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President’s Comments—May 2019

Behind the Lens with Mike King

“What’s in your Camera Bag?”
Photographers vary in lots of ways from
the subjects they capture to the extremes
in techniques. They also vary in the equipment they use and what is in their camera
bag. In the earlier days prior to digital I, like
many, carried a large camera bag or two
with a big heavy tripod and even a monopod when out on a photo shoot. Let’s investigate the photographer’s bag of yesterday.
First you would have at least one 35mm
SLR body. I most times carried two. I have
changed brands many times over the years.
At one time my brand of choice was Olympus. My equipment consisted of two OM-1
bodies, one with motor winder and one
without. I had a 50mm f/1.8, 70-150 f/4, 2x
Extender, 24-40 f/3.5-4.5 (off brand), Vivitar 90 f/2.8 1:1 macro with extension tube,
400mm f/6.3 (cheap brand), Vivitar 283
flash and extension cords, flash reflector
and diffusers, 8x10 Photo Gray Card, cable
release, filters, cleaning cloth and blower
brush, full size tripod, mini tripod for macro, rolls of black and white film (400 ASA)
and rolls of Color Slide Film Kodachrome 64
ASA. As the film industry evolved, I would
try 100 to 400 print and slide films.
Fast forward to today. I often carry a
smartphone in my pocket and decide that
is all I need on some days. When I am in my
“photographer” mode, I typically carry my

Nikon D7200 with my 16-85mm, 70300mm, Nikon Flash with off camera cord,
flash reflector, two 32 GB memory cards,
Bogen (Manfrotto) Tripod, monopod, and
extra camera battery.
There are times that I will also or instead of
carry a small digital point and shoot
(compact camera). I am finding many of us
are relying on small digitals with plenty of
zoom or high-end smart phones as our
cameras of choice. I have found that this is
also a good resource for quality photos.
I do remember when digital first came out
and most all photographers laughed about
the technology and that it will never take
over the film cameras. “Last famous
words.”
It is comforting to most of us that we can
now go on an outing and return with quality images and not have a sore shoulder or
arm from carrying around a massive
amount of equipment.
What’s in your camera bag?
Maybe today we can just say “What’s in
your pocket?”
Mike King
APC President
Mking0379@gmail.com
336-260-0379
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Membership Memo
By: Carole Barnard
Our presenter at our April meeting was Dave Hattori who gave a most interesting prospective slide show on Zoo Photography. His images were taken at
the NC Zoo in Asheboro. Several of our membership have been to the NC Zoo
and for those who had not been yet, I feel sure they have that trip on their
bucket list. It has been several years since Len and I have been to the zoo so
it was a treat to see images of how much more has been added or improved upon. My favorite animal is the Chimpanzee and I feel the urge to make another
trip to see a Chimp. Len favors the Artic Fox as he has presented an image of
one in our past PhotoShow competitions.
We had two guests present at our April meeting, DENNIS PAGANO and ERIC
WILLFORD. Dennis is a new resident at Twin Lakes and Eric, a local resident,
was invited by our President, Mike King, to visit our club. We hope to see
them back again and perhaps join our membership.
Are you putting your thinking caps on and getting your creative juices flowing
to come up with amazing images of “PATTERNS” to enter in the May PhotoShow? As Mike said, “anything goes”, so it is your own interpretation of
what constitutes patterns. One and all, let’s get out and capture some awesome photographs to enter in the next competition!
Carole Barnard, Membership Chair
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March 30th Field Trip-Elon University
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More of Elon University
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Bob Finley
Ray Munns
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2019 APC Photography Exhibit
Our fall Exhibit will again be at the Paramount Theater. It will hang Oct.
4th-Dec. 1st. Your photos will need to be dropped off on Monday, Sept. 30 th.
A reception will be held on Saturday, Oct. 19 th from 3-5. More information
is coming for the details later.
Thank you,
Sandra Whitesell, Exhibit Chair

