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ATTACK 
003.1.1 Conversations / Consuelo Cavaniglia 

‘I want to talk to you about the work art work. I will speak of inspiration, 
the studio, friends of art and the artistic temperament but I would like 
you to know that I am speaking all the time about the work.’  
1

- Agnes Martin 


Agnes Martin starts her conversation with you – the reader – like this, direct and personal. In 
Agnes Martin Paintings, Writings, Remembrances (Glimcher, 2012) the text is handwritten on 
pages much smaller than the glossy ones of the essays and images, and tinted as if yellowed by 
time, like a letter Agnes wrote you long ago and interleaved in her biography.  

I’ve been reading Agnes’ words about practice at the same time as Anne Truitt’s Daybook – The 
Journal of an Artist (1982).  Wonderfully written, Anne’s thoughts are deep, tense and confident. 2

She speaks with a magnetic honesty of what it is like for her to be an artist, a person and mother.  

Both keep bringing the conversation back to the work. They speak of the importance of having 
focus and of freeing the work from the distractions that are fundamentally not about it. The 
distractions – and frustrations – are often to do with oneself or with ‘the industry’ while the work 
functions on a different register and belongs to another mind frame.  

Listening to other artists speak about practice is a great pleasure. This is not the conversation 
shaped for a public program to further explain an artwork but a conversation about what it means 
to practice. The people who came before us and the people who practice with us, around us, 
simultaneously, in different places and at different stages of career, dealing with issues, hurdles, 
questions that are fundamentally similar to those that come up for us. I find great comfort in the 
idea that I am part of a continuum, sliding into a lineage of practice that is specific to my area of 
interest but also a broader one of art. That I might be an infinitesimally small part that keeps 
something larger going, propelling it onwards.  

 Agnes Martin in Glimcher, Arne, Agnes Martin Paintings, Writings, Remembrances (London, New York: Phaidon, 2012) first insert. 1

 Truitt, Anne, Daybook – The Journal of an Artist, New York: Scribner, 1982. Kindle edition. 
2

�3



ADSR Zine 003

 

‘There are some people to be allowed into the studio, who… will bring 
encouragement and who are an absolute necessity in the field of art. 
They are not personal friends. Personal friends are a different thing 
entirely and should be met in cafes. They are Friends of Art.’   3

- Agnes Martin  

With the aim of growing a conversation I started a critical discussion group with friend and 
colleague Mikhaela Rodwell. I came to it from the perspective of an artist with a background in 
academia, arts administration and curatorial practice and Mikhaela as art administrator 
extraordinaire and academic research coordinator. I had started a couple of groups with fellow 
students while studying in the Masters program at Sydney College of Art: a discussion group called 
‘Collective Club’ with Salote Tawale and Jess Bradford; and the self-explanatory ‘A Curator Visits’ 
with James Nguyen and Ciaran Begley. These groups dissolved organically once we graduated but 
there was a lot of generative energy that came out of them and it gave Mikhaela and I the impetus 
to start up a new group.  

Critical discussion groups proliferate. There are many models and a long history of them, many 
that have formed around artist-run spaces, some running loosely, others even formalising into 
independent educational programs. Our group started with conversations with artists. We talked to 
people about a group that would come together in a committed manner to talk specifically about 
work. We gathered people from different disciplines, with varied backgrounds, at different stages of 
their practices from early career to established, all who would bring a different viewpoint and 
willingness for honest conversation. I was looking for the ability to have a conversation about 
artwork that could also go toward supporting a community of practices.  

 Agnes Martin in Glimcher, Arne, Agnes Martin Paintings, Writings, Remembrances (London, New York: Phaidon, 2012) first insert.  
3

Agnes' aim here again is the focus on practice - we always meet ahead of the start of the crit for a catch up among friends because 
we're not quite as strict as Agnes.
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We meet once a month on a Saturday for one hour. Cherine Fahd, Elizabeth Pulie, Grant Stevens, 
Izabela Pluta, Jonny Niesche, Kate Scardifield, Mason Kimber, Yvette Hamilton. There’s always 
snacks – from Twisties to the best Marrickville spanakopita. Mikahela and I organise the schedule, 
it’s light on admin, we meet at the studio or occasionally at the exhibition of the person presenting. 

