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Welcome to Under The Bridge
This magazine is dedicated to showcasing the incredible quality and variety of work 
created by students in Alexander Hall each quarter. Published quarterly both in print 
and online, this magazine hopes to act both as a catalogue of work but also as a way 
foster the creative community within the building.

A strong sense of community is what, for me, completes the experience as a working 
artist. Fostering space and time in which artist can convene to critique work, talk through 
ideas, and discuss contemporary art is not only enjoyable, it is essential. Throughout 
history, artists have always thrived when they are with like-minded individuals and this 
magazine is just one step towards that.

As the academic year is rounding out, many artists in the building, including some who 
have work in this magazine, will be leaving the program and moving forward. I hope 
everyone is as excited as I am to see what each graduating person does in the years to 
come. I’m sure we will be seeing many of these people making waves in the art world.

This project could not be completed without the artists who submitted work and so I 
want to take this time to thank them for their time and generousity. It is my hope that 
each reader will see as I do just how impressive the work created by students here is.

Lastly, this magazine has an online version as well which includes additional artist 
interviews and an exhibition review not found in the print version. This online version 
can be found at 

www.leiagenis.com/under-the-bridge

Thank you again to all the artist who submitted work and enjoy the magazine!

Leia Genis, Editor

http://www.leiagenis.com/under-the-bridge
http://www.leiagenis.com/under-the-bridge
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Left:
Hannah Wolf
My Only Son
36 x 48”
Acrylic on canvas
2018

Right:
Alaina Speiser
Cool Kids
22 x 15”
Intaglio etching on paper
2018

https://hannahwolfstudios.com/
https://www.instagram.com/alainuh_/
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Top:
Luke Batchelder
bloom
30 x 16 x 3”
Floral foam, wire, and 
clipped yellow mums
2017

Bottom:
Hannah Alsdorf

Poison Ivy
9 x 12”

Acrylic on yupo
2018

Right:
Luke Batchelder
fun and learning

12 x 20 x 3”
Children’s book and fabric 

stuffed with polyester
2018

https://www.instagram.com/freshnewbatch/


https://taylorrayeart.com/


Taylor Erickson,  Oh, Well, 48 x 96”, Acylic and charcoal on wood panel, 2018

https://taylorrayeart.com/


This is Leia Genis. I’m interviewing Becky Slivinsky for Under The Bridge May Issue. So, Hi Becky

Hey

First, to start off I’d love to hear just a little bit about your studio practice and kind of what materials you work with and 
what themes you draw on for your work.

So, I’ll basically start from the beginning.

Sure

So, when I first got to grad school, I literally had no idea what I was doing ... when I got here it was such a reality 
check. And it’s kind of a long story but it all really does tie together. In October of 2016, my mom was diagnosed 
with breast cancer and when I went home for Christmas break, I surprised her by shaving my head completely. And 
although that was an amazing experience in itself, and a bonding experience with a mother and daughter, I also 
faced my own challenges with that. I would have strangers coming up to me after I shaved my head and I was feeling 
really insecure about it. One day, somebody was checking my I.D. and said, “you look better with long hair.” And I 
began to question why women have to live up to these high expectations and where they are coming from. 

Then, Donald Trump got elected and it just heightened everything and looking at how women are being portrayed 
in the media but also the leader of our country is objectifying women in basically every way imaginable. So, I started 
looking at advertising and how women are portrayed and I started with advertisements from the 50s. A lot of those 
advertisements are talking about cleaning products so, I really wanted to talk about the housewife but I wanted 
to put it in a more contemporary context because I don’t have any direct relation to the 50s. So I started taking 
contemporary advertisements, tearing them out of magazines, altering them with Citrisolve, which is a type of 
cleaning product, blowing them up large scale, and altering the image even further. Something I am working with is 
hiding and highlighting the sexuality. 

This quarter I am dealing with more personal imagery because I have come to a realization this quarter that I think 
these images I’m choosing are unrealistic expectations for myself as the oldest child, having [familial troubles]. But 
anyway, being the oldest child, never wanting to be a stress, I have held myself to unrealistic expectations too. So on 
a personal level, but also just being a women in society, I feel like that’s where, deep down, these images are coming 
from. 