Alamance Photo Club
Summer 2019 Field Trip
Normally the APC does not have a Summer Field Trip because it is too hot or too many conflicts with vacations etc., etc., etc. But this year we are trying something new in several
ways. First, this one will last from June through August. It is to the Haw River Trail (website
at https://www.thehaw.org/), which many of you will remember from the program we had
last year. There are several Sections of the Trail, with parking available in each Section, and
the Sections extend for some distance, as well as connecting to the other Sections by
means of the Trail. And in the fall, there is a PhotoShow in which you may enter your best 2
photos, as well as submitting others to Mike King for the year-end Christmas Party Extravaganza.
So here are the ground rules for participation in the Field Trip activities:
1. Photos may be taken any time during the June through August time period.
2. Photos may be taken anywhere on or near the Haw River Trail, including on or near the
Haw River itself.
3. Get your 2 best photos prepared quickly to submit for the September PhotoShow.
You can, of course, visit different areas as often as you like at any time of day that the park
is open (8:00 AM to 8:00 PM during this period). Please visit the website for more information on the Trail. We are trying to make this as fun, flexible and convenient to individual
schedules as possible. If you have any questions or suggestions, contact Hugh Comfort at
(comfortrh@gmail.com, or 336-350-9241).
Hugh Comfort—Field Trips Chair
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May 20 th PhotoShow - PATTERNS
Keith O’Leary, PhotoShow Chair
We encourage ALL members to submit photographs for our bi-monthly Photo Show and
would like to see EVERYONE represented!

We try not to exceed 50 photos per show. Therefore, we ask that you submit a maximum
of two (2) photos. We may only use one of your photos based on the number of entries so
PLEASE indicate your preferred photo in the file name of each photo (1 or 2; see naming
information below). If you have any issues with formatting, please let us know at apcphotoshow@gmail.com and we will be happy to assist. Also let us know if your submitted
photo is not acknowledged within a few days.

Submission Details
Number of Entries
Two (2) entries per member. Please indicate your preferred photo with the number 1.
Size
As large as you can send it. Please do not submit anything smaller than 1024 x 768.
Format
.jpg
File Name
Please rename your photos using the following format:
Firstname.lastname_01 or 02 (per preferred photo) _Meeting Date in yyyy-mm format
Example: john.doe_01_2019-05.jpg john.doe_02_2019-05.jpg
Email
Email Address:
Email Subject Line:

Send all images to apcphotoshow@gmail.com
The month of the PhotoShow – your first name and last initial.
Example: May – John D.

Entry Deadline:
5PM on Monday, May 13, 2019.
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Our April program was about zoo photography by Dave Hattori. Dave has
provided us with information on these two pages that serves as an excellent outline of things to consider when making photographs at a zoo.

North Carolina Zoo Photography
Dave Hattori

General Tips
 The animals are most active early and late in the day

 It is usually less crowded early and late
 Weekday visits usually have school groups
 More concentrated activity, which can be better
 Often waiting a few minutes gets you time in between groups

 Check back if animals are not out or in a good position
 Rarely see all the animals in a single trip

Shooting with Fences
 Check the position of animal relative to fence
 If it is close to the fence, it is very difficult to avoid showing the fence

 Lighting on fence
 Direct light on the fence is difficult to overcome

 Use a wide aperture to focus on animal and blur the fence
 A longer focal length gives less depth of field, allowing the fence to blur

Shooting Through Glass
 Clean the glass (bring a cloth)
 Minimize Reflections – wear dark clothing
 Shooting angle (straight on is usually better)
 Lightroom Dehaze filter
 Convert to Black & White
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Shooting Motion
 Fast shutter speed to freeze motion
 Increase ISO to get faster shutter speed (example, ISO 400 or ISO 800)
 Use a wider aperture to increase shutter speed (example, f/4, f/5.6)

 Slow shutter speed and panning for motion blur
 Follow the motion of the subject using a slow shutter speed to blur the background but keep subject recognizable
 To slow the shutter speed, use a low ISO (like 100) and small aperture (f/16 or

smaller)
 If it’s a bright day, a polarizer will further slow the shutter speed
 A Neutral Density filter can also be used to slow the shutter speed on bright days

Subject Attributes to Look For
 Portraits (preferably with eye contact)
 Interaction between animals
 Expressions
 Gestures
 Action
 Lighting

Equipment
 Tripod
 Good for long lenses in areas that have more room
 A Monopod could be a good option
 Watch the kids (and some adults)!

