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Rediscovering
BRUTALISM
Brutalism is an architectural style
everyone loves to hate, but it marks an
important period both in the history of
design and in the architectural legacy
of Washington, D.C. The recent loss
of significant brutalist buildings in the
city, including Araldo Cossutta’s Third
Church of Christ, Scientist, confirms
that now is the time to reevaluate and
celebrate this architecture. Today’s
lecture and tour explore local iterations of brutalist architecture to underscore
their significance to Washington’s urban development in the 1960s and 1970s
and to argue for their historic preservation.
The term “brutalist” comes not from the word “brutality,” but from the French
phrase “béton brut” meaning “raw concrete.” Exposed concrete bearing
imprints from its formwork became a much loved material of modern architects.
Architectural critics adopted the phrase beginning in the early 1950s to describe
designs that celebrated the inherent properties of building materials. Iconic
Franco-Swiss architect Le Corbusier’s 1952 Unité d’Habitation, a housing
block in Marseille, France, is considered one of the earliest defining examples
of the style. His work influenced the likes of Louis Kahn, Paul Rudolph, and
Josep Lluis Sert who brought brutalism and its “honest” design philosophy to
the United States. Here, brutalism was employed in large government and civic
buildings, including urban redevelopment projects like Boston City Hall (1968)
and the J. Edgar Hoover FBI Building (1975). In Washington, brutalism is
often associated with block-sized government office buildings, but as this tour
demonstrates, the style was also employed at a range of scales, corresponding
to the existing urban fabric.
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Lecturer
Michael Kubo
Michael Kubo is assistant professor of architectural history and theory at the
Gerald D. Hines College of Architecture and Design, University of Houston.
He is the co-author of Heroic: Concrete Architecture and the New Boston
(2015), OfficeUS Atlas (2015), and The Function of Ornament (2006). Kubo
was previously the Wyeth Fellow at the Center for Advanced Study in the
Visual Arts, National Gallery of Art in Washington, D.C., and associate curator
for OfficeUS, the U.S. Pavilion at the 2014 International Architecture Biennale
in Venice, Italy. Kubo holds an M.Arch from the Harvard Graduate School
of Design and a Ph.D. from MIT, where his dissertation, titled Architecture
Incorporated: Authorship, Anonymity, and Collaboration in Postwar Modernism,
explored the rise and international extension of the architectural corporation
after 1945.

Tour Leaders
Christy Schlesinger is a designer and educator whose predilection for modern
architecture began in childhood growing up at the Lake Anne Village Center in
Reston, Virginia, and later at Tiber Island Cooperative in Washington, DC. The
work of her father, Frank Schlesinger, and his prior professional relationship
with Louis Kahn and Marcel Breuer influenced both of the Schlesinger’s work
over a collaboration lasting 15 plus years.
Deane Madsen is an architectural writer, editor, and photographer based in
Washington, D.C. He has written for Architect Magazine, Architectural Record,
and the AIA’s Topic Architecture website. Deane recently started BrutalistDC, an
online appreciation of Brutalist architecture in the nation’s capital. BrutalistDC
launched a map in collaboration with London-based publisher Blue Crow Media
in October 2016.
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TOUR DAY Schedule
1:00 pm - 2:00 pm
Lecture - “Heroism and Hubris” by Michael Kubo

2:00 pm - 4:30 pm
Walking and Metro tour
AIA National Headquarters

1

United Unions Building

2

Federal Home Loan Bank Board (FHLBB) Building

3

IMF HQ1

4

Metro - Farragut North Station

5

Metro - Dupont Circle Station

6

Woman’s National Democratic Club Addition

7

Forest Industries Building

8

National Association of Broadcasters

9

Euram Building

10

Sunderland Building

11

4:30 pm
Happy Hour - Ankara, ground floor of the Sunderland Building
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AIA National Headquarters
|

|

The Architects Collaborative (TAC) 1970-1973 1735 New York Ave. NW

By 1960, the AIA had outgrown its first Washington headquarters,
the Octagon House, constructed in 1800. In turn, the AIA began what
would turn into a 14-year process to build a new headquarters on the
same property. The first architect enlisted for the job could not get their
design approved by the Commission of Fine Arts (CFA) so the committee hired The
Architects Collaborative (TAC), known
for their sensitivity to difficult architectural
problems. The firm’s proposal casts a
bold form while still carefully responding
to the Octagon House. Their design
is serene and dignified, creating an
active environment while avoiding selfconscious monumentality. The massing
of the seven-story building creates an
interplay of space between the two
buildings. Visitors and staff pass through
a promenade that facilitates interaction
with the Octagon gardens before arriving
in the main plaza.
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United Unions Building
|

