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APC ACTIVITIES 

Next Meeting  August 20, 2018 7:00 PM 

 

Board Meeting August 6, 2018 7:00 PM 

 

Programs 

     Aug. 20, 2018 Phil Archer 

   “Dorothea Lange & Ansel Adams” 

     Oct. 15, 2018 Guil Johnson  

   “Trail and Photography” 

     Dec. 17, 2018 Christmas Social/Slide Show 

        

        Exhibits 

      June 15 - Aug. 13 Paramount Theater 

         

        Field Trips  To be Announced 

         

        Workshops  To be Announced 

 

PhotoShows 

     Sept. 17, 2018  Action/Sports 

     Nov. 19, 2018  Leading Lines 

1st Place—Elmon Coe 

More Top Pics 

Page 4 

Street 

Photography 
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Photography is not an Art! 

Many years ago, someone stated to me that Pho-

tography is not an Art! I challenged that person 

and proved that Photography was an Art and 

much more.  

Yes, taking a camera or any other image capturing 

device (smartphone) and snapping an image does 

not make you an artist. However, with a camera 

and applied knowledge and learned disciplines, 

like composition, controlling lighting, being at the 

right place at the right time, practice, patience, 

and devotion, you can become an Artist with the 

camera. You can take two people with the same 

camera, same subject and produce completely 

different results. It is how you see the world and 

apply those thoughts and images in your mind and 

execute them into the image that make you the 

artist with the camera. Taking the image further 

to the editing stage in a computer further advanc-

es the ability and creativity of the image. (sounds 

like art to me) In the early days we edited in the 

darkroom and made the image become “art”. Not 

everyone who captures images with the camera 

wants to be artists. That’s fine as well because 

Photography is many things. Photography can 

capture history, capture day to day experiences, 

explain technical processes, span across countries 

and languages, help relive the past, explain the 

unknown, promote expressions, evoke emotions, 

communicate, and much more.  

Photography has played a very important part in 

my life from the first time using an instamatic 126 

camera up to using my Digital SLR. Taking classes 

in Photography in the 70’s and becoming a Pho-

tography Instructor at ACC for around 20 years 

and working at a Camera Store for 27 years. 

Shooting weddings and portraits for many years 

as well as enjoying the hobby of photography 

through Photography Clubs. Photography has 

been in my life for most of my life. It would be 

hard to imagine not having a camera and not hav-

ing the experiences and challenges that I have had 

being involved in Photography.  

As members in the Alamance Photography Club, I 

challenge you to keep the Art of Photography 

alive with entering photo shows and exhibits, 

teaching others your skills, coming to the 

meetings, engage in the meeting with thoughts 

and ideas, volunteer as a club officer, and enjoy 

Photography in your own way. I will admit as a 

member of the APC, I am rewarded by the pres-

ence and abilities of fellow Artists and look for-

ward to the sharing of images every other month 

at our PhotoShow Competitions.  

Thank You for helping me support my statement: 

YES, Photography is an Art and much more. 

 

Mike King 

APC President  

MKing0379@gmail.com 

336-260-0379 

President’s Comments—August 2018 

Behind the Lens with Mike King 

mailto:mking0379@gmail.com


 

Alamance Photography Club Page 3 of 20 August 2018 

 

 President  Mike King 

 1st & 2nd    V/P  and  Debbie Chandler 
Program Chairs Dave Kaplan 

 Secretary  June Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Chair Ivan Baez   
 Co-Chair  Herbert House 

 Outings/Field Trips Hugh Comfort 
  

 Publicity Chair  Bob Finley 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

Our Membership 

By: Carole Barnard 

WELCOME NEW MEMBERS 

Our Club continues to grow this year!  In July we welcomed Greg Harkins as a 
new member and happily welcomed back former member Ann Wooten.  Two 
guests attended the PhotoShow meeting and indicated that they would return 
in August with the intent of joining.  Our membership now stands at 62. 

Did you feel that you had been around the world at our PhotoShow meeting?  I 
was enthralled with the images of “Street Photography” that were presented 
that evening. 

Stunning photos from our homeland as well as out of the country were on the 
screen for our enjoyment as Troy Thomas critiqued each one with excellent 
comments regarding the points that make a good photograph.  The feedback 
from members after the meeting to Troy were positive and I heard from sev-
eral of our members later the next week that his critique was what we want 
and need to do our best work.  Ivan did a great job securing this judge!   On 
that note, I anxiously await to see what is next in our PhotoShow when we see 
images of “Action/Sports” shots.   