...

That leads me into my next question then because you talk about how the work you are currently making is kind 
of a response to these images and these portrayals of women in society and that you’re choosing contemporary 
advertisements because you directly relate to them and how the political situation ties in to that. So my question is then, 
do you see your work at all having kind of an activist standpoint as well, whereby you are actively opposing something 
politically or is it a separate avenue other than activism?

That’s a tough question because, with my artwork, I don’t want to force people think a certain way but I do want 
to bring attention and create conversation surrounding certain topics. It’s not necessarily saying that women are 
objectified, that you should think this way, etc. instead: let’s talk about it. The phrase “Objects of Desire” that I 
was working with came the day when I saw a news story relating to how Donald Trump is making efforts to allow 
businesses to deny women access to birth control. So I asked myself, “Are we really just objects of desire to these 
men?”

Rebecca 
Slivinksy



The artist in her studio at Alexander Hall

Talking about identity there, when you are reworking one of the advertisement images, do you like to keep the woman’s 
identity intact? Do you like to keep her face or identifying features intact or is it all fair game?

I feel like it’s all fair game. When I first started off, I was really messy with the materials and then the next quarter I 
was more careful where I placed everything to make the image beautiful. But this quarter I have been completely 
eradicating the entire image. I do like keeping a little reference of what the woman was wearing, or the page number, 
just to say, “What could this have been?”

...

Last question I have for you is that you have applied for the ON::VIEW residency at Sulfur Studios and I think that even 
just the title of the residency is very interesting to consider for your work. And the structure of the residency is that you 
are working in a space that can always be seen from the street. So I wonder if there are any projects you would like to 
pursue if you get that residency?

It’s still in the works I think I will have 2 separate bodies of work with the advertisements I would produce for the 
residency since the audience will relate to them more. And I want to do a community engagement project with 
something different each week. One week we make posters, one week we make pins, one week we spray paint 
t-shirts. But I want to invite people into the space and have conversations with people of the community and see 
what they have to say on the subject.

https://www.instagram.com/rebeccaslivinsky/?hl=en


https://www.instagram.com/rebeccaslivinsky/?hl=en


LEFT:
REBECCA SLIVINSKY

MY DAD IS A POLICE 
OFFICER

17.5 X 23.5”
CITRA SOLV ON 
MAGAZINE ON 

PANEL
2018

TOP:
EMILY TILLMAN

TIDE
5 X 5”

ACRYLIC ON PANEL

BOTTOM:
MARIAH 

HOWINGTON
A STORM IN THE 

EAST
16 X 20”

ACRYLIC ON 
CANVAS

2018

“ 
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https://www.instagram.com/rebeccaslivinsky/?hl=en
https://www.behance.net/emilytillm268d
http://www.mariahhowington.com/


Cali Moritz 
Delirium
12 x 24”
Graphite on wood panel
2018

Zara Bell
Robert and Sophia
Collage and inkjet print
2017

https://calimoritz.com/
https://www.instagram.com/zarawinsthisone/


Cali Moritz
Dormiveglia

12 x 24”
Graphite on wood panel

2018

https://www.instagram.com/zarawinsthisone/
https://calimoritz.com/


https://www.patriciakhecht.com/


Patricia K Hecht, Fred Astaire, 5 x 14”, Pen on mylar, 2017

https://www.patriciakhecht.com/


https://www.behance.net/lkroen20
http://www.elisealeman.com/home.html


Left Top:
Elise Aleman
Faces of Depression
24 x 36”
Charcoal on paper
2018

Left Bottom:
Kirsten Groff
Contagion
Oil on panel
11 x 14”
2017

Right Top:
Lanyun Li
“Light.” Los Angles, U.S. 
16 × 24” 
Digital print
2018

Right Bottom:
Lily Kroencke
Under the Bridge Downtown
8 x 10”
Acrylic on canvas

https://www.behance.net/lkroen20
http://www.elisealeman.com/home.html
https://www.kirstengroff.com/