 Lenses
 Telephoto lens (longer generally better)
 Wide to Medium focal length

 Macro (if shooting plants)

 Flash (with extender)
 Can be useful for fill, watch animal’s reaction
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From your editor—Board member Herbert House recently sent me a website containing
an article about photographer Alan McFadyen from Scotland. Mr. McFadyen became ob-

sessed with taking a photograph of a Kingfisher. "I wanted something different and more
unique," he says. See some of the details below.
Can you imagine spending this much time and taking this many photos trying to get the
“perfect” shot? - Thanks Herbert!


A Perfect Photo of a Kingfisher 720K Pictures in the Making
Thus began an obsessive quest for the perfect shot, a quest McFadyen estimates took
some 4,200 hours and 720,000 exposures. He tried many angles and compositions before
landing on the idea of a mirror image. (To be fair, he isn't the first to do it.) He programmed his Nikon D4 and a Nikon 70-200 lens with a small aperture, high ISO (1250), and
fast shutter speed (1/5000). He set the camera at a low angle near the water and waited in
a camouflaged blind for the bird to appear, getting the shot with a remote shutter release.

Photo by
ALAN MCFADYEN
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8 Top Tips for Shooting Waterfalls, Creeks
and Streams
By Gavin Hardcastle
Waterfalls, creeks and streams are something of a photographic specialty for me. Aside from the fact that there
are thousands of them at my Vancouver Island headquarters, they’re also really easy to photograph and
often result in magical images that stand the test of
time. Whether it’s a moss speckled trickle or a colossal
roaring deluge, moving water seems to be irresistible to
photographers and when it’s done well, can be utterly
gorgeous. Let me share with you my top tips on how to
shoot waterfalls, creeks and streams.

1 – Shoot in all weather
I’ll shoot in any kind of weather except for sideways rain. With waterfalls, creeks and
streams I have a silly little motto ‘The Wetter the Better’. When everything is drenched,
you’ll find that your shadows are nicely saturated to deliver powerful blacks. I also prefer
the look of wet leaves over dry ones because they look so much more vibrant and rich.
Rainy or overcast days will also give
you softer light with lower contrast,
meaning you won’t usually need to
bracket in order to capture the dynamic range. If you’re lucky enough
to get a cold spell and things get icy,
you’ll find your local waterfall turns
into an enchanted winter wonderland overnight; just watch your
footing.
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8 Top Tips for Shooting Waterfalls, Creeks and Streams . . . Continued
2 – Don’t always choose a slow shutter speed
Sure, it’s nice to get those silky water shots and capture the motion blur of moving water,
but there are times when it’s nice to also capture a frozen moment of action. I’ll usually
take two exposures with different shutter speeds and then blend them in Photoshop to
create a good mixture of frozen and blurred motion. A four second shutter speed will usually be enough for silky water shots and you can achieve that easily with just a polarizer
and a narrow aperture like f/16, unless your scene is in harsh, direct sunlight.
For a quicker exposure that has less motion blur I’ll try and keep the shutter speed under
one second by using a slightly wider aperture of f/11 and rotating the polarizer to allow in
more light. It’s rare that I’ll require the use of an ND filter. My shot below is a single exposure of about a half second during a rainy day. I tried longer exposures but preferred this
one because you can still see some individual water drops in motion instead of just a
mushy blur.

3 – Explore dark canyons
Don’t just explore those sun dappled streams that catch the light beautifully, that’s just too
easy. Often it’s the darker, sun starved slot canyons that yield the most beautiful scenes.
Armed with a sturdy tripod you can shoot anything you want without caring about direct
sunlight illuminating the scene. This opens up a new world of photo opportunities if you’re
only used to shooting handheld.

