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Mike King
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Macro Photography
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Black and White
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Daniel Walker

May 21, 2018

Wildlife

“Have Camera will Travel”
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Street Photography
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Action/Sports

Nov. 19, 2018

Leading lines

Oct. 16, 2017

Field Trips
Oct. 21, 2017

Greensboro Science
Center
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President’s Comments—September 2017
Len Barnard
Our August 21st meeting was again a winner with attendance. Not
sure why but I will credit it to 2 things. First, Mike King found an
outstanding presenter in Melissa McGaw, Staff Photographer for
the “North Carolina Wildlife Magazine ”. Also I must give credit to
the meeting reminder email that Carole sent out early Sunday AM
when she could not sleep. It appears that some of our members do
not put our meeting dates on their calendar. On that subject, by the
time you are reading this, you should have received the APC 2018
Calendar of Events so that you can record those dates on your 2018
calendar.
Now back to our last meeting. Melissa was very informative about
her 25 years of working with the NC Wildlife Magazine. But I loved
how she described her work—“Writing with Light”. Since all photography requires light, I thought this was a great way to describe photography! In addition during her presentation she identified guidelines that will improve your photos—I wish you could have been
there if you missed this program.
In the business portion of our meeting Ivan Baez identified for our
members the 2018 PhotoShow Subjects. Following Melissa’s presentation we had our question and answer section and we had questions
on full frame cameras vs the normal cropped camera image. There
were also questions regarding what Ivan meant by “Leading Lines”
as one of his PhotoShow subjects for 2018. Ivan has done a great job
of selecting subjects that will require you to learn more about what
each photo needs to help make it a great photo! Great start Ivan!
Len Barnard
APC President
Email: lencarole@gmail.com
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Flash! Flash! Flash!
I have just finished reviewing the images you have sent me for the Christmas Slide
Show. I have only received approximately a third of what I need for a decent Slide
Show at our Christmas Social. It is in your hands as to what I have to work with in preparing the Slide Show. Please see page 6 in this newsletter for guidelines. If they are
creating a problem for you, let me know.

Thanks for your assistance in this matter!
Len
Lencarole56@gmail.com

Greensboro Science Center
On October 21, we will have a field trip to the Greensboro Science Center, which is just over 20 miles
from Twin Lakes. This center has both in-door and outside exhibits, featuring a small zoo, as well as a
petting zoo, a small aquarium and a small reptile zoo, among other science exhibits. The area is not large,
so a lot of walking will not be required; but many different types of photo opportunities are available. Cost
is $12-$14 per person, depending on age. Details of the Center can be found on their website at: http://
www.greensboroscience.org/. We will have sign-up sheets at our September meeting. This is an opportunity to get some photos for next May's Photoshow (wildlife photos don't have to be made in the 'wild').
For questions, contact Hugh Comfort (comfortrh@gmail.com or 336-350-9241).
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Solar Eclipse

Elmon Coe (3 shot composite)
John Kinney

Steve Dingeldein
Hugh Comfort

Lee Capps

Ivan Baez
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2017 Field Trips, Exhibits Plus Vacation , Day-

cation Photos = Christmas Slide Show
As we get into 2017 with our Field Trip Photos, Exhibits and the many vacations that will be taken by our members, please use the following guidelines to
submit your images:

A) Field Trips
Please submit 5 of your best photos to Len Barnard. This limitation is requested due to the high probability of duplications of the same subject.
B) Vacations and Daycations
For the vacation--daycation portion please submit 10-15 images from each
vacation or daycation.
C) Exhibits
Please submit a digital image for use in Christmas Program as you give
Sandra your title information.
Guidelines for all Images submitted:
For all submitted images above, please resize so you can send by one email. I
do not want an extra 500-600 emails with individual photos. A requested
minimum resolution of 1024 pixels on the long side is desirable.
I cannot handle photos sent via Google Drive or Drop Box.
No need to change the number or title as that will not be shown as part of
your image.
For all Outings, Vacations & Daycations please advise the locations where
the photos were taken.
Please do not combine Field Trips, Vacations and Daycations in same email.
Please send your photos to Len Barnard (lencarole56@gmail.com) for the

