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These three exceptional African artists share a concern for representing the human con-
dition through art in a manner that shows deft mastery of form and line and simultane-
ously implies narrative progression in the form of two- and three-dimensional art. All three 
artists are deeply concerned with the condition of our existence and the realities of living 
in a globalised world where mass media often makes incursions on daily living. They do 
this through a visual language that reflects philosophical ideas and deeply considered in-
vestigations that manifest in their artistic practice. In many cases these artists show stark 
juxtapositions of subject matter, leading to a sense of unease, even as the viewer is drawn 
to the beauty of the work. The juxtaposition of these three practitioners’ work in a shared 
space shows complementary concerns, and, taken together, emphasises their shared in-
terests in the human form, the legacies of history and narrative and their uncompromising 
focus on the present while looking to the past. Individually, each artist’s strengths are 
evident in the mastery of their respective media and there solution demonstrated in the 
separate works on display.

The presentation of this project aims to evoke the rich narrative possibilities that this art 
delivers. Each of these artists is, in their own way, masters of technique and visual com-
munication, and the images they inscribe may be seen to be a form of écriture or writing 
in space and in time. The mix of works displayed will showcase a fresh look at the possibili-
ties that formal qualities of line, colour and spatial depiction can activate artistically. Thus, 
through unique creative depiction, these artists present informed comment and critical 
reflection on our lived experience through the medium of contemporary art.

I N T R O D U C T I O N
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Born 1959 in Morocco
Lives and works in Marrakech, Morocco

Mahi Binebine’s sculptural and two-dimensional works are deeply influenced by his expe-
riences growing up in Morocco; particularly the rich red and blue hues that surrounded 
him as a child. Colour, though used with great restraint, is significant to Binebine, with 
blue frequently used to represent liberation and transcendence. His use of lines, whether 
defining the human form, scarification on the body or evoking writing, is ever-present. 
The strongly defined lines further evoke a sense of constraint and the desire to break free. 
Binebine is equally recognised as a writer, his novels having been translated into over a 
dozen languages. His recent exhibitions include COP 22, Jardins des Arts, Marrakech 
(2016) and solo exhibitions at Galerie Abla Ababou, Rabat and Galerie Claude Lemand, 
Paris (2017). His works are held in numerous collections, notably the Guggenheim Muse-
um, New York and Musée de Marrakech.

the artist. MAHI BINEBINE
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06 Sans titre | 2017 | Wax and pigments on wood | 200 x 300 cm 07Sans titre | 2011 | Wax and pigments on wood | 200 x 300 cm



08 Sans titre | 2017 | Wax and pigments on paper | 60 x 40 cm 09Sans titre | 2017 | Tar and oil on wood | 50 x 50 cm



10 Sans titre | 2017 | Tar and oil on wood | 50 x 50 cm 11Sans titre | 2017 | Tar and oil on wood | 122 x 85 cm



12 13Sans titre | 2017 | Tar and oil on wood | 122 x 85 cm



14

Born 1969 in Senegal
Lives and works in Dakar, Senegal

Soly Cissé is a mixed media painter and sculptor from Dakar, and is one of Senegal’s most 
celebrated artists. 

Cissé’s artworks are profoundly inspired by and contextualized through his upbringing. He 
grew up during an epoch of transition, following Senegal’s period of social and political 
unrest, where art served as mode of social activism and self-expression for the disenfran-
chised populace. His work, like a portal where the imagined and physical realms convene, 
intuitively explores notions of duality and repetition; tradition and modernity, the spiritual 
and the secular.

“I think and reflect a lot about humans and their relationships. Relationships between 
humans, the confrontation between humans and nature, humans and religion and then I 
challenge myself and experiment.”

Cissé’s spontaneous painterly movements, textured accents and neo-expressionistic tech-
niques form depictions reflective of the dissolution of society’s moral thresholds, shifts 
attributable to globalization and modernization. Shapeless human characters distort into 
anthropomorphic shadows of the other self; identities lost in translation from the past to 
the contemporary, and abstract lines and bold strokes of contrasting hues intersect, cre-
ating a layered configuration of Cissé’s mythical visions.

