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APC ACTIVITIES 

Next Meeting  March 19, 2018 7:00 PM 

 

Board Meeting April 2, 2018 7:00 PM 

 

Programs 

     April 16, 2018 Erin Bell: “Intro to Digital 

   Media—Sharing Online” 

     June 18, 2018 Stan Moss 

   “Crime Photography” 

     Aug. 20, 2018 Phil Archer 

   “Dorothea Lange & Ansel Adams” 

     Oct. 15, 2018 Guil Johnson  

   “Trail and Photography” 

        Exhibits 

      June 15 - Aug. 13 Paramount Theater 

        Field Trips   

 April 28, 2018  NC Botanical Garden 

        Workshops  To be Announced 

 

PhotoShows 

     March 19, 2018 Doors/Windows 

     May 21, 2018  Wildlife 

     July 16, 2018  Street Photography 

     Sept. 17, 2018  Action/Sports 

     Nov. 19, 2018  Leading Lines 

Photo by John Kinney 

http://www.alamancephoto.com/
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I want to again thank Daniel Walker for an 

outstanding program in February. The 

meeting was very well attended with mem-

bers and many guests. Daniel gave very valid 

points on photography, one of which I will try 

to keep in mind when I am out with my cam-

era, “you don’t take a photograph, you make 

it.” I often have these “photographic ideas” or 

points of interest on my way to work or just 

driving. I sometimes plan or dream about be-

ing able to wait for the light to become just 

right or if I had been here 15 minutes earlier 

or what would it look like at sunrise or sunset, 

or on a rainy day or even in heavy fog. It is up 

to each of us to find those places or ideas and 

make them your photograph. I have scouted 

this old dead looking tree for years on the 

Blue Ridge Parkway and shot photos each 

time I stopped. Then one day while visiting the 

tree during a heavy fog came that MOMENT!  I 

got the shot that I had imagined. See below 

right. 

 Also, the statement “a good photograph is 

knowing where to stand” is very true. How 

many times have you had your camera in 

hand, raised to your eye and thought “not 

yet”, “not what I want”, “looked better in my 

mind’s eye” and then recomposed or moved 

to the right or left and then “THAT’S IT.” One 

time driving downhill on the Blue Ridge Park-

way, I saw in front of me out the windshield 

“the perfect shot”. Nowhere to stop or pull 

over, I had to continue to drive until I found a 

parking area. However, this involved a long 

walk from a parking area up hill to that spot 

that was in my mind as the ideal image. The 

place to stand was in the middle of the road 

during peak leaf season. But, I got the shot.   

And the one big point in the program that 

made me think; “photograph how you feel, 

not how it looks.” We should strive for not 

only capturing, composing and making photos 

with our minds and eyes but with our hearts 

as well. As photographers we can live life 

through our lenses and capture and see the 

world as others may not. Our cameras are an 

extension of our mind and thoughts and possi-

bly an open invitation to events and opportu-

nities that otherwise would be overlooked. 

Happy shooting.   

See more about the February 19th program on 

pages 5 & 6. 

 

Mike King 

APC President  

mking0379@gmail.com 

336-260-0379 

President’s Comments—March 2018 

Behind the Lens with Mike King 

mailto:mking0379@gmail.com
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 President  Mike King 

 1st & 2nd    V/P  and  Debbie Chandler 
Program Chairs Dave Kaplan 

 Secretary  June Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair Ivan Baez   
 Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Bob Finley 

 Exhibit Chair  Sandra Whitesell 

 Editor   Ray Munns 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard  

APC 2018 Spring Field Trip 

April 28, 2018 

Our spring field trip this year will be to the North Carolina Botanical Garden, 100 Old 

Mason Farm Road, Chapel Hill, NC 27517, on April 28. The Garden, operated by UNC at 

Chapel Hill, features the amazing botanical diversity found in North Carolina. Although 

the total area of the garden extends over 1100 acres, many of the plants are compactly ar-

ranged in 15 small display gardens, each focused on a different habitat (e.g. Piedmont, 

Sandhills, Coastal Plain, etc.) or type of plant (e.g. water gardens, herbs, carnivorous, poi-

sonous, etc.), making a huge number of different plants conveniently available to those 

who do not wish to walk a lot. And for those who are looking for exercise, there are sever-

al miles of Piedmont nature trails. Garden staff has suggested that late April is a prime 

time for beautiful plant photography. 

