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APC ACTIVITIES 
Next Meeting  June 17, 2019  7:00 PM 

Board Meeting June 3, 2019  7:00 PM 

Programs 

     June 17, 2019 Africa Trip 

   by Dave Hattori 

     Aug. 19, 2019 NC Botanical Garden 

   by Mike Dunn 

     Oct. 21, 2019 Seasons in Yellowstone 

   & Tetons by Barney Koszalka 

 

     

        Field Trips    

 June—August 2019 Haw River Trail 

 

        PhotoShows 

     July 15, 2019  Reflections 

     Sept. 16, 2019  Haw River Trail or 
    Nature/Landscape 

     Nov. 18, 2019  Flowers/Macro 

1st Place—Meike Cryan 

“Patterns” 

More Top 

Pics 
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In looking at photos, I often ask myself, “What is 

the main subject” and where is the “emphasis on 

focus”? Often, I am not sure what is the main sub-

ject and focus is in front of or behind the subject. 

When shooting, we should try to plan the image in 

our minds and process the technical details as we 

shoot the photo. This may be difficult at times 

when shooting a moving subject or a quick grab 

shot. However, when we are out taking photos for 

the creative view and artistic value, we should 

have more time to be more technically minded. 

Sometimes an image is less focused or sharp due 

to camera shake. With some of the new cameras 

image stabilization is a big help when hand hold-

ing a long lens and can help with less blurred im-

ages. Check your camera for features like single 

shot focus or continuous focus shooting. Most 

cameras and even smartphones have features to 

help with photographic settings. You may have to 

go off the full auto mode to use these advanced 

features. Look at your camera’s manual for these 

features: focus assist, center focus, multi focus, 

focus confirm and others. In many cameras there 

is a lighted focus assist indicator or focus pattern 

that will allow you to know the focused area. You 

can raise your finger and retouch several times on 

the shutter button to change the focused area of 

interest. The beauty of the modern camera and 

smartphone is that we can shoot many times and 

change the focus rapidly to assure a good image. 

Often, I have taken dozens of images to get that 1 

good shot. When focusing on a static subject and 

you have enough light and movement is not an 

issue, the focus can be controlled by the aperture. 

On a camera, the depth of field (F-Stop) controls 

the focus. Some subjects will look better with 

shallow Depth of Field (DOF) and others may need 

a maximum focus throughout the image.  You can 

set your camera to the “A” mode for this type of 

use. Remember, F2.8 is shallow focus on the sub-

ject and will blur the background and foreground.  

Using F16 will maximize the focus for subjects at a 

certain distance. When I am experimenting with a 

static subject, I run my Aperture from wide open 

to fully closed just to see the different effects I can 

create. Remember to also check the image after 

shooting in the playback mode and zoom in the 

scene to confirm the focus on your subject. As a 

rule, your focus is more prevalent into the image 

(from the focused area and after, than before). 

Selective focus within the image before and after 

the main subject is also a good technical tool to 

practice.   

If we are concentrating on movement, preset the 

camera to the “S” mode and select a high shutter 

speed to allow the subject to be frozen in action. 

If you can not get a high enough shutter speed, 

raise your ISO to a higher range to allow the high-

er speeds. The old rule in photography is still a 

good one to remember, “Shoot your shutter 

speed equal or higher than your ISO”.  As an ex-

ample: 400 ISO = 400 SS and so forth. There is a 

good technique called “follow focus” that will also 

help keep your subject in focus and emphasize 

action. 

So, when shooting this summer, take a little time 

and try some of the features on your camera. If 

you have a smartphone, go into the manual mode 

and get creative. 

Mike King 
APC President 
Mking0379@gmail.com 
336-260-0379 

President’s Comments—June 2019 

Behind the Lens with Mike King 

“Where’s the Focus?” 

mailto:Mking0379@gmail.com
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 President  Mike King 

 1st & 2nd    V/P  and  Dave Kaplan 
Program Chairs Scott Duvall  

 Secretary  George Siple 

 Treasurer  Nancy Jacobus 

 PhotoShow Committee 
Chair  Keith O'Leary    
Members  Herbert House 

    Gene Lentz 

 Outings/Field Trips Hugh Comfort 

 Publicity Chair  Jayne Tapia 

 Exhibit Chair  Sandra Whitesell 

 Membership Chair Carole Barnard 

 Twin Lakes Rep. Len Barnard  

 Web Master  JP Lavoie 

 Past President  Len Barnard 

 Editor   Ray Munns 

By:  Carole Barnard 

Our May PhotoShow submissions on “Patterns” was indeed an interesting exhi-
bition of varied interpretations!  I applaud all of our members who entered im-
ages and realize our judge had a difficult time making his selection of winners 
and honorable mentions. 