 

Carole—Membership Chair 
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More Street Photography 

Troy Thomas did the critiquing at our “Street Photography” 

PhotoShow. Thank you Troy for doing an outstanding job for us. 

Check out Troy’s web site at thomasphotography-film.com. 

2nd Place Dick Schenck 

3rd Place Dianne Sellers 

1st HM Len Barnard 

2nd HM Bob Finley 

3rd HM Gary Gorby 
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Those dreadful words,  

“My Computer Has Crashed!” 

If you have and use a computer, you truly dread those words above.  I know because I did 

when I recently had a computer crash.  It does not have to be an old computer – mine was 

only 9 months old. 

Early on Monday, July 2nd I walked into the room where my computer lives and was not 

welcomed with the dark screen that tells me my computer is sleeping!  No, this time I was 

welcomed with the big Blue Screen that signifies death to a computer.  But, hey, it is a new 

computer no big deal—it can easily be fixed and I will be back up and running quickly.  

Twenty-four hours later I receive a phone call informing me that it’s the hard drive and the 

cost to replace!  I okayed the replacement and asked that all data be transferred to my 

new hard drive.  

The real killer was the call I received about 2 hours later. I was told I had a new hard drive 

but they were unable to salvage and transfer any data from the old hard drive! I quickly re-

alized I had a major problem in that all my Documents, Music, Photos, Email Addresses 

and any extra software that I had purchased was in jeopardy, especially in those cases 

where I did not get it on a DVD but had it downloaded to my computer!  

Yes, I do back up my data but, to be honest, it is hit or miss with me. I have said it would 

never happen to me!!   I have an external hard drive used to back my data up, but it takes 

2 -3 hours or more with the number of photos Carole and I have, so it is something that I 

am not very proactive at doing.  Now I must pay the piper! 

 



 

Alamance Photography Club Page 6 of 20 August 2018 

After saying several bad words, all was not lost. I was able to rebuild most of the data ex-

cept for 6-8 weeks that had not been backed up was lost.  Over all I was very lucky and 

learned an important lesson. I will be more proactive in doing my computer backups.   

There are numerous businesses that provide that service and most are rated very good.  

Currently the only items that I have lost and that I regret were photos of our last trip to 

Chattanooga and Nashville, TN and the May attendance data that Carole maintains for the 

APC. One image that was very important to me, was recovered as I had sent it to a friend 

as an attachment. However, I did lose all the music that I had saved on my computer for 

use in doing slideshows!! After much research, I am convinced that my music was lost a 

long time back!  With regard to all my email addresses I was lucky. Since I use Gmail all my 

email addresses were stored in the Cloud and were not lost. The one area that I have nev-

er heard mentioned as a possible solution or backup site is your “download” file. For what-

ever reason I had always selected Documents, Pictures, and Download to be included in 

the backup items. This is where I found copies of software that had been downloaded 

years earlier and no actual DVD received.  

This is my word to the wise,  BACK UP YOUR COMPUTER !  Learn from my problem. 

 

Len Barnard 
336-270-3194 

Noteworthy Items 

 Paramount Exhibit—Photos need to be picked up from our exhibit on August 15th from 
12:00 – 3:00. If you have a conflict, please have someone pick them up for you. 

 There is a photo exhibit at the GreenHill Center for NC Art in Greensboro. It runs from 

August 3 thru November 4, 2018. www.greenhillnc.org/analog 

 If you are interested in volunteering for an open club officer position for 2019, contact 

Mike King at 336-260-0379. 

 Club tradition is that at our December meeting we have a slide show of members’ pho-
tos that were taken in the current year. These 2018 photos can be from club field trips, 
exhibit photos, and daycation/vacation photos. If you have some you would like to 
show, email them to Mike King at Mking0379@gmail.com. About 15 images per mem-
ber will be great. 

http://www.greenhillnc.org/analog
mailto:Mking0379@gmail.com
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August 20, 2018 Program 

“Dorothea Lange & Ansel Adams” 

By Phil Archer 

Phil Archer is Betsy Main Babcock Director of the Pro-

gram and Interpretation at Reynolda House Museum of 

American Art, where he has worked since 1997. As direc-

tor of program and interpretation, he oversees the muse-

um’s curatorial, program, and education departments and 

the estate archives. Exhibitions curated by Archer include:  

 Wonder and Enlightenment: Artist-Naturalists in the 

Early American South (2011), with an article pub-

lished in the American Art Review  

 Partisans: Social Realism in American Art (2013-14) 

 The Art of Seating: Two Hundred Years of American 

Design (2014, co-curator) 

 Samuel F.B. Morse’s Gallery of the Louvre and the Art of Invention (2017) 

 Most recently, he organized Reynolda House’s installation of Georgia O’Keeffe: Living Mod-

ern (2017), which included more than sixty photographic portraits of the artist by Alfred 

Stieglitz, Laura Gilpin, Philippe Halsman, Paul Strand, Irving Penn, and others.  

