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Abstract. This paper outlines a performative reconstruction of the experience of 
research exchange between two emerging researchers through cartographic 
production – the results of an artistic process of creation understood as enactment 
where human, non-human, material, digital and spatial forces constitute it. Through 
this process we reflect on intra-actions present in research and creation and employ 
the method of cartography in a/r/tographic inquiry to discover and expand our 
notions of each and the other’s research and understandings.  

This work employs c/a/r/tography as a mobile space from which the reflection in 
action is amplified to make visible the becoming of diverse connections generated 
through discovery. We map each and the others work as rhizomatic network of 
research relations, tracing lines of flight to discover nodes, intersections, 
convergence and divergence. These tracings act not as dualism but illustrate and 
imagine paradoxes at work in assemblage. As such, the nomadic becomes a process 
to address radicles of interconnection, affect, desire, understanding, and the 
imagined. We embrace discontinuity, multiplicity and the not yet known by engaging 
with conceptions of new materiality, moving to understand research space as a 
construct, a projection of the inner self and our perceptions. 

 

This research is an experience of creation and reflection both shared and collaborative. The aim 
of this paper is to delineate collective work as a space of thinking about research trajectories and 
the cartographic creative process understood as a mobile space from which the reflection in action 
is amplified making visible becoming through diverse connections generated through inquiry and 
discovery. We map each and the others work as a rhizomatic network of research relations, 
tracing lines of flight to discover nodes, intersections, convergence and divergence. These 
tracings act not as dualism but illustrate and imagine paradoxes at work in assemblage. As such, 
the nomadic becomes a process to address radicles of interconnection, affect, desire, 
understanding, and the imagined. 
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Photo1. Carrasco, S. (2017). Cartographic photo-assemblage composed of digital photographs by the authors 

 
 
 
Rewind 
 
We met through a research trip – Jennifer was in Barcelona as a research assistant to two 
Canadian scholars, and Sara was a part of a group of PhD students who acted as a guide during 
the two day trip. Sara and her group provided a local’s tour of Barcelona – introducing the 
Canadians to the city through food, wine, architecture, and history.  

We felt an instant connection and stumbled our way through personal, philosophical and 
political discussions in hybrid speech of Spanish and English. The affinity felt was tangible, and 
we both expressed interest to collaborate in one way or another. We kept contact over the next 
years through social media and when Sara got closer to defending her thesis she reached out to 
Jennifer to proofread the English portion of her dissertation.  

 
Even when from the first moment we met the connection was special and we have 

always kept in touch in a virtual way, I believe that from the second half of 2017 when 
you so kindly decide to help me in a disinterested way to revise my English thesis 
chapters, our relationship has been changing because you have changed for me.  

(Sara Carrasco Segovia, field notes) 
 

I was honored that she thought of me, and agreed. At once I began sifting through the 
translation and enjoyed the back and forth of the editing process with her. I loved 

learning more about her work. 
(Jennifer Wicks, field notes)   
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Photo 2. Carrasco, S. (2017). Cartographic photo-assemblage composed of digital photographs by the authors. 

 

 

Fast forward 

We began talking about getting to know each other better, building a cartography of our research 
interests and personal processes, exploring what we understand as "(re)search". This cartography 
of our contemporaries’ trajectories had to be mobile, mutable, open to multiple changes and 
drifts. But how to do it? From the beginning we decided to create two kinds of cartographies, a 
first one that was digital and that we would include in the paper, and a second one that was 
physically constructed by us using a design and materialities that would allow us those flows and 
constant movements.  

As such we outlined a performative reconstruction of our experience of research 
exchange between two emerging researchers through cartographic production – the results of an 
artistic process of creation understood as enactment where human, non-human, material, digital 
and spatial forces constitute it. Through this process we reflect on intra-actions present in 
research and creation and employ the method of cartography in a/r/tographic inquiry to discover 
and expand our notions of each and the other’s research and understandings.  

