAKO Halle OLIYIIEHUE Cpeabl
XapaKTepU3yeTcs eJUHCTBOM, I'JIe OJJMHAKOBO 3HAUYMMBI BCE YyBCTBA [2].

W3BecTHO, uTO Hambosee CUIbHOE BO3JEHCTBHE HA SMOIIMOHAILHOE COCTOSIHME YellOBeKa
Mpou3BOAUT 36yK. llpocToil mpumep — MrHOBEHHOE pacciabiieHHe 4YesloBeKa OT MeAJICHHOU
MY3BIKU U aKTUBU3ALMUS TIPU MIPOCIYIIMBAHUM ObICTPO. YUEHBIH UCKYCCTBOBE]l U MPETO1aBaTENb
mkonsl Bayxays Moxanmnec WTTeH yTBepXaan, dTo U pacciablieHHs M BO3OOHOBICHHS
paBHOBECHUS U TaPMOHHHM MEXIYy YacTSAMM HAIETO Tejla HeOOXOAUMO HCIIOJIb30BaTh Pa3UYHbIC
3BYKOBbIE KOMOMHAlMU U TOHaNbHOCTU. K mpumepy, B MHTEpbepe OTHOCUTEIBHO HEOOJBIIOTO
Kyncr Xayca B BeHe, co31aHHOrO aBCTpUHCKUM XYAO0XKHMKOM XYHAEPTBAcCEPOM, NPUMEHEHO
HECKOJIbKO ()OHTAHOB; B OJHOM M3 (POHTAHOB HE BUIHO BOJBI, JIUIIb CIBIIIEH €€ 3BYK, KOTJa OHa
IIEpETEKaeT U3 OJHOrO KAallIlo C pacTeHUsAMM B zpyroe. Vcnosb3oBaHue 3ByKa BOJBI B JAHHOM
UHTEpbEpE CO3[aeT OUIYIIeHHE CHOKOWCTBHUS W YIOTa, €AMHEHUA C Tpupomoid — s¢dekt, K
KOTOPOMY CTPEMUJICS] CaM XYIO0KHHK. Y CITIOKAaUBAIOIIUM U paccradistomuM 3pexToM sBiIseTCs
Y 3BYK IIypIIAIIEHd MOJ HOraMHU TajbKH WIM APEBECHON KOPBI, KOTOpas MHOIA IPUMEHSETCS B
pellakCcalMOHHBIX 30HaX OOIIECTBEHHBIX POCTPAHCTB.

TpynHO HEJOOUECHUTH POJIb OOOHAHUA B JU3AHE HWHTEpPhEpa, OCOOCHHO B JU3aiiHE
toproBeix mnomenieHui. Cornacuo II. JliokHepy: «3amax mMOANEpPKUBAET YPOBEHb MPOAAXK.
Hcnonp3oBanue 3anmaxoB AJs YIYYIIEHUS BOCIPUATHS TOBAPOB BCEX BHUJIOB (TKAHM, MJIACTMACCHI,
Kpacku, Oymara, ymakoBKa, peKJaMHas NPOJYKIHA) JelaeT ycrnexd. Menpualllime 4YacTHIIbI
MPUSTHBIX 3al1aXOB BBI3BIBAIOT acCCOLUMAIMM U O4YeHb 3()(PEKTUBHO BIMSIIOT HA MOKYMATEIbCKYIO
CHOCOOHOCTEY».  MapKeTHHI MOr OBITh MEHEE YBIEKAaTeIbHbIM 0€3 aKTHBU3AIMM HHTEpeca
MoKymarenei Oiaroaaps 3amnaxam. J{okazaTenbCTBOM 3TOTO YTBEPKACHHUS MOXKHO CUMTATH TPUMEDP
caona ¢upmel Audi, Ha OTKpeITHH KOoTOporo B 1950 roay, re ¢ MOMOIIbIO pacHbUINTENICH
3amaxoB JIYTOBBIX TPaB BbI3bIBAJIOCH OLIYIEHUE CBEKErO0 BO3/AYyXa M OTKPBITOTO MPOCTPAHCTBA.
Takxke B 3TOM calloHE MOYKHO OBUIO «IOINPOOOBATH» 3alaXh «IOE3KH 4Yepe3 MCIAHCKYIO
amneJIbCUHOBYIO POIIY MO3JHUM aBTYCTOM», WIH «MeXy 3anbuoyprom u MHCOpykoM 12 uioHS».
AccolMaTMBHO 3TO 3HAYMJIO, YTO BCE 3TO JIOAM CMOTYT OUIYTUTh B MalIMHax, a s
MapKeTOJIOrOB HCMOJb30BAHME TAaKOro0 NpHEeMa O3HA4aj0 MOTEHUUATbHOE MOJIHATHE YPOBHS
IIPOJaK KOHKPETHOTO aBTOMOOWMIIS [2].