|

James Cosgrove 1972 1750 New York Ave. NW
The United Unions Building was constructed in 1972 as a
headquarters for five skilled trade unions by the Rockville-based
architect, James Cosgrove. The modernist rectangular building
occupies a prominent corner lot of New York Avenue with frontage
on three facades leaving the remainder of the site as a plaza bounded by
planted gardens. Clad in precast
concrete panels, the street-facing
elevations are patterned on a grid of
rectangular panels that are shaped to
recede into square glass windows. The
primary street-facing facades are set
off the ground plane on columns and
cut-out corners that give the primary
elevations a distinct orientation. The
original design minimizes the building
entrances. Subsequent renovations
have
intervened
attempting
to
reposition the building by redesigning
the plaza, entries and lobby.

2

6

Federal Home Loan Bank Board
(FHLBB) Building
|

|

Max O. Urbahn Associates 1977 1700 G St. NW

Today’s Consumer Financial Protection Bureau (CFPB)
headquarters was built by the federal government for the FHLBB.
A growing local historic preservation movement opposed its
construction because it required the demolition of several
historic structures. Though the movement did not save the earlier buildings,
the public discussion led to a design
that responded to the rhythm and
proportions of the FHLBB building’s
surrounding architecture. A series of
columns divide the facade into bays
similar in proportion to D.C.’s classic row
homes. Its two wings form an L-shape
around a public plaza, once complete
with an ice skating rink, seating, and
cafes. Forty years after its completion,
the FHLBB building and plaza were
listed on the National Register, despite
not meeting the typical 50 year criteria.
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International Monetary Fund HQ1
|

|

Vincent G. Kling & Partners 1973 700 19th St. NW

The 12-story headquarters (HQ1) of the International Monetary
Fund (IMF) was constructed over two decades. Its exposed
precast concrete framing system features horizontal bands of
deep recessed windows offset by slightly projecting vertical
walls. Near the roofline is a layer of windows in concrete frames that acts
as a cornice. Primary entrances on the
front and rear elevations are indicated
by recessed bays. Vincent G. Kling
& Partners served as architects and
interior designers in collaboration
with consulting architects Clas, Riggs,
Owens & Ramos. Vincent G. Kling &
Partners were one of the most prolific
firms in mid-20th century Philadelphia.
The IMF’s interior design helped
inaugurate a trend of incorporating
the atrium as a feature in downtown
Washington buildings.

4

7

Metro
Architect: Harry Weese & Associates
Engineer: De Leuw Cather & Company
1976 - Present
Metrorail can trace its history back
to 1967 when an interstate compact
between the federal government, the
District of Columbia, Maryland, and
Virginia authorized the creation of
The Washington Metropolitan Area
Transit Authority (WMATA) to develop
and operate a regional transit system.
WMATA approved initial plans for a 98 mile system in 1968, and construction
began the following year. The first leg, 4.6 miles of track and five stations
between Rhode Island Avenue and Farragut North, opened in March of 1976
with connections out to Virginia and Maryland completed in 1977 and 1978.
Since then, Metrorail has continued to expand with the last completed line, the
Green Line, opening in 1993, and the newest Silver Line stations opening in
2014.
Today, Metrorail stations are considered modern, brutalist landmarks. The
majority of Metrorail’s stations were designed by architect Harry Weese.
Weese was a modernist and an expert in rail projects, but also an urbanist
and preservationist, who worked on the restoration of buildings by Adler &
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Sullivan and Daniel Burnham. Weese
designed the metro to be monumental,
much like the city of Washington itself.
But he developed the system as a kit of
parts, including simple structures and
features, that repeated from station to
station, giving Metrorail a simplicity and
uniformity. As described by Architect
Magazine,
The iconic concrete vaults of the
subterranean stations are lined with
coffered precast concrete panels,
diffusely lit by recessed fixtures located
behind and below the station platforms. Hexagonal terra-cotta floor tiles line
the platforms… The open-air platforms feature arched metal canopies that
mimic the arc of the curvaceous vaults and the warm bronze tones of the
fixtures in their below-grade counterparts.
At its opening, more than 50,000 people lined up for their first ride. Forty
years later, it remains a popular architectural icon, despite track problems and
rail delays. In recognition of its enduring significance, the AIA awarded Metro
its Twenty-Five Year Award in 2014, explaining that its “stations combine
Modernist forms with subtly classical elements to create an experience that
speaks to the contemporary power and complexity of the federal government,
along with bedrock democratic design traditions.”
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Farragut North Station
|