The cartography is called c/a/rtography. You can build off of mine, or you can make your 
own - it is up to you. I tried to keep it simple - putting some research and art projects 
and things that I thought might help you to understand my work a little better. I kept 

some notes as I built it for the paper, but I am thinking I will have more notes from 
exploring what you add to it.  Let me know what you think! Love Jeni 

(Jennifer Wicks, e-mail communication. Beginning the mapping construction) 
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Methodology 

A/r/tography as a research praxis emphasizes and draws out that which resides in the liminal, 
concurrently exploring through art, writing, materiality, situations and space (Irwin & Springgay, 
2008; Boulton, Grauer & Irwin, 2017), working to “dislocate perception and knowledge, rather 
than look for reductive solutions” (Rousell & Cutcher, 2017, p. 71). A/r/tography is grounded in 
Deleuze and Guattari’s (1987) theory of the rhizome, an intricate, intertwining root system with 
no beginning and no end, in continuous growth, stems emerging in a non-linear and unpredictable 
way. If you can imagine a root system that connects the artist’s work to that of the researcher 
to that of the teacher (Irwin, 2014), you will see the contiguous spaces between these identifiers 
as they overlap and intertwine, each one informed and reinforced by the other.  
 This praxis is conducive to the development of collaborative and relational dynamics 
which produce the “conditions for learning from within investigation itself” (Fendler, 2013, p.788). 
It is “a way to linger” in entanglement by pursuing the practice of living inquiry and engaging in 
a research praxis that propels our ideas to further inquiry (Irwin, LeBlanc, Ryu, & Belliveau, 2018, 
p.37). As such, we reside “within the practice of inquiry and learn from its potential” (p. 38). We 
explore this work as living inquiry, imagined by a process of continual questioning, traversing 
paths between theory and practice, creating space for art and research possibilities. By identifying 
research as living inquiry, we demystify it, bringing inquiry closer to the personal and expanding 
the definition of “who possesses the acceptable know-how needed to produce knowledge” 
(Fendler, 2013, p. 788). As potential, a/r/tographic praxis becomes a dynamic continuous 
experience that incorporates art, writing and theorizing into inquiry with the intention of 
challenging, provoking and frustrating “the desire for one final stable or fixed meaning” (Irwin et 
al., 2018, p. 50) 

Using a/r/tography as praxis/methodology we accentuate the intra-relationships of 
“artistic inquiry and becoming” (Boulton, Grauer & Irwin, 2017, p. 200). We extend this to the 
hybrid methodology of c/a/r/tography (Rousell & Cutcher, 2014), drawing out and sharing the 
knowledge we’ve gained throughout our scholarly journeys, drawing attention to liminality of 
space, and contiguity of our identities (Irwin & Springgay, 2008). C/a/r/trophy builds from 
a/r/tography, employing “aesthetic mapping processes as modes of performing” the intra-
relations of art, research and teaching, where “maps are understood as affective spaces for 
conceptual experimentation and collaboration” (Rousell & Cutcher, 2014, p. 69). In this way, we 
think through artful cartographic production, and begin to understand the “space of art,” and 
how to employ this to communicate experience and understanding, not only to each other, but 
also as a means of dissemination (Bruno, 2014, p.3). We envision and present this experimental 
and generative research methodology as a process which is simultaneously inquiry and discovery. 
Through a/r/tographic praxis, we (re)imagine place as situational (Irwin & Springgay, 2008; 
Roussel & Cutcher, 2014), “an assemblage of cultural, political, biological, geological processes 
and more” (Roussel & Cutcher, 2014, p. 71). 
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By expanding on this notion of c/a/r/tography (Rousell & Cutcher, 2017), we account for 
the unspoken, invisible and intangible qualities that emerge through research practice, seeking 
to further understand and communicate the complexities of collaborative research, and how 
researchers experience praxis together (Lenz Kothe, 2016). We seek not to act out an already 
existing concept, but to provoke an “unknown, inconsistent, and unrealized” potentiality (Boulton, 
Grauer & Irwin, 2017, p. 201). We look to develop a relational, rather than linear, approach to 
share and experience; drawing upon the virtual, nostalgic, perceived, felt, and desired in the 
development of a “psychical assemblage,” to disrupt preexisting assumptions and perceptions 
(Boulton, Grauer & Irwin, 2017, p. 201). Disruption and provocation, performed in the spaces 
between by mapping paradoxical assemblages and potentialities, create tensions and slippages 
through interwoven proximity and inquiry, and aid us in the exploration of new connections as 
performed in the virtual through the embodiment of experience (p. 203). It is in this way that we 
provoke becoming – by “becoming different through artful doing” (Guyotte, 2017, p.53). Through 
the process of creation, we develop a new understanding of each, the other and the “material 
bodies encountered” (p. 57). The process of building research relationships through collaborative 
c/a/rtographic praxis requires us to be open to new ways of perceiving the other, “taking time to 
listen, and think about their stories” (Sameshima & Leggo, 2010, p. 74)   
 

