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It was my-intention to choosa some compositions (| have written mare than 50 orchestral pieces in recent years) which have R RS S i
practically never been played except in the original version: either they already have been I‘urmalhr manded ar thqr hawa OpREe P i e e R N b
.catehy™ melodies, 'or they are very closely connected with the charisma of the musician. ; o gy S b S e e S

| have arranged, orchestrated, extended, altered and alienated themes. But to use the word parody in t!ils r:um:&r:tmn WOUM o e

lead to. misunderstanding. It has much mnrs to do with admiration, especially in connaction with new jazz. In themes like BN |

Keep Your Heart Right or N 508-10 (4G), | added some parts. extended phrases, and exposed ﬂﬂhnq solos, alwa',rs, I hnp-n.
following the sense of the composition and the composers intention.

Neither of the themes by Fritz Pauer and Hans Koller, two of the most important ﬁg.uras of Auslrﬁan jazz and our grea!asl
friends, have yet been puhhshen that means two world premigres (actually jazz is always played for the first time ...).

The choice of the compositions is not actually a representative selection (of jazz), instead rlnnked for pieces which not r:lnh,r

suited the musical possibilities of the orchestra, but also the persunahtms of the soloists. i) & TR ; i
After all, the musicians form the focal point ... ' S S L TR R i ;
Even if you can hardly recognize certain melodies because | have been very free with ﬂlEIITI I ask -,rnu to ur-derstnnd this i in Ho i EaT L o e
jazz sense: Impulsu ~ transformation — change ~ reﬂu::tmn - dwulnpmunt : ) ! e AR

A L . " Mathias Huﬁ;g; March 1933 =8 : ; i

THIS HE['.EIFII] 15 I]E'I]J[.'-ATEH T0 A HUMAN BEING WHD WILL BE E[IHH ON JULY I?TH 1539 IN THE LATE ﬁFIEHI‘I.IDEII'I.I
AND WHO WILL LISTEN TOTHIS MUSIE:
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Thanks to the composers Anthurw Braﬁnn Ornette Coleman, E:nn Juplin, Hans. Hnller. Eharias ﬁl"lmgus Fritz Paver, Bud LR e R E e R e oy
Powell and Roswell Rudd who inspired the orchestra to develop in a new sense. ~ Wi : : SRR TN F

—Thanks to the peup]e who helped to n!ahae the two European tours ‘82 with financial assistance: Eundasmmmanum fur R
!Jnl‘arm:hr & Kunst [Vienna), Bumlesmlmslerrum fiir Ausseres (Vienna). Raiffeisen Bank Vienna, H.H. Stoller, A& R Riiegy.

Thanks to PRISTE for gongs. to: ELEKTRO VOICE for the sound-system, to GLOBE Tﬂuﬂﬁﬁn perfect travel-organization, 1o .
JAZZSPELUNKE for free drinks, to the backstage téam: Inge Amschl, Andreas Collenberg, Wolfgany Grossebner, Dagmar Haier,

Antreas Jost, Vali Kessler, Andreas Mundt.Herbert Pirchner, Harald Quenidler, Anna Takats, Hans Tath & Gerhard wgsse!li-.r o A
- and 1o the nice audiences of Berlin, Bruelles. Graz, Hunziken. Leipzig, Milano and Nancy. - b i
: £ N : :
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(Out of the program: UNKNOWRN JAZZTUNES)

(P +42 1983  HAT HUT RECORDS LTD., Bax 461, 4106 Thenwl /Switzerdand & Box 127, West Park N.Y. 12493 /USA Printed and manufaciured in Swizesland. All nghts resaned. Unauthonzed duplication is a violation of applicable laws.
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Side A

(N 508-10 (4G} by Anthony Braxion 5 : 20/
Variations Abaut by Mathias Riegg/SUISA 5:20)

Order of Solos: :

Ui Scherer - piana

Roman Schwaller = lamar Sax

Herbert Joos/Lauren Newdan = alphorn/voice .
VARIATIONS ABOUT KEEP YOUR HEART RIGHT M:16

(Keep Your Heart Right by Roswell Rudd 2 : 35/
Variations About by Mathias Ruegg/SUISA 8 - 40)
Drder of Solos:

Harry Sokal/Roman Schwaller = tenor saxes

Christian Radevan = trombaong

Wolfgang Puschrig - alto sax

Side B

VARIATIONS ABOUT SILENCE 14 :50

(Silence by Drnette Caleman 4 - 50/
Variations About by Mathias Riegg/SUISA 10 : 00)
Drder of Solos:

Uli Scherer — piano

Herbert Joos - double trumpet

Lauran Newion - WICE

UN POCO LOCO by Bud Powell G:45
Harry Sokal — SOprann sax

Side C

VARIATIDNS ABDUT-A LIBERATE PROPOSAL 5 :40

- [A Libarate Proposal by Fritz Paver 2 . 50/

Variations About by Mathias Riegg/SUISA 2 : 50)
Roman Schwaller = [EmOT 53X

VARIATIONS ABOUT S0MA = \ 10:40
{Soma by Hans Koller 5: 20/ %
Variations About by Mathias Ruegg/SUISA 5 - 20)

Order of Solos:

Karl «Bumi: Fian - frumpet

Harry Sokal - lenar sax/soprano sax

aide O

JELLY ROLL, BUT MINGUS ROLLS BETTER 1035

(Jelly Roll by Charles Mingus 2 : 50/
But Mingus Rolls Berter by Mathias Riiegg/SUISA 8 : 45)
Order of Solos:

Uli Scherer : - piano
Roman Schwaller - tenor-3ax
Wolfgang Puschnig ~ alin sax
. Karl (Bumix Fian - trumped
“Wholigang Reisinger - drums
VARIATIONS ABOUT THE CASCADES ~ 3.55

(The Cascades by Scatt Joplin 1:55/
Variations About by Mathias Ruegg/SUISA 2 : 00}

Woody Schabata - marimha
Lawren Newton - wnice
Karl {Bumiy Fran - trampet
Herbert Joos - flugethorn, double trumpet, alphorn
Christian Radovan - trombome
John Sass = tuba
Harry Sokal — goprano sax, lenor sax, flute
Roman Schwaller - tenor sax, claringt
Wolfgang Puschnig - allo sax, bass clarinet, flute, piccalo
Uli Scherer = pianos, melodicas
Woody Schabata - marimba, vibes
sadurgen Wuchmer - bass
Wolfgang Reisinger ~ pEfCUSsion, drums
Janusz Stefanski = drums, percussinn
Mathias Riieqg - |eader, conductor, arranger

Herbert Joos plays «Barthy Instruments. Walfgang Reisinger uses (PAISTE: Gongs
ALL VARIATIONS ABDUT... & BUT MINGUS ROLLS BETTER composed by

Mathias Riiegg/SUISA and published by TUHTAH Publishing/SUISA.

DIGITAL live recording by Peter Pfister on Dctober 21, 1982 at Miihle Hunziken,

Rubigen'Switzerland; Cover art by Klaus Baumgariner; :
Phote by Werner X. Uehlinger; Produced by Pia and Werner X. Uehlinger.

VARIATIONS ABOUT N 508-10 (46) 1080,
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