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Purpose of the trip: 
 

 
Photographer: Iwase Yoshiyuki, 1920. The image shows a portrait of an Ama woman; A traditional Japanese 
diver specializing in freediving up to 30 feet. They dived mostly for seafood, sometimes even after pearls in 
oysters. After foreigners began to visit Japan and commented on the nudity of divers, they began to wear a 
white cotton suit. 

 

Exhibitions in Japan 
 
According to the galleries' websites, there is great interest in new 
talented artists and art photography is great in Japan. I have 
contacted all the major art museums and sent letters to all the 
important and interesting galleries in Tokyo and Kyoto. But I need 
your recommendation to receive their reply it seems. 
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When I research galleries and museums, I find that Japan has a very 
lively, colorful, creative, open minded and flexible exhibition culture - 
which I would like to be a part of. Japan's art scene stands in contrast 
to Denmark with its modern expression, and Denmark suddenly feels 
dusty, stiff and a bit old-fashioned. 
 
Japan has a proud tradition of being flawless and I have heard there 
is a lot of competition, but I can only do my best and pray that I can 
live up to the strict requirements of the Japanese people. 
 

❖  
 
It could be incredibly exciting to enter the Japanese art scene as a 
Danish artist and bring focus to the most important values in life. It is 
my experience that Japan's main focus in art is the same focus as in 
their Shinto religion, briefly said: Living close to God through being 
honest, good and flawless. 
 
When I come to Japan, it's that kind of philosophy I'd like to talk to 
them about, but with a humble and open mind because I have deep 
respect for the culture which is very big and I understand that I 
currently have a lot to learn about Japan. 
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Iwase Yoshiyuki, Japan, year 1920. 

 

Photography in Japan 
 
Nature is wonderful and beautiful in Japan, just as the women are. 
It's a big dream for me to photograph there, as I feel very inspired by 
Japan's culture, that is known to be simple in many ways, and I 
treasure simple things. I am deeply fascinated and feel respectful 
around the ancient art tradition, but also of the people, the religion, 
flow of creativity, honesty, the focus on way of life, cultivation of 
freedom and beautiful nature. 
 
I look for the models on the social media, following the advice of 
Japanese photographers I have contact with. When I search for 
models, I experience being pulled forward by the interest of my 
search, because the models contain a surprisingly deep, intense, 
interesting and genuine beauty that I rarely experience here in 
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Denmark. It's not because the Japanese are more beautiful than 
Europeans, but it seems that 
they do not have this hard 
facade that many women in 
the West have. I notice that 
some of the women I have 
contacted, rest calmly in 
their beauty without 
thinking about it. It gives me 
the feeling that they are very 
natural about the concept of 
beauty and find that it is a 
natural part of life. These 
women stand in contrast to 
other models that I avoid 
contacting, because there 
are apparently many women 
in Japan also, who do not 
like their own looks, and that 
is seen in their profile 
pictures. 
 

“Seated Female Nude with Tattoos”, 1930. Kobayakawa Kiyoshi (1897-1948). 

 
So far I have a handful of models ready. I'm also in touch with a 
number of photographers, referring me to more models. So the work 
is going well and moves forward. But I still need more models, so I'm 
thinking about taking some more actions, after arriving in Japan, 
with the help of an interpreter.  
 
I will: 

❖ Contact the media in the country: Try to get in Radio, TV, 
newspapers and magazines to talk about the project and search 
models. 

❖ Get in touch with the leading artists in the country with help 
from the Japanese Embassy in Denmark 
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❖ Contact bodypaint artists who can help both paint but also 
provide models. 

 
When I reflect on the work with the Danish models and even more 
with my recent experiences with the the Ukrainian women I have 
photographed, I feel that I mostly had to struggle hard to "tame" the 
models a lot, so that they could relax and surrender to the work as a 
model.  
 
In Japan, I realize that girls are directly opposite, and they need to be 
lifted up, not tamed. Their willpower seems to be weak and they may 
say yes to things they do not want and I am aware of this. I love the 
challenge of photographing the Japanese women, which are so 
different in culture, this is truly exciting. 
 
Personal economical establishment 
 
Japan is associated with high quality, prosperity and culture. The 
Japanese love aesthetics and they cultivate perfection. My pictures 
can fit well into the Japanese culture with its focus on beauty and 
depth. I see a huge potential for commercialization in Japan, as it is 
my impression that the country is filled with commercial artists. 
There is competition - yes, but I'm sure there are also many rich art 
collectors and art speculators that I can influence.  
 
