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movie
JOURNAL

by Jonas Mekas

I saw “Slow Run” one very,
very late night, some ungodly
hour, one of those midnight—or,
perhaps, even later—film-mak-
ers’ previews. A filmmaker will
take any hour to look at his
film, as long as the theater is
willing. Anyway, I saw it through
four cups of coffee. I came to
see it with many hesitations and
suspicions. I have to confess
here that T am very suspicious
of Canadian films. Larry Kar-
rllsh happened to be a young

first feature film, made in New
York.

I don’t know what did it—New
York, or the four cups of coffee
—but I sat through ‘‘Slow
Run” and I was amazed how
good a film it was. And T forgot
that it was made by a Cana-
dian. Tt must be true, there are
all kinds of facts to back this
“‘speculation,” but it looks like
the Canadian film-makers finally
have freed themselves from the
deadly grip of the National Can-
adian Film Board. During last
two years I have seen short and
long films from Canada where
imagination was running into all
directions.

I would have to see it once
more to write about ‘Slow
Run" with any intelligence. One
thing about it is that it puts to

t one v tempting idea,
which many film-ms
never really tried: to let the

the soundtrack its own—and then
put the two together. It has been
tried, here and there, in a small
way, accidentally—but Kardish
did it in a big, sweeping way,
consciously, as a formal, aesthet-
ic principle of his film. And it
works. Maybe because of the
subject, which is New York:
New York swallows everything
without a trace.

The images: New York,
streets, people, Larry’s friends
and girlfriends going through
scenes of dailiness—eating, walk-
ing, talking, taking baths, comb-
ing hair (influences of Andrew
Noren), doing this or that. Sound-
track: Kardish talking about his
mother, about New York, about
his experiences as a Young Can-
adian Artist in New York, in
America; his observations, his
criticisms, his loves, his girl-
friends, his hangups. He just rat-

of the best of such rambling
soundtracks. T think it’s the most
successful since “Pull My
Daisy.” One could call it a diary
film, perhaps. Or an extended
short story. I don't know what

whole thing is very casual, un-
pretentious, and, you could say,
having nothing to do with cin-
ema. But it is. You sit, you re-
lax, you watch, you listen, you
go with it (is Larry Kardish a
“lyrical realist”?) — and that's
how it goes with all real, breath-
ing (and breeding) things.
PS: “Slow Run” opens this
Thursday at the New Cinema
| Playhouse, 120 West 42nd Street.
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“THEIIE'S NOTHING LIKE IT AT ALL”

—Adler, N.Y. TIMES
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Continued from page 51

this not the mark of the jour-
nalist rather than the novelist,
the conversationalist rather than
the orator?

It is only when Mailer tries
to ritualize his persona that he
becomes ridiculous. Hence, I
‘would rather read all of Mailer’s
insightful perceptions of police-
men in the pages of Harper’s
than see these same perceptions
enacted piecemeal on the screen.
Similarly, T would rather look at
Steve McQueen's cop in “Bullitt’”
and  Clint Eastwood’s in
“Coogan’s Bluff” than read their
rambling ruminations on law and
order. McQueen and Eastwood
are interesting screen personali-
ties because their essence is
more interesting than their exis-
tence. Mailer is uninteresting on
the screen because his essence
is less interesting than his exist-
ence. The screen functions to
freeze life styles into myth ra-
ther than to adjust life forces to
art. The beauty of actors is that
they are basically vain enough
and stupid enough to allow them-
selves to be embalmed for the
edification of their audience. By
contrast, intellectuals are always
their personae with

their anxieties and analyses. Be-
sides, Mailer is a lousy lecturer,

a lousy actor, and a lousy tv
panelist. (To be chewed up by
Buckley is no disgrace, but to be
chewed up by Truman Capote!)
Of course, a brilliant writer like
Mailer can dismiss lecturing,
acting, and tv paneling as the
most minor of art-forms, but to
persist in these activities is
merely to indulge in prolonged
Plimptonism.

