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Harriet Smith delves into the dusti

ix dises exploring very
different pianistic
, many featuring
premiere recordings.
The Russian Alexey
Stanchinsky dicd in 1914 in
HSLErious Circumstinees
(accident or suicide? )y aged
just 26. Ekaterina Derchavina
is clearly a rrue believer in
the quality of his outpu, as
her playing and thoughtful
booklet-mote demonstrate.
The earlicst pieces here are
three Sange Wrtbone Words,
written at 13, and if his music
at times has a whiff of the
voung Scriabin about it, its
sheer range of expression and
idiom is striking. In the Op 1
Sketcber, Stanchinsky plays with
soforities that range from the
mildly Impressionist via the

byway

acerbic (No 8) to a chromat:

passscaghia (No %), He's able to
mrake an impression in a very
short spac i
the grave C major Pre
the folk-tinged Sonata is full of striking
ideas and rextures, not least the mysterious
second theme of the first movement, while
the finale hasa bustling clarity thar is very
infectious. Stanchinsky has in Derchavina
a first-rite advocate, alive to its colour
and innovation.

Adolt Busch was born three years after
Smanchinsky but outlived him by nearly

four decades. Here we have his complete
music for solo piano; not surprisingly given
Busch's heetie performing life, most of it
wias written before he reached 30, with the
remaining few picces dating from the last
le of his life. Looking at the work

vis could ascribe all this music

to Brahms, and it is very much from that
tradition that Busch comes, with more

than a dash of Reger thrown into the
harmonic mix. Toccara Classics has
released two well-reviewed dises of
Buseh's chamber music bue this is more

problematic, Jakoh Fichert is not helped by

the boxy recording: but, more profoundly,
nothing really takes Might and, from the
opening Fantasia onwards, there's a
distinet lack of rhetoric, Seriousness of
intene is built invo the Fa
Bus

i of much of

h's music, but that's not to say it is
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without humanity or even a touch of wit.
The Sonata from 1922 {of which Rudolf
Serkin was a great advocate) is the bese
thing here in rerms of performance but
1ts more mysterious touches in the slow
moverment pass for litthe, while the
i a prenty strenuous affair,

Om o happier matters, and Toccata's
second volume of Ronald Stevenson's piano
music impressively performed by the
Scottish pianist Christopher Guild. The
dual focus of this dise is works linked to
falk traditions

inale

d music for the young
Stevenson feeling strongly that younger
pianists needed real music. That's exactly
what he provided in the Three Seots Faivy
Tales which, with their rhythmic sleights
of Bartdk in his

SEevenson was 4 great

of hand, are the equ
Mibralagmas. Tha
transcriber is abundantly demenstrated
not anly in Bay Dall Morrion's Harp
Bosk but also in the Hebridens Seaape,
which reimagines the slow movement of
Frank Mernck's Second Piano Concerto,
il o PIC'II ris8 i(' tour ‘h.' £} ee, ¥ II wan |h
brought oo life by Guild. Other people’s
music is joyously evident elsewhere, not
Teast in A Carlyle Swite (commissioned

o mark the bicentenary of the birth of

rertory, from Busch to Stanchinsky

Scatlish planist Chistopher Guild vibranthy Bangs to life the mausic of RoAaID SEvenson

Thomas Carlyle), with its sneaky allusions
to Chopin and a set of variations each of
which paredies a particular style - the
expressionist Recitative and March isa
particularly biting affair. Guild provides
his own compelling notes and he ends with
a recording premiere, the touching Lansent
for a Blind Havper, movingly played.

From Scotland te Argentina and a disc
of Alberto Ginastera from the German
pianist Michael Korstick, an artist
particularly associated with Beethoven
(though more recently he has recorded
s of Kocchlin and Debussy), But
can he surmount the prodigious
difficultics of Ginastera's music

Uy
by,

ot
only technically but in grasping its spirit

too. The vibrant Danzas drgentinas, Op 2,

open the proceedings with aplomb; and
in a classic such as the hypnotie Malaube,
Op 7, Korstick is motoric without
becoming percussive, The Amerivan
Prefudes are particularly impressive when
the music is fast and furious - lyrical lines
could have been sung a lintle more — bue
the sense of fun in the Op 19 Rondo is
wonderfully caughe and he disparches

irst and Third Sonatas

the concise
with great ¢lan.
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"s some repertoire overlap with
jombian pianist Pablo Rojas, whe
explores a wide range of Latin American
Piano Music on his Gramaola disc. In the
Suite de Danzas criollas Royas, playing

a closely reconded Bluthner, sounds a
touch timid alongside Korstick, while the
German finds a more narural pace for
the Milorgr, Op 3, Rojas sounding overly
spacious here, Elsewhere in the recital,
there's a disappointin k of colour and
sheer verve, the contrast between, say,

MNarareth, Lecuona and
relatively linde. And, in Piazzolla’s Milowga
del Angel, poctry is in short supply.

Jean Roger-Ducasse (187 3-1954) was, in
his time, much landed and as a composer
mixed with the A-listers, Debussy and
Fauré among them, So this dise from Joel
Hastings, who died last year at just 46,
is a timely reminder of his composerly
credentials, Roger-Ducasse’s musical
language is fundamentally more diatonic
than Debussy or Ravel, particularly in
the later works, the 1921 Imprompru

SCeming o be moving into a kind of
Poulencian realm, a quality still more
pronoanced in the Romance (1923},
Among the most striking pieces here is
Rytbines, its shimmering, shifting textures
Histings.

mast persiasively coloured by
The Prelude in A minor is yet another
cxample — and a vivid one too - of French
composers” obsession with all things
Spanish, while the second of the Quatre
Eniider is a twinklingly good-natured
fugrue. Altogether a fascinating snapshot
of a composer who was a ke
the French scene. @
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