If I can make it in Japan, the Danes will love and respect me and 
integrate my art in the Danish society in a larger scale. Both 
personally and businesswise. Making an impression as an artist in 
Japan certainly gives great respect at home. 
 
I sense how big and difficult it must be to have a breakthrough in 
Japan. That's why I'm not naive about it, I know it's a challenge. But I 
have not yet encountered artists who do the same as I do in Japan, so 
the niche is still free, if you can put it like that. I would be able to 
contribute with a different kind of art to the market, which is one 
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thing and another thing is the revolution that I would like to support. 
I think it's an explosive combination to both push the attitude’s in 
society - and contribute with new art at the same time. 
 
I will present my work to the most important museums when I come 
to Japan. I would also like to hold a meeting with "Muji", one of 
Tokyo's largest furniture stores in Japan, which I also consider a good 
opportunity. I have a project left from a time where I tried to sell to 
Ikea, which is just waiting to be sold to another interested buyer. If 
this succeeds I can also reach a much larger crowd and in this way 
help a lot of women with getting a more natural perspective on the 
naked body. 
 
To develop as an artist 
 
Just working on this report, I am getting more wise all the time on the 
concept of art. Not only the exciting and inspirational Japanese art, 
but I also fall deeper into what art really is. So already now this Japan 
project is working for me. 
 
I have also discovered many new Japanese artists and learned more 
about the Japanese mentality. The journey to Japan has an extremely 
important purpose to develop me as an artist, and I expect no less 
than coming home from Japan as a new, more inspired person.  
 
Already now I’m slowly getting the feeling of what kind of potential 
Japan has in store for my education as an artist. My focus will always 
be the same, namely to show the contrast between the beauty of 
women, and their negative self image. But my horizon needs to be 
widened on a creative and deep level. My images needs fresh blood, 
as I realized that women need more healing than I thought.  
 
Bodypaint is one thing I would like to take in, if I collaborate with 
Japanese painters. 
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The inspiration and interest of my Japan dream gives me the feeling 
that this trip can radically change my life. 
 
To let the European art tradition be enriched by the Japanese 
 
The Japanese art tradition is very valuable and important to study so 
that we can develop and understand ourselves here in Europe. Japan 
stands in contrast to the West in many ways, and I think we can let 
the awareness of Japanese art invade our society as a gold treasure 
that can help us all to get rid of the neo puritanistic trend we are 
stuck in. There were periods in Japan where the people were fairly 
sexually liberated, and we can get inspired from that in both art and 
life. 
 
For example, in Shunga, there are motives of joy, freedom, innocence 
and beauty which the Japanese managed to exercise and cultivate 
through art and in life at the time. I dream that we can let the old 
traditional Japanese sense of freedom around the body, enrich us 
greatly in Europe and help inspire the Japanese women to work 
towards a greater liberation of themselves. 
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“BREATH” by Tomohide Ikeya, year 2008. 

 
To support Japanese women in their liberation 
 
Like in the West, Japan is also in need of a bodily liberation. The 
women I've met from Japan are shy and if we take a look at the 
Japanese pop culture (movies, music, cartoons, etc.) in Japan, they are 
far from showing a completely natural relationship to the body. One 
example is, that in order to be beautiful in Japan, it seems that one 
must be of Western origin, in order to live up to the Japanese female 
beauty ideal. Being Japanese is not good enough. The Japanese 
unfortunately do not see their true beauty in being Asian and there is 
a need for change in the definition of what female beauty is in Japan. 
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“Hyo (float)” by Masato Sudo, 2015. 

 

The cultivation of nude art with focus on what is skewly misplaced in 
the Japanese society, can inspire and support the liberation of 
women. Japan has a beautiful historical tradition for cultivating 
honesty, flawlessness, joy, freedom and also relaxed nudity. But if 
you look at Japan today, it seems to have lost itself in many ways. 
 
Today, topics such as sexuality and nudity are somewhat tabooed in 
Japan, and one of the symptoms is the example of the banned old 
erotic Shunga, which is not shown in the big museums in Japan. 
According to an article in Huffington Post about an exhibition of 
Shunga art at the British Museum of Art, the curator, Timothy Smith, 
says that nude art is a taboo in Japan today. 
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“Bare skin on white cloth” by Onchi Koshiro, year 1928. 

 

But in Japan, like in many other places in the world, the internet is 
flooded with nudity. The porn industry and the Manga comics are not 
forbidden as the Shunga, on the contrary, both are very widespread 
and popular. 
 