Zara Bell, Goodnight Putin, I have fallen in love with myself, digital collage, 2018

https://www.instagram.com/zarawinsthisone/
https://taylorrayeart.com/


Taylor Erickson, It’s Pouring Now, 24 x 24”, acrylic and charcoal on wood panel, 2018

https://taylorrayeart.com/
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Cell is a two-person exhibition featuring the work of Hanae Kawai and Jia Zeng on view at City Storage 

Savannah. Site-specific in nature, this exhibition demonstrates the efficacy of an actively engaged space 

and holistic approach to exhibition design.

The exhibition Cell is held within two personal storage units at City Storage Savannah yet the experience 

starts from the curb. Repurposing existing store advertising (originally “We Sell Boxes”; modified “We Cell 

Boxes”) to format their show, the artists draw foot traffic into the space. Upon entering the facility’s lobby, 

you are greeted by one of the artists who escorts you through the maze of identical units to arrive at the 

exhibited units: Numbers 329 and 331. Outside of the unit there is signage displaying artist statements, 

exhibition statements, newspapers designed by the artists, and a signup table for art take-aways. After 

rounding the corner, the first cell, taken over by Hanae Kawai, exhibits even more cells. The unit is filled with 

over 100 handcrafted boxes pasted on walls at varying heights, strewn on the floor, and accompanied by a 

large, pink rabbit, named Suzuki, stuffed in a plastic bag. Each box is a small narrative scene illustrating 

the artist’s feeling of cultural bipolarity, caught between her country of origin, Japan, and her country of 

residence, the United States. Next door the second artist, Jia Zeng, takes over the entire unit with a single 

installation titled Oasis. The floor of the unit is covered with identical strips of turf upon which a half-circle 

of plant pots is arranged. Set up opposite the entrance, the half-circle invites the viewer into the space and 

provides a center of focus for the experience. Upon entering the unit, the experience is completed by strips 

of palm interwoven into the ceiling of the unit, creating a canopy above the viewer.

Jia Zeng, Oasis, 10 x10’, installation, 2018

http://jiazeng.com
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The strength of this two-person exhibit lies not only in the artistic merit of the works presented, but in their 

incorporation of their environments as well. Exhibited in a nontraditional venue, rather than renovate 

the space to mimic as closely as possible the white cube of most gallery spaces, these artists chose to 

embrace the environment and respond to it. Each of the artists produced the entirety of their exhibited 

works specifically for the space and, by so doing, the viewer is called upon to consider not only the objects 

in front of them but the multi-thousand square foot facility they are standing in as well. Incorporating a 

site-specific approach to the space while maintaining their own artistic styles, the artists created a visually 

and conceptually engaging art exhibit that provides for a unique and enveloping experience.

Yet the exhibition does not cease at the walls of the cells. The exhibition proliferates beyond the walls of 

the space through the take-aways offered to each visitor. Upon signing a contract, whereby the individual 

promises to take care of the object for the rest of their lives, individual boxes from Kawai’s cells and plant 

pots from Zeng’s are able to be removed from the cell and taken home with the visitor. In addition, a limited 

series of newspapers for the exhibit were also able to be taken. By providing tangible records of one’s 

attendance to the event, the artists were able to successfully ensure that the exhibition persisted long after 

the work had been removed from the storage units. 

It is this holistic approach to exhibition design that created such a strong and memorable experience when 

attending Cell. These two artists responded uniquely and successfully to their space so as to ensure that 

this exhibit sets a precedent and will not be forgotten.

Installation view of Kawai’s cell

http://www.hanaekawai.com/






This is Leia Genis I’m interviewing Gonzalo Hernandez for Under The Bridge May 2018. Hi Gonzalo.

How are you? 

I’m doing wonderful thank you. So, to start off, I’d like to talk about something I’ve seen you doing recently, where you 
are writing numbers on your hand as you walk throughout the city. I wonder if you could elaborate on that project a little 
more for me. 

