
To review Scheu Analog’s Cello Classic 
turntable Noel Keywood must prepare fine 
fishing line. Here’s a fishy tale!

R
oll eyeballs skyward 
– here’s a turntable driven 
by a piece of fishing line. 
And it gave me a hard 
time. The price tag of 
£1375 from Elite Audio 

(UK) I thought a bit steep for the 
pleasure of having to prepare fine 
nylon line to be used as a drive belt – 
but when I measured then heard the 
end result all was forgiven. I’ve got 
a tale to tell here as a result – and 
although things may well seem fishy it 
all turned out genuine in the end.
 The Cello Classic Line Evolution 
is a simple two speed (33 / 45rpm), 
line drive turntable; it’s line drive 
because it uses fishing line rather 
than a belt. And let me say straight 
away this is one for enthusiasts: the 
dedicated, the patient and all similar 
souls who are willing to put some 
effort into playing LP, since it’s an 
entirely manual turntable – but easy 
enough to use, once set up. 
 Scheu Analog (Germany) make 

the turntable, fitting the Evolution 
variant with a budget Rega RB 202 
arm carrying a low cost and outdated 
Audio Technica AT-100E moving 
magnet (MM) pickup cartridge. 
They’re both budget starter items, 
used to keep package price down 
– and there is no dust cover of any 
sort. 
 The turntable comprises a solidly 
built multi-layer wooden plinth that 
sits on three feet, carrying an unusual 
inverted bearing assembly that places 
the pivot point high up, in the plane 
of the platter rather than below it. 
A steel hub sits atop this spherical 
bearing and a substantial (2.7kg) 
turned acrylic platter 30mm thick 
fits over the hub. It was easy enough 
to inject oil into the hub and over 
the bearing, as you have to do, to 
get the bits fitted together and the 
platter spinning with a nudge from 
the finger. No need to talk about the 
drive system because it is off-board. 
Dimensions 425mm wide, 340mm 

deep and 50mm high, weight being a 
solid 10kgs.
 The platter is driven by an 
independent external motor 
assembly that sits on its own feet. 
It is a d.c. motor fed by an external 
power supply, as usual a small 
universal switch-mode wall wart type 
from China that works from 100V-
240V and provides 12V out at 1A. 
Ours was a two-prong that plugged 
into a supplied UK adaptor, delivering 
current through a slim two-core 
lead 183cms (6ft) long leading to the 
motor. 
 The large, nicely finished motor 
unit sits alongside the plinth as 
our pictures show, mechanically 
decoupled. A small three position 
toggle switch has a central off 
position, 33rpm and 45rpm at either 
side, so speed change is effected at 
the motor, meaning there is no need 
to move the line between pulley 
diameters; it has a single grooved hub 
at top. Now for the fishy bit.
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VINYL SECTION

 HI-FI WORLD NOVEMBER 2018 www.hi-fiworld.co.uk

HI-FI WORLDHI-FI WORLD



 

Scheu Analog don’t supply a belt to 
mechanically link motor to platter. 
Instead they provide a reel of fine 
nylon thread – fishing line. Part of 
the set up process demands a length 
of thread is cut from the reel and 
knotted to form a loop that acts 
as a ‘belt’. And here life became 
challenging! No instructions came 
with our review sample but I’ve done 
this before and know the issues. All 
the same, the clear nylon thread is so 
fine and difficult to see that manipu-

lating it is a challenge and knotting 
it near impossible. After 30 minutes 
or so of patient fiddling against a 
black background. I got it knotted 
but the knot (granny knot?) slipped 
apart. Second time around the knot 
(reef knot) held. A simple, slim knot 
does not affect speed stability – see 
Measured Performance. 
 Enthusiasts may enjoy this 
challenge but it’s too much for most 
people; Scheu Analog need to supply 
a pre-made loop (or many) rather 
than require purchasers to do the 
work for them. 
 With this almost-invisible but 
stretchy line knotted into a loop it 
can then be placed around the pulley 

