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APC ACTIVITIES 
Next Meeting  Mar. 18, 2019 7:00 PM 

Board Meeting Mar. 4, 2019 7:00 PM 

Programs 

     April 15, 2019 Zoo Photography 

   by Dave Hattori  

     June 17, 2019 Seasons in Yellowstone 

   & Tetons by Barney Koszalka 

     Aug. 19, 2019 NC Botanical Garden 

   by Mike Dunn 

     Oct. 21, 2019 To be Announced 

     

        Field Trips    

 March 30, 2019 Elon University 

        PhotoShows 

     March 18, 2019 Winter 

     May 20, 2019  Patterns 

     July 15, 2019  Reflections 

     Sept. 16, 2019  Haw River Trail or 
    Nature/Landscape 

     Nov. 18, 2019  Flowers/Macro 

http://www.alamancephoto.com/
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WOW! That is what I was saying most of the 

night on our February 18th meeting. The 

presentation was given by Photographer Don 

Wuori. The photos and commentary were ex-

cellent. The quality of photos showed what a 

dedicated photographer must do to capture 

the images that go far beyond the standards. 

Don explained the long hours of sitting and 

waiting for that perfect moment and not giv-

ing up. He talked about preparing yourself for 

the extremes in weather and conditions and 

knowing the habits of your subject. Thank you, 

Don.  

What are your needs as a member of the Ala-

mance Photography Club? As an officer in the 

club, I can come up with ideas, thoughts, pro-

grams, and outings. However, what do you 

want to do as a club? I want to make sure the 

Program Chair and Photo Chair and Outings 

Chair are on the same page as the members. I 

will at times ask in a meeting for your feed-

back and am not sure most are willing to com-

ment. I want all members to feel that they 

have a voice and a say in the programs, shows, 

outings and the general way the club oper-

ates. Please, if you have an idea, call me, email 

me, or see me in person at the meetings to 

discuss your ideas.  

Spring is on its way. The temperatures are up 

and down, however one thing is for sure, 

spring is on its way. Spring is my favorite time 

of year with all the flowers blooming and 

warmer weather with longer days of light. 

Hopefully you will make time to go out and 

explore our local areas that provide us with 

opportunities for spring flowers and nature. 

Some places to consider are Cedar Rock Park, 

Burlington City Park, The Haw River Trail to 

name a few. You will likely find spring showing 

itself along roadways, local lakes, rivers and 

streams. It doesn’t involve a long car trip out 

of town to achieve some great photos. When 

you are out and about, take notice and report 

back to the club on your unique special place 

to capture nature’s treasures. Visit 

www.alamance-nc.com on the web for more 

details. The local lakes provide wildlife and 

wildflowers and some trails near water. Also 

visit www.burlingtonnc.gov. For those who 

want to take a road trip, the NC Botanical Gar-

den in Chapel Hill is a great destination. Visit 

ncbg.unc.edu. 

Remember to back up those photos! We are 

now using our phones to capture huge 

amounts of images and they need to be down-

loaded or saved off your phone as well. Re-

cently someone’s phone crashed, and most of 

the phone’s photos vanished as well as pass-

words, names, addresses and phone numbers. 

Keep this in mind, back up all your files.  

Mike King 
APC President 
Mking0379@gmail.com 
336-260-0379 

President’s Comments—March 2019 

Behind the Lens with Mike King 

http://www.alamance-nc.com
http://www.burlingtonnc.gov
mailto:Mking0379@gmail.com
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Membership Memo 

By:  Carole Barnard 

 

Our February meeting featuring Don Wuori, who presented a captivating program on 
Bird Photography, was very well attended.  In addition to our 34 club members, invit-
ed guests and members of the Burlington Bird Club came out to see this special 
presentation, making a total of fifty plus.  Don and his wife reside in South Carolina 
and it was a real treat to have this talented photographer travel to share his images 
and expertise with us!  Thank you Dave Kaplan, Program Chair, for making this enter-
taining and informative program happen.  

WELCOME NEW MEMBER:  Sean Leahy joined our club as a new member and 
brought with him guest Joe Donahue to enjoy the meeting.  We hope we can also add 
Joe on our membership roster soon.  Work on it Sean! 

