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1st Place—Dick Schenck

APC ACTIVITIES
Next Meeting

February 19, 2018 7:00 PM

Exhibits
June 15 - Aug. 13

Board Meeting

February 5, 2018 7:00 PM

Programs
Feb. 19, 2018

Field Trips

To be Announced

Workshops

To be Announced

Daniel Walker
“Have Camera Will Travel”

April 16, 2018

Paramount Theater

PhotoShows

Erin Bell: “Intro to Digital

March 19, 2018

Doors/Windows

Media—Sharing Online”

May 21, 2018

Wildlife

July 16, 2018

Street Photography

Sept. 17, 2018

Action/Sports
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President’s Comments—February 2018
Behind the Lens with Mike King
I just want to mention again how impressed I
was with the photos at the January Photo
Show. The quality and creativity of the entries were outstanding. I must admit that I
have difficulty searching my files each time to
find something worthy. Watching the images
in Black and White really made me think back
to the very beginnings of my photographic
life. Back in the days of “film” with my first
35mm film and SLR loaded with a roll of Tri-X
(400 ASA) setting shutter speeds and f-stops
so that the in-camera meter would confirm
that it’s OK to capture the image. Waiting the
week-long process to see if anything came
out. Oh, the good old days….. I for one respectfully love the past, but happily enjoy the
present and future of photography.
Have you asked yourself “What can I do to
help the Photo Club?” If you have, here are
some thoughts. Write an article for the newsletter, suggest a local area that you enjoy as a
photographer, submit photos to the club’s
shows, become active in monthly meetings
as needed, help clean up after the meetings
(rearrange chairs and tables after the
meeting), send the editor photographic
events of interest, come to the meetings, introduce yourself to someone you do not
know at the meetings, send the editor photos
of interest to include in the newsletter, news
of events, exhibits, or anything of photo-

graphic interest. Invite others to our
meetings. But most importantly, come to the
meetings and enjoy the interaction and fellowship of photography.
Most all members have many photographic
stories to tell. We would love to hear from
you. Tell us in a brief article about one of
your photographic experiences along with a
photo or two. This may be a local park, hike,
event, or an experience that others would
enjoy. One of the benefits of photography is
capturing those life experiences and having
that to share with others. What better way
to share our feeling and emotions than with
an image.
Have you used your camera today? Last
week? Get to shooting!

As you know we have a great program coming this month as Daniel Walker presents his
program. Hope to see you there!
Mike King
APC President
mking0379@gmail.com
336-260-0379
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More PhotoShow Top Pics

Thank You Jessica!
On January 15th our PhotoShow (“black & white”) was critiqued by Jessica Whittington. Jessica has enjoyed being
behind the camera for most of her life. She started focusing
on a career in photography during the Christmas season of
2015. Her career goal is to become a full-time professional
photographer by 2019. Since starting her business, she has
enjoyed photographing families, newborns, marriages, companies and more. Her work was in Corvette Magazine
Online in 2017 and will be on display in a Corvette novel
coming out later this year.

Jessica did a great job for us and we owe her a big “thank
you”. If you want to learn more about her and see more of
her work, go to the following website:

HM—June Siple

http://JessicaLeaPhoto.wix.com/Photography
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Members’ Cold Weather Photos
January 2018

Russell Stott

Sarah House

Herbert House
John Harwood
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More Cold Weather Photos

Bob Finley
Elmon Coe

Ray Munns

Carole Barnard
John Kinney
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More Cold Weather Photos

Herbert House

Bob Finley

John Kinney

Hugh Comfort
Sarah House
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More Cold Weather Photos

Dave Kaplan

John Harwood

Russell Stott

Ray Munns

Hugh Comfort
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February 19, 2018 Program

“Have Camera Will Travel”
By Daniel Walker
An award-winning photographer will present a program on travel photography exclusively for
the Alamance Photography Club February 19, 2018 at 7:00 pm at Twin Lakes in the Gathering
Room.
A native of Alamance County, Daniel Walker has been a photographer
for more than 45 years. He has published extensively including being
selected as a winner in Life Magazine World Photographic Contest. Over the last ten years, Mr. Walker has served as a contributing
columnist for a Mid-Atlantic magazine, writing and photographing restaurants.