Cissé graduated from the Ecole Nationale des Beaux-Arts in Dakar, in 1996. He has had 
numerous exhibitions in galleries and museums in Europe, the Americas and throughout 
Africa. Cissé’s recent exhibitions include Les Mutants, Musée Dapper, Paris; Lumières 
d’Afriques, African Artists for Development, Palais de Chaillot, Paris (2015); and Solycolor, 
Musée des Arts Derniers, Paris (2009). His work also featured in the seminal exhibition 
Africa Remix (2004-2007), Dak’Art – Biennale de l’Art African Contemporain (2006), the Ha-
vana Biennial (2000) and Sao Paulo Biennial, Brazil (1998). He is listed by Forbes as among 
the top 100 contemporary African Artists based on monetary value alone.

the artist. SOLY CISSé
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16 Untitled - Triptych | 2017 | Acrylic paint and oil pastel on canvas | 210 x 420 cm 17



18 Identifié I (Black Book Project) | 2016 | Collage, acrylic paint and oil pastel on paper | 47 x 47 x 4 cm 19Identifié III (Black Book Project) | 2016 | Collage, acrylic paint and oil pastel on paper | 47 x 47 x 4 cm
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Born 1983, in Sidi Bouzid, Tunisia
Lives and works in Tunis, Tunisia

Slimen El Kamel was born in Mazouna in the region of Sidi Bouzid in Tunisia. Nurtured 
in the popular narrative, his childhood was moulded by the imagination of the rural envi-
ronment where the tradition of folk tales and poetry flourished. His studies at the Higher 
Institute of Fine Arts in Tunis allowed him to crystallise this literary and intellectual heri-
tage into a singular artistic practice. A practice whose genesis opens through writing and 
draws its resources from its texts, sometimes poetic or literary, sometimes memorial or 
improvised. The daily writing exercise, while it delimits, extends the horizons of its physical 
universe.

Not far from free figuration, the artist questions the relationship between the real and the 
imaginary through the dramatization of the constellated image. Images of memory, of a 
reality taken from everyday media, intersect in a pictorial field where, on the surface of a 
picture, the rustling of a dialogue begins without end, not for the narrative of a fact, but 
for a festival of narratives.

His more recent work considers the links between the human body and everyday consum-
able objects. El Kamel considers the ways in which virtual and lived reality hinge upon vi-
sual and auditory channels of communication. Through figurative, symbolic and abstract 
forms he creates at once a narrative unfolding on the canvas and a subtle critique of the 
effects of mass culture on traditional ways of life. 

El Kamel holds a Masters in painting from the Tunis Institute of Fine Arts. He has partic-
ipated in exhibitions and art fairs in Africa and Europe. El Kamel was an art resident at 
the Living Arts Center at Rades for a year and paid multiple artistic and research visits to 
Paris, Algeria, and Bahrain. He was a finalist of the inaugural Sovereign MENA Art Prize in 
partnership with Start. This prize awards 30 of the most exciting mid-career artists across 
the MENA region with an exhibition in Alserkal Avenue, Dubai (2016).  El Kamel’s select-
ed exhibitions include Yesterday is tomorrow’s memory: a group show of work from North 
Africa, Elmarsa, Dubai (2016) and exhibitions in London, Tunis, Cape Town and Paris. The 
artist is also active as an art critic. 

the artist. SLIMEN EL KAMEL
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22 Incertitudes | 2018 | Acrylic paint and ink on canvas | 192 x 192 cm 23L’Espace du Jeu | 2018 | Acrylic paint and ink on canvas | 220 x 190 cm



24 25La Tête Rose | 2016 | Acrylic paint and ink on canvas | 150 x 160 cmWolves | 2016 | Screenprint, acrylic paint and ink on canvas | 150 x 150 cm
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Andrew Lamprecht is a senior lecturer at the Michaelis School of Fine Art, University of 
Cape Town. Having curated over twenty exhibitions, he is known as a writer, art historian 
and theorist with a special interest in contemporary African art. He serves on numerous 
South African advisory and consultancy boards and committees, including being a mem-
ber of the acquisitions committee for the Iziko South African Gallery, an expert advisor 
to the South African Heritage Resources Agency and is a long-standing member of and 
former office bearer for the International Association of Art Critics (AICA).

the curator. ANDREW LAMPRECHT
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FOR ENQUIRIES PLEASE CONTACT

London
Christian Sulger-Buel

Tamzin Lovell Miller

Tel : +27 21 447 5918

Tel : +44 203 268 2101
Cell : +44 7775 782 955

Cell : +27 79 176 4292

christian@sulger-buel-lovell.com

tamzin@sulger-buel-lovell.com

www.sulger-buel-lovell.com

Cape Town
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