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Abstract 

This work addresses the confusion created in determining what type of research is undertaken, 

particularly in the case of Artistic Research and Arts Based Research. The very fact that artistic practice 

is present at some stage of research development is considered to be a determining aspect of the 

research's artistic nature. 

From our point of view, what we clearly declare to be Artistic Research has very clear artistic 

creation process implications in the research process. This characterization does not occur on other 

occasions in which artistic practice is present at any time but fulfills other functions that are not 

determining in the creation process or in the final artistic goals of research results.  

It also addresses the question of whether it is important to specify so precisely the type of 

research carried out. Sometimes, a great deal of effort is spent on naming the research, relegating 

what the essence of the process really is to second place. 

To deal with these questions, different examples of research carried out are used which are 

analyzed from the perspective of the aspects indicated.   

 

Introduction 

The very fact that artistic practice is present at some stage of research development is considered to 

be a determining aspect of the research's artistic nature. Sometimes, artistic practice is just a method. 

Sometimes it is just a result. Sometimes, it is everything. We think that determining the role that the 

artistic product represents in the investigation is appropriate to know what research is being done.  

From our point of view, what we clearly declare to be Artistic Research has very clear artistic 

creation process implications in the research process. (Moreno Montoro, Valladares González and 

Martínez Morales, 2016). This characterization does not occur on other occasions in which artistic 

practice is present at any time but fulfills other functions that are not determining in the creation 

process or in the final artistic goals of research results.  

Then, we see that there is a confusion created in determining what type of research is 

undertaken, particularly in the case of Artistic Research and Arts Based Research. 

mailto:mmmorale@ujaen.es
mailto:antoniofelixvico@gmail.com


But while we see it important to clarify this situation expressed in the previous paragraphs, we see 

that sometimes a lot of effort is invested in the naming of research and this places in the background 

what the essence of the process followed really is (Moreno Montoro, 2015).   

Throughout the follow-up of various research processes we have observed that it is important to know 

what role the elements that make up an investigation play, but that it does not add clarity to see them 

placed in a certain way. We have also seen that when a lot of effort is made to differentiate the parts 

of an investigation, sometimes it is possible to see an order that helps, but at other times the sense of 

the investigation becomes blurred. And even others the sense of the investigation is decomposed 

when we are forcing the differentiation of these elements. However, coherence is maintained if a text 

or narrative amalgamates all the parts or elements of an investigation in a continuum (Espíritu Zavalza, 

2017). 

Given all these circumstances, we have found that there are aspects that should be borne in mind to 

develop artistic research comfortably, and reflection on them is what we present. 

 

Structure or purpose 

 

The research structure is a framework, almost obsessive at times, on the part of researchers. If there is 

no structure there is no research. The structure is made up of elements. We do understand that it is 

important that the elements are, because if the things that turn an activity into an investigation are 

not, the investigation is not. Now, once those elements are and are those that make research a reality, 

what does matter is the order in which they are and how they manifest themselves if the result is 

coherent as research and is understandable (Valladares González, 2015).  

The purpose of an investigation is what really gives it meaning. We investigate not only because 

something claims to be known, but to generate paths. That is, not only cause but also purpose. It may 

be to innovate, it may be to find, it may be to keep looking (Hernández Ramírez, 2016). 

 

It is important to distinguish between these two situations: structure or purpose. Actually the 

structure is forced in the report. When counting you have to organize to make a coherent and 

understandable story. Definitely we do not find sense to the requirement of an order in the structure. 

We believe that an investigation and its story work if, when you have just reviewed them, you have 

understood them. 

   

The keys that give clarity to an investigation. 

What for? 

What is to be used? 

What do I have? 

How? 

 

And what is understanding research, knowing what it is done for, why it is done, how it is done and 

what it gives us? It will be important to assimilate it. But where do we find it important that this be 

presented to us in separate steps and in an established order? 