Hugh Comfort announced that our next club outing will be March 30.  The destina-
tion is Elon University campus and the students are on spring break.  Come out one 
and all and enjoy the beautiful campus while there will be very little foot traffic.  It 
will be interesting to see what images appear that we have not noticed before.  This 
outing is not an organized event, go at your leisure and enjoy the day.  I have put in a 
request with the weather station to make it a good day, not too windy, a bit overcast 
and not too bright.   

As I write this on February 20, we are experiencing some winter weather.  For our 
next PhotoShow, the subject is “Winter” and hopefully we will have a lot of partici-
pation.  The PhotoShow committee is very busy making new and exciting changes in 
that area of our club activities.  We all need to support our leaders.  It is YOUR club 
and all are needed! 

 

Carole Barnard, Membership Chair 



 

Alamance Photography Club Page 4 of 20 March 2019 

Bird Photography 

At our February 18th Program Don Wuori made a great presentation sharing photos 

and knowledge that he has gained with years of experience photographing birds. If 

you were there, you know how good his presentation was. Don talked about many of 

the places he has enjoyed photographing birds. Below he shares some places in South 

Carolina he likes to go. 

1. Audubon Beidler Forest Sanctuary – Harleyville, SC (336 Sanctuary Road, Harleyville, SC) follow the signs 

from exit 1-77 on I-26. Beidler is clearly my very favorite place to photograph in SC. 

 The Sanctuary has a 1¾ mile boardwalk which is very stable and wheelchair accessible. There are sev-
eral rain shelters along the boardwalk. There are a number of 1000+ year old trees and part of the 
boardwalk goes through a hardwood forest as well as a swamp even though the amount of water 
may vary. Biting Insects not usually a big problem as water is flowing. Best time to go from my per-
spective is from April – June. It can be very hot especially in June. Basically you never know what you 
will see (or not see). 

 A main attraction is the prothonotary warblers, small migratory birds that nest and breed in the 
cypress knees and in small cavities in trees.   

 Barred Owls can also be seen as can many other varieties of birds. 

 As to mammals, depending on the time of year, you may see deer, otters and raccoons. 

 Water snakes as well as water moccasins can frequently be photographed from the boardwalk. I 
have seen copperheads on the ground below the boardwalk. 

 A variety of insects can also be seen including damsel flies and dragon flies. 

 There is a bloom of Atamasco Lillie which, as I recall, typically bloom in mid-March. 

 There are some very large bald cypress and tupelo gum trees visible from the boardwalk. 

 The sanctuary is closed on Mondays. 

 There is a fee to enter with the site opening at 9AM and closing at 5PM. 

2. The Donnelley Wildlife Management Area (585 Donnelley Drive in Green Pond, SC  (phone number 843-

844-8957). 

 Donnelley is also found within the ACE Basin and it’s about 15 minutes from Bear Island. 

 It has tour loop as well and I have found it best to photograph from the car (using a bean bag). 

 It can be good at various times of the year including in the spring for Painted Buntings. 

 My favorite time to go is in Jan and February and even into March to photograph large wading/shore 

birds, and even on occasion birds like Bald Eagles, Roseate Spoonbills etc.  

3. The Bear Island Wildlife Management Area in the ACE Basin is about 45 minutes from Walterboro, SC 

(exits 53 and 57 off of I-95) and the entrance is located just off Bennets Point Road. 

 My favorite place to photograph Tundra Swans is on Mary’s House Pond which is right off Bennets 

Point Road and at the entrance to the Bear Island Wildlife Management area. 

 In addition to Tundra Swans you may see White Pelicans and other birds like Avocets, a variety of 

ducks and other large wading birds.  
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 The swans when present are most likely to be photographed from about the 3rd week in January 
through February. 

 Bear Island itself, which has a variety of impoundments, is closed for hunting until about the 2nd 
week in February so that any photography of Swans until then is typically from the banks of Mary ’s 
House Pond.   

 A permit has been required to visit (and therefore photograph) at this site but the permits (which are 
free) can be found at the kiosk just before you enter Bear Island. But again the gate to Bear Island 
itself is generally closed until about the 9th or 10th of February. 

 There is much to explore on Bear Island and while many roads can be open you never know – with 
many closed off. 