The Garden is about a 45 minute drive from Twin Lakes in Saturday traffic. There is NO 

admission fee for the garden, and hours of operation are 9 AM - 5 PM on Saturday. For 

maps and more detailed information, find them on the web at:  http://ncbg.unc.edu/. We 

will begin sign-ups at our March photo show on March 19. 

For questions, contact Hugh Comfort (comfortrh@gmail.com or 336-350-9241). 

http://ncbg.unc.edu/%20%20
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March 19th PhotoShow—Doors and Windows 

Ivan Baez, Photo Show Chair 

 

We encourage ALL members to submit photographs to our bimonthly Photo Show and 

would like to see EVERYONE represented! 

We try to keep the number of photos to 50. To accommodate this we ask that you submit a 

maximum of two (2) photos. We may only use 1 of your photos based on the number of 

entries. You will be asked to indicate your preferred photo in the file name of each photo (1 

or 2). Please see the File Name section. If you have any issues with formatting, please let 

me know (apcphotoshow@gmail.com) and I will be happy to help. 

 

 

 

Submission Details 

Number of Entries 

Two (2) entries per member. Please indicate your preferred photo with the number 1.  

Size 

As large as you can send it. Please do not submit anything smaller than 1024x768.  

Format 

.jpg or .png 

File Name 

Please rename your photos using the following format: first name_last name_ 1 or 2 

(preferred photo) _meeting date (month and year only). 

Example: Ivan_Baez_1_3-18.jpg, Ivan_Baez_2_3-18.jpg 

Email 

Email Address—Send all images to: apcphotoshow@gmail.com 

Email Subject line—Please put the month and your initials. Example: September IB 

Entry deadline 

9AM on Monday, March 12, 2018 

mailto:apcphotoshow@gmail.com
mailto:apcphotoshow@gmail.com
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“Have Camera Will Travel” 

By Daniel Walker 

At our February 19th program, Daniel Walker treated us to some of his travel pho-
tography experiences, photos and tips. There was a large group of members as well 
as many guests. 

He began with the work of two of his favorite photographers, Ansel Adams and 
Henri Cartier-Bresson and their approach to photography. 

Daniel gave us some of his golden rules such as always carry a camera, observe 
changing light, shoot often, travel light, picture editing, backup, and many more. He 
also shared his picture taking routine which includes: walk-about, have plenty of 
batteries and cards, start early, and have your camera settings adjusted and check 
them frequently. 

Daniel covered some tips with us: 

 Pick the right camera 

 Accessorize your camera—that is, to be prepared with lens cleaning cloth, tri-
pod, batteries and cards, filters, bag, etc. 

 Use your smart phone 

 Quality settings 

 Base line settings 

 Take control—landscapes 

 Take control—people 

 Take control—action 

 Be patient 

 Enhance pictures 

 Always backup your picture files 

 

If you weren’t able to make it, you missed a treat. We owe Daniel a big “Thank You” 
for his presentation! 

See photos of the meeting on next page 
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February Program—Daniel Walker 
 

Photos by Mike King 
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Window and Door Photography Tips 

By Joaquin Duenas 

There is something about doors and windows. Doors and windows tell us so much about the 

streets, about history, about culture and they are everywhere. Doors and windows are big, small, 

plain, colorful, old, new, modern, and antique. They come in all shapes and forms. Sometimes 

you will find open doors and windows, sometimes closed, with or without people, and even some 

times the door or the window is gone, but you know where they were supposed to be. 

 

 

 

 

 

 

 

 

 

 

 

 

Steven May 

Doors and windows beg us to be opened. You are supposed to open doors and walk through 

them. You are supposed to open windows and let the breeze come through. Doors and windows 

are intriguing and fascinating. 