Mailer is quoted in Variety as
complaining that some of the
critiques of “Wild 90" failed to
take into cons:derauon that he

in his craft, and
that first novells!s are seeming-
ly given greater leeway than
first film-makers. We will not
g0 into the comparative genero-
sity of book and movie review-
ers except insofar as certain
writers are pampered and others
ignored and certain lines are up-
held, not to mention Mailer's
singularly ungenerous critique of
Mary McCarthy’s “The Group”
in the New York Review of
Books, and she no mere begin-
ner. Also, movie reviewers are
under greater pressure from
their readers, because people see
movies almost as fast as they
are reviewed, and they have
strong opinions about them
whereas no one reads books any-
more if a comprehensive review.
is available.

When Mailer talks about
“craft” in movie - making, he
seems to be confusing & medium
with an art-form. No one expects
Mailer to start taking film cour-
ses in his mid-40s so that he can
mingle in the technical mumbo-
jumbo. People hate “Wild 90"
because the dialogue is almost
inaudible, and this has nothing

do with “craft.” The produc-
tion is simply too cheap to af-
ford the proper facilities, and
this is a problem of money.
Would Mailer’s articles be ad-
mired as much if they were cir-
culated clandestinely on smud-
ged-up mimeograph sheets with
innumerable typos? Mailer him-
self used to complain about the
typos in his Village Voice
articles, and finally stopped writ-
ing in this periodical because of
his bruised sensibilities. Movie-
goers prefer glossy screens the
way readers prefer glossy pages,
and there is nothing to be done

realities demands more techno-
logical care than the printed
page. If Norman Mailer wants to
win over audiences, he doesn’t
have to learn his craft. He can
buy it on the open market, but
it will cost a great deal more
than he has been willing to in-
vest thus far, and I don’t think
it will be worth it.

Chelsea Art

The Fifth Chelsea Art Festival
will be held from October 25
through November 9 at the St.
Peter's Parish House, 336 West
20th Street, open daily from 2

‘| to 4 and 8 to 10 p. m. The show

features work by about 100 ar-

| tists living or working in Chel-
| sea.
&

DELANCEY R

% “THE MINI-SKIRT MOB
Som THRU TUES.

“VlLLA RlDES"

TPFEVER HEAT"
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CARNEGIE HALL CINEMA \ =
7th Avenue & 56th Street, PL 7-2131

e 120,145,330 5:15,:00,845, 1030

ased by Cont United Enfertainment, Inc

Gy of Gommenweali United Corporation

Original Sound Track on
Columbia Records

"Bibi Andersson and Brunc Cremer are the
most erofi cully eﬁecﬂve couple on the

screen yecr Freena Films Linite
,,\Pam Miss ‘le viol K
—Andrew Sarris
Village Voice

(The RAPE)
BiBI ANDERSSON
BRUNO CREMER

ko
NOW PLAYING AT 7 THEATRES

(fnema@RENDEZVOUS | The CINEMA VILLAGE
70 1 st o 01 A

You’ve all seen a movie that you really loved—
but have you ever seen a movie

that really
LgVES

tis sheer delight. The puns and sophisticated satire
that is the quarlet’s forte; the animation is a superb
combination of Dr. Seuss-like creations with op, pop,
and psychedelic art. it is ior the nids... and it's for the
grown-ups and we can all have our levels and not utter
| o vword of apology along the way. The glory of the ¥

Submarine' is that it lets us maintain the generation gap

while providing a bridge of delight."Judth crist, New York M-

‘Yellow Submarine' is, quite simply. an instant classic
There has never been anything like it. There is only one
word to describe ‘Yellow Submarine'—phenomenal. It §
satire is witty, its humor is mad, its madness is pure, and
it is visually beautiful beyond description. The delights: o
mberles: ust the speaking
n we-inspiting. The
imaginaiive

“This film may be the first burst in a whole new eiuption of spontaneous
glee! The sheer fun of an elegant fantasy romp that puts the guartet up
against the most mind-blowing collection of creatures since that garish

dream you had last night! The Beatles here are singing out a new
hymn to plain enjoyable nonsense and self-parody. A real renaiss-

ance of joyful absurdity. Impudent charm and pazzaz.”

he film is the most wonderful joy ride you've ever
had. The littie Sub journeys through eignt ‘seas’...
and each is a fresh mind blowing experience. The
animated cartoon masterpiece, certainly, for this
generation—if not for the century. It is the best
animated movie anyone has ever produced,
seen, or heard. So brilliant, so lively, so
magnificently magical. At the end, we all

stood and roared our approval.”
—Phillp Ewood, San Francisco Examiner
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AL BRODAX- GEORGE DUNNING - (EE WiNGFF
L 2 ViNORF...AL BRODAX
JACK MENDELSOHN_.ERICH SEGAL