We continue to attract interested guests to our meetings and this is a very 
good indicator that we are a strong viable Club!  At our May meeting we wel-
comed Howard Clarke, a former member and Helen Eckman, a new resident to 
Twin Lakes Community.  We will have two new names on our Membership Ros-
ter! 

Looking ahead to our June program, it will be a great treat to have David Hat-
tori back at our podium to present his images captured while traveling in Afri-
ca.  

This year has been very interesting and varied.  We express great apprecia-
tion to our Board and Committee members who work diligently to make our 
Club the best it can be.  Thank you one and all! 

 

Carole Barnard, Membership Chair 
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Program June 17th  

Trip to Africa 
 

By Dave Hattori 
 

Dave is a Nature and Travel photographer and photo artist 

based in Apex, North Carolina.   

He is an active member of the Carolinas' Nature Photographers 

Association (CNPA), the North American Nature Photography 

Association (NANPA) and the Cary Photographic Artists 

(CPA).  Since leaving the corporate world, Dave dedicates much 

of his time to photography and creating photo art from his im-

ages.  He has had a number of images place in the CNPA Member's Choice Contest, NANPA 

Showcase and had his photo art published in Living the Photo Artistic Life magazine.  

His photo portfolio can be seen at:  www.davehattoriphoto.com 

His photo art portfolio can be seen at:  www.davehattoriphotoart.com  

Thank you George Bohannon! 
. . . for critiquing our May PhotoShow featuring “patterns”. (See photos next page.) Hear-
ing your thoughts about our photographs proved to be a learning experience for APC 
members. 

George has been active in photography for over 35 years.  He started in 35mm film with a 
Yashica Electo 35 rangefinder camera purchased during his first liberty from Navy boot 
camp in 1980 (he still wishes he had that camera).  From there it was on to the SLR world 
with a Nikon FM and a couple of lenses that he still owns.   After a brief side track shooting 
Contax cameras, he came back to Nikon in the early 1990's and jumped headfirst into digi-
tal in the late 1990’s with the early models of Kodak/Fuji/Nikon DSLRs.   

He has done documentary and event photography for work and event photography and 
video support for churches.  He also shot a number of weddings in the film days, but de-
cided that herding cats would be more fun.  His true enjoyment is outdoor/landscape pho-
tography and collecting, restoring and using legacy SLR and rangefinder lenses adapted to 
modern digital camera bodies for both still and video work. 

George lives in Mebane with his awesome wife of 37 years and a super son who is a rising 
senior at NC State. 

http://www.davehattoriphoto.com
http://www.davehattoriphotoart.com
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More PhotoShow Winners 

HM 2—Herbert House 
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Alamance Photo Club 

Summer 2019 Field Trip 

Normally the APC does not have a Summer Field Trip because it is too hot or too many con-

flicts with vacations etc., etc., etc. But this year we are trying something new in several 

ways. First, this one will last from June through August. It is to the Haw River Trail (website 

at https://www.thehaw.org/), which many of you will remember from the program we had 

last year. There are several Sections of the Trail, with parking available in each Section, and 

the Sections extend for some distance, as well as connecting to the other Sections by 

means of the Trail. And in the fall, there is a PhotoShow in which you may enter your best 2 

photos, as well as submitting others to Mike King for the year-end Christmas Party Extrava-

ganza. 

So here are the ground rules for participation in the Field Trip activities: 

1. Photos may be taken any time during the June through August time period.  

2. Photos may be taken anywhere on or near the Haw River Trail, including on or near the 

Haw River itself.  

3. Get your 2 best photos prepared quickly to submit for the September PhotoShow. 

You can, of course, visit different areas as often as you like at any time of day that the park 

is open (8:00 AM to 8:00 PM during this period). Please visit the website for more infor-

mation on the Trail. We are trying to make this as fun, flexible and convenient to individual 

schedules as possible. If you have any questions or suggestions, contact Hugh Comfort at 

(comfortrh@gmail.com, or 336-350-9241). 