Women in Japan needs inspiration to look for a more natural view of 
the naked body. Therefore, it makes great sense to get the fine nude 
art back in focus, because there is nothing to be ashamed of. See for 
example, the image of the great artist Ito Shinsui on next page: 
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Ito Shinsui “The Fragrance of a Bath”, year 1930. 
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Japanese Art History: Nude Art 
 
History 
 

Japanese art covers a wide range of art forms and media, including 
ceramics, sculpture, ink painting and silk and paper calligraphy, 
ukiyo-e paintings (ukiyo-e: 
"picture of the floating world" = 
beautiful women , Landscapes, 
etc.) and woodcut prints, 
kirigami (paper cuttings), 
origami, dorodango ("mud 
balls") and newer 
manga-modern Japanese 
comics - along with a myriad of 
other forms of art types. It has 
a long history, from the 
beginning of human settlement 
in Japan sometime in the 10th 
millennium BC, to the present. 
 
Japan has been exposed to 
sudden invasions of new 
cultures with other ideas, 
followed by long periods of 
minimal contact with the 
outside world. This might 
create the feeling that Japan is filled with paradoxes. 
 
“Female Nude Seated in Water” by Ichijo Narumi (1877-1910), Japan. 1906. 
 
Throughout history, the Japanese developed the ability to imitate 
other cultures, but with their own simple aesthetics in focus. The 
earliest discovered art in Japan was produced in the 7th and 8th 
centuries in connection with Buddhism and in the 9th century when 
the Japanese began to turn away from China and isolate themselves 
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from the outside world. Then it became more important for Japan to 
separate the art of religion; Right until the end of the 15th century, 
where both religious and independent art styles flourished side by 
side. 
 
After the Civil War (1467-1477), Japan entered a period of political, 
social and economic problems that lasted for over a century. In the 
Japanese state that emerged under the leadership of the Tokugawa 
Shogunate, religious art played a much less important role in people's 
lives, and the art types that survived were primarily non-religious 
art. 
 
Painting is perhaps the favorite artistic expression in Japan, practiced 
by both amateurs and professionals. Until modern times, the 
Japanese actually wrote with a brush rather than using a pen, and 
their knowledge of brush techniques has made them particularly 
sensitive to the values and aesthetics of the work with art. 
 
It is said that Japan has many paradoxes. Everything stands in 
contrast to each other and it gives me the feeling that the country's 
art history is both exciting and inspiring. Some believe it is due to 
their story of having periods of major adaptations to the outside 
world, and later doing the opposite, and cultivating their own culture 
to the extreme, almost without the influence of other cultures.  
 
I feel that Japan is becoming more and more interesting and I dream 
of taking an education in Japanese art history so that this report may 
evolve into a book with the purpose of teaching other interested 
people to understand Japanese art history deeper and thereby let its 
wealth influence the western art scene. 
 
Shunga 
Shunga means "spring images" and is an erotic artistic tradition that 
originated from early modern Japan. The pictures were made in 
thousands of copies during the Edo period (1600-1868). 
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In the Edo period, the Japanese people were relatively sexually 
liberated and it is reflected in the way the people loved the beautiful 
Shunga woodcuts from the period. The images are created as a 
tribute to joy, which were sacred at that time, when they worshiped 
the good things in life. 
 
Shunga had features beyond its enticing aesthetics. Its primary use 
was to be shared with close friends or lovers. The images were also 
used to give sexual education to young couples, to encourage a 
warrior to fight and even to protect a home. While Shunga was 
mainly ordered and painted by men, there were also images that 
were given away as gifts for a Japanese bride, suggesting that the 
Shunga was also highly appreciated by women. 
 

 
Shunga had its peak in the Edo 
period, but can be traced back 
to about year 790. Shunga is 
mostly created by Ukiyo-e 
artists. Ukiyo-e means "images 
of the floating world", an art 
genre that primarily 
illustrates the pleasures of life. 
Erotic motives printed with 
woodcuts were an ordinary 
part of everyday life during 
that period almost 450 years 
ago. 
  
To the left: Shunga print of the world famous 
ukiyo-e artist Utamaro. In 1804, he was 
arrested and chained for fifty days for making 
illegal prints of 16th-century military ruler 
Toyotomi Hideyoshi, and he died two years 
later. This was the print that got Utamaro put in 
chains. 
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500 years ago, the Japanese would proudly show their own private 
collection of erotic art to their visitors at home, and it is described 
that if the guests were from the West, they became very shocked to 
see the explicit works of art and they must also have been surprised 
of Japan's relaxed attitude towards sex. 
 