 Importantly if you see birds on Bennets Point Road, you are not allowed to stop/park on the sides of 
the road to view and or photograph them. 

4. The Savannah National Wildlife Refuge near Hardeeville, SC. 

 There are parts of this refuge in Georgia (which I am not well acquainted with) and in South Carolina. 

 The Laurel Hill Wildlife Drive features a 4 mile loop through some great areas to photograph 
(depending on if the birds are in, etc.). This is a place where it’s best to photograph from the car us-
ing a beanbag for support. 

 My favorite time to go is in January and February when there may be large numbers of waterfowl 
and other birds at the refuge (which may or may not be photographable). 

 The Wildlife Drive is generally open from Sunrise to Sunset but it’s best to check by contacting or vis-
iting the visitors center. 

 The visitors center is located at 694 Beech Hill Lane, Hardeeville, SC 29227.  (Phone number is: 843-
784-2468) 

 It would be important to call/check before you go as the site sustained some storm damage a few 
years ago and the water control features have not as far as I know been repaired which can very 
much control what you see (or in this case not see).   

APC 2019 Spring Field Trip—March 30, 2019 

The Elon University Campus 

This field trip is for photos of the Elon campus, specifically avoiding identifiable people (people 

in the background or otherwise unidentifiable are fine). This is so that we are sensitive to privacy 

concerns of the University for their students, staff, and faculty. For this reason, we are having it 

on the last weekend of Elon's Spring Break, perhaps earlier than we would like; but it also makes 

the campus unusually empty. Since this location is relatively close to all of us, there will be no 

particular coordination of times or travel. We should try to remain non-obtrusive by not congre-

gating together in groups in any particular locations. This should not be unduly restrictive, since 

the campus is fairly large, with many different venues. Also, unlike our previous field trip 

attempt, this one will take place rain or shine. If we are to have challenging weather for a field 

trip, this would probably be as good a location as any to test our creativity. For any questions, 

contact me at (comfortrh@gmail.com or cell 256-468-1951). 

Outings/Field Trips Chair—Hugh Comfort 
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Email from Lynn J Moseley 

Hello Mike, 

 

At least 10 Burlington Bird Club members attended the APC meeting on Monday, and we 
were all impressed with the presentation on bird photography.  Thanks for inviting BBC 
members to attend. 

And now, we'd like to return the favor and invite your members to the March meeting of 
the bird club.  The program will be given by Dr. Steve Dingeldein, a well-known ophthal-
mologist in Burlington and an amateur photographer specializing in birds and underwater 
photography.  His slide show will focus on birds of North Carolina but will include some 
photos of species from other locations.  I'll assist with "commentary" about some of the 
photographs. 

The meeting will take place in Room 3/4 at the Kernodle Senior Center on Wednesday, 
March 6, at 2:00 pm.  We'd be happy to have your members join us.  A flyer about the club 
and the March program is attached.  

 

Lynn 
--  

Lynn J. Moseley, Ph.D. 
Charles A. Dana Professor of Biology Emerita 
Guilford College, Greensboro, NC 

  

Kernodle Senior Center 

1535 S Mebane St, Burlington, NC 

http://www.burlingtonnc.gov/1322/Seniors 

http://www.burlingtonnc.gov/1322/Seniors
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March 18th PhotoShow - WINTER  

Keith O’Leary, PhotoShow Chair  

 

We encourage ALL members to submit photographs for our bi-monthly PhotoShow and 
would like to see EVERYONE represented!    

We try not to exceed 50 photos per show. Therefore, we ask that you submit a maximum 
of two (2) photos. We may only use one of your photos based on the number of entries so 
PLEASE indicate your preferred photo in the file name of each photo (1 or 2; See infor-
mation below). If you have any issues with formatting, please let us know at apcpho-
toshow@gmail.com and we will be happy to assist. Also let us know if your submitted pho-
to is not acknowledged within a few days. 

Submission Details  

Number of Entries  

Two (2) entries per member.  Please indicate your preferred photo with the number 1.  

Size  

As large as you can send it.  Please do not submit anything smaller than 1024 x 768.  