Hugh Comfort—Field Trips Chair 

2019 APC Photography Exhibit 

Our fall Exhibit will again be at the Paramount Theater. It will hang Oct. 
4th-Dec. 1st. Your photos will need to be dropped off on Monday, Sept. 30th. 

A reception will be held on Saturday, Oct. 19th from 3-5. More information 

is coming for the details later.  

Thank you,  

Sandra Whitesell, Exhibit Chair 

https://www.thehaw.org/%20
mailto:comfortrh@gmail.com
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Would you like to have either  

an APC  

Logo T-Shirt / Polo Shirt 

 

T-Shirts  

We have 3 colors to choose from—Light blue, 

Ivory (tan) or Ash Grey. From my knowledge I 

would suggest ordering a larger size than 

normal. I can wear a large but I am ordering 

an XL. 

T shirts—short sleeve--$18.00,   

                 long  sleeve---$21.00 

Polo Shirts—Cotton--$29.00,   

                Blend--$30.00,  Polyester--$32.00 

Sorry,  but I must  ask for payment at time of 

order and shirts should be available at our 

July meeting.   

Last fall several APC Members purchased APC LGO shirts.  At our June 17th meeting I will 

again take orders for either T-Shirts and/or Polo shirts with the Alamance Photography Club 

logo.  

Due to shipping cost I need a minimum order of 5 shirts.  I already know of 2 logo shirts 

that will be ordered.  The price remains the same as last year.   
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For those that are interested in polo shirts 

If you so desire, you can also have a polo shirt with a LOGO.  However, polo shirts will only have our LOGO 

embroidered on the front left side of the shirt.  Our LOGO will not be on the back as shown for the T-shirts.    

See below for directions for determining your correct size and color choice. 

Polo Shirt Pricing (including tax and shipping) 

Cotton ———-——-$29.00 

Blend———-—-—–$30.00 

Polyester—————$32.00 

 

Cash or check payable at time of ordering. 

We are not planning on ordering at every meeting.  
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How to Photograph Fireworks 
 

By Darren Rowse 

Do you want to know how to photograph fireworks? 

Fireworks Displays are something that evoke a lot of emotion in people as they are not on-

ly beautiful and spectacular to watch but they also are often used to celebrate momentous 

occasions. 

I’ve had many emails from readers asking how to photograph fireworks displays, quite a 

few of whom have expressed concern that they might just be too hard to really photo-

graph. My response is always the same – ‘give it a go – you might be surprised at what you 

end up with’. 

 

 

 

 

 

 

 

 

 

 

My reason for this advice is that back when I bought my first ever SLR (a film one), one of 

the first things I photographed was fireworks and I was amazed by how easy it was and 

how spectacular the results were. I think it’s even easier with a digital camera as you can 

get immediate feedback as to whether the shots you’ve taken are good or not and then 

make adjustments. 

Of course it’s not just a matter of going out finding a fireworks display – there are, as usual, 

things you can do to improve your results. With 4 July just around the corner I thought I’d 

share a few fireworks digital photography tips. 
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How to Photograph Fireworks . . . Continued 

How to Photograph: What you need to know 

Here are the steps you’ll need to work through to photograph fireworks: 

1. Start by using a Tripod 

2. Use a Remote Release 

3. Frame Your Shot 

4. Choose the best Focal Length 

5. Select the right Aperture 

6. Get your Shutter Speed Right 

7. Set your ISO 

8. Switch off your Flash 

9. Shoot in Manual Mode 

10. Experiment and Track Results 

Let me expand on each tip in more detail below. 

1.  Use a Tripod 

 

 

 

 

 

 

 

 

 

Perhaps the most important tip is to secure your digital camera to something that will en-

sure it doesn’t move during the taking of your shots. This is especially important in photo-

graphing fireworks simply because you’ll be using longer shutter speeds which will not on-

ly capture the movement of the fireworks but any movement of the camera itself. The best 

way to keep your camera still is with a tripod. 
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How to Photograph Fireworks . . . Continued 

2.  Remote Release 

One way to ensure your camera is completely still during fireworks shots is to invest in a 

remote release device. These will vary from camera to camera but most have some sort of 

accessory made for them. The other way of taking shots without touching your camera is 

to use the self-timer. This can work but you really need to be able to anticipate shots well 

and it’s very much hit and miss. 