It is also written that from the year 1600-1900, the Shunga art was 
widely used among a large part of the ordinary Japanese population. 
Despite the official ban of the art in 1720, the photos could be 
purchased in bookstores and viewed at public libraries. 
 
Some woodcuts were created as so-called "laughing images" sex was 
not something that was taken so seriously back then. Though one of 
the greatest artists was imprisoned for 50 days for making such a 
laughing picture, where he portrayed a very famous military person 
watching prostitutes dancing. 
 
These old Japanese nude pictures shows an exciting insight into a 
time with a sexually liberated people and is a great inspiration for my 
trip to Japan. 
 
After the Edo period was over and the western culture was slipping 
into an otherwise isolated Japan, the Shunga art was banned and 
many of the works destroyed. The shunga became taboo as it still is 
today. The Shunga pictures can be seen at The British Museum of Art, 
but can not be found at the major museums in Japan. 
 
According to Timothy Smith from the British Museum of Art, Shunga 
is "as a testament to a free open society, and it allowed artists to 
express themselves creatively and originally without the need to 
conceal the emotional feelings". Over 2000 works were created, 
printed in hundreds or thousands of copies. 
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Nudity and Japanese Modernism 
 
The naked body was relatively absent from Japanese art for 
centuries. Although male and female nudity was a common part of 
life, especially within the bathing house culture. Japanese artists did 
not develop an interest in presenting the naked body in art until the 
nineteenth century when their work was influenced by Western art. 
The law in Japan allowed painters to portray bare bodies, but only if 
used allegory, but the painters often skipped this rule. 

 
Tetsugoro Yorozu's picture 
“Nude Beauty” (1912) is 
important because it 
showed the Japanese 
audience a non-idealized 
'Japanese' body rather 
than the idealized Western 
woman, typically 
characterized by 
nineteenth-century 
Japanese art. 
 
The woman wears a red 
koshimaki, a traditional 
Japanese underwear, and 
the woman is lying against 
a Japanese landscape. 
Yorozus's refusal to justify 
her nudity by putting her 
in the western 
environment was radical 
for his time. 
 
Tetsugoro Yorozu, “Nude Beauty”, 
1912 
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Body art in Japan 
 
Body paint 
 
It is said that body paint is the oldest form of body art in the world. 
Unlike tattooing and other forms of body art, body paint on the skin is 
only temporary. Japan is known for using the white paint on both 
geishas, but also in the Butoh theater, where artists wear a white 
ash-like body paint and they are performing almost naked on stage. 
 

 
Photo and body painting by Duong Quoc Dinh. 2015. 
 

Tattoos 
 
Photo: Tattoos are traditionally made in hand with 
needles that are manually pressed quickly into the 
skin. Here is a beautiful woman getting tattooed, 
the picture is from the 1960s. Unknown 
photographer. 

 
Tattooing with spiritual and 
decorative purposes in Japan is 
believed to extend back to Jōmon, or 
the prehistoric period, which was 
about 10,000 BC 
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The earliest findings related to body art in Japan are the little 
wellknown Haniwa clay figures, which carry face decorations. The 
oldest figures of this kind, have been dated 3,000 BC. or older, and 
many other figures like this, have been found in graves from the 
second and third millennia BC. The figures served as stand-ins for 
living individuals who symbolically accompanied the dead on their 
journey into the unknown, and it is assumed that the tattoos were of 
religious or magical importance. 
 
The first written 
material about 
Japanese tattoo 
was first 
discovered in 
China. The text 
described that 
"Japanese men, 
young and old, all 
tattooed their 
faces and 
decorated their 
bodies with 
patterns.”  
 
Photo: “Miss Kō” by Uli 
Webber, tattoos by Alex 
Kofuu Reinke. The 
picture is used in a 
large-scale advertising 
campaign for a fine 
Japanese restaurant in 
Paris. 
 
Japanese tattoos are also mentioned in other Chinese stories, but 
almost always in a negative context. Later the Japanese also adopted 
the Chinese tradition of using tattooing as a sign of barbarism and as 
a punishment. 
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The Japanese tattoo tradition is a very old form of art. It is assumed 
that the tattoos showed the social rank that people belonged to, or as 
a help to keep away evil spirits and wild animals. 
 