In 2016, Archer published an article on Ansel Adams and environmental advocacy in National 

Parks Magazine, the publication of the National Parks Conservation Association, marking the 

centennial of the federal park service. That year he was recognized by the Southeastern Museum 

Conference with its annual Outstanding Services to the Museum Profession Award. He represent-

ed Reynolda House during the design and construction of the Babcock Wing, completed in 2005, 

and co-directed an interpretation program of the historic site in 2003-05. In 2016-2018 he di-

rected an expanded interpretation project resulting in a mobile app that encompasses the estate’s 

grounds, art collections, and archives. The project was funded by The Institute of Museum and 

Library Services (IMLS) in the museum’s largest ever federal grant. 

The exhibition Dorothea Lange’s America opens at Reynolda House on September 14, 2018. It 

presents Lange’s haunting photographs of 1930s and 1940s America and features some of the 

most iconic images of the twentieth century. The show will survey 30 original prints by Lange, 

including her searing depictions of the distressed people and landscapes created by the Great De-

pression, Dust Bowl, and westward migration. Also featured in the exhibition are 25 images by 

fellow photographers crisscrossing the country, from the Carolinas to California, Alabama to 

New York, capturing the era in pictures. Their intimate portraits of everyday life in difficult times 

were the collective result of a new approach to photography: using the camera as an instrument of 

social change. 
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Five Ways to Take Your Macro Photography to 
the Next Level 

by Jaymes Dempsey 

Macro photography can be incredibly rewarding. However, it can also be frustrating if you find yourself 

shooting the same photographs over and over again, struggling to improve. You find yourself uninspired. 

Trust me, I’ve been there. 

 

 

But there are a few simple tips that you can take 

to improve your macro photography, right now. 

The tips that follow will help you take your mac-

ro photography to the next level, and they won’t 

bog you down with technical details, either. 

 

 

 

1. Move in close (and keep going closer) 
You might be tempted to shoot subjects such as flowers the way that you would a headshot – putting 

space around the subject, so that flowers are fully recognizable as, well, flowers. However, I urge you not 

to take a step back, but rather to take a step closer. If you can, think not in terms of “flower” and 

“background,” but in terms of shapes and lines. 

If you have a dedicated macro lens, use it. Experiment with high mag-

nifications and see how that opens up whole new worlds for you to 

shoot. Look for abstract compositions that make use of shapes and 

color.  Fill the frame completely with your subject. 

 

 

I used my macro lens to emphasize the lines and colors of this dahlia. 

https://digital-photography-school.com/author/jaymes-dempsey/
https://digital-photography-school.com/review-samyang-100mm-2-8-macro-lens/
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Five Ways to Take Your Macro Photography to the Next Level . . . Continued  

2. Consider the light 

Lighting is incredibly important in macro photography. However, you can boil things down to a few 

simple rules of thumb: 

Photograph in the morning. 

Photograph in the evening. 

Only photograph at any other time of day if it’s cloudy. 

Photograph in the morning and evening 

When I say “morning”, I’m talking about very early, during what photographers often call the 

“golden hours”. Essentially, these are the first two hours after sunrise. 

The same goes for the evening. If it is sunny, I suggest you wait until two hours before sunset. One 

hour before is even better. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

I took this image in the evening, which ensured some great golden light. 
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Five Ways to Take Your Macro Photography to the Next Level . . . Continued  

These morning and evening hours are the times when soft, golden light falls on your subject. Not 

only does this result in a more evenly lit subject and an easier exposure, but the golden cast simply 

looks beautiful. 

If conditions seem a bit too bright, you can also create really interesting images by using the 

shade. For instance, try working with a subject that is in the shade, while the background is lit by 

the (hopefully setting) sun. 

 

 

I photographed this flower as the sun was 

setting, positioning myself so that the back-

ground was well lit, but the flower itself re-

mained shaded. 

 

 

Photograph in cloudy midday light 

Midday sunlight tends to be incredibly harsh and results in photographs that are very washed out 

and high contrast. 