Doors and Windows are there and they are full of patterns, textures and designs. They call us to 

be photographed. They come in a variety of shapes, sizes and materials. Some are huge and some 

are intimidating, some are small and just there. Some doors and windows are famous and some 

are also art forms. These certainly bring the fascination of capturing images of doors and win-

dows. 
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Window and Door Photography Tips . . . Continued 

Capturing an image of a door or a window might seem like an easy task. What can be so difficult about it, 

they are flat, so nothing to worry about ‘Depth of Field’. They do not move, so nothing to worry about 

‘Shutter Speed’. But wait, doors and windows too have their challenges. 

Most of the times doors and windows try to avoid the sun, they are patiently waiting under awnings, 

doorways, trees… oh, shadows. Sun might be hitting them, so there is reflection, that you might not like 

or that you might want to take advantage of. Doors and windows in the shade tend to have a cool, low, 

blue tone light, so sometimes the use of warming filters come into place. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

“diDd” 

As with most photographs, early morning and late afternoon is the best time to shoot doors and win-

dows, not only due to the warmth of the light but also because porches, awnings, doorways, are out of 

the light path and no shadows are present. Side lighting is also interesting; it will enhance the texture of 

the door or the window as well as its details. 

The use of the tripod is usually required to capture the details of doors and windows, since you will be 

shooting in medium to slow shutter speed. Usually natural light is adequate but if you are not using a tri-

pod, then you might need a flash to fill in. 

When you find a door or a window that you want to capture, first thing is to remember your first impres-

sion, think about it and review it. What was it that caught your attention? The color of the door or win-

dow, the overall scene, the wall surrounding it, the door or window itself, the doorknob, the texture, or 

the window drapes. Whatever it was, make sure you capture that detail, without it the image might lose 

its magic. 
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Window and Door Photography Tips . . . Continued 

Another important point to focus on is to move in close enough to remove all distractions and isolate 

your main focal point, the one that caught your attention. Watch the lightings and keep the back of your 

camera parallel to the door or window to keep everything sharp and in focus, maximizing the depth of 

field as well. 

If what caught your attention was the texture, rusting, peeling paint, carvings, then move in closer and 

consider using a macro lens. You really want to capture as much detail as possible. Side lighting can ac-

centuate those details, use the shadows to add depth to the texture, capture an image in two dimensions. 

Doorknobs are interesting details to capture. Depth of Field plays an important part in your image compo-

sition. If you want to capture the whole knob, then use a smaller aperture so that everything is in focus. If 

you want to capture only the end of the knob and blur the back of it, then use a larger aperture. Think 

about other distracting elements involved in doorknobs, like keyholes and other highlights, make sure you 

know what you want your image to look like. 

 

 

 

 

 

 

 

 

 

 

 

 

Guy Miller 

After capturing what caught your attention, move back and study the rest of the door or the window. 

Change your position, your angles, get down, get high and look around. You might find that there are 

different perspectives to capture which can be fascinating. 

When capturing images of doors and windows take your time, remember the door and the window are 

going nowhere. 
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Photography Above the Clouds 

by Ian Plant 

There are few sights in nature that are as awe-inspiring as being high up a mountain, looking down upon a 

sea of clouds. Getting above the clouds doesn’t happen often, but when it does, it presents many unique 

photographic opportunities. 

 

 

 

 

 

 

 

 

 

 

 

I drove high up an alpine road to make this photo at sunrise, when golden light illuminated the clouds 

hovering over the mountains below me. I zoomed in tight to capture the pattern formed by the ridges. 

Olympic National Park, USA. Canon 5DII, Canon 70-200mm f/2.8 lens, ISO 100, f/11, 1/250 second. 

Learn the weather patterns that create fog 

Usually, getting above the clouds means getting above ground fog. The best recipe for fog is humid air 

and cooling temperatures; fog is most likely to occur overnight and in the morning as the air naturally 

cools when it is dark (although fog can form during the day as well). Rain followed by clearing skies and 

cooling weather at night often produces valley fog the next morning. Moist areas with mountains are es-

pecially prone to fog. 