3.  Framing Your Shot 

One of the most difficult parts of photographing fireworks is working out where to aim 

your camera. The challenge you’ll face in doing this is that you generally need to aim your 

camera before the fireworks that you’ll be photographing goes off – anticipation is key.  

 

 

 

 

 

 

 

 

 

Here are a few points on getting your framing right. 

Scope out the location early – Planning is important with fireworks and getting to the loca-

tion early in order to get a good, unobstructed position is important. Think about what is 

in the foreground and background of your shots and make sure you won’t have peoples’ 

heads bobbing up into your shots (also consider what impact you’ll have on others around 

you). Take note of where fireworks are being set up and what parts of the sky they are like-

ly to be shot into – you might also want to try to ask some of those setting up the display 

for a little information on what they are planning. Also consider what focal lengths you 

might want to use and choose appropriate lenses at this time (rather than in the middle of 

the show). 
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How to Photograph Fireworks . . . Continued 

Watch your Horizons – One thing that you should always consider when lining up fire-

works shots is whether your camera is even or straight in its framing. This is especially im-

portant if you’re going to be shooting with a wide focal length and will get other back-

ground elements in your shots (i.e. a cityscape). Keeping horizons straight is something we 

covered previously on this site and is important in fireworks shots also. As you get your 

camera on your tripod, make sure it’s level right from the time you set up. 

Vertical or Horizontal? – There are two main ways of framing shots in all types of photog-

raphy, vertically (portrait) or horizontally (landscape). Both can work in fireworks photog-

raphy but I personally find a vertical perspective is better – particularly as there is a lot of 

vertical motion in fireworks. Horizontal shots can work if you’re going for more of a land-

scape shot with a wider focal length or if you’re wanting to capture multiple bursts of fire-

works in the one shot – but I don’t tend to go there that often. 

Remember your framing – I find that when I photograph fireworks that I spend less time 

looking in my viewfinder and more looking at the sky directly. As a result it’s important to 

remember what framing you have and to watch that segment of the sky. Doing this will al-

so help you to anticipate the right time for a shot as you’ll see the light trails of unexplod-

ed rockets shooting into the sky. 

4.  Focal Length? 

One of the hardest parts of photo-

graphing fireworks is having your cam-

era trained on the right part of the sky 

at the right time. This is especially diffi-

cult if you’re shooting with a longer fo-

cal length and are trying to take more 

tightly cropped shots. I generally shoot 

at a wider focal length than a tight one 

but during a show will try a few tighter 

shots (I usually use a zoom lens to give 

me this option) to see if I can get lucky with them. Of course zoomed in shots like the one 

here can be quite effective also. They enable you to really fill the frame with great color. 

Keep in mind however that cropping of your wider angle fireworks shots can always be 

done later to get a similar impact in your photography. 
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How to Photograph Fireworks . . . Continued 

5.  Aperture 

A common question around photographing fireworks displays is what aperture to use. 

Many people think you need a fast lens to get them but in reality it’s quite the opposite as 

the light that the fireworks emit is quite bright. I find that apertures in the mid to small 

range tend to work reasonably well and would usually shoot somewhere between f/8 to 

f/16. 

6.  Shutter Speed 

Probably more important to 

get right than aperture is 

shutter speed. Fireworks 

move and as a result the best 

photographs of them capture 

this movement meaning you 

need a nice long exposure. 

The technique that I devel-

oped when I first photo-

graphed fireworks was to 

shoot in ‘bulb’ mode. This is a 

mode that allows you to keep 

the shutter open for as long as 

you hold down the shutter (preferably using a remote shutter release of some type). Using 

this technique you hit the shutter as the firework is about to explode and hold it down un-

til it’s finished exploding (generally a few seconds). 

You can also experiment with set shutter speeds to see what impact it will have but I find 

that unless you’re holding the shutter open for very long exposures, the bulb technique 

works pretty well. 

Don’t keep your shutter open too long. The temptation is to think that because it’s dark 

that you can leave it open as long as you like. The problem with this is that fireworks are 

bright and it doesn’t take too much to over expose them, especially if your shutter is open 

for multiple bursts in the one area of the sky. By all means experiment with multiple burst 

shots – but most people end up finding that the simpler one burst shots can be best.  
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How to Photograph Fireworks . . . Continued 

7.  ISO 

Shooting at a low ISO is preferable to ensure the cleanest shots possible. Stick to ISO 100 

and you should be fine. 