Christmas slide show.
Receipt will be acknowledged.
Sending your images shortly after they are taken, or at least prior to November 1st, would be appreciated. Please do not wait until the last minute

to submit.
Len Barnard
Phone: 336-270-3194
Email: lencarole56@gmail.com
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October 16th Program

Macro Photography
By Mike King
Mike King, 1st Vice President, will present a program on Macro Photography. This program
will give information on how to take macro images with Smartphones, Point and Shoot
cameras, as well as DSLR cameras. He will explain the features found on most cameras
that allow close up photography so that your photos of flowers, bugs, insects, and any
other interesting subject can be captured with sharpness and detail. So, it does not
matter what you capture images with, you will have the information to take your photos
to the next level. This is a basic intro to macro and next year a workshop will be offered to
get you out in the field and put the information to work.
Mike can be contacted by email at Mking0379@gmail.com or 336-260-0379.
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Guidelines for the 2017 APC Exhibit

at the Paramount
Address: 128 E. Front Street, Burlington, NC

Date: October 12, 2017 to December 5, 2017
Drop off date & time

Tuesday, October 10, 2017 12:00—2:00PM

Pick up date & time

Wednesday, December 6, 2017 12:00 –2:00PM

Reception date & time

Friday, October 20, 2017 7 PM to 9 PM

Exhibit Guideline: All images to be exhibited must be either matted and framed, or on canvas or on
metal. They must also be properly wired (no saw tooth hangers) for hanging.
Size Requirements: Prefer 16 X 20 matted and framed or on canvas 16 X 20 or larger. If you have
viewed exhibits at the Paramount you know the large walls suit larger images. There is a limited amount
of space suitable for smaller images, so a limited number of 12 X 16 matted and framed and 11 X 14 canvas will be accepted. Please confirm availability of space with Sandra Whitesell.
Identification: Each item for exhibit must have a label on the back with the following: Photographer’s
Name, Title of Image, Medium, and Price.
Title Card Information: You must provide to Sandra by 9-30-2017 the Title card information as per the
following information so labels can be prepared—Photographer’s Name, Title of Image, Medium and
Price. This should also include the size for verification of size accepted. Sandra must also provide this information to Alamance Arts by 10-4-2017.
Digital Image: When you send your Title Information to Sandra, please send a digital image to her
(sandracecil65@bellsouth.net) and Len Barnard. (lencarole56@gmail.com) These digital images will be
used in the Christmas program and may also be used as part of our Exhibit Publicity.
Number of images: Each member will be allowed to exhibit two (2) images. If you want to exhibit more
than two, please advise Sandra and depending upon space available, you may be allowed to exhibit more
than the two. We think there will be space to handle 50 or more images.
Pricing: For pricing your image, plan on paying a commission of 20% if sold.

Thank you,
Sandra Whitesell, Exhibit Chairman
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September 18th Photo Show: Sunrise/Sunset
Ivan Baez, Photo Show Chair
We encourage ALL members to submit photographs to our bimonthly Photo Show and would like to see
EVERYONE represented!
We try to keep the number of photos to 50. To accommodate this we ask that you submit a maximum of
two (2) photos. We may only use 1 of your photos based on the number of entries. You will be asked to
indicate your preferred photo in the filename of each photo (1 or 2). Please see the File Name section. If
you have any issues with formatting, please let me know (apcphotoshow@gmail.com) and I will be happy
to help.

Submission Details
Number of Entries
Two (2) entries per member. Please indicate your preferred photo with the number 1.
Size
As large as you can send it. Please do not submit anything smaller than 1024x768.
Format
.jpg or .png
File Name
Please rename your photos using the following format: first name_last name_ 1 or 2 (preferred
photo) _meeting date (month and year only).
Example: Ivan_Baez_1_9-17.jpg, Ivan_Baez_2_9-17.jpg
Email
Email Address—Send all images to: apcphotoshow@gmail.com
Email Subject line—Please put the month and your initials. Example: September IB
Entry deadline
9AM on Monday, September 11, 2017