Get to someplace high 

If you have easy road access to high mountain areas, getting above the clouds is not difficult, assuming 

conditions are right. Be careful when driving through fog on your way to or from higher elevations. Visibil-

ity will typically be very limited (especially if you are traveling in the dark before sunrise or after sunset), 

and the road might be slick and wet. Give yourself plenty of extra time, and drive slow; there’s no need to 

risk a collision just because you are racing to catch good light!  

https://www.outdoorphotographyguide.com/article/author/ianplantphoto/
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2017/06/06164546/Above-the-clouds-5.jpg
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Photography Above the Clouds . . . Continued 

Of course, if you don’t have roads and you are in good shape, you can always wake up early and hike up a 

hill or mountain in the dark so that you can be above the clouds for sunrise. In either event, be prepared 

for cold, rainy, or windy weather. 

Related video: Photographing Sunsets Tips and Techniques 

Drone photography is an ideal solution for getting above the clouds. When I was photographing in the 

rain forest of Malaysian Borneo, I awoke every morning to fog. So, I simply flew my drone high enough to 

get above the fog for stunning sunrise photos. 

 

 

 

 

 

 

 

 

I kept my camera pointed down while I flew my drone through the clouds, to avoid moisture build-up on 

the lens. Danum Valley Conservation Area, Malaysia. DJI Phantom 4 Pro drone, 3-image panoramic stitch, 

ISO 100, f/4, 1/200 second. 

Be on location at sunrise for the best light and color 

Although above-the-clouds conditions can occur at sunset, they are most common at sunrise. The best 

light is when the sun is low on the horizon, but still above the clouds. Right after sunrise, when the sun 

just begins to crest above the clouds, is when the light show begins! Start by capturing the moment when 

the sun first peeks above the clouds, using a small aperture (such as f/16) to render the sun as a “star 

burst” (this works best if you are using a wide-angle lens). A two-stop graduated neutral density filter can 

come in handy to balance the exposure between the bright sky and the clouds still in shadow. 

Related article: How to Create a Starburst Effect 

As the sun climbs higher, look for opportunities to photograph clouds back-lit by the rising sun. Avoid 

flare by shading your lens with a hood or your hand. Backlit clouds will take on an intense red or golden 

color early during sunrise, with the light getting increasingly more neutral in color as the sun rises higher 

in the sky. Look for opportunities to juxtapose clouds lit by the sun with areas that are still in shadow. Al-

so keep an eye out for interesting lighting effects caused by the sun breaking through the clouds, such as 

sun streaks and rays. These effects can occur when cloud cover is light (such as a light ground fog), or 

when clouds are breaking apart and dissipating. 

https://www.outdoorphotographyguide.com/video/photographing-sunsets-tips-techniques-012887/
https://www.outdoorphotographyguide.com/article/how-to-create-a-starburst-effect/
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2017/06/06164602/Above-the-clouds-1.jpg
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Photography Above the Clouds . . . Continued 

 

 

 

 

 

 

 

 

Even light ground fog can be photographed successfully from above. I captured these attractive rays of 

light streaking through a light layer of morning mist. The low angle and colorful light create a pleasing 

contrast with the cooler tones of the surrounding forest in shadow. Blue Ridge Parkway, USA. K.B. Can-

ham DLC-45 view camera, 450mm lens, Fujichrome Velvia film, f/22, 1/4 second.  

Mix clouds and landforms for the most compelling compositions 

If you have interesting foreground features, consider using a wide-angle lens to juxtapose near elements 

with the broader sweep of the landscape in the background. Many above-the-clouds scenes, however, 

will require the use of a normal to short telephoto zoom lens. Zoom in on the most colorful clouds, and 

look for interesting shapes and patterns in the clouds to juxtapose against land forms. Look for mountain 

crests rising above the clouds forming “islands in the sky.” If you have more than one mountain top pok-

ing through the cloud canopy, then you can create a composition that relies on the resulting repetition of 

shapes and patterns. 

 

 

Filtered light breaks through mostly cloudy 

skies to illuminate these low clouds at dawn. 

A procession of clouds paraded through the 

gorge below me; I waited for a particularly 

attractive set to enter the scene before trig-

gering the shutter. New River Gorge National 

River, USA. Canon 1Ds II, Canon 90mm TS-E 

f/2.8 lens, ISO 100, f/11, 1/200 second.  

https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2017/06/06164557/Above-the-clouds-4.jpg
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2017/06/06164552/Above-the-clouds-3.jpg
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Photography Above the Clouds . . . Continued 

Use long exposures to creatively blur moving clouds 

Depending on how fast the clouds are moving, exposures of several seconds to several minutes may be 

necessary to blur the movement of the clouds. If clouds are moving at a slow crawl, several minutes 

might be necessary. Use small apertures, low ISOs (such as 100 or 50, depending on how low your camera 

can go), and light blocking filters such as polarizers and neutral density filters to achieve a long exposure. 