8. Switch off your Flash 

Shooting with a flash will have no impact upon your shots except to trick your camera into 

thinking it needs a short exposure time. Keep in mind that your camera’s flash will only 

have a reach of a few meters and in the case of fireworks even if they were this close, a 

flash wouldn’t really have anything to light except for some smoke which would distract 

from the real action (the flashing lights). Switch your flash off. 

9. Shoot in Manual Mode 

I find I get the best results when shooting in manual exposure and manual focus modes. 

Auto focusing in low light can be very difficult for many cameras and you’ll end up missing 

a lot of shots. Once your focusing is set you’ll find you don’t really need to change it during 

the fireworks display – especially if you’re using a small aperture which increases depth of 

field. Keep in mind that changing focal lengths will mean you need to adjust your focusing 

on most lenses. 

10. Experiment and Track Results 

Throughout the fireworks display periodical-

ly check your results. I generally will take a 

few shots at the start and do a quick check 

to see that they are OK before shooting any 

more. Don’t check after every shot once 

you’ve got things set up OK (or you’ll miss 

the action) but do monitor yours shots occa-

sionally to ensure you’re not taking a com-

pletely bad batch. 

Also experiment with taking shots that include a wider perspective, silhouettes and people 

around you watching the display. Having your camera pointed at the sky can get you some 

wonderful shots but sometimes if you look for different perspectives, you can get a few 

shots that are a little less cliché and just as spectacular. Most of the best shots that I’ve 

seen in the researching of this article have included some other element than the fire-

works themselves – whether it be people, buildings, landmarks or wider cityscape per-

spectives. 
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How to Photograph Fireworks . . . Continued 

More Tips from DPS Readers 

 “Find Out the Direction of the Wind – You want to shoot up wind, so it goes Camera, 

Fireworks, Smoke. Otherwise they’ll come out REALLY hazy.” 

 “Also, I find that if you shoot from a little further back and with a little more lens, you 

can set the lens to manual focus, focus it at infinity and not have to worry about it after 

that.” 

 “Remember to take advantage of a zero processing costs and take as many pictures as 

possible (more than you’d normally think necessary). That way, you’ll up your chances 

of getting that ‘perfect’ shot.” 

 “Make sure you are ready to take pictures of the first fireworks. If there isn’t much 

wind, you are going to end up with a lot of smoke in your shot. The first explosions are 

usually the sharpest ones.” 

 “Get some black foam core and set your camera to bulb. Start the exposure when the 

fireworks start with the piece of foam core in front of the lens. Every time a burst hap-

pens move the foam core out of the way. You will get multiple firework bursts in one 

exposure.” 

 “Another tip I would add to this is pre-focus if possible (need to be able to manually fo-

cus or lock down focus for good) before the show starts so other elements in the frame 

are sharp. They did mention that you only need to focus once but it’s a lot easier to 

take a few shots before the show starts and check them carefully rather than wait until 

the show has begun and you are fiddling with focus instead of watching fireworks!” 
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Bird Photography: 
How to Take Great Bird Photos 

By Autumn Lockwood 

 

One of the most popular aspects of animal photography is bird photography. Taking per-

fect pictures of birds in the wild can be very challenging, but you can create many wonder-

ful photo opportunities in your own backyard. 

 

 

 

 

 

 

 

 

 

Photo by uditha wickramanayaka; ISO 800, f/5.6, 1/800-second exposure 

Setting up your Backyard Photo Shoots 
The biggest challenge isn’t actually attracting birds to your yard. Once feeders are out and 

discovered, word will get around fast! The biggest challenge is getting the birds to perch 

where you want them. So before setting up your feeding stations and birdbaths, consider 

the locations carefully. 

Choose locations that won’t make the birds easy prey for cats and other predators, and at 

the same time will provide you with the opportunity to photograph them with nice back-

grounds and good angles. 

Remember that if you set feeders out in the winter, consistently provide quality seed so 

your feathery subjects aren’t filling up on something like bread that won’t provide them 

with the energy needed to stay warm at night. 
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Bird Photography: How to Take Great Bird Photos . . . Continued 

Birdbaths also provide good photo ops, and bird houses will help encourage birds to hang 

out in your yard. 