Theoretical framework 

We employ cartography as method to explore and provoke becoming, cultivating space for the 
entanglement of praxis and embodiment (Guyotte, 2017, p.54). The process of mapping 
experience has the intention of unsettling previous understandings and assumptions, and 
provoking a difference in perception of the process of collaboration, in the way that 
a/r/tographical praxis intentionally “unsettles perception and knowing through living inquiry” 
(Irwin & Springgay, 2008, p. xxi). This c/a/rtographical praxis offers up the opportunity to explore 
each and the other’s story through different entry points, while acknowledging the particulars of 
alternate vantage points (Wilson, Guyotte, Shields, & Hofsess, 2016, p. 119) 

Through c/a/r/tographical praxis, art (la carte) becomes the idea, rather than the art being 
(in)formed by ideas (Guyotte, 2017), meaning we work together to develop a co-construction of 
meaning (Löytönen, 2016) of who we are, and what it means to become pedagogical, by 
employing this praxis to enhance our understandings of our “human condition” through innovative 
and artful research processes (Wilson, Guyotte, Shields, & Hofsess, 2016, p. 115). This is method 
to think through how to approach or avoid representational acts in inquiry (p. 119). 

When we talk about tracing understandings about research processes, c/a/r/tography as 
a visual method helps us to trace our contemporaneity, to delineate our different experiences 
and confrontations. We use c/a/r/tography as a concrete process of subjectivation (Guattari, 
2000; Guattari and Rolnik, 2006) without any universal pretension or as an efficiency of the 
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territory; here the map is not the territory (Korzybski, 1933), namely, the first never totalizes or 
definitively replaces the second one. Therefore, our c/a/r/tography also tries to consider what is 
invisible due to the decisions taken and the unstable and performative nature of it. "A map that 
is always detachable, connectable, reversible, modifiable, and has multiple entryways and exits 
and its own lines of flight" (Deleuze & Guattari, 1983, p. 21). Visual cartography is understood as 
a creative and artistic narrative epistemology and research methodology through which we 
explore interstices, displacements, instable journeys, ways of knowing, assemblages and 
entanglement through we can perform our learning and researching paths (Paulston & Liebman, 
1994; Ruitenberg, 2007; Ulmer, & Koro-Ljungberg, 2015). As Diana Masny (2013) formulates, 
cartographies relate to mappings and mappings relate to the rhizome. 

The cartographic character of this project extrapolates its temporal condition; like any 
other cartography, whatever its time and place, it is about seeking strategies to constitute new 
territories, other spaces of life and affection (Guattari & Rolnik, 2006, p. 24 – translation by 
authors). Based on this intention, the questions that arose from the beginning were how to 
develop a cartography that could reflect different becomings and events? What would be the 
layout of these becomings and events? Visual cartography needed to be able to grasp the 
heterogeneity of our research experiences and processes. Finally, the rhizomatic design that we 
have devised for the cartography offers multiple drifts and possibilities of assemblages, to explore 
and make visible the differences and encounters between our investigations. From a Deleuze-
Guattari perspective, the mapping is becoming through rhizomatic cartographies because the 
rhizome and becoming cannot be controlled; instead they create unpredictable lines of flight. 