Yeah, this is part of my MA final project that is based on my work at the factory. As of right now, I work in a factory. 
I do some shipping in the factory. So I collect objects, put it in the taylor car, then deliver it to the train. So those 
numbers are actually the numbers of the stores that I made that day. So I am doing a piece based on those numbers 
that I will present next Thursday for my final project. 

Is it really compiling data as of right now and then manifesting it somehow?

Yeah, it’s about that and it’s about repetition. I think it works with the work I do in the factory too. It’s a conceptual 
work. Everyday work and everyday work in the factory. So I’m trying to match my work as an artist and my work and 
real labor.

...

Do the themes of success and failure still tie into the work you make now?

Yeah, I think it’s a big topic that will never be time to finish. But it’s really tight, I think they compliment each other 
in terms of labor, work. I see all these people working every single day for 9 hours, all day. I am in school so I have 
the chance to do something else, but I don’t think most of them do something else. So I don’t know, is this failure 
moment kind of, of the day because nobody wants to be there?

...

I get that. And that ties into another project of yours that I really like where you were interviewing people and asking 
them, “What is success?” But what I think I like about that is: yes, the question and the answer they provide but it’s also 
about just having a conversation with people. So, these interpersonal connections that I see in your work. And I don’t 
know if it’s something that you specifically address or if it’s just something that naturally evolves out of the work.

Yeah, I am really interested in people also and what they think of the work. With that project, I was working with so 
many different people to ask them what success is. They didn’t know about the project so the first question I asked 
is just “What is success?” But after the first 5 minutes, they tried to answer the question but then after that it’s just 
what they are interested in and then I turn the conversation around that. I am always interested in people. Laborers, 
workers, or any kind of people. I’m not sure how to put it but I am interested in what they think about these topics. 
It’s a hard question to anyone if you really try to take the time to answer.

Were there any answers that people gave or things that stuck out to you about that project?

Yeah there was a conversation I had with a guy and he believes more in failure than success. And I think after that 
conversation I was really interested in the failure part. Because when you have a failure episode, everything looks 
better. So, I said, let’s think everything is a failure and after that everything is going to look better. After that conver-
sation, that makes me think just about failure, and failure and failure. So I treat that as a work and everyday I remem-
ber that.

...

Gonzalo 
Hernandez



The artist in his studio at Alexander Hall

Do you hope to continue to go to different places around the world to get perspectives?

Yeah, a lot of my projects are site-specific. The first part of my painting project was all related to students and SCAD. 
So yes, I constantly react to the place I am working. Right now, I am doing work based on the factory. So everything 
has to be related to where I am.

And what do you think is the value of working site-specific?

Well, I think you can have an ongoing project. You don’t have that limitation of always working on the same thing in 
different places. I like the word multimedia, but I like the idea of multi-disciplinary work. I believe that every medium 
is the same value. Like a painting or a photo or a print or anything. So I believe that everything is equal so given that 
statement I think that I could do work with tape in the States and its going to be cheap and I can use tape in Peru and 
its going to eb cheap. So I believe that you can do the work any place. I like the word site-specific a lot. It makes you 
think about today and its more interesting to me.

...

This summer you will be going to New York to work in a gallery space I believe right?

Yeah, I am going to New York I have this internship in a gallery. It’s a great gallery in New York.

What do you hope to be doing there?

Well everything I think. Handling… Cleaning…

[Laughter]

But I like it so that’s fine. I just want to be there.

https://www.gonzalo-hernandez.com/


Nick Dvorak
Wait
20 x 16”
Digital painting
2018

https://www.instagram.com/nickdvorakart/?hl=en


Lauren Gourgues 
Untitled

11 x 14”
Oil on paper

2018



Christy Lo
Under the Freedom
14 x 11”
Acrylic on canvas
2018

http://christyloloklam.com/


Contact Information
Leia Genis, Editor
leiagenisart@gmail.com
@leiagenis

All images are copyrighted © by the artists. The use of any image from this 
publication is prohibited unless prior written permission from the artist is obtained.
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