Tattoo or "Irezumi" in modern Japan is not as common as you would 
think, because of the political pressure being put down on the tattoo 
artists. The problem with the tattoos are, that they for years has been 
closely linked to criminal gangs like Yakuza, they tattooed their entire 
body with extensive traditional designs. There tatoos often stopped 
right at the neck, wrist and ankles, so they could hide the tattoos, to 
prevent to be appointed as a member when wearing normal clothes 
in their everyday life.  
 
It is estimated that there are only 300 registered tattoo artists in Japan 
today. 
 
Inspiring Japanese artists 

Kitagawa Utamaro (1753-1806) 

 

Utamaro is one of the most famous artists in ukiyo-e, and he is very 

famous all over Japan for making the finest portraits of sensual 

female beauties. He is known to capture the subtle aspects of 

women's personality and transient moods in his works. Utamaro is 
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known worldwide for his work and has influenced many artists in 

Europe for his use of light and shadow. 

Hashiguchi Goyo (1881-1921) 
To the right: “Woman washing her hair”, year 

1920 

Hashiguchi Kiyoshi’s father, 

Hashiguchi Kanemizu, was a 

samurai and an amateur painter 

and he hired a teacher for 

Hashiguchi Kiyoshi in 1899 when 

he was only ten. Kiyoshi was 

named Goyō while attending Tokyo 

School of Fine Arts, where he was 

the best in his class in 1905. Goyō 

Hashiguchi prints are of 

extremely high quality. They 

were sold at very high prices 

on time for of their first 

publication and despite the 

prices, they sold well. 

Hashiguchi's tragedy was that 

he had a very short period of 

only two years, in which he 

produced these amazing 

masterpieces. 

Hirano Hakuho (1879-1957) 

To the left: “After a bath” year 1932 
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Like many other bijin-ga artists (meaning "beautiful person in a 
picture") Hakuho portrayed beautiful Japanese women who dressed 
themselves up, or arranged their hair. In most of his images, the 
woman is portrayed from the side or back, and she secretly hides her 
face and feelings. This unusual perspective creates a voyeuristic 
intimacy, which provides a distance both in the drawing and in the 
viewer. He also emphasizes the back of the woman's neck in this way, 
which is considered erotic in Japan. Hakuhos prints are characterized 
by graceful lines, muted colors and whirling lines (called Gomazuri), 
depicting the traditional ideal for Japanese femininity. 

Onchi Koshiro 

(1891-1955) 
To the right: Tones of Yellow. Year 

1914 

The artist Onchi Koshiro 
was born in Tokyo in 
1891, and he was both a 
print maker, a 
photographer and the 
father of the 
"Sōsaku-hanga" 
movement of the 
twentieth century in 
Japan. Sōsaku-hanga 
means "Creative Prints" 
made by artists who 
create art for the sake of 
art it self. Koshiro fought 
for the artist's' right to express themselves freely in their work, 
without restrictions from the authorities. 
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Léonard Tsuguharu Foujita (1886 -1968)  

 
“Nu Au Chat”, year 1930. 

 
The Japanese-French painter and print maker, Léonard Tsuguharu 
Foujita, was born in Tokyo. He introduced the Japanese ink 
technology to the Western world and became known for it. He has 
been called "the 
most important 
Japanese artist 
who influenced 
the West in the 
20th century". 
His art shows 
the woman in a 
very beautiful 
and feminine 
way. 
 
 
“My Dream” (1947) 
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Iwase Yoshiyuki (1904-2001) 
 
These are pictures made by the the incredibly inspiring 
photographer, Iwase Yoshiyuki. It is said that he received a Kodak 
camera as a gift in his youth, and then he found his passion for the 
beauty of Ama divers (Ama means "people of the sea"). The women 
swam out 3 times a day for seaweed and seafood when the tide was 
favorable and the temperature was tolerable. The Ama became his 
great passion from the 1920s to the 1960s, and Iwase's amazing 
photographs are said to be the most comprehensive visual record of 
the Ama diver’s lives in Japan before the tradition died out. 

Naked studies by Iwase Yoshiyuki. Around year 1955 
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Masato Sudo (1955- ) 

 
As an art student, the photographer Masato Sudo focused on 
photographing trucks, lavishly decorated by their drivers. While 
working on one of these trucks, Sudo discovered a man covered in 
artistic tattoos all over his body. Sudo now changed the focus of his 
career as a modern photographic artist, and now he captures the 
beauty of the Japanese tattoo and its dynamic human canvas. 

