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GALLERIES
Women, conflict, neon
provoke in trio of shows

Craig Kraft and Camilo Sanin

The title “Unintentional Draw-
ings” won’t seem that odd to gal-
lerygoers with some groundingin:
dadaism and surrealism. Artists
shaped by those movements have
attempted to escape their own
mind-sets by creating work
through dreams or random choic-
es. But the auteur of this small
Heurich Gallery show is D.Cls
Craig Kraft, who's well-known for
his neon sculptures. How can a
sculpture be a drawing, let alone
unintentional?

The answer is that Eraft has
taken scraps of paper on which he
doodled orjotted notes, and faith-

fully reproduced i
e
gas. Using onlysha.des of blue, the
artist made compositions of mul-
tilayered swoops and scrawls,
amid which some numbers and
words can be discerned. Craft has
long “drawn” lines with curving

or jagged neon tubes, but those
were disembodied and ethereal.

These two sculptures inten-
tionally show the man, and the
technology, behind the curtain.
The show also displays the origi-
nal doodles — “found objects,”
Kraftcallsthem — andtherearof
the sculpiures, so viewers can see |
the lineups of transformers and
the tips of the glass tubes, some of _
which pulse with blue vapor. Like |
Roy Lichtenstein’s giant sculp- |
tures of brushsirokes, Kraft's “Un-

intentional Drawings” both cel- |
i
(

ebraie and demystify artistic
technique.