My name is Jesse Fath. Photography has been a passion
for me since I was in middle school and my dad let me
"play" with his camera. I knew right away I wanted to be a
photographer, which is why it was easy for me to decide to
go to Photography school at Randolph Community College
so that I could pursue my dreams of photography.
I work full-time doing commercial photography, but also
have a passion for action, events and portraits. I love being
able to capture moments for people to hold on to and take
items and bring them to life.
Jesse will critique our September PhotoShow.
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BACK BUTTON FOCUS Explained!
By Betsy Davis
Wondering why you should use back button focus?
Back button focus usually confuses photographers at first but once they “get it”, they love it! If there is
anything I wish I had known sooner in my journey as a photographer, it would be this one simple thing:
Back Button Focus. This has been quite possibly the biggest game changer in my photography journey.
Since I made this simple switch, I have noticed a remarkable difference in the accuracy of my focus.

What is Back Button Focus?
Within your camera’s menu settings, you have the ability to assign certain functions to different buttons
on your camera. Most DSLR cameras, by default, set focus by pressing the shutter button halfway down.
This article is intended to explain the benefits of assigning the task of focusing to a button other than the
shutter button. Back button focus simply changes the method of focusing by assigning the focus function
to another button on the back of your camera (this button will differ depending on your camera model).
This means that your index finger is now solely responsible for releasing the shutter, and your thumb is
now responsible for focus.
And while many would argue that this makes it more complicated, I would have to disagree. While at
first it may be different than you are used to, using your thumb and index finger simultaneously is certainly no more complex. Simultaneous use of fingers is something we do all the time in everyday life!
Before we get started, I’d like to explain that there is nothing “magical” about Back Button Focus. However, there are many situations in which utilizing the methods below will make better use of your camera
and its capabilities. A lot of times, we just don’t know what those capabilities are. This article is intended
to help explain some of these capabilities, enabling you to have a higher degree of focusing accuracy in
your photos.

Why use it?
There are a few reasons why I prefer to use Back Button Focus over focusing with the shutter button.

1. Your Focus will hold (even if you release the shutter button).
When you remove the focusing function from the shutter button, you no longer need to worry about
holding your shutter button down to maintain focus on your subject. How many times have you focused a shot, accidentally removed your finger from the shutter, only to have the camera refocus (and
usually not on your intended subject) once you pressed the shutter down again? Using the shutter
button to obtain focus requires that you continually find that perfect pressure balance of holding the
shutter halfway down without 1) releasing the button and losing focus entirely, or 2) pressing the
button too firmly and taking the shot before you were ready. Placing the focusing function on another
button entirely allows the shutter button to only be responsible for releasing the shutter.
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BACK BUTTON FOCUS . . . Continued
This may not seem like much of a game changer, but think for a moment about photographing a moving
subject (sports or family and child photographers, anyone?). In the millisecond it can take to set focus
and then release your shutter, your subject may have moved. The result: a blurry and out of focus subject. By separating the focus and shutter functions, you can set focus and get the shot simultaneously. Gaining back those precious milliseconds via back button focusing allowed me to nail focus and get
this shot as the family jumped from rock to rock.

2. Focus & Recompose with Ease
Additionally, when you remove the focusing function from the shutter button, you enable yourself to
focus the shot and then recompose the shot as needed, while your subject stays in focus. When the
shutter button controls your focus, as soon as you recompose the shot and press the shutter, the camera will attempt to refocus again, leaving your intended subject out of focus. Sure, you could bypass
this by locking focus, then switching your lens into manual focus, but what a hassle.
Some would say that focusing and recomposing should be avoided, and that you should just toggle
your focus points. I agree, and I toggle my focus points in all situations. However, I also remember
how few focus points some cameras have, and sometimes the area of focus falls outside of those
points. Being able to recompose in those situations is key.
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BACK BUTTON FOCUS . . . Continued
3. More Versatile Focusing