HEINZ EDELMANN. GOLOR & st

—Look Magazine

New, ingenious, fresh, stylish, hilarious,
ive, sophisticated and altogether memorable,
that it will be copied, chipped at and built upon for
avery long time.” —Lacies Home Journai

“The wild trip in the ‘Yellow Submarine’ &
Pepperland is unforgettable! What a won-
derful. imaginative feast of color, characier
and comedy along the way! By iar tho
best!” —Mauice Ropt, Famiy Cic

The Bestles

: Ye*lloéw.. Submaring

THRU SUNDAY ONLY
“ATOUCHING, SUPERBLY MADE
FILMY” —vif€ magazine
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st TIME N.Y.
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“ROLL INTHE HAY"
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THEY LOVED LIKE ANIMALS
AND FOUGHT LIKE BEASTS
T0 DESTROY ONE ANO!

BEFORE!
and in Slushing Color

THE NAKED SEXES
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FES[i\I
51t St at 5th Ave LT 12323

PREVIEW OF OUR NEXT
sncwus( ATTRACTION
AT SHERIDAN

SHERIDAN EFFR

RUNAWAYS”

|
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5000 GENERAL ADMISSION SEATS
AT EACH PERFORMANCE EVERY WEEKDAY

51 ZS.W\ 1. 15 m’Z 25ms
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imes Thursday, Oct. 31
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THE GOSPEL ACCORDIIIG TO ST. MATTHEW
‘I'IIE DUTCHMAH

‘THE FUNNIEST PICTURE OF 1968.
A must for hippies, yippies and
conservatives. —vew vor magazine

PETER SELLERS IN
“1 Love You. RAuce B.Toxias”

TEERS- (0% |

CHNICOLOR" FROM WARNER BROS.-SEVE ARTS WA

8th Ave. & 19th St. © 675-0935
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. SEE IT IN PERFECT GOMFOR‘!' AT THE

ACADEMY OF MUSIC

126 E. 14th St nr. 3rd Ave. « GR 3&2’3.’!1‘62’3
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Sixth Ave.
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WA 9-8037

Wed — Tues
THE TWO OF US
with
Miche! Simon &
Alain Cohen
UP THE JUNCTION

with

Suzy Kendall

J*BOTH 1st TIMEN.Y.

couETE UNCUT vession
plus in BLUSHING COLOR

“ROLL INTHE HAY"
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Today
about it now: Jap:
Abenumbﬂzd
ergel [nenslem and D.
supreme m
e ama

Shaftering spectacie of physvc:!
and metaphysical viole

THROVE OF BLOOD
(The Japanese ‘Macbeth’)

&

DRUNKEN ANGEL

with Toshiro Mifune

and Takashi Shimura
“Rated by critics in Japan as his
meserptice, < tha. photography
15 a5 prercing as a needie’s point,
the script structure 1s as fuid and
circiing as a meditation ..."—Jay
Leyda, Sight and Sound

*

HELD

One a' me world’s glea!
pictures. Go now!"

— Archer Winsten, N.Y. Post

IKIRU

with Takashi Shimura
&

*

THOSE WHO TREAD ON
THE TIGER'S TAIL
tic quality

but “eye spening!=NY.
Tribun

%k
HELD OVER! Mon & Tues
ZTDSHIHD MIFUNE HITS

—Archer Wmnen N Y Fas(
1t 1 laok objectively at the pic

ILIVE I&N FEAR
THE LOWER DEPTHS

“No fear of overpraising.
Near perfect.”" —New Yorker

A BRANDON FILMS PRESENTATI!
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Angels at Hunter

at Hunter College Assembly Hall,
695 Park Avenue, on Sunday,
The Little Angels of Korea, a [November 10, at 3 p. m. Tickets

dance company of 42 children |range
aged from six to 14, will appear

from $2
information call LE 5-5350.

to $4. For

Now thry Tuesday Nov. 12th

“FUNNY, INSPIRED—
EXTRAORDINARY."