Format  

.jpg  

File Name  

Please rename your photos using the following format:  

       Firstname.lastname_01 or 02 (preferred photo) _Meeting Date in mm-yyyy format.  

       Example: john.doe_01_03-2019.jpg   john.doe_02_03-2019.jpg  

Email  

Email Address:   Send all images to apcphotoshow@gmail.com. 

Email Subject Line:  The month of the PhotoShow – your first name and last initial.  

 Example: March – John D.  

Entry Deadline 

5PM on Monday, March 11, 2019.  

mailto:apcphotoshow@gmail.com
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Club Members Gallery 

By Ray Munns 
 

My background in photography (other than point and shoot) began in a manu-

facturing setting as training manager. In the mid 70’s I used a borrowed 35mm 

Pentax that was all manual but had a viewfinder needle for determining expo-

sure. Also, I used slides (for slide-sound training presentations) which are 

picky when it comes to proper exposure. It was trial and error for me when 

figuring out how to use the manual Pentax camera. Fortunately the company 

was paying for my self-education. Shutter speed and f-stop were fairly easy for 

me to understand but it took me a long time to figure out what changing the 

ASA (now ISO) did in the camera. It was sort of like driving a straight stick vehi-

cle – difficult to learn but simple to use thereafter.  

When we started having children, I realized I needed something other than the Kodak point and shoot we 

had, so I got a Canon AE-1 for my own personal use. We have a bunch of photo albums of our three girls. 

Working in a manufacturing setting gave me access to people who needed a photographer. I was able to 

shoot weddings and outdoor portraits for them which helped pay for my photography habit. People had 

old photos they wanted copied and restored so I learned how to do that. I had my own dark “bathroom”. 

My church had a need for photos and I was able to help them. My experience and equipment grew and I 

was having fun. 

In the early 2000’s I traded in most of my film equipment for a Nikon D-70 DSLR which has since been up-

graded several times. It has been so much fun learning digital cameras and processing photos. With most 

of my photography now I shoot RAW originals and use back button focusing. I enjoy landscape, wildlife, 

and macro photography the most. Using long shutter speeds for water and night photography is fun and 

challenging. I am blessed with my wife Ann who encourages me in my photographic endeavors (more 

pics of grandkids). My good friend Bob Finley and I have gone many 

places for great photographic opportunities including sleeping on 

Mt. Mitchell in the snow, a night on the sandy beach at Cape Look-

out, camping in Cades Cove, Blue Ridge Parkway, etc. We have trav-

eled with the Finleys and visited a number of places including Alas-

ka, Canada, California, Grand Canyon, Yosemite, Yellowstone, New 

England, Colorado, and Nova Scotia. Bob took the above photo of 

me at Sylvan Heights. Ann and I have also been to Hawaii, Israel, 

and Egypt. I have been blessed with many photo ops. 

I have enjoyed being your APC Newsletter editor since 2016. The 

research I’ve done has exposed me to a lot of photography infor-

mation – some of which I have learned. – Ray 
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Club Members Gallery . . . Continued 

Photos 

By Ray 
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A Quick Guide to Using Bounce Flash for More 

Natural Looking Photos 

By Frank Myrland 

Creating a portrait using flash is a whole lot more than just pointing your flash at your sub-

ject and taking the shot. Learning how to use flash creatively opens up a variety of new 

lighting options – which you can use to make the picture you envision in your head show 

up on your camera’s LCD screen. In this article, we’re going to look at using bounce flash. 

Bounce flash is a handy trick you 

can use in a pinch to improve both 

the quality and amount of light in 

your finished picture using a flash 

unit right on top of your camera. 

The soft lighting for this image was 

created using a single flash, posi-

tioned on the camera and pointed 

directly up at the ceiling. 

 

What is bounce flash? 

Bounce flash is exactly what it sounds like. You aim the flash unit on your camera at a ceil-

ing or nearby wall so that the light reflects off it and then back towards your subject.  

This may seem like a really roundabout way of providing illumination, but there are a num-

ber of excellent reasons why you would want to bounce your flash, such as: 

 It quickly creates soft light. 

 It can be used to create directional light. 

 Helps you avoid the drawbacks of direct flash. 