 

‘One question is, how do 
you create a way of being 
in the world that allows 
new things (ideas, 
information, people, 
places) into your life 
without letting everything 
in? … You need to conduct 
an open-ended search that 
doesn’t overwhelm you 
with information and at the 
same time doesn’t limit the 
search in a way that pre-
determines your findings. 
That is a puzzle.’   4

- Carol Bove 

 Carol Bove “The Four-Hour Art Week?” Artspace, November 3, 2017. 
4

https://www.artspace.com/magazine/news_events/book_report/carol-bove-akademie-x-52712 
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I invariably feel nervous when I elect to present because there is a sense of vulnerability in 
allowing someone into the work when it is not resolved and is still a bit clumsy or overworked. The 
sense of vulnerability is what gives the conversation its energy though. We talked about this in the 
early stages of the group identifying the need for time to build trust between us and trust in the 
conversation we were embarking on. The conversation is a risk but it is also where the community 
is developed because we let ourselves be supported by the knowledge and insight of the group. 

For me, bringing the conversation in early enough to influence the work is where the value lies. 
Presenting tests that can move and be challenged and interrogated. I hope to have a conversation 
that can probe the ideas at the core of the work while also questioning the finer points of materials, 
scale, construction, etc.  

The conversation is detailed, specific and open so that you can come away with many more 
questions than answers. The conversation is always about the work – it is not about careers or 
opportunities or the industry, but about practice. We are now two years into what has fondly and 
absurdly, come to be called crit creek. I love to see where among us we are bold or when we 
retreat in a conversation and how we push to take the conversation a bit further each time. We 
meet for an hour but the length of the conversation we are generating is indefinite and its time and 
rhythm is determined communally, all of us sustaining and expanding it equally.  

 5

 All photos by Mikhaela Rodwell
5
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ATTACK 
003.1.2 Envirosonics: A note on OUTSIDE // INSIDE  
/ Sebastian Sequoiah-Grayson 
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https://sebastiansequoiah-grayson.bandcamp.com/album/city-improvisations-museum-station

https://soundcloud.com/ss-grayson/sets/construction-improvisations

https://sebastiansequoiah-grayson.bandcamp.com/album/the-gra-y-album

https://sebastiansequoiah-grayson.bandcamp.com/album/city-improvisations-museum-station
https://sebastiansequoiah-grayson.bandcamp.com/album/the-gra-y-album
https://soundcloud.com/ss-grayson/sets/construction-improvisations
https://sebastiansequoiah-grayson.bandcamp.com/album/the-gra-y-album
https://sebastiansequoiah-grayson.bandcamp.com/album/city-improvisations-museum-station
https://soundcloud.com/ss-grayson/sets/construction-improvisations
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003.1.3 Why Am I Making These Things / Anca 
Frankenhaeuser 

I am not seen as a visual artist. My creative field is considered to be the dance part of the performing arts, but 
lines blur, we do other things. 

As a dancer/performer/choreographer/director/deviser/teacher, I could write reams about myself, my practice 
and my collaborations. Instead I thought I’d write about this other. This other is in my blood through my 
mother and grandmother, my sister too. We have always done things with our hands, always made things. 

As children, we learnt essential crafts like sewing and making things with whatever might be available or 
found. We were lucky to have an attic, a cellar and lots of cupboards, so nothing was thrown away. The same 
Christmas wrapping was used year after year. The attic was a treasure-chest to be explored time after time. 

I’ve had a go at many different things, with the creation of clothes, costumes and props undoubtedly the most 
useful. 