|

Harry Weese & Associates 1976 Connecticut Ave. & K St. NW
Farragut North Station was one of the first five stations opened
in 1976. Its location at the corner of K Street and Connecticut
puts it at the heart of Washington’s business district serving
roughly 25,000 rides per day for more than 20 years. Designed
with Metro’s classic kit of parts, Farragut North has an island platform
covered by a coffered, single tube
vault. Its mezzanine appears to float
over the platform, suspended by
curving, buttress-like supports. The
station underwent major structural
review in 2009 after a 15-foot
crack was discovered in its ceiling.
Structural shoring, including a new
column, were added in 2011. Since
2002, Metro has been considering
plans to connect Farragut North to the
nearby Blue, Orange, and Silver Line
Station, Farragut West, via tunnel.
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Dupont Circle Station
|

|

Harry Weese & Associates 1977 Connecticut Ave. & Q St. NW

Dupont Circle Station was the western terminus of the Red Line for
nearly five years from its opening in January 1977 to the completion
of the Van-Ness extension in December 1981. The interior of the
station reflects a prototypical Metro station as designed by Harry
Weese and features concrete vaulting, elevated platforms, and dramatic
platform lighting to increase the
perceived size and grandeur of the
space. Due to a preexisting streetcar
tunnel running beneath Dupont Circle,
the station was planned over 90
feet below the road surface and the
increased depth of the station required
the use of tunnel-boring machines
to carve the space from solid rock.
The north entry and escalators are
distinct among Metro stations not only
because of their length but also due to
the rounded expanse of sky that greets
travelers at their destination.
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Woman’s National Democratic Club
Addition
|

|

Nicholas Satterlee 1967 1856 Q St. NW

The Woman’s National Democratic Club purchased the
Whittemore House in 1927. By the 1960s, its need for more event
and dining space led to the addition, designed by Washington
architect Nicholas Satterlee. Satterlee designed the addition in a
scale sympathetic to its otherwise 19th century surroundings, but through a
material and form more expressive of
his day. The addition includes a twostory concrete semicircular projection
finished in a rough concrete. The
addition was dedicated to First Lady
Claudia Alta “Lady Bird” Johnson at its
opening. During his career, Satterlee
worked with other notable local
modernists including Arthur Keyes,
David Condon, and Chloethiel Woodard
Smith. He went on to specialize in the
rehabilitation of historic landmarks and
the preservation of D.C.’s architectural
environment.
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Forest Industries Building
|

|

Keyes, Lethbridge & Condon 1962 1619 Massachusetts Ave. NW
Located just to the northwest of Scott Circle, the Forest
Industries Building (now a part of Johns Hopkins University)
features thoughtfully modulated grids of deep-set, self-shading
windows in its south-facing façade. When the building was first
completed, these windows were framed in wood, referencing the trade of its
primary tenant. That wood has since
been replaced with metal framing.
Along the street edge, the concrete
frame of the Forest Industries
Building rises to eight stories, but
its main entrance is in a seven-story
mass that is set back from the street
to align with the neighboring 1913
Linda Hutchinson Webb house, which
was designed by Appleton P. Clark,
Jr. Interiors have been retrofitted to
align with the university’s mission.
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National Association of Broadcasters
|

|

Mills, Petticord & Mills 1968 1771 N St. NW

Though not an example of brutalism, the NAB building is a
contemporary of the period and illustrates the modern International
Style. It addresses the diagonal axis of Connecticut Avenue with
an arching façade that sets it back from the intersection. Its
seven-story massing is broken up by a band of glass that wraps the building
at the sixth floor. Light stone clads
the two orthogonal sides and the
vertical mullions on the primary curved
façade. This curved façade appears
as a uniform sheet of reflective glazing
thanks to spandrel glass that matches
the windows. A cast stone fountain
with large pebble aggregate, designed
by Loren Sage, occupies the plaza
formed by the building’s setback.
Architect Mills, Petticord & Mills also
designed the brutalist Gelman Library
at George Washington University, less
than a mile away.
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Euram Building
|

