
Roxy Coss
Restless Idealism
ORIGIN 82705
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On her second album—following 
long on the heels of her 2010 self-re-
leased debut, Roxy Coss comes 
across as a fairly full-formed tal-
ent. As a player, on tenor and sopra-
no saxophones, she possesses a poise 
and maturity beyond her years. She’s also a composer of diverse instincts 
and a strong bandleader (with impressive bandmates in tow, including 
trumpeter Jeremy Pelt, nimble guitarist Alex Wintz and versatile pia-
nist Chris Pattishall, with drummer Willie Jones III and bassist Dezron 
Douglas rounding out the nicely integrated ensemble).

True to its title, the music contained here does heed a certain restless 
idealism, having to do with not-necessarily-commercial jazz idioms 
reaching across a spectrum of past and present, blessed with melod-
ic intelligence and direct appeal, but also a sense of an ongoing musical 
search. Contrary to the clichéd notion that young players lack the wis-
dom and life experience to take the slow road, Coss also works well in 
ballad mode, with pen and horn: “Happiness Is A Choice” is a slow-brew 
ballad with a warm, breathy-toned and graceful tenor solo. “Recurring 
Dream” makes for an elegant, understated finale to an album that fulfills 
and expands on the early promise of this impressive and still-emerging 
artist.  —Josef Woodard
Restless Idealism: Don’t Cross The Coss; Waiting; Push; Perspective; Breaking Point; Happiness Is A 
Choice; Tricky; the Story Of Fiona; Almost My Own; Recurring Dream. (58:57)
Personnel: Roxy Coss, tenor saxophone, soprano saxophone; Jeremy Pelt, trumpet, Alex Wintz, 
guitar; Chris Pattishall, piano; Dezron Douglas, bass; Willie Jones III, drums.

Ordering info: originarts.com

Hans Luchs
Time Never Pauses
OA2 22123
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Guitarist Hans Luchs, a fixture on 
the Chicago jazz scene since 2007, 
makes his recording debut as a lead-
er on Time Never Pauses. He utilizes 
a quintet of local musicians to per-
form eight of his originals, plus the 
songs “Come Sunday” and “Get Out Of Town.”

 Luchs’ compositions are more notable for their original and 
often-stimulating chord changes than for having any memorable mel-
odies. But their structures inspire inventive solos from pianist Stu 
Mindeman, trumpeter Shaun Johnson and Luchs himself. Very much 
a team player, the cool-toned guitarist does not dominate the music and 
instead shares the spotlight with his sidemen.

“Der Lumenmeister” (a tribute to his father, who was often in charge 
of the lighting at performances) starts with a mysterious mood before 
Luchs plays fairly free over the fiery rhythms and Mindeman takes a 
percussive solo. “Elizabeth” is a thoughtful and lyrical medium-tempo 
piece, while “Green DeLuchs” swings hard. Trumpeter Johnson’s solos 
here and elsewhere are mellow even when the music is at its most heated.

Time Never Pauses serves as a solid start to Luch’s recording career.
 —Scott Yanow
 

Time Never Pauses: Der Lumenmeister; Elizabeth; Green DeLuchs; Come Sunday; Tuesday Night 
Delivery; January Spring; Hello Janssen; Taylor Street Swing; Get Out Of Town; 30 Rue Des Martyrs. 
(59:23)
Personnel: Hans Luchs, guitar; Shaun Johnson, trumpet; Stu Mindeman, piano; Clark Sommers, bass; 
George Fludas, drums; Juan Pastor, congas (1)

Ordering info: oa2records.com

National Jazz 
Ensemble directed 
by Chuck Israels
Featuring Gerry 
Mulligan
DOT TIME RECORDS 8002
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The National Jazz Ensemble was in 
its third season when this histor-
ic concert was presented at the New 
School in Manhattan in 1977; the 
group had done well on the road, but was never able to sell out shows on 
its home turf until bringing Gerry Mulligan aboard as a guest.

The program commences with a pair of Mulligan originals and clos-
es with three more, with pieces by Ellington, Monk, Charlie Parker 
and John Carisi’s “Israel” in between. Mulligan’s then-new “Back At 
The Barn” opens the concert with the composer’s recognizable fluid 
and authoritative tone driving that relaxed blues number. The honored 
guest’s “Walkin’ Shoes” proves to be an ideal forum for both the NJE’s 
taut horn section and trombonist Jimmy Knepper’s sinuous solo. 

For the next three standards, Mulligan sat out as the NJE did its 
work. The entire band shows great discipline on the tricky Parker medley 
“Bird Tapestry,” and vocalist Margot Hanson is showcased on Ellington’s 
“Creole Love Call.” —Yoshi Kato 

Featuring Gerry Mulligan: Back At The Barn; Walkin’ Shoes; Israel; Evidence; Bird Tapestry; Creole 
Love Call; Thruway; Idol Gossip; Ballade. (52:54) 
Personnel: Chuck Israels, conductor; Gerry Mulligan, baritone saxophone (1–3, 7–9); Arnie Lawrence, 
Lawrence Feldman, Greg Herbert, Dennis Anderson, Kenny Berger, reeds; Jimmy Maxwell, Waymon 
Reed, Mike Lawrence, David Berger, trumpets; Jimmy Knepper, Rod Levitt, Sam Burtis, trombones; 
Steve Brown, guitar; Bill Dobbins, piano; Steve Gilmore, bass; Bill Goodwin, drums; Margot Hanson, 
vocals (6). 

Ordering info: dottimerecords.com

Andrea Brachfeld
Lotus Blossom
JAZZHEADS
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On her seventh outing as a leader, flut-
ist-composer Andrea Brachfeld is 
accompanied by a stellar crew in pia-
nist Bill O’Connell (who also shares 
her affinity for Latin jazz), master 
bassist Rufus Reid and veteran drum-
mer Winard Harper. Together they interpret several familiar tunes and 
Brachfeld originals, each distinguished by the flutist’s rich, flowing lines 
and bold improvisational instincts. 

Their take on Billy Strayhorn’s moody jazz classic “Lotus Blossom” is 
marked by a contrapuntal dialogue throughout between Brachfeld and 
Reid. O’Connell also pushes the harmonic fabric of the gentle but slight-
ly melancholic piece on his brilliant solo here. Their Latinized take on 
Strayhorn’s “A Flower Is A Lovesome Thing” is equally compelling. 

Herbie Mann’s landmark “Memphis Underground” is given an ultra-
funky treatment here, courtesy of guest Wycliffe Gordon’s sousaphone 
groove in combination with Harper’s authentic second-line pulse. 
Brachfeld and O’Connell turn in torrid performances on the flutist’s upt-
empo burner “Changin’ Up,” and the quartet hits an appealing accord on 
George Shearing’s breezy swinger “Conception.”  Vocalist Nancy Harms 
guests on the joyful closer “Queen Girl.”  —Bill Milkowski
  
Lotus Blossom: Lotus Blossom; A Flower Is A Lovesome Thing; If I Love Again; Memphis Under-
ground; What A Little Moonlight Can Do; Changin’ Up; Conception; There Was A Time; This Is; Queen 
Girl. (66:58)
Personnel: Andrea Brachfeld, flute; Bill O’Connell, piano; Rufus Reid, bass; Winard Harper, drums; Wy-
cliffe Gordon, sousaphone, trombone (4); Chembo Corniel, percussion (3, 10); Nancy Harms, vocals (8). 

Ordering info: jazzheads.com
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