Hence: if you’re shooting in the middle of the day, make sure that it’s cloudy. The clouds will serve 

to diffuse the light, allowing for wonderfully saturated colors. 

 

 

I photographed this coneflower on a 

cloudy day, ensuring that the colors 

were nicely saturated. 
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Five Ways to Take Your Macro Photography to the Next Level . . . Continued  

If you find yourself in a situation where you absolutely must take images and you cannot wait until condi-

tions become better, then you can try to offset the harshness of the sun by shooting in the shade, using a 

reflector, or by using a flash. 

 

 

 

The artificial lights plus this flower made for a 

fun photography session. 

 

 

 

 

3. Consider the angle 

One of the mistakes that I made most when I was first starting macro photography was not thinking about 

my angle to the subject. For instance, I would point my camera down at a 45-degree angle, so that I would 

capture subjects as if I were a few feet in front of me as I walked. 

While intuitive, this approach often results in a less appealing image. It causes elements of the subject to 

become messy, to cross over one another. It also tends to distort the shape of the subject, so that the 

overall impact is lessened. 

Instead, I recommend two main approaches: 

First: place the subject at eye level. For instance, if you are photographing a tulip, crouch down so that 

the tulip is directly before you. If you are photographing an insect, you should be staring directly into its 

face. 

 

 

By photographing this flower at eye level, I was able to 

create an even composition.  
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Five Ways to Take Your Macro Photography to the Next Level . . . Continued  

Second: place the subject directly below you. That is, you should be looking straight down so that the 

petals of an open flower are parallel to the camera sensor. 

 

 

 

By composing from directly above this hibiscus, I 

was able to emphasize its geometry. 

 

 

 

Of course, these are just starting points. Pleasing images can be made from many angles, and a lot de-

pends on the subject itself. But these are good places from which to begin. 

4. Think about the subject quality 

This tip is very simple – before taking an image, look your subject over. Is it at its peak? Or is it on its way 

out, wilting, or dying? 

If the latter is the case, then try to search for a better-looking flower. Unfortunately, such elements can 

really detract from an otherwise excellent image. 

 

 

 

I found this rose in excellent condition. 

 

 

 

 

Also, look for things like bugs, dirt, and torn petals. These are all indicators that you should search for a 

better subject. 

Though it’s worth noting that sometimes wilting flowers can make for very interesting images. Just be sure 

that, if you are photographing a subject that’s on its way out, you compose with that in mind. 
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Five Ways to Take Your Macro Photography to the Next Level . . . Continued  

 

 

I focused on this wilting daisy in order to create a more somber photo-

graph. 

 

 

 

 

5. Consider the background 

One final tip for really enhancing your macro photographs is to think about the background before taking 

that shot. This is probably the most important of all these tips because careful attention to background can 

make for incredibly special images. 

What should you consider? 

First and foremost, look for backgrounds that are simple and uncluttered. A background that doesn’t dis-

tract is often enough to ensure a great image. However, it can also pay to be creative, by shifting your posi-

tion so that colorful elements, such other flowers, or a sunset, sit behind the subject. 

You might also use bright spots to your advantage, working so that they frame your subject.  

 

 

 

The colorful flowers behind this subject made for an in-

teresting background. 

 

 

In Conclusion 

By moving in close, considering the light, angle, subject quality, and the background, you can quickly im-

prove your macro photography. Hopefully, you’ll have a lot of fun doing it as well. 
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How to Photograph Farms, Ranches and 

Rural Places 
 
 

by David Peterson 

 

Even if you live in the city, a visit to a rural place can be cathartic. Rural places are 

quiet, homey, and down-to-earth. And they have a beauty that is somewhere be-

tween the rough beauty of an urban area and the perfect beauty of nature.  

The process of photographing a rural setting requires careful attention to detail, be-

cause you want to capture a real sense of place as well as a visual interpretation of 

the place you're visiting. So it helps to really think about what your goals are and to 

have them well-mapped out before you embark on your photo shoot. Keep reading 

for more. 

Remember that a rural place is not just about the scenery of the countryside, it's al-

so about the people and animals that live in those places. It's harder to go unnoticed 

in a rural place than it is in a city, so it's a good idea to have a plan in mind before 

you even embark on your photo shoot. Know in advance where you are going and 

make sure you inform the people in that area of your intentions. It helps if the place 

you're visiting is open to the public—u-pick apple orchards, working ranches, and 

organic farms with educational programs are great examples of places where you 

can schedule a photo shoot without having to show up unannounced.  