Inspiration is always there, you just have to see the seed, have the thought, feel the vibe. Then pick it up and 
do something with it. Perhaps it becomes something, perhaps it doesn’t… just floats away to possibly be 
picked up another time… or not. 

  

106 days of the Daily Paper 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The daily paper lands somewhere in the vicinity of our house, thrown from a passing car, rain, hail or shine. 
Therefore it is clad in plastic wrapping. I just cannot let this plastic fill our precious earth to perhaps never 
break down, so I decided to make a solid ball using up telly-watching time.             A solid brick next, then a 
pyramid, which was a little more interesting. On it went… donut, wheel, spiral, double rings, UFO, step 
pyramid, chain, ribbon, heart, tower, crown, a pair of glasses, suit of cards, satellite etc… 

       

       

121 + 76 days 

Every morning I clean, flatten and fold the wrapping into a narrow strip. Each item starts with that wrap and 
is finished off with a few small pins to secure the last bit, or bits. Nothing else is used.

As the number of items increased some of them found their place around my home. Others lay in a basket 
wondering what’s next. Then somehow a number of plastic toys and kitchen utensils found themselves 
involved with these wraplings, mostly as colourful mounts. The Statue of Liberty (New York 1994), was still 
waiting in the back of a cupboard, as was our son’s dinosaur-piggy-bank.

                                       

37 + 34 days     74 + 13 days  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The depths of kitchen cupboards and Vinnie’s were suddenly full of interesting bits. Council clean-up, a 
wonderful source for plastic all-sorts as well as other treasures. 

Exploring these places became an obsession when artist Tony Twigg offered me exhibition space in his 
SLOT Window Gallery. Having taken photos of these creations on a blue corner shelf, I knew Ashley Blue 
was right. Instead of shelves and a painted wall I discovered cardboard boxes, which became blue shelves 
with four-way lids making them resemble icons. 

Several boxes came from Who Gives a Crap. They make toilet paper, tissues and paper-towels from bamboo 
and use 50% of their profits to build toilets in toilet-deprived places around the globe. The boxes sport funny 
re-using advice. Perfect! 

  


76  + 125 days     30 + 64 + 148 days  

On suggestion, I counted the wrap-days to show how quickly the plastic amasses and how many daily paper 
wrappings it took to create each one. I counted the strips for my next thing, weighed it and divided by strips 
used arriving at the average of 2.5 grams per strip/day. The items contain 3 to 154 Daily Paper wraps each, 
seven and a half years all together. 

I’m probably kidding myself thinking that I’m saving our earth from a tiny little bit of destruction. What will 
eventually happen to these Wraplings? What will they do when I return to ashes? Unfortunately, I think the 
bin awaits in the end, whenever that may be.  

152	+	19	days 
This little fellow, featuring the original ball, gave birth to the word: Wraplings!  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DECAY-SUSTAIN 
003.2.1 Collected Staves / Bree van Reyk 
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DECAY-SUSTAIN 
003.2.2 Between What’s Written and What Actually Is / Joseph Franklin 
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DECAY-SUSTAIN 
003.2.3 Vers une musique et muséologie dysfunctionelle / Jozef Cseres 

22 years ago, under bizarre circumstances, I became the director of the Rosenberg Museum (RM), 
founded (or, better to say, invented) by Jon Rose (with help from Rainer Linz). What a function – to 
be a director of a dysfunctional institution! Anyway, I guess that two reasons behind my 
inauguration illustrate my competence quite concisely: 