Also, shooting in low light can help you get long exposures, such as during twilight.  

Related video: 3 Types of Camera Filters for Outdoor Photography  

Experiment with different shutter speeds and review the results on your camera’s LCD screen until you 

find a blur effect to your liking. It is often best to avoid too much blur, as detail and texture in the clouds 

can be completely lost. A sturdy tripod and an electronic shutter release are necessary for any long expo-

sure photography.  

 

 

 

 

 

 

 

 

 

 

 

I made this image during twilight, almost thirty minutes after the sun had set. The long exposure com-

pletely blurs the movement of the wind-blown clouds, creating an impressionistic look. The scene almost 

looks like flowing water, if it were not for the few mountain summits poking above the clouds. Great 

Smoky Mountains National Park, USA. Canon 5DII, Canon 90mm TS-E f/2.8 lens, ISO 400, f/11, 30 seconds.  

Conclusion 

When working in moist, mountain areas, make sure you get up high for sunrise, especially if rain the day 

before or overnight is followed by sudden cooling. With luck, you’ll get a chance to capture beautiful pho-

tos above the clouds!  

https://www.outdoorphotographyguide.com/video/3-types-of-camera-filters-for-outdoor-photography-010917/
https://d2culxnxbccemt.cloudfront.net/pop/content/uploads/2017/06/06164607/Above-the-clouds-2.jpg
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7 Photography Myths Exposed 
By: Anne McKinnell 

 

Photographers, of all people, should know that the world is not black and white. There are many shades 

of grey between black and white, between good and bad, and between right and wrong. It’s all a matter 

of perspective and circumstance. Yet photography is full of blanket statements about what you should 

and shouldn’t do. In this article, I expose (pun intended!) a few of the most common photography myths 

every photographer should know. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

1. Full frame cameras are better 

A full frame camera has a larger sensor than a crop sensor camera. That means you might get more meg-

apixels or you might get larger megapixels or even both. But there are many more important factors to 

consider when choosing a camera than megapixels. 

First, crop sensor cameras are generally smaller, lighter and much less expensive. Second, if you like to 

shoot wildlife, you’ll get extra reach with your telephoto lens on a crop sensor camera. A 400mm lens on 

a full frame camera is equivalent to over 600mm on a crop sensor camera. Also, if you like to photograph 

wildlife, a more important factor to consider above megapixels is frames per second. 

https://digital-photography-school.com/understand-differences-full-frame-versus-crop-sensor-cameras/
https://digital-photography-school.com/four-common-myths-full-frame-cameras-dispelled/
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7 Photography Myths Exposed . . . Continued 

 

A few years ago I went to Africa 

to photograph wildlife and took 

two cameras: a full frame Can-

on 6D and a crop sensor Canon 

7D. I learned that the 7D was 

much better for my purposes 

because of the frames per sec-

ond rate it was capable of 

shooting. The 6D (at the time) 

did 4.5 fps and the 7D did 8. 

That was a huge difference in 

the field. 

 

 

 

 

2. Always use a tripod 

A tripod is an essential piece of gear for any photogra-

pher and usually, you will notice a huge improvement 

in image quality when you start using one. However, 

“always” is one of those blanket statements that 

doesn’t always make sense. I often notice photogra-

phers arrive on a scene, set up their tripod, and then 

try to find a composition they like. That tends to limit 

their possibilities since they are already stuck on the 

tripod. 

A better approach is to go free hand until you find your 

composition. Then, when you find it, try to make your 

tripod fit in the exact position necessary. Sometimes 

you’ll find it won’t fit. Either the angle is lower than 

your tripod will allow you to go, or the tripod is not tall 

enough, or the position isn’t stable. When that is the 

case, ditch the tripod in favor of getting the composi-

tion. 