If you don't plan to include any humans in your photos, you can also simply drive 

down a public road and shoot some photos of rural landscapes or livestock. Just be 

very aware of places that you are allowed to be versus places you aren't allowed to 

be. Take note of “No Trespassing” signs—you don't want to end up in the sights of 

someone's rifle because you were careless about where you chose to go. Rural 

people tend to take trespassing seriously, so don't give them a reason to be upset 

with you. 

http://www.digital-photo-secrets.com/tip/566/how-to-add-detail-to-your-photographs/
http://www.digital-photo-secrets.com/tip/2664/animal-and-wildlife-photography/
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How to Photograph Farms, Ranches and Rural Places . . . Continued  

Barns and outbuildings 

A fixture of any good rural landscape, of course, is a barn. The cool thing about barns 

is that they make great photographic subjects no matter what state they ’re in. A 

brand-new, cherry-red barn looks beautiful against a field full of corn or beans, while 

an old, falling-down barn looks equally interesting and charming. Again, be aware of 

where you are allowed to go—chances are that falling-down barn is on private prop-

erty and the owner has a vested interest in making sure you stay away (he doesn't 

want you to get hurt and he certainly doesn’t want to end up paying your medical 

bills). So if you're going to shoot that falling-down barn, make sure that you either get 

his permission in advance, or bring a zoom lens and shoot from afar, outside of the 

perimeter fence for that piece of property. Remember that a falling -down barn can 

look just as cool as a part of the landscape as it can from up close.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Shooting barns as elements in landscapes should be approached much like shooting 

any landscape—use a narrow aperture, which may mean mounting your camera on a 

tripod. Narrow apertures tend to also mean slower shutter speeds, so it's possible 

that you will not be able to hand-hold your camera for those landscape photos, espe-

cially if you shoot them in the early or late hours of the day when the light is low 

(which really, is what you ought to be doing). That golden hour light is really going to 

make those fields full of crops look beautiful, and the light will also be soft and dif-

fused so there will be no shadows or bright highlights in your photo.  
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How to Photograph Farms, Ranches and Rural Places . . . Continued  

Livestock and other animals 

The first thing you need to remember about horses and large animals like cows is that they may 

not always be as kindly as they first appear. A horse is a half-ton animal, and just because most of 

the horses you may have met in the past were gentle doesn't mean that the one you decide to 

photograph will be. Whatever you do, do not let yourself into a pasture without permission, be-

cause you could get injured. That horse’s owner does not want to be held liable for injuries you 

sustained while you were on his property without permission, any more than that falling-down 

barn’s owner does. The same is true for cows—I know they look gentle but they are huge animals 

and they have the potential to be aggressive, so make sure that you get permission, and if you're 

going to go out into a rancher’s field make sure the rancher is with you. 

 

 

 

 

 

 

 

 

Having said all that, animal photography is much like human photography—you're going to want 

to use a middle-range aperture such as f/5.6, that way you can get some blur on the background 

and some separation between your subject and whatever happens to be behind him. Head shots 

are going to give you the most background blur, while if you zoom out you're going to get more 

clarity in the background, so pay attention to what is behind your subject as well as your subject 

itself. Try to angle out distractions such as random junk, other animals, or anything that might dis-

tract your viewer from your primary subject.  

Remember that cows and horses have character, so stick around a little bit and see if you can 

capture some of it—horses (like all other animals) like to play so if the farmer is there, see if you 

can get him to encourage the horse to run. If you're going to capture moving animals remember 

that you need a fast shutter speed to freeze the action—start with 1/500 and keep checking your 

screen to see what the images look like. Slow-moving animals can be shot with slower shutter 

speeds, but generally anything that runs is going to need that fast shutter speed of 1/500 or 

above.  
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How to Photograph Farms, Ranches and Rural Places . . . Continued  

Farms and crops 

Of course a big part of the rural landscape is the farms and ranches that sustain them. If you have 

permission from the farmer, consider shooting some of those long rows of corn, or zooming in on 

the details. Try to capture the texture and color of the crops, and think about complementary col-

ors, too. For example, if you're shooting a field of sunflowers, consider framing them against the 

blue sky. Yellow and blue are complementary colors, so a blue background can really make the 

flowers stand out.  

When shooting crops, try to exclude distractions or anything that takes away from the mood of the 

image. For example, you're going to want to angle out cars or anything that has an impact on the 

mood of the photo. Try to aim for creating a photograph that's timeless, one in which the era can-

not be identified by the things that are in the background.  