 

 

 

Photo by Tambako The Jaguar; ISO 1600, 

f/4.0, 1/320-second exposure 

 

 

 

If your goal is to attract certain species of birds, check with The Audubon Society to see 

what types of seeds or plants (in the case of birds that won’t take their meals at feeders) 

are best. You can also find good tips at the National Wildlife Federation’s Gardening for 

Wildlife pages. 

Don’t limit your photographs to the bird feeders and baths either. These will attract birds 

to your yard that will perch on tree limbs and fences nearby, so when you have your cam-

era in hand, scout out these areas too. 

Camera Settings for Bird Photography 
Have you ever noticed that birds are in almost constant motion? When eating, their little 

heads are bobbing up and down, and when they are on the ground they are always looking 

this way and that for predators. The best setting for your bird photography will be a high 

shutter speed, so use Sports mode or set your shutter speed to at least 1/250.  

 

 

 

Photo by pdpolena; ISO 250, f/7.1, 1/1600-

second exposure 



 

Alamance Photography Club Page 18 of 24 June 2019 

Bird Photography: How to Take Great Bird Photos . . . Continued 

If you have an optical zoom on your compact digital or a telephoto lens on an SLR, this will 
make taking pictures a whole lot easier. An optical zoom of 6x, depending on the camera, 
can give you about the same magnification as a 200mm lens, meaning a photograph taken 
from about 10 feet away could look like a close up. 

Some of the so called “bridge cameras” offer zooms from 10 to 20 feet, but not all produce 
quality results, so check around before purchasing. You may also need a tripod or other 
camera stabilizer when using the high range zooms, and as always, opt for optical. 

Given a long enough lens, you can get some wonderful pictures of birds in flight or 
perched high up in trees too. Professional nature photographers often use a 600 lens to 
capture images with good detail of birds in flight or far away. 

Telephoto lenses of this size are very expensive, but there is another way, brought to us 
from birders. It’s called digiscoping. With this method, you combine the birder’s spotting 
scope with a digital camera. 

Blue skies are best for pictures of birds in flight. And the bluest sky of the day is often that 
hour after dawn. Also, look for patterns when you may have flocks of birds that fly over 
your yard at certain times of day. Or, if you want to photograph birds of prey, such as os-
prey, go to a lake or river early in the evening when they fish. This is also a good time for 
soft, even, and warm lighting. 

 

 

 

Photo by Chris W.; ISO 100, f/5.6, 1/200-

second exposure 

 

 
 

 

 

 

Hopefully by using these tips, you’ll not only attract more birds to your yard for more bird 

photo opportunities but capture some fantastic pictures that you’ll be proud to display. 
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5 Tips for Stunning Macro Photography 
By: Jaymes Dempsey 

Do you want to capture gorgeous macro photography? 

Macro photography might feel like a struggle. But it doesn’t have to be. By using a few sim-

ple tricks you can capture amazing macro photos consistently.  

So if you’re interested in taking your macro images to the next level, follow these five tips. 

1. Simplify your macro composition’s subjects and colors 

All great macro photos have a carefully chosen composition.  That is, the elements in the 

photos have been arranged in the most beautiful way possible. 

 

 

 

 

 

 

 

 

 

 

So if you want to capture amazing macro photography, you need to carefully choose your 

compositions, too. 

And the number one rule of composition? 

Simplify, simplify, simplify. 

Start by choosing a subject for your photo. Something that stands out – ideally the thing 

that initially drew you to the scene. 

And once you’ve found your subject, hit your viewer over the head with it. Remove any 

distractions from the scene. If there are stray twigs in the background, remove them. If 

there’s something unpleasant in the foreground, change your angle. 
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5 Tips for Stunning Macro Photography . . . Continued 

The goal is to isolate your subject in every way possible. You 

want the viewer to know exactly what they’re supposed to 

look at. 

But as well as removing all the physical distractions, you 

should also remove all the distracting colors. 

A macro photo should have three colors or fewer – four if 

you’re really struggling. But no more than that. 

Because too many colors cause chaos. 

And in macro photography you absolutely need to avoid 

chaos. 

You need to simplify. 

 

2. Increase the subject-to-background distance for beautiful macro backgrounds 

Now you understand the importance of simplifying. But it’s not just the subject of the pho-

to you need to simplify. You also need to simplify the background. 