 

https://digital-photography-school.com/everything-about-tripods-phil-steele/
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7 Photography Myths Exposed . . . Continued 

3. To make better photos, you need better gear 

Undoubtedly, you will reach a point in time when you need better gear to carry out your vision for what 

you are trying to achieve with your photography. But the most important thing is to have that vision. Be-

fore getting new gear, make sure you exhaust your current gear. Use every single function and feature it 

has and know exactly what it is you need that your current gear doesn’t have before you move on. Blam-

ing crappy gear is just a crutch. A really good photographer can make great images with pretty much any 

camera. 

4. Never put your subject in the middle 

Ah, the rule of thirds. The golden ratio. The Fibonacci spiral. All good tools when it comes to learning 

composition. But don’t forget about the beauty to be found in simple symmetry. 

When you think about a person’s face, the most beautiful face is the most symmetrical face. It’s all about 

balance, equality of proportion, and harmony. The key to making a compelling symmetrical composition 

is in the perfection of the symmetry. A composition that is almost symmetrical will seem off, but one that 

is perfect will seem awe inspiring. 

 

 

 

https://digital-photography-school.com/eight-ways-get-rid-gas-gear-acquisition-syndrome/
https://digital-photography-school.com/when-time-upgrade-camera-gear/
https://digital-photography-school.com/the-rule-of-thirds-how-it-can-help-or-hinder-your-composition/
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7 Photography Myths Exposed . . . Continued 

5. Manual is the best shooting mode 

It’s beneficial to all aspiring photographers to learn to shoot in manual mode so you have independent 

control over every factor in making your exposure including aperture, shutter speed and ISO. It’s no 

doubt that it’s one of the best ways to learn how your camera works. However, once you’ve learned how 

to use manual mode, why not let your camera do what it’s good at? Cameras these days are smart and 

the fewer things you have to do manually, the quicker you will be at responding to a changing scene. 

When you are on a scene, decide which factors are important to you before you select your shooting 

mode. For example, if you are trying to intentionally blur a subject, shutter speed is important. You can 

use shutter priority mode and let the camera choose the aperture and ISO. That way when you want to 

shorten or lengthen the shutter speed, you only have one thing to change and the camera will figure out 

the rest. Similarly you might decide that depth of field is most important, and if you’re using a tripod, 

shutter speed might not matter at all. In that case, aperture priority mode is most convenient. 

 

 

 

https://digital-photography-school.com/getting-off-auto-manual-aperture-and-shutter-priority-modes-explained/
https://digital-photography-school.com/seeing-in-depth-of-field-a-simple-understanding-of-aperture/
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7 Photography Myths Exposed . . . Continued 

6. RAW format is better than JPEG 

This refers to the image quality you select in your camera’s settings. You can choose to have your images 

saved as either RAW files, JPEGs, or both. 

RAW is better than JPEG only if you are planning on post-processing your photos, which most people do. 

A RAW file contains more data and therefore you have more leeway in your post-processing. However, if 

you are just starting out and you haven’t gotten to the point where you’re processing your photos yet, it’s 

probably better to shoot JPEGs. 

In JPEG mode, your camera will make some decisions for you when it comes to color and contrast and 
your photos will look better straight out of the camera. Ultimately you’ll likely come to the point where 
you want to make those decisions yourself. That’s when it is time to make the switch to RAW. 

7. Good photography requires good light 

All light is good light. The trick is to know what kind of images to make under the lighting conditions that 

are available. Do you have harsh (hard) light? Look for interesting shadows or photograph in the shade. 

Soft light? Perfect for macro shots. Looking into the sun? Find subjects with interesting shapes for silhou-

ettes. 

 

 

 

 

 

 

 

 

 

Conclusion 

Remember, as an artist, you are free to go about making your art any way you like. You can use your tools 

any way you see fit. The most important thing is to have a vision and then use your tools and techniques 

to help you achieve it. 

Rm 

https://digital-photography-school.com/shooting-raw-jpeg-best-both-worlds/
https://digital-photography-school.com/understanding-natural-light-part-1-quality-of-light/
https://digital-photography-school.com/7-step-to-create-street-photography-silhouettes/
https://digital-photography-school.com/7-step-to-create-street-photography-silhouettes/