 

 

 

 

 

 

 

 

 

Rural people 

Not everyone who lives in a rural place is a rancher or a farmer, but they all love the outdoors and 

country living. If you're in an unfamiliar area and you spot someone who looks like a good photo-

graphic subject, consider approaching that person asking permission to photograph her. This can 

be scary the first couple times you do it but I think you'll find that most people are flattered by the 

request and you'll get very few who will flat-out tell you “no”. Try to capture environmental-style 

photographs of your human subjects—a person who lives in the country is going to look like just 

any other person, for the most part, if you're excluding context. So if she is someone who likes to 

garden,  zoom  out a  little bit  and capture her  with  those tomatoes or  flowers.  If she's a  person 

http://www.digital-photo-secrets.com/tip/2803/visual-design-using-texture-in-photography/
http://www.digital-photo-secrets.com/tip/2815/using-color-in-photography/
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How to Photograph Farms, Ranches and Rural Places . . . Continued  

whose hobby is working with horses or dogs, capture a photo of her working with her ani-

mals or even posing with one of them. If she’s just a person who lives in the rural area be-

cause she loves it, you can zoom out a little bit and capture her with some of the land-

scape behind her. In other words, make sure that your photos are not just about the per-

son, but about the place as well. 

As with those animal portraits, you will want to use a larger aperture, but the difference is 

that you may want to bring some of the background into focus for those environmental por-

trait style images. Check your screen to see what the backgrounds look like, and if it’s so 

blurry that you can't tell what is behind the person, consider using a narrower aperture.  

 

 

 

 

 

 

 
 

 

 

 

 

 

Conclusion 

I think after spending a day in that rural environment, photographing the landscape, the 

people and the animals, you'll start to really understand why people choose to live in the 

country. And I hope you'll find that your subjects are friendly and happy to be photo-

graphed, too. Expect this experience to not only be a learning experience, but a day of re-

laxation as well. 
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Tips for Night Sky Photography 

 Look for cool clear moonless nights (unless you specifically want to photograph 

the moon!), and avoid light polluted areas (big cities or towns). 

 Start with fresh, fully charged batteries. 

 Use a sturdy tripod and cable release; set up your composition, lock down the fo-

cus, and make a test shot. This will help determine exposure and if you need to, 

make changes to your composition. 

 Shoot NEF (RAW) so you can more easily make adjustments in post-production if 

needed. 

 Set the white balance between 2800°K-4000°K. Check the histogram after you 

take the picture to make sure the image is being properly exposed. It’s easy to un-

derexpose the stars or overexpose a foreground. 

 Zoom in to the image on the LCD to check sharpness. 

 Consider making a series of exposures for the foreground to merge as an HDR 

composite with the stars. 

 A good starting exposure for most star shots is to use the widest aperture on your 

lens, expose for 20 seconds, increasing the ISO as needed for a good exposure. 

 If you’re going out to specifically shoot the moon, research the phases of the 

moon, so you know what time the moon will be rising and setting each evening so 

you know when to plan your shoot. Also note the direction it will travel in the sky 

to plan your composition. 

 Turn ON the camera’s Long Exposure Noise Reduction feature. 
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Tips to Making Better Star Trail Photographs 

 Bring a flashlight with you, so you can easily see the camera to change settings 

while shooting at night. If you’re planning on photographing the sky all night, 

bring a chair so you’ll be comfortable. 

 Use a compass and star charts to help you determine where to place the camera 

so you get the type of star trail movement across the photograph that you want. 

 Place the camera on a steady tripod, and use a cable release to “snap” the pic-

tures, to keep from causing vibrations during the long exposures. 

 Include foreground elements in your composition for a more interesting photo-

graph. 

 Lock the focus. 

 Use a low ISO to keep noise to a minimum. 

 Use shorter exposures when possible, even though you may end up making more 

images to stack together, as this will also keep noise to a minimum. 

 Turn ON the camera’s Long Exposure Noise Reduction feature. 

 Shoot test exposures to see exactly what f/stop and shutter speed (or length of 

time with the camera set on BULB) will produce a well-exposed image. Use the 

camera’s histogram to check exposures. 

 Close the eyepiece shutter to keep stray light from entering via eyepiece. 

 Shoot RAW (NEF) so you can easily make adjustments in post-production. 

 Turn OFF the LCD display to conserve battery power. 

 

Rm 