Bkyc no6aBisieT ouryeHnit Npu BOCOPUATHH CUTYyallMK B ipocTpaHcTBe. CoryacHo
®. Hunme: «3TUKe XOpOIIEH KU3HU COOTBETCTBYET 3CTE€THMKA MUTaHus». Ceituac HabionaeTcs
BceoOIIass TEHJACHIMS JIIOJe K TOKyNKe eIbl B MecTax OOLIECTBEHHOIO IHUTaHMs, IJs
KAaueCTBEHHBIX U3MEHEHUH 3/1eCh HY)KHO HaXOJUTh MECTO ACTeTHKE nuTaHus [2]. COOTBETCTBEHHO
npu pa3paboTke u3aiiHa MHTEpbepa 3aBEJCHUN MUTAHUS cJelyeT B 00s3aTelIbHOM IOpSJIKe
yAENATh BHUMaHHUE JIM3aiiHy nojaydu OJ1t0]l, yYUThIBATh UX BKYCOBBIE KaUeCTBa.

Takmunwvnoe eocnpusamue UTPACT OUYECHb BAXHYIO POJb. BO3MOXKHOCTH HECTaHIAPTHBIX
KOMOHMHAaIMI MaTepragoB Mexay coO0M MO3BOJISAIOT TOCTHYb OINPENEIEHHOr0 IICUXO0JIOTUYECKOTO
BosjeiicTBus. Moxanecc MTTeH, MpoIBUHYBINHMIICS Jalee BCEX MPH MCCIIEN0BAHHH POITH OCA3AHUS
B Ju3aifHe, yAeassn OoJplIoe 3HAaYeHHE OCOOEHHOCTSIM TaKTHJIBHOTO  BOCHPHATHS B
IIPOEKTUpPOBaHUU. Ha 3aHATHAX €ro y4eHHMKH, 3aKpbIB IJla3a, KacajluCh DPA3JIMYHBIX TEKCTYP,
CO3/aBaJId KOJIJIAXKH, UCIOJB3Ysl MaTepuaibl pa3inyHbIX (QakTyp, HApUMep, KyCOUKOB JIepeBa,
METAJUIMYECKON CTPY>KKH, IIHYPOB, CTeKIa, (Goabru u T.1. Takol MeTos aHanu3a 0OBEKTOB MPHU
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MOMOIIM COOCTBEHHBIX OINYIICHHN MO3BOJISIET MHTEPIPETUPOBATH YBUIEHHOE, a HE OE3ayMHO

konupoBaThk npupony [1]. Takoil moaxon k Au3aiiHy BBI30BET OTBETHBIE UYBCTBA y MOCETUTENEH
UHTEpbEpa.

Hcnonb30BaHNEe MYJIBTUCEHCOPHOTO JAM3allHA MOXHO ONHUCATh C IMOMOUIBbIO CIIEAYIOIIeH
cXeMsl (puc.2).

| |
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Puc.2.