What I really love about Back Button Focusing is the ability to pair it with a continuous focus mode for
accurate and quick focusing in all situations.
Back button focus alone is beneficial, but if you frequently photograph moving subjects, you can really
take your ability to nail focus up a notch by utilizing a continuous focus mode along with back button
focus. A continuous focus mode (AI Servo for Canon, AF-C for Nikon) allows you to track a moving subject and keep it in focus. By continuing to press the focus button, your camera will automatically readjust focus as your subject moves. This series of images below is a perfect example. These were shot
using the AI-Servo continuous focus mode, and back button focus. As my son was swinging the bat, I
was able to maintain focus on him (even while he was moving) and take a series of shots in quick succession. I was able to do this because 1) the shutter was not trying to regain focus for each shot, and
2) my continuous focus mode allowed me to track his movement.
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BACK BUTTON FOCUS . . . Continued
In the photo below, I was able to track the movement of my daughter running towards me by keeping
my thumb on the focus button as I released the shutter with my index finger. Even though she was running towards me and the plane of focus was changing by the millisecond, by utilizing back button focus
and the continuous focus mode together, I was able to achieve excellent focus on an otherwise difficult
shot.

Can you use a continuous focus mode with the shutter button as your focus button? Absolutely. But, you
forgo the above other benefits and the flexibility they afford you in all situations. This is why I love pairing Back Button Focus and a continuous focus mode—no matter what situation I find myself in, I have the
ability to nail focus quickly and accurately. If I have a moving subject, I can hold down my focus button to
track my subject and release the shutter at any time. If my subject is still, I can lock focus with my focus
button, recompose if I need or desire, and press the shutter to get the shot at any time. It truly is a versatile set up.
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BACK BUTTON FOCUS . . . Continued
How to Set Back Button Focus
If you use a Canon:
Setting your camera to back button focus isn’t difficult, if you know where to go. I will explain how I set it
on my Canon 6D, and the process should be similar for other Canon DSLR cameras.
Please note, every camera model is slightly different, you might have to consult your manual or google
for how to set back button focus up on your specific model.
Step 1: In my Canon 6D, the settings can be found in Custom Function.
Step 2: Scroll to screen 5 for custom controls.
Step 3: In that menu, I set the shutter button to “metering start.” (Turning it OFF of AF Start is what removes the focus function from the shutter, and this is a crucial step!!)
Step 4: Set the AF-ON button to “metering and AF start.”
Look to the photos below for help with these settings.

Custom Controls Menu for Canon 5D Mark III
– the rest of the steps are the same as on the
Canon 6D as outlined above.
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BACK BUTTON FOCUS . . . Continued
If you use a Nikon:
First check to see if your camera has an AF-On button. If you do, then it’s quite easy to set up backbutton focus! The photos below are from a Nikon D800.
Step 1: All you’d have to do is select your custom settings menu (pencil icon)
Step 2: Select “a – Autofocus”
Step 3: Select “a4 – AF activation” and
Step 4: Select “AF-ON only” and you’re done.

If your Nikon doesn’t have an AF-ON button, you’ll need to set up the AE/AF-lock button in the custom
menus to use it as the AF-On button. Do this:
Go to Custom Settings menu and then the Controls section. Choose Assign AE-L/AF-L button and scroll
down to AF-On. Press OK and then the AE-L/AF-L button at the back of the camera now acts like an AFOn button for back button focusing.

Continuous Focus Mode
The continuous focus mode for Canon is AI Servo and for Nikon it’s AF-C.
Note: If you typically photograph still subjects or are a landscape photographer, back button focus and a
continuous focus mode may not make much of a difference for you. Separating the functions of focus
and being able to track your subject proves to be most beneficial for those who photograph moving subjects.
Back Button Focus is a great tool that has a lot of benefits. Some would even say it feels more natural
and intuitive. But is it for everyone? Not necessarily! If you have a focusing method that already works
for you, and don’t have issues with accurate focus, by all means, do what works for you.

Betsy Davis http://www.betsydavisphotography.com/
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Best Tips for Sunrise and Sunset Photos
The sunrises and sunsets are going to happen. It's what you do with them that's going to make the difference between photos you'll want to share and those you'll probably delete.
We spoke not too long ago with travel photographer Deborah Sandidge about how to best take advantage
of sunrise and sunset opportunities. What Deb had to say basically comes down to these points:
The sun does not have to be the subject of the photograph.
The effect of the sun on the landscape is often the picture.
Plan or anticipate the picture you want to make.
Give yourself the time and the tools to make it.