RELEASED BY CONTRENTAL @)

FEShvaL i
51

7th Stat th Ave - LT 1-2323

BEYOND
THE LAW

A film by
NORMAN |
MAILER

‘A cockeyed marvel,
a brutal, hilarious
chunk of imaginative
‘improvisation.”
—Joseph Gelmis, Newsday

MAKE THE SCENE IN
CREATIVE
MOTION PICTURE
PRODUCTION

Get the technical know-how that
frees your mind fo groove, to
join the “underground” innova-
tors. Study Motion Picture Pho-
tography under top professional
directors who encourage creativ-
ity. Finest modern equipment,
brand new studior. Coed.

or evening. No entrance require-

N R

A R
field of photography. Start any
Monday (morning _or evening) -
Learn by doing. Full staff, full
courses year round. Home Study
available. FREE career book.
i, phone, wrife.

o Ayproved for Student Loans
© Approved for Veterans

® Free Placement Service

@] Nv1

America’s oldest and largest
Professional l'hul,.m,,m School
-3062)

ANDY WARHOLPresents

JOE DALLESANDRO w

, FLESH ",

 NeeANDY WARHOL GARBICKTHEATRE

152 BLEECKER ST 533-8270 « CONT. 11 A.M. TO MIDNITE

0 W.
Nor' insituie o1 Photogrophy, Deot

e
KINGS HIGHWAY
CINEMA

oo
nmn MARCUS
Gl

Bt
KENT

e
FOREST HiLLS

“FUNNY, INSPIRED—

Atlantic City of Genet

s, ¢l-pmmo s
gowns, lipstick, hal

falls and huffs—dis-
cussing their husbands
in the military in Japan,
or describing their
own problems with
the draft—one grows
fond of f them.”

—Renata Adler, N. Y. Times

the
en

with Jack Doroshow

and Richard Finochio
AnEvergreen Fim

Presented by Grove Press

VETOHESTER
e I

BETHPAGE  MANMASSET | LARCHMONT CINEMA 46
uks A Walter Reade. =
s il .
Vl;i"[l::uns PI’;E ‘Nf’ﬂm" PIX White Plains nuc(cllmil
HEWLETT prdal T
ST | v
e ek
. e
s s Mot

A COLUMBIA PICTURE - WORLD PREMIERE ENGAGEMENT NOW PLAYING - EH[ENWIBH ANI] CINEMA STUDIO THEATRES

BROADWAY & 66th ST.
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“HEA you have been

Smoking grass! The
esthetic marijuana world
Is bound fo come out
importantly in
films one way or
another. ‘HEAD'
may be the testing ground!

—Renata Adler, New York Times

[6]_ Susgested for o [l b o el ]
nces.

'COLUMBIA PICTURES Presents THE MONKEES in"HEAD"

Written and Produced by BOB RAFELSON and JACK NICHOLSON-Executive Producer BERT SCHNEIDER
Directed by BOB RAFELSON - TECHNICOLOR' ||

e cnvenn STt | [GREENWIEH ]

00 & [eXeXe]
O]

o UPTOWN a'( the

Y REGENCY

= B'way & 67th St. - SC 4-3700
CDOOOOOOOOOOOO

(U eXeYeXo)Ye)e)

“BELLE”

MOVES
HER

HOUSE

[eYsYoXeXoXoXe}
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™

SPECIAL REPEAT
ENGAGEMENT!

Andrew Sarris, Village Voice says: . . . WORTH THE TIME
OF MOVIE GOERS who normally consider the Yugoslav. cin-
ema f00 esoferic for examination. European critics rank Mak-
avejev with such contemporary iconoclasts as Belloccl
Forman, and Skolimowski in the changing of the guar

Be sure to see this impudent tale of the sexologist,
criminologist and Isabela, the nubile switchboard
operator, and Ahmed her quiet lover, and other
people and some astonishing sights, swinging
at the 5STH AVENUE CINEMA!

S LOVE AF, FAI R

o the casaof e iissinglanyichbéard operator.
Staring EVA RAS, RUZICA SOKIS, SLOBODAN AUIGRUDIC
Direciol by Dusan Makavejev. A Brandon Films rolese

| /——1 FERSNS UNDER

HELD OVER! —

THE MOST WHISPERED ABOUT,
THE MOST TALKED ABOUT
MOTION PICTURE OF THE YEAR!

“Very graphic and may shock
you. When the two girls get
down to business, it is
riveting. The lovemaking
throughout is explicit. You
ought to see it."