Cotpynauku GupM MpoBOIAT Ha pabote Oonee 40 4acoB exeHENETbHO U PabOTONATEINH,
KOTOpBIC 3aMHTEPECOBAHbBI B JIydllieii paboTe CBOMX MOTYMHEHHBIX, CO3IAI0T CIIOCOOCTBYOIIHIA
3TOMY, KOMQOPTHBIA au3aiiH. OIHUM U3 CHOCOOOB BHEIPEHUS CEHCOPHOTO JM3aiiHa SIBIISIETCS
HHTETPUPOBAHNE OKPY)KAIOIIEH Cpelbl ¢ AM3ailHOM HHTEpbepa IMOCPEICTBOM HCIOJIb30BaHHS
Oonpmmx OKoH. [IpucyTcTBHE MPHUPOBI MOBHIMIAET YYBCTBUTEIBHOCTD, YIY4IIAeT HACTPOCHHUE U
NPOIYKTUBHOCTHh pabOThl. BbIpasuTesibHbIe TEKCTYPHI, CBETIBIC 1[BETA CO3AIOT OJaronpUsATHBIC
s paboOThl YCJIOBHUS, a WX pa3HooOpa3ue MO3BOJISET CO3[aTh TakKyld pabouyl cpemy, rie

YCTaJIOCTh MEHBIIIE YyBCTBYESTCS. DTH MPUHIHUIIBI IPUMEHEHBI B JIy4IINX OpHCaX MHPA, TAKUX KaK
otuc kommanuu Google B U3pauie (puc. 3,4).

Puc.3

Puc.4

HNuTeprep yueOHBIX 3aBEICHUA TaKKe JOJKEH MOTHBHUPOBAThH K paboTe, CrtocoOCTBOBATH
KOHILCHTpAIlMXM BHUMAHHA W YIYUIICHUIO ITaMSTH. O,Z[HI/IM N3 XOpomux IIPUMCPOB MIKOJ, T'AC

MPUMEHEHBI HECKOJIbKO MPHHIIUIIOB MYJIbTHCEHCOPHOIO Ju3aiiHa siBisiercsi, Avasara Academy B
WNupuu (puc.S).
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WuTepbepsl A JeUeHuss U Tepanuy JOJKHBI CTUMYJIHMPOBAThH MO3TOBYIO aKTUBHOCTH Kak
OOJIBHBIX, TaK M 3JI0POBBIX JIFOJIEH MPU MOMOIIH CIEIUATHHO 000PYJOBAHHBIX MYJIBTUCEHCOPHBIX
KoMHaT. B Ykpaune cyiiecTByeT cepusi MyJIbTHCEHCOPHBIX Moayieit Cuba Buba, co3maHHbIX 1ist
peabunurtanuu 00JbHBIX JeTeil (puc. 6). ABTOpbI mpoekTa, Au3aitHepsl decorkuznetsov, rosopsr,
YTO MOJYJIM MOTHBHPYIOT J€Teld K TBOPUECTBY U AKTHBHOW HIpe, MOOIIPSIOT TaKTUIbHBIC
SKCIEPUMEHTBl  —  Pa3BUBAIOT MOTOPHKY, KOMMYHHKA0EIIbHOCTD, obecreynBaroT
MICUXOJOTHYECKYI0 pasrpy3ky H (U3HUECKYI0 aKTHUBHOCTb, LIBETOTeparnuio (peOeHOoK cam
BEIOHMpAET 1BETAa JUIsl UTPHI) [6].

