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Although Hardy has long ceased to be categorised as a hen considering 

the idea of community in Hardy, recollections of the novels conjure up images of a preserved, 

harmonious, self-contained and self-sustained rural community, threatened by modern times. This 

community is also memorable for sharing tradition and folklore, for being dedicated to the collective 

working of the land, and is encapsulated in picturesque and poetic characters emblematic of the heath 

in particular (Christian Cantle, Diggory Venn, Farmer Troutham, Marty and later, of the 

imaginary country of Wessex in general.  

Such a reminiscence might partly owe its persistence to the generic veneer of pastoralism of 

some of  novels (Under the Greenwood Tree, The Woodlanders), but more likely, to  

relentless celebration of the natural bond linking the characters of this community to their environment, 

a bond rendered perfectly explicit in the categorisation by the author himself, of his most famous novels 

Novels of Character and Environment section of the Wessex Edition  in 1912. Another 

explanation might be the fact that the  dwellers of the heath, 

is located in a specific and idiosyncratic setting, since Hardy fictionalized the topography of an existing 

territory expanding beyond the borders of Dorset. Such uniformity (of façade, at least) as we see it now, 

is also the product of substantial revisions by the author. Mainly after the first publication of many of 

his novels and short stories, Hardy engaged in a patient weaving of threads, building of echoes in plots, 

strengthening of ties between characters in different novels, multiplying 

to give consistency to a work of several decades.  

 - In so doing, he 

subsequently gives shape to yet another type of 

Indeed, the revisions significantly alter the outline of what Eco calls the r, as the author 

means to appropriate a reading community quite different from that imposed by the magazines (The 

Cornhill, Belgravia, and publishing houses at the time of first publication, which 

originally imposed their editorial line in connexion with the reading public their journals or novels 

were supposed to address. Such a post-publication textual strategy incidentally reshapes the image of 

, but also encourages the reader to connect the events, family names, and places 

linked with the Wessex community and, to put it trivially, almost as an insider, to feel from 

one novel to the other. 