Let’s go through each of these points in more detail to get a better sense of how to use 

bounce flash to improve your photography. 

https://digital-photography-school.com/author/frank-myrland/
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A Quick Guide to Using Bounce Flash for More Natural Looking Photos . . . Continued 

 

 

Left: On-camera flash rotated to 

bounce off a wall to the side. 

Right: Built-in flash that cannot be ro-

tated or bounced. 

 

 

1. How does bounce flash create soft light? 

One of the most important factors in determining how soft the light in your image will be 

is the apparent size of the light source. Notice I said “apparent size” – not “actual size”. 

Your pop-up flash or attached speedlight are small light sources – so if you aim them di-

rectly at your subject, you get harsh lighting. This is why photographers often use softbox-

es, umbrellas or other modifiers to create a larger source of light – which makes the light 

softer. 

Direct flash is that which is aimed right at the subject. It is 

not flattering to the subject and creates a harsh shadow 

on the 

wall be-
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A Quick Guide to Using Bounce Flash for More Natural Looking Photos . . . Continued 

You can use this same concept to quickly create a larger apparent light source by bouncing 

your flash off a roof or wall and spreading out the light. 

Flash aimed at the ceiling to bounce the light and soften 

it. Flash bounced off the ceiling is much more even and 

softer lighting. 

 

 

 

 

 

 

 

2. How can bounce flash create directional light? 

Understanding the direction from which the light is coming – and using that to your ad-

vantage – can have a huge impact on the quality of your photos. 

Without flash, you’re at the mercy of whatever ambient lighting is available. When you are 

indoors in a dimly lit room, that ambient light is often rather unpleasant as the light usually 

comes from the ceiling overhead. This casts deep and dark shadows under people’s eyes – 

not at all a flattering look for a portrait. 

By setting up near a wall, you can bounce your flash off it and effectively create a new light 

source that sweeps in from the side. Think of it as creating a new window to add more 

light to the scene. This new light will fill in those ugly shadows for a much more pleasing 

look. 
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A Quick Guide to Using Bounce Flash for More Natural Looking Photos . . . Continued 

Flash rotated to the side and bouncing the flash off the 

wall. The result of the flash being bounced off the wall 

to camera left is more directional light as seen here. 

 

 

 

 

 

 

3. How does bounce flash improve on direct flash? 

Sometimes a direct flash can significantly improve an image. Sometimes it results in red-

eye, awkward shadows, and a deer-in-headlights look. 

Using bounce flash solves the red-eye problem since that is caused by light reflected di-

rectly back at the camera from the back of the eyeball. When your main light is bouncing 

in from overhead or from the side, you can also say goodbye to large shadows cast by your 

subject onto the background. 

Lastly, direct flash creates boring lighting 

that flattens facial features and textures. 

Bounce flash results in more sculpted 

light that can be used to accentuate fea-

tures and show depth. 

This portrait at the right was taken with 

direct flash, causing a harsh shadow on 

the back wall and a bad case of red-eye. 

(Settings: 1/80th, f/3.2, ISO 500) 
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A Quick Guide to Using Bounce Flash for More Natural Looking Photos . . . Continued 

 

Without using flash, I had to bump the ISO 

up to 6400 in order to keep the right expo-

sure. The colors are dull and there is a lot of 

noise in the shot. (Settings: 1/80th, f/3.2, 

ISO 6400) 

 

 

 

With bounce flash, the light on the model is 

soft and even. There is a glimmer of catch-

light in the subject’s eyes and no shadow on 

the back wall. (Settings: 1/80th, f/3.2, ISO 

500) 

 

 

What do you need to get started with bounce flash? 

In order to shoot bounce flash, the bare minimum you will need is an external flash unit 

with a head that can swivel and tilt. 

If you are planning on buying a new flash, make sure to research 

how it can be maneuvered. Some cheaper models will provide 

more flash power than your standard in-camera pop-up flash, 

but if they can’t be adjusted to tilt and swivel then you won’t be 

able to use them for bounce flash lighting. 

Get a flash that can both rotate (swivel) and tilt (up and down) in 

order to do bounce flash (at right). 
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A Quick Guide to Using Bounce Flash for More Natural Looking Photos . . . Continued 

Balancing the light 

When shooting with flash in a bright room, you need to perform a balancing act in order to 

keep the light looking natural. This is the case with bounce flash as well. 