He is a graduate of Eastern Alamance High School and holds a B.S. degree from Appalachian State University and a M.B.A. degree from the
University of Richmond.
Teaching has been a part of his career. Along with his regular duties as Chief Financial Officer
for a major electric utility, Daniel has taught seminars in Ireland, Portugal, Germany, and Virginia
Commonwealth University, College of William & Mary, University of Virginia, and Duke University.
The objective of this Travel Photography presentation is to enhance your travel experience
through photography. Stopping to take pictures and search for good images turns travel into a
more fulfilling experience. Items discussed in the workshop will apply whether the traveler is
using a regular camera or smart phone. Subjects covered include:


How to capture great shots.



How to select the right camera for your trip.



Steps to take to improve shot selection and image quality.



How to protect images while traveling.



How to process your images for impact.



How to share your images with friends and family.

Check out Daniel Walker’s website at:
http://www.vanishinglight.us
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Learning Photography
By Len Barnard (source: Scott Bourne article in PhotoFocus 11/21/2011)
Over the past 6 years since our Club was started in 2012 I have seen great improvement in our Club members’ photography ability. However, due to our location, we are at a disadvantage of having knowledgea-

ble photographers locally as a resource whom we can access for learning and advancing in photography.
Therefore, we must work harder within ourselves and our Club to learn the finer points of photography.
Therefore, this article is my first attempt in pointing out or highlighting points to consider when talking
about critiquing or judging photography. If in the future we are called upon to judge or critique our own

images, I hope we will recall these points.
Photography critiquing is a very valuable way to learn more about photography. Unfortunately, with the
Internet turning everyone who owns a camera into an “expert”, it’s hard to get a really valuable critique.
This is for our members who are sincerely interested in learning how to be critiqued or how to critique
others so as to improve their photography. This is just a starting point for “Learning Photography”. (I
would appreciate an email if you like or dislike and want more. If so, I may periodically write an article discussing each topic in more depth.)

1. Exposure
Look for a solid exposure. You do not want to see any significant blown highlights or blocked-up shadows.

2. Composition
Look for balance and visual acuity. Also look for a strong subject, and prefer photos that have a beginning,
a middle and end - i.e. images that have depth. There needs to be a place for the eye to enter and exit the
image. There should be no merges or intrusions into the frame. I want the horizon level and the vertical
lines straight. In this case you must understand the Rule of Thirds.

3. Background
Look for backgrounds that are not distracting and that do not take away from the subject. You want images that avoid unfortunate juxtapositions like a tree growing out of the subject’s head.

4. Focus
The main subject, or the important part thereof, should be in sharp focus. For example, on portraits of
people or animals, the eyes should be in focus. I prefer shallow depth of field. When I am editing my images, I enlarge them 200% to check for focus and sharpness.
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Learning Photography . . . Continued
5. Story
Does the image tell a story? Look for a story in the image. To me I think we should have titles shown rather than the photographers name. Just by looking you should know what the Photographer was thinking
without having to ask!!!

6. General technical quality
You should enlarge your image 200% to ensure it does not suffer from camera shake, color fringing, too
much noise or chromatic aberration. Is the white balance correct? Is the image over-processed? Is the color, amount and quality of light right for the image? Are there any distracting dust spots or contrast shifts?

7. Impact
Look for strong, vivid, arresting images. But I also look for them to be meaningful. Value a truly beautiful
image rather than merely pretty or interesting images.
In the end, how a photograph makes you feel is as important as any technical aspect. There is no right or
wrong in photography. There are some reasonably standard best practices, and serious photographers
should know these and be able to articulate with specificity why they are ignoring them if that is the case.