The best macro photography backgrounds are clean, sim-

ple and uniform. They don’t take away from the subject. 

Instead, they complement the subject and help it stand 

out. 

But how do you create such a simple, clean background? 

One way is to increase the distance between the subject 

and the background, and use a very wide aperture 

(something in the f/2.8 to f/4 range). 

Why? Because the farther the subject is from the back-

ground, the greater the aperture needed to keep every-

thing in focus. And so at very wide apertures the whole 

background becomes wonderfully blurry. 
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5 Tips for Stunning Macro Photography . . . Continued 

This background blur is called bokeh. And macro photog-

raphers love it because it helps the subject to stand out. 

Just remember that when it comes to macro photog-

raphy backgrounds, blurrier is almost always better. 

So use a wide aperture, and increase the subject to back-

ground distance. 

You’ll get far better shots that way. 

 

 

 

 

 

3. Focus manually for the best macro photography detail 

Do you ever struggle to nail the focus while doing macro photography? 

It’s a common problem. Since you’re 

working at such high magnifications, 

the autofocus on your lens will un-

doubtedly struggle. And it’ll often miss 

your point of focus entirely. 

Fortunately, there’s a simple worka-

round for this problem: manual focus. 

Manual focus lets you change the 

point of focus using the ring on the 

lens. Twist the lens ring and the focus moves, allowing you to focus close, far away, then 

close again without using the lens’s autofocus. 

This is extremely useful for macro photography. Even at high magnifications, you’ll be able 

to consistently nail the focus. 

As long as you switch over to manual focus, of course. 
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5 Tips for Stunning Macro Photography . . . Continued 

A couple of tips: 

 Turn the manual focus ring gently. You don’t want to go at 

it aggressively. Instead, move smoothly. 

 If you’re struggling to lock focus on your subject, try using 

autofocus to get you in the general area. Then fine tune 

the focus with manual. 

Manual focus may take a bit of practice to master. But it’ll be 

worth it in the end. 

 

 

4. Shoot into the sun for amazing background bokeh 

Now we’ve reached the fun part of this article: How to generate gorgeous background 

bokeh. 

As I mentioned earlier, bokeh refers to a beautiful blurry background. 

And here’s the thing: If you can create amazing bokeh in your macro photos, you’re practi-

cally guaranteed a great shot, because it will make your shot stand out from the crowd. 

But how do you capture stunning bokeh? 

Here’s one simple trick you can use: shoot into the sun. 
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5 Tips for Stunning Macro Photography . . . Continued 

First, wait until the sun is low in 

the sky (early morning or late 

afternoon). 

Next, find a subject and place 

that subject between you and 

the sun. Crouch down low so the 

sun is behind your subject. 

Now, move around until you find 

an area where the sun is broken 

up by something – tree branch-

es, leaves, etc. You want the sun to shine through these tree branches, hit your subject, 

and then hit you. 

Why is this so important? 

Well, broken sunlight ultimately creates the best bokeh. Those smaller pinpricks of sunlight 

produce amazing backgrounds. 

Note: You don’t want the full sun in your frame. Oth-

erwise the sky will be far too bright and your picture 

will lack serious detail. Instead, block the sunlight 

with your subject. If you like, let the sun peek out 

from behind. (In fact, this can result in some especial-

ly interesting effects.) 

Bottom line? 

If you can create amazing bokeh, your macro photog-

raphy will be stunning. So create it whenever possi-

ble. 
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5 Tips for Stunning Macro Photography . . . Continued 

5. Find shade-sun combinations for gorgeous colors 

Here’s a final macro photography tip for you (and one 

of my favorites). 

If you want to create wonderful, pastel-like colors in 

your macro photos, use shade-sun combinations. 

When the sun is low in the sky, go out looking for sub-

jects. Shadows will be long, so you shouldn’t have any 

problem finding a nice subject in the shade. 

Get ready to photograph that subject. But before you 

actually take the shot, carefully position yourself so the 

background of the shot is sun-drenched. 

This works amazingly well, because the sunny back-

ground will be soft and golden. And golden light is 

amazing for bokeh. 

You’ll capture photos like this: 

 

 

 

 

 

 

 

 

With a bit of patience, you should be able to find many great backgrounds by using this 

trick. 
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