OTapIX MOXKET BKJIIOYATh B ce0s 3aHATHUS B CIIOPT3ajaX, TPEHUHTH, MOCelleHne OubInoTeK.
B orensix u Ha KypopTax aKTUBHO BHEJIPSIOT pellaKCAIIMOHHbIE KOMHATHI, CI1a, CAyHbI, MACCAXXKHbIC
KaOWHEeTHl U T.J. DTU MPOCTPAHCTBA (PYHKIHUOHUPYIOT KaK MYJIbTHCEHCOPHAsl Cpela, CO3JaHHas
JUTSL BIUSTHUSL HA BCE OPraHbl YyBCTB YEJIOBEKA, CIIOCOOCTBOBAHUS O3J0POBICHHUIO U JIOCTHKEHUIO
TepaneBTHUecKoro s¢dexra. OcoOeHHO aKTMBHO MPUHIIUIIBI MYJIbTHCEHCOPUKH HCIIONB3YIOTCS B
o OpMIICHHM HOYHBIX KJIyOOB — MEpIIaHHE CBETa W IIBETa, Pa3HOOOpa3ue TEKCTYp U MATEPHAJIOB,
3BYKOBBIE 3(peKThl, apomaTuzanus [1].

B mapkeTuHre akKTMBHO MPOBOASTCS WCCIEAOBAHUS MO MPUMEHEHUIO U HCIOJIB30BAHUIO
MYJIBTUCEHCOPHOTO JH3aifHa JJIsl TOBBIIMICHU YpoBHS mpojax. Yapnp3 CreHc, mpenoaaBaTelnb
nicuxosorud B OKCHOpICKOM YHUBEPCUTETE, UCCIIEAYET MOCIE0BATEILHOCTh 00PaOOTKH MO3TOM
nH(pOpMaIUY, KOTOPYIO MBI TIOJydyaeM IMpH MOMOIIHU MSTH OPraHOB YYBCTB, B OOIIE€ ONIYIICHUE
peanbHOCTH. B XO71€ CBOMX JKCIIEPUMEHTOB OH OIPEACNIWI, YTO KIYOHHYHOE BapeHbE Ha BKYC
oyznet Ha 10% crnaxe, ecnu coiep XUTCs B 0€JI0M, a HE B UepHOM KOHTeMHepe; 4To Kode Ha BKYC
OyneT BIBOE HAchIlleHHEEe M Ha 1/3 MeHee clajgkuM, €CIM €ro MUTh U3 OeNoi Yallku, a He U3
CTEKJISTHHOTO CTakaHa. Takxe OKa3aloch, UTO TOPbKO-cIagKue KOH(EThl OyayT Ha BKYC CKopee
TOPBKUMHU, Y€M CIaJKUMHU, €CJIH €CTh UX IOJ] MY3bIKy HU3KOH TOHaIbHOCTH. B 3TOM romy Crnenc
MPEeIOCTaBMII JJaHHBIC, MMOATBEPIKIAIOIIUE, YTO MEUYEHBE KaXKETCs 0oliee MKECTKUM U XPYCTAIIUM,
€CJIM €ro JIOCTAI0T U3 KOPOOKH, MMEIOIIEH MEePOX0OBATYIO MOBEPXHOCTh. W 4TO MOKymaTenu BIBOE
OXOTHee OepyT COK, ITHKETKa KOTOPOT0 MMEET BOTHYTYIO (OpMy, KaK yIbIOKa, HEXEIH TOT COK,
ATUKETKAa KOTOPOTO BBINMyKJas. Bemp HU NI KOTO HE CEKPET, YTO BO MHOTHX IMPOJYKTOBBIX
Mara3uHax HCHOJB3YIOTCS apoOMaTU3aTOphl, JHU3aiiH YMAaKOBOK TOBAapOB HAIENEH HA TO, YTOOBI
BBI3BATh y JIIOJICH JKeTaHWUE KyNMUTh TOBap. B 3TOM romy yd4eHwld ctanm paboTaTh € AETCKUM
OHKOJIOTUYECKUM LEeHTpoM B lcmanuu, MpoBOAS SKCIEPUMEHTHI C Pa3TUYHBIMU TMOKPBITUSIMHU,
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CRXCHKIIOCHKIKIIKAH KA KL IKLKCKLIKOCKNX KX KICKITKIKXIKLKLKLKLKLKX KX K

UCIIOJIb3YSl CBETOBbIE M aKyCTHMYECKHE XUTPOCTH, YTOOBI MOMOYb HUBEIMPOBATH TOUIHOTY M
METaJUTHYECKHI PUBKYC — MOOOYHBIE JEWCTBUS XHUMeoTepanuu [7].