Noriaki Yokosuka 
(1937–2003) 
To the right: “Optics” year 1980. 
 

Noriaki Yokosuka 
distinguished himself as a 
pioneer in fashion and art 
photography and in his 

http://www.doctorojiplatico.com/2013/09/noriaki-yokosuka-optics-burnig-body.html
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student days, and created posters for Shiseido perfumes, which 
quickly became a milestone in the advertising industry. 
  
His creatively crafted ideas in his photographs are really worth 
studying for inspiration. 
 

Duong Quoc Dinh (1971 -) 

 

Duong Quoc Dinh is a Vietnamese photographer and painter, 
inspired by the Japanese art tradition. He paints with a brush on a 
female body and photographs them in a truly magical way. 
 
Before Duong Quoc Dinh became a rich and famous artist for his 
work, he owned a camera shop, which he eventually closed down 
to dedicate himself to the art works. Dinh's first nude model was 
his wife and the pictures of her body still adorn his studio's walls in 
their home today - it shocked some of his visitors who advised him 
to take them down, but he simply replied: "If I have a beautiful 
wife, Why should not I show her pictures? " 
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10 Research questions 
 

 
Poem of the Pillow’ (‘Uta Makura’) af Kitagawa Utamaro. Aesthetics are important in Shunga art. But 
qualities such as tenderness, learning and/or humor are also qualities we often can find in the famous 
woodcuts. All qualities that tells us that this is art. 
 

1. Is it true that the Japanese women today are sky and closed? 
If yes, why? 
 

2. What are the people of Japan's general attitude to the body 
and to sex? 

 
3. Are the Japanese women aware of their thoughts about the 

body? 
 

4. How can I raise the awareness of the difference between art 
and porn? 
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5. Is the traditional Shunga art taboo in Japan today? If yes, 

why? 
 

6. Why is there a gap in the cultures between the West and 
Japan? What does this gap represent? 

 
7. There is a completely different atmosphere about being an 

artist in Japan, than in Denmark. Why? 
 

8. What is the people of Japan's attitude towards nude art? Do 
they believe that nude art has an important role in society? 
 

9. Is there a general male view of the role of Japanese women 
in the Japanese society? If yes, do men's attitudes affect the 
women in Japan? 

 
10. How can I, as an artist, best reach out to the Japanese 

women with my art? 
 
The result of my research has the purpose of providing me with 
knowledge and understanding enough about Japan, in order to live 
up to the purpose of this journey. 
 
The answers to the questions will be part of my next book and serve 
as the basis for my learning about Japanese culture and serve me in 
my development as an artist. 
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The Japanese Beauty Ideal: Art versus Japanese porn 

 
One of the models I am in contact 
with, who are currently considering 
whether she will be photographed 
by me in Japan or not, writes this to 
me: "It is a very, very shameful 
thing to be fully naked (in Japan). I 
know that in other countries it's art 
and it's natural. " 
 
A Tokyo based photographer I am 
in contact with writes that "the girls 
in Japan are mostly very shy and 
closed..." 
 
When I hear this, I get even more 
urge to work with supporting the 
Japanese women's liberation. 

 
Picture: Arranging Hair  
by Hirano Hakuho, year 1932.  
 
 

When I am online at the social medias, I see that the Japanese women 
are sometimes showing themselves as merely sex objects, just as you 
can see in the West alot. It looks like they do not have a particularly 
high self-esteem when they present themselves. This I would like to 
understand deeper. For example, it's a mystery to me why many. The 
motive behind is perhaps the same as in the West, where women is 
getting a lot of attention by exposing their enlarged breasts and 
fitness trained bodies in sexy clothes. 
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Japanese teenagers seem very shy. Just as my coming model wrote, 
it's very shameful to be naked in Japan today. 
But at the same time, some girls dress up like a sexy animé or as cute 
animals. 
 
Some girls artificially augment their eyes on images of themselves so 
that they look like Manga figures and their eyes are colored blue so 
they look like western eyes. It is common knowledge that many 
Japanese women are having plastic surgery on their eyes and nose to 
reduce the Asian features. 
 
Kishin 
Shinoyama 
This picture is 
from the series 
"The sixties". 
Fact: On 
November 10th, 
2009, Shinoyama's 
home and office 
were searched by 
the police for 
suspicion of 
breaking the law 
of public 
obscenity. The 
reason for this was 
concerns about 
some nude 
pictures he took in 
the public space of 
two women in 
August 2008 for 
his book 20XX 
TOKYO. On May 
26, 2010, the court 
found Shinoyama 
guilty of public 
obscenity and for 
photographing at 
Aoyama Cemetery. 
He was sentenced 
to a fine of 300,000 
yen. 
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The ideal in Japan seems to be artificial and crooked, but it’s not 
really any worse or better than what we have here in the West. 
 