Alamance Photography Club

Page 13 of 20

May 2019

8 Top Tips for Shooting Waterfalls, Creeks and Streams . . . Continued
4 – Bubbles turn into spirals
Whenever you see a river that produces a current of bubbles on the surface of the water,
you’re in for a treat. With a shutter speed of four to six seconds (depending on water
speed) those bubbles will create beautiful spirals in your long exposures. Be careful not to
slow things down too much though as a ten second shutter speed will probably blur the
motion too much to capture any definition. Here’s an example I shot last fall in Nanaimo,
Vancouver Island.

5 – Slap that polarizer on
I know I harp on about this all the time as you’ve no doubt read in my ‘Why You Must Use
a Polarizer‘ article, but it really does make a huge difference when you’re dealing with wet
rocks and reflections caused by water. Your polarizer will allow you to use longer shutter
speeds, reduce reflections and make your colors POP!
6 – Avoid the sky
Do you really need a white triangle at the top of your image? Didn’t think so. Almost all of
my workshop students suffer from some compulsion that dictates all images must have
sky. I think I did the same thing when I was starting out. By omitting the sky completely,
you’ll create a more intimate scene that dedicates the entire frame to what matters most
and eliminates the triangle of pointlessness.
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8 Top Tips for Shooting Waterfalls, Creeks and Streams . . . Continued
7 – Go abstract
This is where you will have an advantage if you don’t have a full
frame sensor camera. Rather than
trying to fit the entire scene into
your frame, it often pays to hone
in on a smaller area of a waterfall
or creek which removes the viewer’s sense of scale and direction.
Instead of a river flowing over
some rocks and tree stumps,
you’ll create an abstract scene of
natural beauty that hypnotizes the
viewer with an atmospheric study in motion and color. Just like removing the sky, omitting
the top and bottom of a waterfall from our frame leaves room for imagination.

8 – Processing – go monochrome
Sometimes it’s nice to convert images of moving water to black and
white because often they feature a
lot of white. If you find that your waterfall, river or stream shot is lacking
punch because of boring light and a
lack of color in the scene, try converting it to black and white then get
freaky with the Curves slider in Adobe Camera Raw to pop the contrast. Nice.
So there you have it, all you need to get out there and capture some lovely images of waterfalls, creeks, rivers and streams. Get creative and don’t be afraid of wet weather, just be
careful on those slippery rocks and keep your lens clean.
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Daytime Long Exposure Photography Tips
BY SWEE SHIONG CHONG

There are two main categories of long exposure photography: images captured during the
day and those that are taken at night. Although the techniques used to take these photos
are largely the same, a number of differences also exist. This article talks about the techniques of taking daytime long exposures.

Photo by Adrian Kingsley-Hughes;
ISO 100, f/22.0, 8-second exposure

Photo by Nicolas Raymond; ISO
100, f/9.0, 10-second exposure

Use a neutral density (ND) filter
Neutral density filters are normally available in different stops. The type you choose really
depends on how long the exposure needs to be and also on the brightness of the day.
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Daytime Long Exposure Photography Tips . . . Continued
Focus first
It will become nearly impossible to autofocus, especially if you are using a ND filter that is
very dense. Sometimes, it may even be impossible to focus. The reason for this is that the
ND filter will only allow a certain amount of light to pass through it, but your autofocus
definitely requires more light for it to function. The same is also true for your eyes. This
means that you will first have to remove the ND filter, compose, manually focus the shot,
and then finally replace the filter and shoot. It is not advisable to use autofocus for this
step because your camera will attempt to refocus the shots after replacing the filter.
Make use of NDCalc
With this simple app (available for both Android and iPhone), it is possible to get the right
exposure even with the ND filter attached. In order to use this tool, you need to use your
camera’s meter to take a reading without ND filter. After that, inform the app of the exposure time that your camera got, as well as the type of ND filter that you are using. It will
tell you the duration that exposure ought to be.
Take the best photos during the magic hour
The magic hours are times just before sunset and just after sunrise. Even with daytime exposure, it is still a lot better to take shots during the magic hours. This will give you better
contrast against the clouds–something that will make the movements there appear more
dramatic.