Evaluate your own images using this list and see if there’s any room for improvement.
That is, after all, the reason for doing critiques.

In the March newsletter I plan to cover “exposure” in more detail.—Len

President

Mike King
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Bob Finley
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Membership Memo
By: Carole
We had a very good first meeting of the new year for our Club.
New President Mike King called the meeting to order to a room
full of enthusiastic members and we gained three new members.
Also, we welcomed Ray Schwartz back to the Club. We have
missed him! Ray’s grandson, Nicholas Corcoran, joined as a new
member; Sam Lynch’s granddaughter, Darby Hocker, sister of
Berkley, joined and Nancy Luce, wife of Bob Luce, became a
new member also. We are becoming a family affair! We warmly
welcome our new members and are excited that we have such
young people interested in the world of photography.

Our PhotoShow entries of “Black and White” subjects were interesting and thought provoking. Ivan had Jessica Whittington,
a professional photographer, critique the images. We learn
from all PhotoShows and I encourage each of you to submit an
image to be critiqued and discussed. Do not hesitate to participate!

Alamance Photography Club
Annual dues for 2018
Individual =$35.00

Family = $45.00

Payable by check or cash at future meetings.
Members’ Names will be removed from membership

Roster for Non-payment of dues after
February 19, 2018.
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Creating with Color
Barbara Ellison
An important part of creating a botanical photograph with impact is one of the areas that
people often ignore – COLOR. The use of color in your floral images can help create mood,
vibrancy, electricity or tension. Choosing the soft pastel palette can create a restful, peaceful feeling. It can create a calmness that allows a respite for your eye, a certain soothing of
the soul.
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Creating with Color . . . Continued
Bold, exciting color combinations attract immediate attention. In this case, the color combination becomes vital to the look of the image. The color vibrancy will catch your attention, and hold it there as you examine the bracts, sepals and petals of the flower.
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Creating with Color . . . Continued
To understand color and its use in photography, you need to understand the color wheel
used by artists. You can use the color wheel to create color, as in working with pastels on
watercolor paper. Noticing the relationship of the colors to one another, as in which ones
lie next to each other or opposite of each other on the wheel, you can tell a lot about combining color as an important element in the botanical portrait.
For great “pop” with the image, you can choose to include flower colors that are opposite
on the wheel – known as complimentary colors. This is best typified by relating the simple
red poinsettia put out in the home over the holidays. You may enjoy the cream or pink colored bracts, but the plant that jumps out at you in the room is the red poinsettia.

Even when the colors are muted, complimentary colors still have impact.

Alamance Photography Club

Page 15 of 22

February 2018

Creating with Color . . . Continued

The deep colors of the water lily become an important part of the image because they are
complimentary colors.

In this image of the hydrangea, the background color of yellow is as vital to the overall image as the color of the vase. Color would not have had the same impact if the background
wall was painted white.
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Creating with Color . . . Continued
Sometimes the color of the flower or arrangement can detract from the image. In the case
of the camellia in an antique vase, the yellow and pink combo atop a black and white piano
falls flat. Converting the image to black and white, then adding a specially designed tone
that I call buttercup, is a better choice.
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Creating with Color . . . Continued
In the case of the rose bucket in Paris, the surrounding area was cluttered with unimportant elements. I wanted the viewer’s eye to go directly to the roses on the chair.

Rendering the image to black and white, then selectively erasing that layer to reveal the color behind it, allows your eye to instantly notice the
subject – roses on a folding chair.