1. One day, in the mid 1990s, Phill Niblock visited me in Nové Zámky, a small city in Southern 
Slovakia near the Slovakian-Hungarian borders, where I was born and lived there til 2006. 
Nové Zámky was quite a strategic point for Phill at that time as he frequently travelled between 
Hungary, Austria, Czech Republic and Poland, so he often used to spend a day or two in my 
house. On this particular day Phill wanted to play me his brand new piece for multiple guitars. 
He had the cassette recording but I had only a CD-player in my house. It was not the era of 
PCs or MP3s yet, and so, the only possibility of how to listen to the piece was to play it on the 
cassette player built in Phill’s car. So we got in the car and headed south with purpose to have 
dinner in some of the fisherman restaurants near the Danube river. At the moment the music 
came to an end (the length of the piece was about 30 minutes) Phill said: “Look, we are in 
Violin.” And so indeed we were; we just passed the sign marking the name of the small village 
of Violín. Of course, its name has nothing to do with a violin; it comes from the name of its 
founder – Hungarian count Jakub Violényi. Anyway, soon after our discovery I contacted Jon to 
announce to him that I have a very special contribution to the RM collection of bizarre violins – 
a village with the peculiar name “Violín”. Jon was very happy with my donation and offered me 
the position of the RM’s director, worrying me that the job is not paid. 

2. No one else wanted the job.

Performance of Jon Rose´s “Music in a Time of Dysfunction 3” at the Violin Generator project in Melbourne (l. to r.: Erkki 
Veltheim, Robbie Avenaim, Michael McNab, Maria Moles.) Score: excerpt from ‘Music in a Time of Dysfunction 3’ - Jon Rose. 

Photo: Jozef Cseres 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22 years ago I was much younger and still full of enthusiasm, so I accepted the offer not knowing 
what it will bring me in the near future. In on-coming years the paradigm of knowledge was 
apparently exchanged by the paradigm of communication and during this epochal exchange the 
RM achieved its current state of dysfunction. In the breakdown of paradigm of knowledge the RM 
announced a paradigm of impossibility. Though Deleuze and Guattari informed us that only the 
possible can be realised, why not also try impossible as a challenge? In the age of simulacra, 
when most of the museums present only the boring commodified repetitions subjected to 
spectacular trends, the RM at least shows us how to articulate the plurality of dysfunctional 
knowledge. Its management does not offer comprehensive answers but witty questions – the 
questions doubting a ubiquitous functionalism and refusing to grasp and explain the world in 
militant terms of metaphysics. This shift was documented in the “Rosenberg 3.0. Not Violin Music” 
book (edited by Jon Rose; 2014) and presented at the exhibitions/festivals “The Rosenberg 
Museum Berlin 2015” (Alexander Ochs Private, Berlin, 2015), “Dr. Rosenbergʼs
Wunderkammer” (Delmar Gallery, Sydney, 2018) and “The Violin Generator” (The Substation, 
Melbourne, 2019). The highlights of these events were various versions of Jonʼs “Music in a Time 
of Dysfunction”, a versatile piece for string ensemble interacting with DIY self-playing string 
instrument WEB, a beautiful example of chaosmic music, proving a very anti-essence of super-
temporal sound-making in our liquid age when instability is the only stable thing. The best 
compliment that the RM could ever obtain was therefore the confession by a visitor of the Violin 
Generator in Melbourne: “Until today I thought that Rosenberg was a fictive person.” 

Jon Rose: Slow Bow
Photo: Jozef Cseres

Jozef Cseres (b. 1961) lectures on aesthetics and the philosophy of music, visual arts and 
intermedia at the Masaryk University in Brno, Czech Republic. He is the author of several books 
and many studies, essays, articles, reviews and translations. Aside from his research and 
pedagogic carrier, he is also active as a curator and publisher. Since 1997 he is the director of the 
international project The Rosenberg Museum in Violín, Slovakia. Under his artistic nickname 
HEyeRMEarS, Cseres balances on the borders between the discursive and non-discursive modes 
of expression and between art and games in performances, installations, audio-visual collages and 
various intermedia.  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RELEASE 
003.3.1 A Collection of Objects of Beauty and Worth / Eliza Savage 

Concept for a potential collaboration/realisation with the Utrecht Centraal Museum, 
The Netherlands: 

A permanent exhibition that explores the narration of our Anthropocene.
 