Cosmopolitan Magazine

“A sizzler from France that
makes ‘THE FOX' look like a
milk-fed puppy. This movie
will make waves because
of its controversial subject
and its shock-provoking
love scenes.”

~WINS. pADID

y
1
1
1
«
“Goes as far asf 4
the permissive} (
law permitst
D ” V/M[pvtww‘ F
IQ Ile “If youarf ¢
wondering just a
\ / how far films ar
\ able to go thegf T
“By far the most i days, THERESl, —
explicit detailed \ AND ISABELLE
account the screen > should provide as““IF
has ever seen!" adequate answel. Y,
New Oreans. Times Picayune

Saturday Rew

starring ESSY PERSSON ("1, A Woman®) s Therese
and Anna Gael as Isabelle
with Barbara Laage / Anne Ve Maurice Teynne
Based on the novel by Violette Leduc / Screenplay by Jesse Vogel

Produced and Directed by RADLEY METZGER
A productin of Amaterdam Film Corporation Fllmed In | LTIASCO1'
Released through |\ AUDUBON FILMS

MANHATTAN
BRANOTS. sors BMOS+ camu
ApoLOeNasT Gugoouse | atoswa BN
Hifownsgust | gy
00000000600 B8TH ST. PLAYHOUSE Ry L AZA A}gr
DOWNTOWN at the AN D wars,  punmes e
SafitRons  NEGK
UK .
BAR HARBOR
8th St. East of 5th Ave. - GR 3-7014 DOWNTOWN ' g """""“ e HUNTINGTON | N
' | Rocktano |
0000000 L0000 SRR s G T
PAm(yAv CINEMA EMPIRE 71 #0000 ‘v
carerine DENuVE in BELLE d@ JOUR - oirected by uis Bunes IEFEIQHS = A —
5 s SUCCESTED TOR G2y 2N i OTOWA. B E 8
A Robert and Raymond Hakim Production in EASTMANCOLOR « Presented by ALLIED ARTISTS [t aioisices €G3 @mﬁ?‘ A e TOTONA Cinema I |
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films

by Andrew Sarris

1 would like to recommend
“FACES" (at the Little Carnegie)
without restructuring the reader’s,
aesthetic expectations, but I know
by now that I can't escape the
e of my criticism.

* if seen at all, should be
syt & desredt TolaEsnea T
its rough edges and raw nerve
(-ndm;.’s Indeed the first hal-hour

stra hard for its strained
cnnvnuhh that the movie
becomes a bad bet to last two
hours without bursting a blood
vessel. Writer-director (but here
not actor) John Cassavetes begins
the proceedings with a framing
scene that alled in retrospect
half-baked  Brechtian
mmnc.m device. It doesn’t really
ong to the pei hm
cunoua]v it works on
ms. A comically hard- botled tv
Sraes: (John Marley) grumpily
si is early-morni-
ng-dawn’s-ugly-light coffee in a
screening room consecrated by his
staff to the exhibition of aslice of
real life in which Mr. Marley
himself is to be reincarnated as one
of the pathetic protagonists.
Already we are being treated to
the rn, nose-heavy facial
dxslomon\ of camera-verite, not
to mention the serpentine
person-to-person and
room-to-room camera movements
with which we have become so
familiar on television’s more
realistic spectacles such as the
en-is-Mr.-Nixon-com-
ing-down-Herb show on election

H
3

night. Look at me! the camera
screams too stridently. Look how
honest and real and true Iam! This
viewer, T must confess, braced
himself at this point for a
strenuous session of formlessness
masquerading as fearlessness. And
who are all these strangely worn
unknowns? The only familiar face
| among the players is Gena
Rowlands (Mrs. John Cassavetes),
and even she has hardly been
victimized by overexposure these
past few years. The whole project
smells so strongly of poverty row
that the more cautious critic may
beware the, thin line between
inspired naturalism and nagging
indigence. Exterior shots, for
example, are rarer in “‘Faces” than
in the raunchiest sexploitation
films. Scenes go on and on with
Warholian exhaustiveness (though
not exhaustion). And Cassave

lets all the players laugh their
heads off to the point that
nervousness is transformed into

purgation. Strange, different, but
s it good? The notion of art as
selection and compression - gets
short shrift in “Faces.” All in all,
there are only seven master scenes
with three very brief transitions
and virtually no parallel editing for
contrast or irony. No one seems to
be cut off and nothing seems to be
cut. Even at its best,
cannot be considered a triumph of
cinematic form, and the formalist
in me has been resisting the sloppy
eccentricities of Cassavetes ever
since “Shadows” a decade or so
ago.