Clara Monteiro Brito, in her research "..." presents an installation of projections and other elements. A 

title, and a box. In the box a short text is included in which it counts her referents, references and 

certain antecedents. Clara includes some details of the process that in the result do not take life but 

are important to assume the result. The artistic production is the result of research. The double search 

that supposed this work lands in this installation. The title of the work places us in the objectives. But 

the complex process that is necessary to know to assume in its complexity and totality the artistic 

production does not just become visible. A short story that in addition to some actions of the process, 

includes her referents and references resolves the transfer in which the installation is the main part. 

 

In Clara's installation we saw a lot of information. Additional information from the brief report could 

be in the installation. However, if this is done, it distorts the message of the result because it dilutes it 

in details that deviate from the objective to be achieved. Her decision was to synthesize the story of 

the result to maintain the essence of her finding, and present separately what she believes should be 

told but without altering the result. 

 

The report. How should I tell what I have? 

 

We have already said on other occasions that it bothers us to embed some "more technical" 

assessments, but that make us feel more secure if we do so in the fear that the relevant work will not 

be considered for the intended investigative purposes. We clarify that an artistic work is a product of 

transfer as a result of a research in which researchers intend to communicate with their work, the 

results of this research. Hoping that at the same time it has served as an investigative method. If an 

investigation demands the identification of a problem that is to be resolved, the course or process of 

the work is manifested as an empirical method. In the end there will be a product that will be the 

result (Vico Prieto, 2017). According to contemporary artistic practices of a procedural nature, the 

artistic work is the process itself, so it is clear that sometimes in the artistic research method and 

result is the same thing. And that this is the report if everything is understandable as a spinning of 

some reflections that question the subject matter of the search (Monteiro Brito, 2018). 

 

Conclusions 

 

Taking into account the above, throughout our research, we have come to understand that although 

we do not need to present a text that accompanies and clarifies the results of an investigation and its 

publication, it is necessary to understand and see certain elements of the process. In the case of 

artistic research, this means understanding what role artistic production plays. 

 

The structure is visibly not relevant to us, but the purpose of the investigation must be clear. This is 

what, usually in other ways of investigating, is declared as hypothesis and objectives. That is, the 

question or premise of the investigation. We want to say that when you enter the publication of the 

process you must understand what you want to achieve with it. 

Thus, Vico Prieto's work on the direction or sense of an improvisation, as the key to produce a 

harmonic improvised composition, needs to be attended performatively in order to be understood. In 



other words, the publication of the research necessarily demands performative presence. Now, this is 

not enough to understand where the research is going, and needs comments that bring to the 

attention of those who must attend to the process. Very probably a successful title puts in the way 

and objectives of this investigation. But it is also a research that has a long history in other researchers 

and composers. We have to tell this. And this does not appear, in this case, in the story, musical, 

artistic. 

It is evident that in this case, creative production is method. We are using the creative process as a 

method of obtaining the information we need. At the same time, artistic production is the result. To 

clarify this does not change the scope of what is achieved. In this case, what was important was 

exclusively the purpose of the investigation. Perhaps a successful title is enough to put anyone who 

approaches in the direction of the investigation. The research report necessarily includes artistic 

production. But the research report must necessarily include all the information that leads us to 

situate it in the context and scope to which it belongs because without renouncing its reflexive nature, 

it has a purpose of innovation in the field (Villegas, 2018). The purpose is to incorporate the directional 

component in improvisation. It is a thread of research that belongs not only to the author, but is 

developed within the field.  

This gives us another important conclusion, which is that when we present “what for”, the purpose, 

we know that has a characterization. And this characterization is refered to the scope and personal or 

collective scope of the matter under investigation (Martínez Morales, 2017). And that is not totally 

independent of any other aspect and location of the artistic production. Determining the individual or 

collective nature of the research issue is not related to the public or private nature of the topic. The 

individual or collective nature of the subject of the investigation is related to the use that will be made 

in the community of "interested people"  

Therefore, the role of the artistic product in the research structure affects the type of research 

presented, and this is important to address the purpose of the research. 

 

         
 
 
 
 
 
 
 

Fig. 1. Andando (2015).Photoessay organized from two photographs by Alfonso Ramírez 
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