Deborah Sandidge

Deborah Sandidge
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Best Tips for Sunrise and Sunset Photos . . . Continued

Under the Sun
The sunrise or sunset provides the lighting, but the success of the image will likely depend on what it's illuminating—and how it's doing the job. Rocks, docks, boats, islands, bridges, skylines—they're all good
subjects for dramatic, beautiful sunrise or sunset photographs.
Deb doesn't consider her sunrise or sunset pictures to be documents of captured moments. Rather, they're
emotional reactions to what she's seeing, and often what she's envisioned or planned. Her images are interpretive and subjective; they are efforts to capture a feeling or a mood. For a professional photographer,
they also represent the desire to make something different, unusual, notable and memorable. At a certain
level of ambition and achievement, these photographs are not about simply capturing what's given. While
it's possible to just notice a glorious sunset happening right in front of you, for the most part these kinds of
pictures take some time, thought and planning.
"For sunrises, I'm there, as a rule, about 45 minutes before it happens," Deb says. "I want to see where the
clouds are or are likely to be. I'm going to set myself up to get the best shot before the sun peeks over the
horizon. I don't want to shoot much past that point—once the sun is over the horizon, it's too intense. So
it's the moments between darkness and sunup that are very important."

For sunset images, it's a different approach. "I'm getting myself in the right position," she says, "but I'm
looking at the quality of the sun's light as it changes, and at what's happening within the influence of
light—how the light's affecting the scene."

Deborah Sandidge

Sunrise, Thar Desert, India. "We were there before the sun rose and
asked the drivers to arrange themselves and the camels to get that separation. I set the white balance to 4750° Kelvin to give the image a tranquil blue tone." D810, AF-S VR Zoom-NIKKOR 24-120mm f/3.5-5.6G
IF-ED, 1/1000 sec., f/16, ISO 400, manual exposure, Matrix metering.
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Best Tips for Sunrise and Sunset Photos . . . Continued
The Methods
Deb prefers manual metering for these images, and she'll almost always set the f/stop first to control the
depth of field. "Most often I want everything in the foreground to be sharp, and the details in the background won't be that important, especially if the background is in shadows—you won't see details anyway."
The shutter speed is important when something in the scene is moving or might move and will result in a
blurred image. If both depth of field and speed are keys to the photo, she can always push the ISO.
The camera settings are based on what she wants to accomplish and what's most important to the story she
wants to tell and the mood she wants to communicate. The idea is to decide on the scene's essential creative element and then use whatever's necessary to portray it.
A key factor is to be at the location early, to make some test shots even if it’s too dark or too light—"just to
be prepared, to be in the zone of evaluating, of judging what I see, and knowing what lens, what aperture,
what filter I might need. And to have ready everything I need, because once the light begins to appear or
fade, the changes will be quick and the opportunities fleeting."
There's also the factor of revisiting a location. "There are places, like the Badlands in South Dakota, where
the clouds are always going to change, where the dynamics will be different. I'll look for different angles or
different ways to shoot. Same places, totally different conditions even at the same time of the year. Changes in weather affect the scene—there'll be wispy clouds for a quiet sunrise; other days, dramatic clouds for
an intense scene. There are places I go back to for that very reason—to see what happens next."
The sun doesn't need to be in the photo to show its influence.

Deborah Sandidge
Badlands National Park, South Dakota. Deb arrived before dawn,
and got the shot when the sun rose behind her and its glow hit the
peaks. "I love the dramatic color combination of the clouds and the
rock formations," she says. D800, AF-S NIKKOR 24-70mm f/2.8G
ED, 1/2 second, f/16, ISO 100, manual exposure, Matrix metering.
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Best Tips for Sunrise and Sunset Photos . . . Continued

Deborah Sandidge
Sunrise, Lake Bled, Slovenia. "I’d seen this view while driving
around one afternoon. I came back the next morning, in the dark,
and found a spot that gave me an eye-level view of the church on
the island. I used a graduated ND filter to hold back light at the top
of the frame." D4, AF-S NIKKOR 24-70mm f/2.8G ED, 1/25 second, f/16, ISO 100, manual exposure, Matrix metering.