Ultimately, however, “Faces”
emerges for me as the revelation of
1968, not the best movie to be
sure, but certainly the most
surprising. (Bunuel’s “Belle de
Jour” merely caps a career that has
crested many times before.) After
its somewhat strained beginning,

“Faces” not only works; it soars.
The turning point is the first
desperately domestic conversation
between John Marley and Lynn
Carlin, a conversation swept along
on its banal course by gales of
nervous laughter, a conversation
accompanied by  physical
withdrawal behind the luxurious
barriers of space, walls, doors, and
furniture, a conversation that in its
lacking topical details and
symbolic overtones is perhaps
closer to aimless soap opera than
to deliberate drama. But it works
in ways that are mysterious to
behold as if for once a soap opera
was allowed to unfold out of its
own limited logic for two hours
without interruptions for
commercials or station
identification. What we have in
therefore is not only a
failure to communicate but a
reluctance to terminate, and this
reluctance is one of the reasons
“Faces” achieves an otherwise
inexplicable intensity of feeling
that transcends the too easily
satirized milieu of affluently
superficial Southern California.

Although it is concerned almost
the

lecherous
and

exclusively with
delusions

pick-me-ups,
sorded or squalid.

ch&raclers until
through the other
slice-of-life  naturalism

if we
its creator’s original
mLentmnS, Who can ever say for
sure that “Faces” is not a kind of
serendipity cinema, that isa movie
that started out as a dull diatribe
against American life and ended
up as a heroic saga of emotional
survival through an endless night

of and  shattered
de is certainly
more interesting in itself than for
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but more amusing thon youd expect

all the things that can be said
about it, a mark of merit more
intrinsic than extrinsi
Cassavetes deserves full credit for
the inspired idea (possibly
intuitive) of developing characters
objectively in _odd-numbered
relationships before exploring
them intimately in even-numbered
couplings. Hence, the first scene
features two men competing in the
apartment of the girl they've
picked up in a bar. The infernal
triangle  brings out all
self-hatred of the errant husbands
and takes us quite logically into a
scene of domestic coupling
through which self-hatred takes on
new dimensions. The husband tells
the wife he wants a divorce; and
thus two become one and one, but
when he calls the girl he picked up
earlier in the evening, it turns out
that she is occupied with a double
date. No matter. The tormented
husband bursts in on the party of
four to make an unwelcome fifth,
scuffles with an
equally aging, equally affluent
philanderer, but then everyone
makes up as asixth girl is recruited
to restore original double
coupling of the evening and leave
the husband alone with his original
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picked up by a swaggering but 30's
hippie. (The movie was shot at
least two years ago, and thus the
skirts look curiously long and the
dances relatively coherent, a good
sic-transit-go-go-gloriaargument
against ever trying to be too
timely.) The circle of five
disintegrates into a series of
jealous explosions until wife and
hippie are left alone in illusory
togetherness, a dubious coupling
that leads the wife to the medicine
cabinet in search of the ultimate
number—zero.

All through the movie, people
are intimating that they want to be
alone with each other even though
they have been conditioned to
function only in a crowd. They are
driven to sex not by desire bul by
an adolescent bravado that they
know instinetively is spiritually
futile, but still they pay lip service
to the ideal of intimacy, the very
ideal their society has degraded
with its dirty jokes and infantile
inhibitions. The characters in
“Faces” start off as a line-up of|
emotional cripples, but somehow
they all make it to the finish line
with their souls intact. Among the
players, I would single out Lynn
Carlin,
Cassel,
special praise out of a virtually
flawless ensemble, and if this be
actor’s
flourish. very
Cassavetes deserves full credit for
staging the spectacle with both
conviction and compassion.