 

Process 

This work employs c/a/r/tography as a mobile space from which the reflection in action is 
amplified to make visible the becoming of diverse connections generated through discovery. We 
map each and the others work as rhizomatic network of research relations, tracing lines of flight 
to discover nodes, intersections, convergence and divergence. These tracings act not as dualism 
but illustrate and imagine paradoxes at work in assemblage. As such, the nomadic becomes a 
process to address radicles of interconnection, affect, desire, understanding, and the imagined. 
We embrace discontinuity, multiplicity and the not yet known by engaging with conceptions of 
new materiality, moving to understand research space as a construct, a projection of the inner 
self and our perceptions. 

We connected over several methods to organize our project – beginning with Skype 
meetings over the topic and methodology. We threw around several ideas and decided to land 
on the notion of academic friendships and connections. As stated earlier, we had kept in contact 
over the last year or so, and both felt a pull to develop a deeper connection, recognizing we didn’t 
know that much about the other’s work. This became our theme – discovery through cartographic 



 7 

method as a/r/tographic inquiry. Each of us were in different geographical locations, one in 
Canada and the other in Spain, so the virtual space became increasingly important in our process. 
As usual, there were empty, unknown and uncertain spaces inherent to research and learning 
experiences, which not only enriched our work but helped us to know each other better from 
distance and affections.  

We began sending the proposal back and forth, seeking a way for us to collaborate. We 
had initially hoped to create a physical cartography using tangible artistic methods, and discussed 
a multitude of sculptural approaches to cartography –planning to spend Christmas in Barcelona 
building the project. However, as time progressed, we realized Jennifer couldn’t make it to Spain 
in time for us to complete the project physically, so we sought digital methods to collaborate. We 
began with an open source data mapping software called Lynksoft, www.lynksoft.com, an online, 
in browser tool that maps data visually, developed by Leiden University and the university of 
Amsterdam.  Jennifer began exploring the software and created a cartography that included many 
links and photos and other data. When the time came to share the cartography with Sara – the 
website had suddenly become corrupt, and we quickly searched to find a new software.  
 

 
Photo 3. Screenshot - Website Problem 

 
We fell upon Kumu – www. kumu.io - a sleek software that had fewer options for sharing data 
but created a more aesthetically pleasing project then our initial attempt with Lynksoft.  
And so, we began with these first steps of digitally mapping of our transits and research 
trajectories.  
 
Jennifer 
Jennifer began construction, titled it "c/a/rtography,” and linked her information through six 
broad nodes: design work; artist statement; artwork; publications; research project; and 
collaboration. From these nodes emerged different categories that are related to themselves. She 
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added files and links to works and articles for Sara to explore, with notes explaining each. This 
was a method Jennifer had used in her own research practice, as a means to visually explore and 
develop connections between information, however she had never done so collaboratively. 
Unsure of where to begin – she initially  began mapping her entire academic experience, 
beginning in childhood, and then realized that although these experiences are important, this was 
too large a time frame for our project, and would be overwhelming for her collaborator, and 
settled on several time frames and themes, beginning her adult life and mapping artistic and 
research experiences, creating links between published and presented works. Each was 
categorized by medium – and created the following nodes – Design, Artwork, Publications, 
Research and Collaborations – and then forwarded the map to Sara.  