and manipulated 
into position 
around 
the platter 

– another fiddly 
process. Once 
done though the 
platter came 
up to speed 
reasonably 
quickly and 

all worked well. 
However, measurement showed that 
belt tension is critical – and the less 
tension the better. High tension made 
speed 2% slow in spite of the motor 
being electronically regulated; as I 
reduced tension speed rose to 0.6% 
slow and speed variation lessened 
too – so belt tension is important. It’s 
a lot to expect of users to get this 
right and somewhat unrealistic in a 
simple consumer product. 
 Scheu Analog provide a 
stroboscope disc however and the 
procedure was, I determined, to run 
the line so slack as to make start up 
erratically slow, then slowly tighten 
the belt by moving the motor until 
start up was orderly and acceptably 
fast (a few seconds), markings 
became stationary and stable. A 
stroboscope must be lit by an old-
fashioned bulb; many modern lamps 
are no use.
 I’d be more critical about all this 
if it wasn’t for the fact that once 
set up properly, speed accuracy was 
acceptable and speed stability very 
good. This is a testament to the heavy 
acrylic platter and a well machined 
main bearing free of excessive play. 
In listening tests they both made an 
important contribution to the sound. 
 Rega’s RB 202 arm is a budget 
model available for around £170 if 
bought separately. It uses their classic 
one-piece cast arm incorporating 
headshell, that’s rigid and gives both 
fine dynamics and a broad sound 
stage with firmly delineated images 
spread wide across it. With fixed 
headshell, cartridge changing isn’t 
so easy on any Rega but it has a 
usable finger lift and a lift/lower cue 
platform that is well damped. The 
counterweight is not calibrated so 
a stylus downforce gauge is needed 
– not supplied.
 Our Evolution review sample 
came with an Audio Technica AT-100E 
moving magnet cartridge, a unit I 
have not used before. It costs around 
£90 but is now obsolete it appears. 
Quoted tracking force is unusually 
low by today’s standards – 1.4gms 
recommended where 1.7gms is 

common nowadays. Very low tracking 
forces make an arm sensitive to 
external influence, such as footfall on 
a suspended floor; handling is more 
difficult too. 
 There are Classic Line Basic 
(cheaper) and Timbre models (more 
expensive), the latter having arm and 
cartridge options.

SOUND QUALITY
I connected the Cello to our Icon 
Audio PS3 Mk2 (all-valve) phono 
stage feeding an Icon Audio Stereo 
30SE single ended valve amplifier 
driving Martin Logan ESL-X hybrid 
electrostatic loudspeakers. 
 An Isotek Evo 3 Mosaic Genesis 
regenerated power supply was used 
to ensure mains noise and distortion 
did not affect the system.
 Justifying the set up difficulties 
was the sound quality of this 

The motor has a single-diameter 
grooved pulley, around which the fine 
nylon line supplied on a reel must be 
carefully eased into position.

Rega's RB 202 arm has an 
uncalibrated counterweight 
at rear. To set tracking force a 
gauge is needed. 

Scheu Analog's inverted bearing 
with hard ceramic top ball. The 
hub at left fits over it, and the 
platter slips over the hub.
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An Audio Technica AT100E 
moving magnet (MM) car-
tridge comes fitted to the 
Evolution variant of the Cello 
Classic Line reviewed here.
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SCHEU CELLO 
CLASSIC £1,375

EXCELLENT - extremely 
capable.

VERDICT
Very difficult to set up 
enthusiasts’ turntable, but 
with great sound.