A flash picture essentially has two exposures: 

 The ambient, or available light, which is all the light from windows, light bulbs, candles, 

chandeliers, etc. 

 The light from your flash. 

As the photographer, you need to balance these two exposures to create the image you 

want. Fortunately, this doesn’t mean that you need to go around flicking light switches un-

til you get the exact amount of brightness needed for each shot – your camera settings can 

control how much light will be in the final shot. 

In this image, the flash is too strong and the exposure is not 

well-balanced with the ambient light in the room. Exposure 

here was: 1/125th, f/4, ISO 250, flash was ETTL with +2 Flash 

Exposure Compensation. 

Aperture: 

Opening up the aperture will allow more light in, effectively increasing the flash power and 

also making the camera pick up more of the ambient light 

ISO: 

Increasing your ISO means the sensor “collects” more light. Again, this effectively increases 

the power from your flash as well as the influence of the ambient light.  

Shutter Speed: 

Here’s where a lot of control comes in. As long as you stay within your camera ’s maximum 

sync-speed, your flash will influence the final shot regardless of the shutter speed. On the 

other hand, a long shutter speed will collect a lot of ambient light, and a short shutter 

speed will collect less, often drastically affecting the final image. 

It may take some time to get used to this balancing act with aperture, ISO, and shutter 

speed so that your bounce flash shots give you well-lit subjects with natural-looking 

lighting. 
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A Quick Guide to Using Bounce Flash for More Natural Looking Photos . . . Continued 

Firing a flash into the roof of the car creates 

soft, bounced light that really makes all the 

surface details shine. 

Other details to keep in mind 

Flash Power 

Since the light from your flash has to travel 

the extra distance to bounce off a wall or 

ceiling before reaching the subject, you 

can’t use your camera’s ETTL metering as is 

to determine the amount of power needed. Your camera assumes that you are using direct 

flash, so if you don’t make any adjustments, the flash power will always be a bit too low. 

Increase your camera’s flash exposure compensation depending on the distance to the 

surface you are using to bounce the light. For a typical ceiling in a home, this might be an 

adjustment of +1/3 or +2/3. If you are photographing in a hall with high ceilings, you may 

need to boost your flash by +1 or even more. 

 

A seamless background and soft light from 

bouncing the flash off a slanted ceiling gives 

this picture the type of quality you might ex-

pect from multiple flashes and a studio set-

up. 

 

 

Color 

Important question: What color is going to be reflected back at you if you shoot a flash in-

to a pink wall? 

Yup, you guessed it – it’s gonna be pink. The light from your flash is going to take on what-

ever color it bounces off. So unless you’re going for that funky, unnatural pink look, you’ll 

want to make sure you bounce your flash off neutral-color surfaces like whites, grays or 

blacks. (Alternatively, you can shoot or convert to black and white.)  
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A Quick Guide to Using Bounce Flash for More Natural Looking Photos . . . Continued 

Don’t blind people! 

As you start to discover how fun it is to swivel your flash around and create dramatic and 

interesting light, it can be easy to forget where your flash is pointed. If an unfortunate 

passerby steps between the wall and your flash just as you fire off a shot, they might get 

an unwelcome blast of light. It’s a good idea to check and make sure the coast is clear be-

fore snapping each shot. 

Give it a shot! 

Bounce flash is a handy trick in your arsenal to help you land that perfect shot when the 

situation allows for it. So tilt your flash up and give it a try! 

"The importance of photography" 

When we capture photos on an outing or just shooting the things around us, we 
never think of how those photos may some day be a part of history or become a 
document of the past. These two photos are a great example of someone captur-
ing a photo and not realizing that the present will someday be the past. So, it is 
important to capture the every day scene so that the future will have a past to 
see—Mike King. 
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Photo Loss: 

Tips to Prevent It and Recover Pictures 

By Cherleen Aquino 

It happened to me three weeks into a back packing trip through Southeast Asia. I turned 

on my camera one morning to look through some of the pictures that I had taken so far, 

and I saw only an empty memory card. I felt awful. After the initial shock and surprise, I 

was mad! I didn’t know how all my pictures went missing and at that point would do any-

thing to get them back. This is what started my journey into photo recovery. Although I 

was able to retrieve most of the pictures using photo recovery software, I also vowed to 

never let that happen again. 