 
Everything about your career is so interesting and stimulating that I only tell you about 

my approach with three key moments of it, but this cartography is open to possible new 
connections and affections. I would like to invite you to read my connections with your 
trajectory, but not only the notes contained in the nodes, but also the notes hidden in 

some of the connector lines... enjoy! 
(Sara Carrasco Segovia, field notes) 

 

 

Sara 

Sara adapted her trajectory to the cartography, initially not building off of Jennifer’s, but 
developed a parallel map, which we later merged to create our final cartography. Sara initially 
struggled on deciding where to start building the network of relationships and then began to 
connect herself to some of Jennifer’s nodes, subsequently creating new ones. As she worked, 
several themes or nodes that are intrinsically inter and intra connected, such as artwork, the 
research groups with which she is involved, the effects/affections etc., began to emerge. She 
employed different colours for each of the topics and from that point created connections between 
her own nodes and Jennifer's mapping nodes. 

 
Sara’s additions struck me immediately. She developed a separate map, which we 

subsequently merged with mine. Her nodes were theory based and added a depth to our 
work that moved me. Affects/Affections, Not-Knowing, Movements, Unexpected, 

Displacements, Flows and Shifts, Cartography. I loved exploring her work – I had 
previously learned of her approach to research through editing parts of her thesis, but 

this was a more concrete way to see all the different projects she was involved in.  
(Jennifer Wicks, field notes) 
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Photo 4. Carrasco Segovia, S. & Wicks, J. (2018) C/a/r/tography 

 

Through this work sought to propose a cartographic model that would not be reductionist, but 
rather expand the meanings of what we were trying to capture. This comes from a place of not 
knowing and from the awareness of understanding that we could not control the whole project 
process and its results. This was highly complicated because we sought a cartography constructed 
in a singular/collective way inserted in specific social, cultural and political context, but also in the 
completely singular infra-personal context of us both (Guattari and Rolnik, 2006). As suggested 
by Félix Guattari and Suely Rolnik (2006), cartographies produced in attempts to express 
themselves collectively must be considered as analytical cartographies and "we must always be 
prepared to keep our own personal cartographies in the box and to create new cartographies in 
the present situation" (p. 243 - translation by authors). 

The role of the body in these encounters and in the performative character of this 
contribution was also very important in our proposal; a body that is understood not only from its 
physical and human character, but also from the inhuman, more than human, beyond the human, 
and concentrates areas of proximity between the body and the world (Rogowska-Stangret, 2017). 
As Monika Rogowska-Stangret (2017) proposes, the body is central to the new materialistic 
cartographies due to the relationship between them because of the dynamic, agency, self-
reflective and anti-positional character of the new perspective of materialism. 
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From this point, the concept of corporeality by the author Elizabeth Grosz (1987, 1994, 
2004), coincides to our position and allows us to give importance of the more than human, 
materiality/matter and physical spaces and to recognize its dynamics within and beyond the 
human expressed by Gilles Deleuze and Félix Guattari (2007). This concept "shifts the focus of 
theoretical investigation from the human being (subjectivity and subject) to reality (the world, 
ontology, life itself, materiality) through concentrating more on relations, entanglements, and 
connections than on individuals" (Rogowska-Stangret, 2017, p. 63). 

 

 
Photo 5. Carrasco Segovia, S. & Wicks, J. (2018) C/a/r/tography details 

 

This expanded sense of the body in relation to matter and reality makes it possible to 
perceive another sense of the materiality not only in a negative sense about the body but also a 
constitutive sense; it composes it and signifies it. Quoting Karen Barad (2003), bodies "are 
dynamic (re)configurings of the world, specific agential practices/intra-actions/performances 
through which specific exclusionary boundaries are enacted" (p. 816). This is why such a proposal 
is impossible to understand without the presence of the body and its turn towards the notion of 
corporeality. 

We view this praxis through the lens of new materiality, speaking to the materiality of 
identity and place, and the ways in which it alters collaborative and collective understandings. As 
such we infer that not only is the notion of place one of physicality and geography, but also one 
of human and non-human experience (Rossitto & Cerratto-Pargman, 2012). We’ve engaged in 
c/a/r/togaphic praxis through new materiality to communicate to the world in artful and creative 
methods. 
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