Deborah Sandidge

Lake Bled, a year after the previous photo, a little earlier in the
morning, right before the sun came over the horizon. "Revisiting
the location rewarded me with a dramatic cloud formation." D810,
AF-S VR Zoom-NIKKOR 24-120mm f/3.5-5.6G IF-ED, 1/15 second, f/11, ISO 64, manual exposure, Matrix metering.
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Best Tips for Sunrise and Sunset Photos . . . Continued
The Means
A tripod is essential for sunset and sunrise photos—Deb uses a Gitzo 82TQD Series 1 Traveler—and when
the tripod is in use, chances are so is her Nikon MC-30A remote cable release. There are times, though,
when the light's bright enough for the shutter speed to be fast enough for hand-held shooting.
When she's looking to isolate a portion of the landscape in a sunrise or sunset image, the telephoto end of
the AF-S NIKKOR 28-300mm f/3.5-5.6G ED VR will do that. When the goal is including as much sky as
possible, her choice might be her widest zoom, the 16-35mm, or the 24-70mm. The versatile 24-120mm is
also a go-to lens for sunsets and sunrises.
Sometimes she'll match a DX camera, like the D500, with the AF-S NIKKOR 200-500mm f/5.6E ED VR
and let the camera's 1.5 crop factor reveal details and emphasize the dramatic play of light and shadow.
She will sometimes use a graduated neutral density (ND) filter—"especially if it's a long exposure, or to
hold back the sunlight at the top of the image"—or a polarizer to cut down glare, or a color enhancing filter
to add to the mood of a photo.
And an invaluable app occasionally comes into play. The Photographer's Ephemeris will let you know
times and locations for sunsets and sunrises, and, with an additional feature called Skyfire, forecast their
intensity as well. If it's sunrises and sunsets you're after, it makes sense to know when and where the good
ones are likely to happen.
As Deb says, "I want to be sure I have all the tools I need to tell my story.”

Deborah Sandidge
Just after sunset at Melbourne Beach, Florida. "Catching both the
afterglow of sunset and the pier lights makes for a more dramatic
photo. A long exposure smoothed out the water." D810, AF-S
NIKKOR 16-35mm f/4G ED VR, 30 seconds, f/11, ISO 64, manual exposure, center-weighted metering.
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Using Your Histogram
There are a lot of different uses for the histogram on your camera. In fact, it is one
of the most often misunderstood and ignored tools by photographers. Hopefully this
article will teach you some of the ins and outs of using your histogram, as well as
what it is and what it is not.

What is a Histogram?
Your histogram is a graph that tells you the brightness and amount of different
brightness levels there are throughout your entire scene. In a luminance histogram,
that is, a histogram that only displays relative brightness, the left side of the histogram is dark pixels, while the right side is bright pixels, and then of course there's
everything in between. The higher the graph is at a certain area, the more pixels of
that brightness there are in the scene. There is no certain way your histogram
should look or any certain shape that it should conform to, but the following section
shows a few example histograms and what they mean.
Summary: The histogram tells you how many pixels there are of varying
brightness levels.

The Histogram Dictates Exposure
Your histogram tells you whether your scene is overexposed, underexposed, and
how the contrast of the scene is. Ideally, you'll want to keep your histogram within
the confines of the left and right side, but there are times when it's impossible or
even when you want to achieve that certain look. Like all rules, this one is meant to
be broken. Anyway, the following luminance histograms are examples that will get
you more acquainted with what histograms mean.—See next page.

"It is an illusion that photos are made with a camera . . .
they are made with the eye, heart and head."
Henri Cartier-Bresson
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Using The Histogram . . . Continued

The above scene was underexposed and the histogram clearly indicates
that because most of the pixels are very near to the left side.

Above the subject of this scene is overexposed as indicated by looking at
her face as well as looking at the histogram, which shows there are a lot
of pixels that clipped (lost detail because they were too bright) on the
right side.
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Using The Histogram . . . Continued

Above is an extremely high contrast scene with 3 spikes. There is loss in
both the shadow and highlight detail.

Above is an example of a good exposure where there is no clipping on
either the left or right side of the histogram, meaning no loss in either
shadow or highlight detail.
Summary: Keep your histogram w ithin the bounds of the left and
right sides.
Rm