I seem to be the only critic in
the Greater New York area that
was not enchanted by “Yellow
Submarine,” and T know for a fact
that T am not the oldest critic in
the Greater New York area, and so
there must be more than the usual
generation gap at issue. I insist that
“Yellow Submarine” exploits the
Beatles more than it expands
them, but more detailed aesthetic
arguments would probably be
more trouble than they were
worth in a realm where fake magic
is valued more highly than cool
logic. And anyway, there is
“Head” to contend with this
week, and what is one to say about
an enterprise that flaunts its
fakery and unoriginality as comic
virtues. The Monkees, in case you
haven’t been forewarned by their
television ~series, are synthetic
Beatles, actually four electronic
insects with little charm and less
talent, but with a life-like facility
for madcap mimicry. They were
undoubtedly born of a tv “idea’
conference at that precise momen
some genius or other inquired
thoughtfully: “Why don’t we doa
series like the Beatles in ‘A Hard
Day’s Night?”" The ancient Sammy
Glicks of Budd Schulberg’s
Hollywood  script  conferences
would at least try to dress up a
stolen idea as something
profoundly original like: “Why
don’t we do a movie about four
boy pop entertainers who have
wild adventures running away
from their fans.” But the new style
in Hollywood is to admit the
plagiarism immediately and then

look for points of departure. And
one of the points of departure for
the Monkees is that they are
cheerful fakes, and some of this
cheerfulness comes through
“Head,” itselfl a fairly skillful
imitation of almost all the Lester
films, even those, like “The
Knack,” lacking the Beatles. Asa
term paper on Richard Lester’s
Bob Rafelson’s direction
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painlessness.
themselves are never offensive
though they often fall flat on their
facelessness.
concerting elements of the film
involve gralmmua footage of the
Vietnam television,
particularly et e
the Saigon police chief shooting a
bound Viet Cong prisoner through
the head at point blank range
What on earth did the Monkees
and their manipulators think they
were doing by associating their
masochistic showbiz psychedelia
with something so painfully real
and so urgently in need of amoral
comment to justify its being
mentioned at all. To his credit,
Lester would never drop in
anything so devastating without
an artistic context to match.
“Head” ends with a song so close
to “Strawberry Fields” that it can
qualify as failed Beatle. Finally,
the omnipresent head of publicist
John Brockman represents the
most _spectacular advertising
gambit in recent memory, and one
of the most misleading ads ever.

No movie could look THAT
depraved!

Odyssey Benefit

Duke Ellington and the New
York Rock and Roll Ensemble
with Sheila Jordan will appear in
a jazzfrock benefit for Odyssey
House, a therapeutic community
for the rehabilitation of drug
addicts and the prevention of
drug abuse through education
and community programs, on
Wednesday, December 4, at 8.30
p. m. at the Fillmore East,
Second Avenue and 6th Street.
Tickets are $5, $10, $15, $30,
$50, $75, and $100.
Contributions of $50 and over
will include an aftertheatre
supper dance at the Electric
Circus. For reservations call OR
4-9160. Odyssey House has over
150 in-resident patients and 1200
out-patients involved in its
programs.

t CCNY Quartet

City College’s Faculty String
Quartet will present a free concert
on Thursday, December 5, at
1 m. at the college’s
Aronow Hall, 133rd Street and
Convent Avenue, The works to be
presented are Haydn’s string
quartet in E flat major, opus 50,
no. 3, and Bartok’s quartet in A
minor, opus 7

The members of the quartet are
violinists _ Felix i
Michael Tolomeo,
Shapiro, and cellist Otto Deri.

date. The
proceeds four to five by intrusion,
five to six tation. and
finally  two four by

by

and

diyision. Meanwhxle the deserted
ore

wife and
domzsuca}l.\
friends visit a g

- Vadim with Jone Fonda. Uoo Tognarzi
Morcel Morceau, Clasde

10 FRI
Trurs. Next Wed

226,416, 6103,
E: Sams Ge e

Siily sex_and mics come
o i tovely sea: sitacied oy Rooe
Jonn’ Py Law, Dovid_emmings.
Daupnin. Mila. 0'Sheo WED, THURS:
216, 4.0, 60, 1> toreview of 830
esday schadulc unoyaiieble. call Theatre

AT 35, 9.50.
Weo, Thire. Ners Wednesda scnedle oneveligbies il meair,

NOW theu Tuasday Dc. 3rd.

Patrick MeSoohan
Michaei Craig
“WALK IN THE

SHADOWS"’

and FACE OF WAR

—

woooy BB
- ats Now
ALLEN'S Pussycat?

UN. DEC. 1
TONY lICHAlDSDN'S

Tom

T ALsExT Ay &

ones!