When looking for models in the Japanese model agencies, it is striking 
me that I hardly find any Japanese women. And the Japanese 
agencies I have the found so far, sayd no to my shooting jobs. 90% of 
the agencies only have Western models, so now I focus on 
independent models. Looking at the model agencies, one can see that 
Japan's beauty ideals might be even more extreme than the West. 
 
Japanese porn is significantly less violent in its expression than the 
Western and it is known to be censored by pixelating the genitals. 
The Japanese porn has evolved to look like the West’s, and while it is 
more gentle, it is not artistic. Shunga, also called Edo-porn, was very 
aesthetic and varied in terms, motives and purposes, and Shunga is 
closer to being art than any erotic material from today.  
 
Art wants something. Change something. Start something. 
Revolutionize. Straighten out, tell the truth and bring joy or horror. 
Art often steps on the sore toes in society or points to the insanity of 
people. Sometimes it points to places where society needs to be 
cleansed for lies. Another characteristic of art is that it always 
contains an "X factor" which I call the qualities closest to life and 
truth. The qualities can be: wonderful, marvelous, fun, wild, scary, 
provocative, enjoyable, shocking, inviting, tempting, bleeding, 
romantic, honest, decent, insisting, touching, exciting, dazzling, 
sexual, lethal, humorous, scary and so on. 
 
 
Nudity in Japan 
 
Sumo wrestling, practiced by men in ceremonial suits, is considered 
to be sacred under Shintō. Public, mixed-sex baths also have a long 
history in Japan and still exist today. Being naked in public was 
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generally considered acceptable just before the United States 
occupation after World War II, when General Douglas MacArthur 
demanded that women cover their breasts and prohibited 
pornography containing close-ups of genitals. 
 
Public nudity was quite normal and common in Japan until the Meiji 
era ended in 1912. Commander Matthew Perry's interpreter, 
Williams wrote: "Virtue is judging from what we see, non existing in 
Japan, because women make no attempt to conceal their chest and 
each step they take are showing the leg over the knee, while men 
generally wear a small cloth that is not always carefully placed on the 
body. Naked men and women are both to be seen on the streets and 
they visit the same bathhouses, regardless of what is decent and not 
decent. This is the common expression of the actions and thoughts of 
the Japanese people, and it is to such an extent that everyone is 
disgusted. " 
 
After the Meiji era, the Japanese government began a campaign to 
establish a uniform culture in which practices such as public nudity 
and urination were oppressed because it was too scary, unhygienic 
and disturbing to foreign visitors. Mixed gender bathing was also 
forbidden. Enforcement of these rules was not consistent though, and 
they were mostly found in Tokyo and other major cities with a large 
number of foreign visitors. 
 
In spite of the lack of taboos on public nudity, traditional Japanese art 
rarely showed naked individuals except paintings of bathhouses. 
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Kuroda Seikia“Sentiment (from Wisdom, Impression, Sentiment)” Year 1900 

 
When the first embassies opened in western countries in the late 19th 
century, the Japanese became shocked and offended when they 
encountered the European nude statues. In 1894 Kuroda Seikia was 
the first Japanese artist to publicly exhibit a painting of a naked 
woman. The incident led to a public uprising, but gradually nudity 
became more accepted in Japanese art, and in the 1910s it was 
common and acceptable as long as no pubic hair was shown. In the 
1930s, gender hair was accepted as long as they were not too detailed 
or the main focus was on the genitals of the image. 
 
In traditional Japanese culture, nudity was typically associated with 
the lower class of society like fx those who performed manual labor 
and often wore very little clothes, when the weather allowed it. By 
comparison, the upper class was expected to be more modest and 
fully dressed, but actually, fine clothes were considered more erotic 
than nudity in itself. 
After the Meiji era in 1912, the upper-class began to wear western 
clothing, which included underwear, something that was otherwise 
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not part of the traditional Japanese wardrobe, except leather 
upholstery worn by men. 
 
Underwear was not common in Japan until after World War II 
though, despite the government's attempt to impose Western 
standards: The disastrous earthquake in Tokyo in 1923 was used as a 
pretext for enforcing the rules. The government issued a propaganda 
about that many women died because they were afraid of jumping or 
climbing out of broken or burning buildings because of their kimonos 
that flared up in the wind and exposed their genitals. 
 