 

 

 

 

 

 

 

 

 

 

 

Photo by Maria Eklind 

 

Because of this incident, I would like to share with you my three simple techniques to 

make sure that you will never go through the helplessness of losing your photos. 
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Photo Loss: Tips to Prevent It and Recover Pictures . . . Continued 

1. Never use a camera on low battery 

Most memory card data loss happens when there is some type of interruption in the read/

write process. In real world terms, that means that your camera was not shut down properly. 

So, when you notice that the battery icon on your camera starts flashing, change the battery 

immediately. If your camera runs out of batteries while you are taking a photo, the risk of cor-

rupting the memory card is very high. When a memory card gets corrupted, you can no longer 

access the data saved on it; thus, you lose all the photos saved on the memory card. 

Turning off the camera before the photo files are completely saved to the memory card or re-

moving the memory card from the camera while files are being saved on it may also cause 

corruption of the memory card. 

Similarly, accidentally dropping the camera while it is writing to the card can have the same 

effect. Always use a wrist or neck strap when taking photos! 

2. Change memory cards often within the same shoot 

As the rule states, do not keep all your eggs in one basket. The same goes for photos. I highly 

recommended that you bring an extra memory card and change it often during shoots. 

Although this doesn’t prevent memory card corruption, it reduces the probability of lost pho-

tos, giving you peace of mind. 

3. Back up often 

Whether you’re shooting videos or taking photos, I always advise creating backups often. You 

can use a cloud-based service, such as OpenDrive, Dropbox, or SkyDrive, or you can also use 

hardware like a USB flash drive or an external HDD to create a backup copy of your photos. If 

you are on a long trip, get in the habit of backing up every day. 

Lastly, memory card corruption is sometimes unavoidable. Although you can fix the memory 

card by reformatting it while inside the camera, this method will also cause you to lose all 

saved files in the memory card. 

Should you unfortunately experience photo loss, you can always try to recover the lost pho-

tos using a photo recovery program like Stellar Phoenix Photo Recovery, a trusted application 

that can recover lost, deleted, or formatted photos and other types of multimedia files. 

Best of luck on your photography endeavor. May you avoid photo loss from here moving for-

ward! 
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Exposing Wildlife Using the Histogram 

and Highlight Alerts 

By John Gerlach 

Histogram 

Exposing to the right (ETTR) is a well-known strategy for preserving highlight detail, minimizing 

shadow noise, and collecting the largest amount of data that is useful when processing the im-

age. It’s especially effective when you know some parts of the image, even if it’s only small high-

lights or a tiny part of the scene, should reproduce as pure white tones with a hint of detail. 

Simply set the exposure to make the right-most data on the histogram almost touch the right 

wall of the histogram graph if shooting JPEGs, and let it actually touch the right wall a little if 

shooting RAW files. This method works well, but in many scenes the right-most data representing 

the brightest tones in the image are few, and so this small area on the histogram is difficult to 

see. Nevertheless, monitoring the histogram’s right-most data and where it appears at the right 

wall of the histogram is an excellent method for monitoring the exposure. 

Highlight Alert  

Another tool I use to verify exposure of the bright highlight areas is the Highlight Alert, during im-

age playback on the LCD monitor.  No matter how I am metering – manual exposure or any auto-

exposure mode — I set the exposure to produce a few “blinkies” in the highlights when shooting 

RAW.  If shooting JPEGs, set the exposure to produce the first “blinkies,” and then darken the ex-

posure by 1/3-stop. 

Let me clarify why I work a little differently with the Highlight Alert, depending on whether I’m 

shooting RAW or JPEG files.  The reason you can view a RAW image on the camera’s LCD is be-

cause all RAW files have a small JPEG contained in the file.  From this camera-produced JPEG im-

age, the histogram and highlight alert are derived.  However, RAW files contain far more data 

than a JPEG, so the camera-produced JPEG always indicates overexposure before the RAW data is 

truly overexposed.  Accordingly, if I am shooting RAW, I’ll let a few blinking highlights exist when I 

check those exposures. 
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