Photo by Michael Levine-Clark; ISO 100, f/9.0, 210-second exposure
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Daytime Long Exposure Photography Tips . . . Continued
Have your goals in mind
The weather will not matter at all if you aim to capture the misty look of the water. However, if you intend to capture cloud movement, you need to be more careful in your choice of
weather. You require a day that is partly cloudy with decent winds. If a day is fully overcast,
forget about getting that beautiful streak appearance, as it will be too cloudy. On the other
hand, a windless day is likely to offer you only scant sky movement.

Photo by Andi CampbellJones; ISO 100, f/6.3, 45second exposure

With these four tips, you can trust that you will get the best daytime long exposure photography and get the best shots you have ever wanted.

Editor’s Note:
One reason I put this “neutral density”
article after the previous article about
waterfalls is that neutral density filters
work great on waterfalls if you like the
flowing silky look. In the photo at the
right the rapids are very smooth because I used a 6-stop ND filter allowing me to shoot at f/16, 5 sec. @ ISO100. The ND filter allowed me to use
f/16 for more depth of field.—Ray
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Natural Light in Photography
When it comes to photography, lighting is one of the most crucial tools in a photographer’s
toolbox. Though the spectrum of natural lighting may at first seem simple and fixed (like
dark or bright, night or day), there are a few factors that you can learn to explore and experiment with.
These factors, ultimately, can help you fine-tune your craft and get the precise shot you’re
eager to snap.
The Quality of the Light
When it comes to quality of light, light can be broken down into hard light or soft light.
Hard light is harsh and tends to occur when the sun is high in the sky on cloudless afternoons — producing dramatic shadows. It can make shooting situations tricky but this
doesn’t mean you have to stray away from it.

Instead, you can use naturally hard light in a creative way. Experiment with hard light as it
streams through trees or sneaks its way in through an open door. With hard lighting, you
can also choose to capture your subject from a low angle to reveal texture and form.
Soft light is flattering and tends to be the thing many photographers search for when trying to capture that golden glow that occurs right around sunrise or sunset, when the hard
lighting of the day or the dark lighting of the night has faded.
Soft light is pleasing to the eye and gives a smooth and ethereal brightness to your subjects with less contrast than its hard lighting counterpart.
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Natural Light in Photography . . . Continued
The Color of the Light
Unlike the reliability of knowing what color artificial lights will cast in studio, playing with
natural light makes things a bit more unpredictable.

The color of your light will change depending on time of day, the season and the weather.
In the fall you may experience a golden yellow warmth outside. Perhaps in the winter,
snow-blanketed surroundings will provide a bright white glare. As the sun rises, you may
find a subtle blue glow that covers every inch of your atmosphere.
When it comes to color of the light, you can experiment with white balance settings, like
daylight, cloudy or shade. You can also explore shooting in RAW and editing the white balance in your post processing phase.
The Where’s and How’s of Light
Where your light is coming from is equally as important as what sort of light it is. Think of
how different your subject may appear if you place it on your front lawn with the hard
afternoon sun beating down on it, versus if you place that same subject on the kitchen
floor in the same hard afternoon sun that’s only streaming in slightly through an open
door.
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Natural Light in Photography . . . Continued

Where you put your subject and how you put it there is something to keep in your back
pocket when considering playing with nature lighting.
Backlighting, for example, is created when the light source is behind your subject. It’s a
dramatic sort of lighting that makes for a powerful image — and is wonderful for landscapes and architecture.
Front lighting, on the other hand, is less dramatic and is used to illuminate your subject.
Often the choice for simple portraits, it will give you less shadows and softer photos.
Side lighting allows you to explore another creative aspect of photography — one that emphasizes texture, depth and popping patterns (a fun choice for experimental portraits).

When it comes to your natural lighting options, experimenting and exploring is the name
of the photo game. At Macphun, we hope covering these lighting basics has your mind
thinking and your creativity igniting.
Rm