After World War II, when Japan was occupied by the Allies’ army, 
public nudity was further suppressed, and western clothes like boxer 
shorts, pants, bra’s and pants became normal. 
 

Travel plans and stay 
 

 
The nature in Japan is spectacular. 
 

Time schedule: 
 
Day 1 and two:  Departure from Denmark to Japan 
Days 3, 4 and 5:  Contact models on the street in Tokyo and 
contact the media. 
Day 6-7:  Visit galleries and artists in Tokyo 
Day 8:  Visit galleries and artists in Kyoto and other 
cities 
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Day 9-16:  Photographing models 
Day 17 and 18:  Travel home to Denmark 
 
I would like to go to Japan for 18 days so I have time to photograph as 
many models as possible, as well as visiting all the important 
museums and galleries.. It’s also be likely that I will have meetings 
with the necessary authorities to obtain permission to display my 
pictures. The timetable can be moved around, but it's my immediate 
plan which I think is realistic. 
 

The stay 
 

There are many opportunities to stay outside of Tokyo and Kyoto, 
close to good nature locations where I can photograph. I prefer to 
travel around and photograph in various places, combined with visits 
at important museums and leading artists. Therefore, booking stays 
will take place from day to day and depend on what is possible in 
meetings with important artists and galleries as well as the 
possibilities to book models available. 

 
Photo og bodypaint by Duong Quoc Dinh and Muc Tau, 2015. 
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Budget 
 

NB: The Livskvalitetsforlaget book publisher has chosen to pay for a travel 
insurance, so the camera equipment is insured. 

 

10 models, 3000 kr. model  
 
Flight 2 people (me + volunteer assistant) 
 
Public transport travels to Galleries in Tokyo city center 
 
Accommodation 18 nights,  
2 in Helsinki (375 kr), and 16 in Japan (850 kr) 
 
Car rental 2 weeks 
 
Recruitment of person (s) who acts as an interpreter and 
cultural guide for meetings with galleries and assistance for 
model shootings 
 
Gasoline and road toll from driving to shootings and other 
travel to galleries. 
 
Food 16 days at 400 kr / day (two pers): 
 
Phonecards with internet (¥ 4,000 yen for 2GB) 
 
Professional camcorder stand, seen at lightpartner.dk 
 
Reflector incl. Keeps watching at flashfotovideo.dk 
 
Portfolio to convince art galleries in Japan about exhibitions. 
(The old was destroyed during the trip in Ukraine) 
 
Total 

30.000 kr 
 
14.000 kr 
 
500 kr 
 
 
13.600 kr 
 
10,000 kr 
 
 
 
15,000 kr 
 
 
3000 kr 
 
6400 kr 
 
245 kr 
 
600 kr 
 
1125 kr 
 
 
2,000 kr 
 
97,220 kr 
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List of sources: 
 

Books: 
“Et andet Japan” af Tone O. Nielsen 
“Shunga - Sex and Pleasure in Japanese Art” af Timothy Clark 

 

Articles: 
www.artsy.net/article/editorial-what-is-shunga 
https://japantoday.com/category/features/opinions/why-japanese-people-are-comfortable
-with-nakedness 
https://en.wikipedia.org/wiki/Shunga 
https://en.wikipedia.org/wiki/Shinto 
www.tofugu.com/japan/shunga-japanese-erotica/ 
http://pinkvisitor.com/nudity-japan/#ixzz3FXKFJaS7 
www.huffingtonpost.com/2013/10/01/shunga-exhibit_n_4018457.html 
www.google.com/culturalinstitute/beta/theme/XwISmlY5uQWdJQ 
http://www.tribalbodyart.co.uk/body-art-history/ 
https://www.britannica.com/art/tattoo 
 

https://japantoday.com/category/features/opinions/why-japanese-people-are-comfortable-with-nakedness
http://www.huffingtonpost.com/2013/10/01/shunga-exhibit_n_4018457.html
https://japantoday.com/category/features/opinions/why-japanese-people-are-comfortable-with-nakedness
https://en.wikipedia.org/wiki/Shinto
http://www.tribalbodyart.co.uk/body-art-history/
http://www.google.com/culturalinstitute/beta/theme/XwISmlY5uQWdJQ
http://www.tofugu.com/japan/shunga-japanese-erotica/
http://pinkvisitor.com/nudity-japan/#ixzz3FXKFJaS7