|

Hartman-Cox Architects 1971 21 Dupont Circle NW
Though brutalism is not traditionally associated with brick, the
Euram building proves the exception to the rule. The building’s
footprint was determined by its location at the point of one of
D.C.’s classic triangular blocks, the result of the city’s diagonal
state streets. That same form is echoed
in the brick-clad wedge piers that support
the floors. A series of concrete bridges
form the building’s floor plates, enclosed
by a glass window-wall. The floors are
flush on the side streets, in line with its
neighbors. But at the north end, its floors
step back, the top floor looming over a
narrow slat between the brick piers that
brings visitors from the street into its
tall, light-filled courtyard. The courtyard
was the first such in Washington, in part
because a zoning peculiarity allowed
space for a central court without exacting
a price in allowable building area.
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Sunderland Building
|

|

Keyes, Lethbridge & Condon 1969 1320 19th St. NW
The Sunderland Building’s geometric precast concrete panels
and recessed windows create a grid of shadows and subtle
asymmetry across the façade. The asymmetry is continued on
each façade, which features a large blank panel of concrete to
the right of the windows at the second through seventh floors. On the top floor,
the pattern of solid and void is switched
with a large expanse of glass to the right
and a blank panel extending across
the first three bays to the left. Keyes,
Lethbridge & Condon were early
practitioners of the modern movement
in the Washington, metropolitan area
and are also known for their design of
the Tiber Island residential community
in SW (1961-63), the Forest Industries
Building (1962), and the Columbia
Plaza apartments (1967).
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Thank you for joining the tour!
For more information on future events, ways to
get involved, and modern buildings, please visit
our website at:

www.docomomo-dc.org
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What is Docomomo?
Docomomo (pronounced doh-ko-mo-mo)
stands for the documentation and conservation
of buildings, sites, and neighborhoods of
the Modern Movement. It is a national and
international organization that promotes the
study, interpretation, and protection of modern
architecture, landscape, and urban design.

Docomomo
International &
Docomomo US
Docomomo International was founded
in 1988 in The Netherlands and now
has chapters in 69 countries. The
organization and its chapters bring
together historians, architects, townplanners,
landscape
architects,
conservationists, teachers, students,
and public officials, and have served
as a major voice in architecture and historic preservation.
Docomomo US was founded in 1995 and is the working party of Docomomo
in the United States. It is a non-profit organization, comprised of enthusiasts,
historians, architects, designers, students, and preservationists. Docomomo
US serves those interested in design, architecture, urbanism, landscape,
and history through conferences, lectures, and walking tours and organizes
advocacy efforts to protect endangered sites and buildings.
Docomomo is committed to the principle that modern design merits the
attention and preservation received by earlier periods. To that end, we
maintain a continuous and constructive dialogue with national, state, and
local preservation authorities and organizations as well as with building
owners, developers, and designers in many disciplines. Our discussions
with designing architects are based on the conviction that creative design
and preservation go hand in hand.
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Docomomo DC
Docomomo DC is a regional chapter
of Docomomo US and Docomomo
International.
Docomomo DC is dedicated to
increasing
public
awareness,
appreciation, and protection of
modern architecture, landscapes,
neighborhoods,
and
sites
in
Washington, D.C., and its surrounding
areas in Maryland and Virginia.
Through education, public programs, documentation, and advocacy,
Docomomo DC works to ensure that the rich legacy of the Modern Movement
in the greater Washington, D.C. area is preserved for future generations.
The chapter partners with local and regional organizations, universities, and
governmental entities to advance its mission.
For additional information about Docomomo DC, connect with us on our
website, docomomo-dc.org, on Facebook at Docomomo DC, and on Twitter
and Instagram at @docomomo_dc.
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Thank you to our Sponsors & Partners
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Washington Metropolitan Area
Transit Authority (WMATA)
is a proud partner of
Docomomo DC’s
Tour Day 2017

