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MUSIC
REVIEWS OF STRAIGHT AHEAD & MODERN JAZZ BY NICK BEWSEY

Ken Fowser ★★★★1/2

Standing Tall
Posi-Tone

After co-leading four records on the
Posi-Tone label with vibraphonist Behn
Gillece, tenor saxophonist Ken Fowser
revs his own engine on his fast and furi-
ously entertaining debut release, Stand-
ing Tall. A former University of the Arts
student in Philadelphia, Fowser has craft-
ed a free-wheeling gem, boldly exploring

harmonic grooves and smooth, textured
rhythms with a fine band that seduces on
ear-friendly tracks like “Head Start,” thrills
with fleet changes on “Mode For Red,”
and chills you out with the cool blues,
“Filling In The Blanks.”

Well-conceived and spirited in execu-
tion, his assertive compositions are
punched up by his quintet of up-and-
coming players and the in-demand pianist
Rick Germanson. Fowser not only suc-
ceeds in making a terrific modern jazz
record, he brings an original, contempo-
rary voice and a resounding agenda to
swing, along with fond echoes of early
jam records made by Philly greats like
Benny Golson, McCoy Tyner and Prestige-
era Coltrane. (12 tracks; 59 minutes)

Charles Lloyd and The Marvels ★★★★★

I Long To See You 
Blue Note

A striking, post-bop saxophonist with
an ethereal sound, grounded and defined
by his unique spiritualism, NEA Jazz Mas-

ter Charles Lloyd once charted a new di-
rection for jazz in 1965 with bandmates
Keith Jarrett and Jack DeJohnette. At 78,

he’s still proving that originality and pop-
ulism are a perfect combination on I Long
To See You, a modern jazz masterpiece
with crossover appeal. Outfitted with a
new band featuring guitarist Bill Frisell
and called the Marvels, Lloyd has made an
unexpected dream of a record, a rebirth
of sorts that celebrates Bob Dylan, the
blues, and ”the quantum mechanics of
love,” as Lloyd says. 

Unlike the sonic tapestries produced
during his long tenure at ECM, Long is a
combination of classic and re-imagined
Lloyd originals (the swinging “Of Course,
Of Course”), earthy Americana (“Shenan-
doah”) and chanteuse Norah Jones on a
luminous “You Are So Beautiful.” The
album is indeed a stirring love letter to
the joys of melody, collective storytelling,
and the collaborative spirit of making
music that will leave you spellbound. (10
tracks; 67 minutes)

Thad Jones / Mel Lewis Orchestra
★★★★★

All My Yesterdays
Resonance Records

If jazz bands were like classic muscle
cars, measured by power and torque, the
high performance Thad Jones / Mel Lewis
Orchestra was an inexhaustible engine
that roared. February 2016 marks the 50th
anniversary of this historic 18-member
band and All My Yesterdays is the double-
disc recording that documents their
debut performances in February and
March 1966. Defined by super-sized
swing, a bold brass section with the likes
of Pepper Adams, Bob Brookmeyer and
Joe Farrell, and a dream rhythm section
(bassist Richard Davis, pianist Hank Jones
and guitarist Sam Herman), the band’s
precision, sophistication and style was

trendsetting and their modern sound re-
mains influential.

The camaraderie is tangible on this
live recording by producer George Klabin
when he was 19 years old, and now re-
stored to perfection—the superb sound
puts you right at a front table at the Van-
guard and the feeling is electrifying. Thad
Jones is the former Basie trumpeter who
leads the band like a revival meeting,
shouting the jazz gospel with enthusiastic
approval, calling out the solos on fun,
crowd-pleasing tracks “Big Dipper,”
“Mornin’ Reverend” and “Back Bone.”
Jones is one of the best trumpet players
ever; his solo on “The Little Pixie” is
loose, swinging and brings a requisite
soulfulness that’s unshakeable. An ab-
solutely essential recording. (6 tracks; 47
minutes / 11 tracks; 74 minutes)

Dr. Lonnie Smith ★★★★1/2

Evolution 
Blue Note

Funky licks and blistering squeals are
to be expected of organist Dr. Lonnie
Smith, godfather of the Hammond B-3,
whose output in the 60s helped define
soul-jazz for the era. He’s rarely deviated

from his signature jazz and R&B sound
and when he does—2003’s Boogaloo To
Beck: A Tribute was a welcome detour—it
comes in the form of a record like Evolu-

tion, a significant return to the Blue Note
label and a tribute to his super-sized tal-
ent. The rails are greased by a crackerjack
horn section, a pair of power drummers
and pumped up guest spots by pianist
Robert Glasper and, notably, saxophonist
Joe Lovano on the dreamy ballad, “For
Heaven’s Sake.” Guitarist Jonathan Kreis-
berg is Smith’s foil, delivering wicked,
grinding riffs, jangling rhythmic support
and lush, melodic solos. Evolution sets it-
self apart by letting Smith loose on updat-
ed originals and deep, percussive tracks
like “Talk About This” and “African Suite,”
that connect the dots from the pivotal
early days to the present, where the Doc-
tor takes the lead as a hip, dynamic au-
thority of modern grooves and moves. (7
tracks; 63 minutes)

Roxy Coss ★★★★

Restless Idealism 
Origin Records

While saxophonist Roxy Coss may
have model looks and unflappable poise,
she’s also an utterly refreshing instrumen-
talist on her sophomore release, Restless
Idealism. Having honed her talent as a
member of trumpeter Jeremy Pelt’s band
along with a three-year residency with her
quintet at Smoke Jazz Club where many
of these songs were born, this all-originals
album favors listener-friendly tracks like
the bubbly “Don’t Cross The Coss,” the
mid-tempo swinger, “Waiting,” and a par-
ticularly sumptuous ballad, “Happiness Is
A Choice.” Outstanding rhythmic support
underscores the quality of Coss’s writing:
pianist Chris Pattishall, guitarist Alex
Wintz, bassist Dezron Douglas and Willie
Jones III on drums create the kind of ex-
citement and opportunities for interplay
that make records like this so good.   

I watched Coss, a natural storyteller
and leader, in front of a standing room
only crowd at her CD release party at
Smalls in New York in January where she
mopped the floor with a killer combina-
tion of style, licks and technique—all of
which is applied at full strength on this
impressive record. Restless will please fans
who adore early Shorter, Trane and Jazz
Messenger’s-era Hank Mobley. Just hang
on when she and guest star Pelt race
through “Push,” a speedball of a tune
where the pleasure is all about keeping
up. (10 tracks; 57 minutes) ■

Nick Bewsey is a member of the Jazz
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