FOR
- superb sound quality
- well built
- stable speed

AGAINST 
- very difficult to set up
- DIY  belt
- no dust cover

Elite Audio Distribution
+44 (0)1334 570 666
www.eliteaudiouk.com 

 www.hi-fiworld.co.uk NOVEMBER 2018 HI-FI WORLD 

VINYL SECTION

turntable. It teased out both the 
great dynamics that can be had from 
LP, as well providing a firm, full bodied 
sound that was so much more 
plausible than most digital. Marianne 
Thorsen’s violin all but jumped out of 
the Martin Logan’s after cueing down. 
There was little vinyl noise, making 
for a quiet background, against which 
her instrument came over as solid 
and powerful in its fluid dynamics. 
Her rendition of Mozart Violin 
Concertos on a 180gm vinyl, DXD 
mastered disc from 2L of Norway 
had engaging vigour yet also pace and 
control. The sound was full bodied 
but dry and without bloom or 
temporal smear. My only reservation 
was some coarseness from the 
cartridge, plus a bit of glare. 
 A series of classical instrument 
recitals from various test discs 
reinforced these impressions, Bach’s 
Tocatta in D Minor putting an organ 
of majestic size and power into 
our listening room. Zoltan Kodaly’s 
Sonata for Cello – an all-analogue 
recording – had less glare than 
our recent 2L DXD disc; here the 
cartridge was less obvious.
 Spinning Fleetwood Mac’s 
Rumours LP, Dreams kicked off with 
solid strikes from Mick Fleetwood’s 
drums and a wonderfully firm, 
powerful bass line from John McVie. 
Stevie Nicks suddenly appeared 
centre stage with vocals, in plausible 
shape and body. I couldn’t help but 
be impressed by the great range 
of dynamic contrast this turntable 
conveyed, together with a sense of 

dry control allied with fine pace and 
timing. 
 Spinning through a wide range 
of LPs left me very impressed by the 
Cello’s sound quality. The cartridge 
however has limitations and an Audio 
Technica VM540ML would better suit. 
The cartridge in particular does not 
do justice to the turntable. 

CONCLUSION
The Scheu Cello Classic Evolution 
is demanding in set up, to the point 
where getting the best from it is best 
left to dyed-in-the-wool enthusiasts 
who want the best sound – no 
matter what. Much grief would be 
avoided if Scheu Analog provided 
a fine nylon belt or two without 
expecting users to make one up. All 
the same, once up and running this 
turntable was mightily impressive in 
its sound quality. It was one of the 
most exciting I have heard for some 
time but deserves a better cartridge 
than the one fitted.

Speed was dependent upon belt tension, 
varying from 2% slow to 0.6% slow with 
low tension. Speed variation changed 
little but was slightly better also with 
low tension. Basic speed variance 

was at rotation frequency of 0.55Hz 
(33rpm) with little above this frequency 
in harmonics or flutter, as our analysis 
shows. As a result total DIN weighted 
Wow & Flutter (W&F) measured a low 
0.07% – good for a belt drive.  These 
figures mean there will be stable pitch 
with little of the ‘wateriness’ or temporal 
vagueness that characterises belt drive. 
 Rega’s RB 202 tapered arm 
tube was free from bending mode 
resonances, as Rega’s always are. The 
AT-100E cartridge measured flat across 
the audio band with no upper midband 
generator loss, but to achieve this upper 
treble rises by a few dB our analysis 
shows and this type of characteristic 
emphasises distortion harmonics. 
 Scheu Analog’s Cello Classic Line 
Evolution  turntable measured very well 
once correctly set up, but this was a 
difficult process. NK

Speed accuracy -0.6%
Wow (unweighted) 0.12%
Flutter (unweighted) 0.04%
Total W&F (DIN weighted) 0.07%

MEASURED PERFORMANCE

FREQUENCY RESPONSE

WOW & FLUTTER

0.1

0.05

0.02

W&F

Rotational rate 
0.55Hz

I
(%)

0
5 10frequency (Hz)

Speed variations

10.5

0

-5

+5

-10

-15
20 1k 20k

dB

Hz

"a firm, full bodied sound that 
was so much more plausible 
than most digital".

A small three-position 
toggle switch on the motor 
assembly has a central off 
position, plus 33 and 45rpm 
either side.

The plinth is solid and well finished. The large, heavy acrylic 
platter without mat is driven by a fine nylon line that passes 
around its rim.

HI-FI WORLDHI-FI WORLD