SUSANNAH YORK

WITH PETER O'TOOLE
AND PETER SELLERS

MON-THURS , DEC. 2.5

THAT MIAN FROM RIO
WITH JEAN PAUL BELMONDO & FRANCOISE DORLEAC

3
WITH RITA TUSHINGHAM & LN REDGRAVE

[E[L[G[1]N|cCINEMA

8th Ave.&19th st. 675-0935




CRSETTECOPES

‘CASSETTE COPI
0o sy

RECORDING
STUDIOS + 168

o E8 Y W
IES
T
Efc=men
EnEEan
S
e
L
i
CASSETTE DUPES
it
s
i o

30 B e 152212 k08

CASSETTE DUPES
50 C-30's...$1. 3
e

e .= Rock, Folk, Pop Coaching

FAIRLIGHT Il
mnrmee

SYNTRAX
21272433415
FAIRLIGHT/8 trk
 EETE SO0

FRONTIER/ 16TK
T
o

+ GREAT DEMOS «
A

HOUSEBROKEN REC'DG
on i S o e
P
INTERFACE STUDIOS
24 trk 10 hrs $400
R S s
Clean/ Gonirtabe /Private
st e 1075 565
TWTRODUCTORY SPECIAL

ooy
vy

RECORDING
STUDIOS - 168
6/8 STUDIOS
L LT

RECORDING
STUDIOS - 168

|y e e ' v
Vi '

vt 5 S | 8-Track Recording

e 7 eS| out i e 0. R

INSTRUCTION

prmam L
e g s b |

C
o
o
2
£
o
Ed

3

T Do &t

ESf
il
i
i
i
LB
51

=
=

i
L
I
:
i
2
;

£1(212)678-7550

TASCAM PORTA-ONE
e
e | e TRl Wi
s g o S, | i e
| World's most beautiful TRUMPET-BENGE CG.
PRIVATE 24TK STUDIQ | Soem S Sbiie | e cnd egmign
joonc i “wovsncwss | EQUIPMENT SALE | oo sums ey s,
Vi  Birs | TG

T T
PR St

Taen 7 7w

Skl O

Eiat
s
O Ly
Pt

b
e S e
ienie
R

ANDS/ORGANS - 192

|16 TK/DBX $25/HR TAR MEAVEN.
(B s ek e,
Sige i R
o T e

|
oy T e

24 TRACKS

at

papea

Mason Hamiin Pra Upright
o5 b

D&
RECORDING
oW 736-7774

| flamng |
I

[T -~
RSt B
|

o R ||

e ok 1t S S0
R

G WG TIOO G|

Baldin AcTosonc consal | s
=y .

x|~ NSTAUCTION

MUSIC - 200

i |

GUTTAR Lessons S 671
fid Ve

sy

INSTRUCTION
MUSIC - 200

et
Gt Par o
o e G
MRS
Pt

Rock. Folk. Pop Coaching
(212678-

ot Gl
i

PIANO--AT YOUR HOME
TR
A
ok
G
=

T T,

I
e | e oo 7 55

NEW! DX-5 $3695
TX-816$3995
TX-216$1750

AND KURZWEL 250

| e

=TI
CCARMINE D'AMIC
==

CTon
cman

f e |

i

Ico
et
5o

g Sl
| "SAXand FLUTE KEYBOARD

INSTRUCTION

e

s

SNGHG LSO -PIVATE
MERCEDES HALL

s Gz 2/s0 792

SING OUT LOUISE
oSAEUIIOUE
s
Sy s
S

L I St TS

SING WITH A PRO
shan P g

%ME!‘IRITING’
S T
v s
P

oo e 200n G



	1968_1010_57_HEAD-AD_OP-1366x2051
	1968_1017_56_HEAD-AD_OP-1366x2076
	1968_1024_54_HEAD-AD_OP-1366x2067
	1968_1114_5_YELLOW-SUB-AD_OP-1366x2100
	1968_1031_54_HEAD-AD_OP-1366x2044
	1968_1107_48_HEAD-AD_OP-1366x2045
	1968_1114_56_HEAD-AD_OP-1366x2112
	1968_1128_51_SARRIS-REVIEWS-HEAD_OP-1366x2059
	DETAIL_1985_0625_131_PETER-TORK-CLASS-AD_OP-1366x1884