Looking at the museum over the next 30 years, how can I bring all the elements that make up 
Centraal Museum - Eurocentrism, lack of community involvement, outdated curation and museum 
conventions, lack of technology as a resource - to create a new work? How do I make use of what 
the current institution has to offer and could facilitate, while also taking into consideration that the 
new generation of museum goers are looking for experiences that make a lasting impact.

Eliza Savage - designer, living in the Netherlands for 1 year 
June 2019

- - - - -


Narrating our current geological state is complicated but it is more important than 
ever. Giving agency to people through critical speaking and conversation is one way 
we can work together to express our opinions and have our voices heard/recorded. 
This will be an integral part of the process in making museums agents of change on a 
larger scale.  

A Collection of Objects of Beauty and Worth brings the international and local 
Utrecht community together to create an archive of people of the modern world. It is 
important now, more than ever, to be critical. What are the burning questions you have 
about today? You, the visitor, are on display to think about and make comment on your 
role in  this local society. By creating connection within Utrecht Centraal Museum and 
the wider community we can help to create a sense of empathy and shared ownership 
over our stories. 

This permanent exhibition is an archive of voices from our community, sending 
information via a voice recording to a common digital object that will store the 
dialogue, which may be used to influence research in years to come. Together, we can 
establish the present an art to be looked at, writing history as it happens not as it 
happened.  

Record your voice here. Speak your mind. Your voice is being transcribed and is 
archived as text in an ongoing dialogue 
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RELEASE 
003.3.2 valve is released / Sonya Holowell 

I recently participated in a work by Wrong Solo called Five Columns. 

These were my instructions:

“Please arrive at The Clothing Store at 9:30am for a 10am start. Please bring one item of clothing that sparks joy and perhaps 
some soft clothes to roll around in. Also bring with you an impulse. If you are unsure what that means please call the  24 hour 
hotline 1800-I-M-P-U-L-S-E”

I had no need for the hotline, as I replied, I had plenty of impulses. A few images and concepts bounced around in my head for a while, 
until I settled on one I really liked. It was a simple but very clear image of some sort of pipe or conduit, with a valve in place (I supposed, 
blocking something?) And then the valve lifted up. 

We (myself, Brian and Agatha) jammed on this concept for a while. We did indeed roll around, and vocalise, thoroughly interrogating this 
provocation from all sorts of angles.

I have continued to think about this image/ concept/ impulse since the workshop happened a few months back. The following are some of 
those further thoughts - questions mostly.  

24
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ADSR Zine
[attack, decay, sustain, release]

ADSR Zine is an online platform established in November 2018 by Elia Bosshard, James 
Hazel and Sonya Holowell. It is a bi-monthly publication that features writing from 
contributors who are, or who work with contemporary practising artists. We value the 
process of reflection, translation, interpretation, critical response and active engagement 
with Australian art and performance.
 
We believe that the artist is not only an expert in their field, but offers an important voice 
beyond the scope of their primary discipline. Artists are welcomed to move beyond this 
scope to embrace naivety, presenting the sweep, the details, or a combination of both.  
 
As a magazine with a strong interdisciplinary focus, the online format allows for the 
delivery of written, sonic and visual resources to present, support and facilitate discourse 
between practising artists.

WHAT WE DO
 
ADSR Zine offers a 3-part conceptual scaffold that is designed to evoke experimental and 
non-formalist approaches to responsive writing and media within a contemporary arts and 
performance context.

OUR POINT OF DEPARTURE

ADSR Zine is a platform for discourse that encourages experimental approaches to 
discussing visual, performative and sound art. Functioning from an ‘art begets art’ premise, 
we offer contributors significant creative license.
We are influenced by the wave of 70’s and 80’s experimental music and art publications 
( NMA , Sounds Australia) which were platforms for creative and innovative solutions to 
writing and conceptualising experimental work.

TEAM

Editors = James Hazel, Sonya Holowell, Elia Bosshard
Cover art, zine & website design = Elia Bosshard

http://www.rainerlinz.net/NMA/
http://www.rainerlinz.net/NMA/
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