Objects in color will be noticed first when examining a photo. By converting the image to black
and white, then removing the layer to reveal the
color of the flower, you are directing the eye to
zero in on your subject.
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Creating with Color . . . Continued
As you can see, color or lack of color can become a major part of the image, as important
as the flower itself.
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Add Impact to Your Photos
by Including Shadows
By Anne McKinnell

In music they say the spaces between the notes are just as important as the notes themselves. Similarly in photography, it can be the spaces that are not in the light that add impact to an image.
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Shadows help tell a story and enhance the mood and visual power of a photograph. In
fact, they can be so interesting, that they “overshadow” the subject itself!
By focusing your attention on the shadows, you can create beautiful compositions full of
contrast, form, and minimalist simplicity. An object and its shadow will strengthen each
other. Sometimes you might even want to cut the object out entirely and play with capturing only the interesting shadows that are cast by it.
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Add Impact to Your Photos by Including Shadows . . . Continued

In this image of a small plant, it is really the shadow that is the main subject, for the image would have very
little interest without it.

Photographing shadows works best with strong, simple shapes that make interesting
graphic designs such as flowers, sharp lines, or even human beings. After all, who hasn’t
taken a picture of their own shadow as it stretches out across the sidewalk in front of
them?
You can use shadows compositionally the same way you would use any other element in
the scene: as leading lines, patterns, and curves that guide the eye into the scene or to create a balance of negative and positive space.

Look for patterns created by shadows. Here, an interesting pattern is
formed by the sandstone blocks and
their shadows.
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Add Impact to Your Photos by Including Shadows . . . Continued

Exposing for the Shadows
If you put your camera on an automatic mode (even aperture or shutter priority mode)
and try to photograph a shadow, it’ll probably come out too light. This is, after all, what
cameras are designed to do – expose with enough brightness to see detail. Of course, this
isn’t always what we want, and shadows are a prime example of when you need to manually change your exposure to make sure the shadow remains in darkness.
There are a few ways that this can be done:
Set your camera to manual mode. This is for advanced photographers. On manual
mode, you’re responsible for setting your aperture, shutter speed, and ISO value. If
you’re not sure what settings to use, you can copy them from the values on your auto setting and then tweak them as you go.
Use EV compensation. If you take a shot and see on the LCD screen that it is too
bright, you can simply locate the camera’s EV (exposure value) compensation
button. Almost every camera will have one, even point-and-shoots and camera
phones; it is denoted by a square with a (+/-) symbol. Using that, you can simply
turn the exposure up or down to be brighter or darker, as you see fit, and if you’re
using live view it will probably render directly in the display. If the shadows come up
too bright, just lower the exposure compensation a little to deepen them.

Late afternoon sidelight created a pattern,
an interesting repetition of lines, in this arcade.
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Add Impact to Your Photos by Including Shadows . . . Continued
Lock down your exposure. If you have a DSLR, it probably has an exposure lock feature, though it may need to be configured in the camera’s menu. Using exposure
lock, you can fill your frame with the part of your scene that’s not in shadow – or
else some well-lit mid-tone – and let your automatic exposure calculate for that.
Then you lock it in by pressing the AE-L (auto-exposure lock) button on your camera.
This will freeze the settings as they are, so you can recompose the image to include
the shadow and the camera won’t re-calculate and brighten the exposure to account
for them. This way, you’ll get perfectly exposed highlights and deep shadows. Alternatively, you can simply note the settings, dial them in to manual mode, and bypass
the exposure lock altogether.

Bracket your shot. When you bracket your image, you take several shots at different
exposures. Mid-range cameras and higher will have this feature built in – it might
feature a dedicated BKT button, or the option might be available in the menu. If so,
you’ll be able to select how many pictures to take and how many stops of difference
between them. This makes it simple to take three exposures, for example, one with
the exposure the camera thinks is correct, one underexposed by one stop and one
overexposed by one stop. If this feature is not available, it can be achieved through
changing the settings in manual mode, or by taking several shots with different EV
compensations.
In this image of a sand dune, the
shadow adds form to the dune and
creates a strong and balancing line in
the image. I made this image midafternoon during a scouting trip. It
turned out much better than the image I made of the same location later
in the day when the right side of the
dune was entirely in shadow.
Next time you’re out shooting, make a point of noticing the shapes of the shadows. Challenge yourself to actively use them to create mood, to add dimension to your subject, or to
take center stage in a creatively crafted composition.
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