[ToapITOXKMB BBIILIECKa3aHHOE, MOXHO CKa3aTb, YTO COCTAaBJISIOLINE MYJIBTHUCEHCOPHOTO
JU3aiiHa SIBJISIFOTCS] BAXKHOM TEMOM IS NaJbHEUILIEro U3y4eHUs IHU3aiiHEpaMu M apXUTEKTOPaMHU.
Wx npuMeHeHue HE TOJIBKO MO3BOJIUT MOBBICUTH Kau€CTBO OKPY)KAIOILIEH Cpenbl, HO U YJIYy4IIUT
CaMOYYyBCTBHE YEJIOBEKA B ITOU CpeEJIE.

JlanbHele ucciaenoBaHusl MpeJIoiaraeTcs HalpaBUTh Ha Oojiee JeTalbHOE M3yueHUe
Ka)KIOT0 U3 aCIIEKTOB MYJIbTUCEHCOPHOIO AN3aliHA U UX IIPUMEHEHUS B YKPAaUHCKOM JIU3ailHe.
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Annomayusn. B craThe paccMaTpUBAIOTCS TEXHOJIOTHMH BUPTYaJIbHOH pPEalbHOCTH B 00JIACTH
apXuTeKTypbl. OMUCHIBAIOTCS 3TAIbI MOSBJICHNUS HMMEPCUBHBIX TEXHOJIOTUMN, X PA3HOBUIHOCTH U
pas3nuuus, COBPEMEHHBIC pPa3padOTKH [0 BHEAPCHHIO WX B APXUTCKTYPHBIE TPOCKTHL
AHaTM3UpYIOTCA BO3MOXKHOCTH mNpuMeHeHHss VR B  pasnmuuHbiXx cdepax UenoBeYECKOH
JeSITeIbHOCTH: 00pa30BaHMM, MCKYCCTBE, TypuU3Me, MeAuLuHe, HeABMKuUMocTH. Hccnenyrorces
BapUaHThHI UCIOJIb30BaHUsl VR B apXUTEKTYypHOI MpaKTHKE Ha Pa3HBIX dTanax MPOEKTUPOBAHUS: B
obmepax, (oTopHUKcalMU, 3CKU3aX, NMPOCKTUPOBAHUU, MAKETHPOBAHUH, OOCYXKIEHUHU IPOEKTA.
[IpuBoauTCsT BHIOOPKA KOMMBIOTEPHBIX MpOTrpaMM, IMO3BoJsOmUX pabdorate ¢ 3D u 4D
U3MEpPEHUsIMU ISl apXUTEKTOpOB. PaccmarpuBaeTcsi TO, Kak M KakUe apXUTEKTypHbIE CTYIUH
MHUpa U YKpawHbl TpuUMEHSIOT VR B cBoell pabore. BBISBISIOTCS TEPCHEKTUBBI pPa3BUTHS
COBPEMEHHBIX TEXHOJOTHH IJsi OOy4eHHUs CTYIACHTOB, pabOThl apXUTEKTOPa, peajHu3aluud U
Mpe3eHTAIH TPOEKTOB.

286


https://www.archdaily.com/332912/google-tel-aviv-office-camenzind-evolution
https://www.archdaily.com/332912/google-tel-aviv-office-camenzind-evolution
https://www.designboom.com/architecture/case-design-transsolar-avasara-academy-lavale-india-04-28-2017/
https://www.designboom.com/architecture/case-design-transsolar-avasara-academy-lavale-india-04-28-2017/
http://decorkuznetsov.com/main/instalations/Cuba-Buba-2.html
http://decorkuznetsov.com/main/instalations/Cuba-Buba-2.html
https://newretail.ru/marketing/kak_multisensornyy_marketing_vliyaet_na_prodazhi8635/
http://old.pgasa.dp.ua/ru/dept/arch-planning/

