
Dear MSA Theatre Students 2019/20, 
 
Here are the assignments for the summer. (I will send out another letter with more specifics about 
our workshop in August.) Please read this entire letter and follow the instructions. There are 
changes this year from last year’s assignment. I know it’s long, but it’s packed with essential 
information for a successful coming year. 
 
For ALL students (returning Theatre Arts, returning Musical Theatre, and all new or Theatre 
Foundations students): 
 
Assignment 1 
 
As we requested at the Mandatory Meeting, please send me an email, from your preferred email 
address with ADDRESS 2020 in the subject by May 28, 2019.  
 
If you are receiving this, “Congratulations and thank you!,” you have accomplished this initial 
assignment! If you have done so on time, then you will begin class with an “A”. 
 
If you are reading this and have not sent in your address, as requested, you still need to respond 
to get any credit. 
 
Assignment 2 
 
PERFORMANCE: 
 
Memorize Shakespeare’s Sonnet 29. It begins “When in disgrace with fortune and men’s 
eyes . . .” Choose an additional Shakespearean sonnet to memorize (an entirely new one for 
returning students—don’t resurrect the one that you did this year or the year before.) Both 
sonnets must be fully memorized by our first workshop session in August 10th.  
 
Don’t wait until the last minute to do this. Don’t pick one because you think it’s easy.  Start now. 
Give yourself plenty of time. Do it slowly and easily, a line or two at a time. Build it up over time. 
Feel the beating rhythm. Memorize by reciting the text OUT LOUD. Put it in your body. This will 
help you retain it. 
 
With all sonnets, please make sure that you understand what the text means. CIRCLE and 
LOOK UP any and all words that you do not understand or do not know how to pronounce. If it is 
not a word you use everyday LOOK IT UP. 
 
No Fear Shakespeare can help you with understanding Shakespeare’s language.  
http://nfs.sparknotes.com/sonnets   
 
Folgers is another good source: http://www.folger.edu/folger-shakespeare-library-editions  
 
If you are having a hard time choosing or understanding a sonnet, read the last two lines of the 
poem. Hopefully, they should make it easier to understand. Find one that interests you, one that 
resonates within you. Do you like the message or the language? How does it sound when you 
speak it? (Please, don’t try an English accent.) Remember, “Well begun is half done.” 
 
Please bring 3 copies of each of your sonnets printed (in a large font at least 14 pt. with lots of 
room in between the lines to write notes in to our workshops on loose leaf paper, not in a book. 
Also please bring pencils. Do not bring your chosen sonnets in book form or on your smart phone 
or tablet. We will be marking them on paper in pencil for our techniques. 
 
Continuing students must have their sonnets fully marked by the first day of workshops for 
scansion, vowels, consonants and intentions to receive credit. They need to have 2 blank copies 



please. We will use these sonnets as a review of and/or introduction to our basic techniques for 
the first week or so. These assignments will also be used as an audition for possible roles to 
come throughout the year including in the musical, spring production and festivals. 
 
Assignment 3 
 
In addition to the sonnets, each student, in all classes, must begin or continue a portfolio of 
monologues and scenes. For the first day of our workshop, each student must have chosen four 
NEW monologues— two classical and two modern with the intention of working on them during 
the year.  Returning students must have two memorized by August 10th. New, incoming 
students must have one memorized. One (your choice- comedic or other) must be from the 
recommended guide of English Speaking Union Shakespeare Monologues. 
https://www.esuus.org/esu/programs/shakespeare_competition/2019-Monologue-
Selection-Packet:en-us.pdf 
They may update this book this summer. These should be age appropriate for the most part, 
especially for beginning students.  Advanced students are encouraged to try some of 
Shakespeare’s leading roles and other challenges. Try to find a monologue that comes directly 
from a play rather than book containing of a collection of monologues.   
 
Often, you can find a scene, from a well-written play, between two people and cut out the other 
character’s lines to create a dynamic monologue. Use this technique only if it ends up making 
sense. You shouldn’t seem to be listening to dialogue that is essential or expository. 
 
A good monologue will make it very clear that you are speaking with someone, an “other,” who is 
responding to you during your monologue, and consequently, affecting your focus, actions, and 
speech. You must want something important from this “other” and react to them. During the 
course of the monologue, it is essential that your character has a realization or an “aha moment.” 
Better monologues will have more than one of these moments. In changing someone else, we 
change ourselves. Monologues should be active pursuits of getting something that you want from 
someone—as opposed to telling a story—even an emotional one. You want to change your other!   
 
Students should also find two duet (two-character) scenes: one classical and one contemporary. 
Scenes should be four to six minutes long. There should be a strong dynamic between the 
characters with room for silence. Each needs something and strives to attain it. These scenes 
may be humorous or dramatic, as long as they have been published by the following approved 
companies: Dramatists Play Service, Samuel French, Broadway Play Publishing, and Nick Hern. 
 
FOR EACH OF YOUR MONOLOGUES AND SCENES, YOU NEED TO READ THE ENTIRE 
PLAY. You need to do this to fully know the context, get incite into your character and be able to 
answer questions about the entire text. 
 
We will be work-shopping these Summer Assignment pieces in front of the group with possible 
guest artists. You may be called upon to perform. Consequently, be prepared.  
 
Your summer choices are essential and will also impact whether you will be competing in future 
festivals such as Lenaea, Chapman, and Ohlone. Give each assignment careful consideration. 
Find winning pieces.  
 
In the past, many students selected their pieces randomly and had to work twice as hard, during 
the school year, to quickly find something appropriate to perform in class. This adds stress to the 
entire process. 
 
Please use the summertime to your best advantage. Choose wisely, while you have your time off, 
and avoid the problems of a difficult search latter. When you have the pressure of other 
schoolwork, other activities, and possible productions, good material is much harder to find. You 



choices impact your timeline, grade, and participation in festivals. Wise choices will make the next 
year easier. 
 
How to find material to perform? Go see plays and competitions. Network with other students, 
your friends, and family. Read plays. Read the NY Times Theater Section for ideas. Go to a 
bookstore or a library and ask for recently published plays. Amazon is another good source. 
Beware of getting your material from sources published just online. Often, that literature is less 
acceptable for contests and class and impacts your participation.  
 
Each student needs THREE copies of each piece—one to hand into Mr. Franz and two to put in 
your own notebook. It is also smart to keep a copy on your computer in case you lose one. 
 
STUDENTS INTERESTED IN PARTICIPATING IN THE FALL MUSICAL: 
 
Be fully prepared to sing both 16 and 32 bars of a song from our musical. We are still researching 
a number of possibilities, but hope to make a choice soon.  
 
Consider what would be a role that would fit your type and talents. Then, find the song that most 
reveals who you are. 
 
Your monologue choices will also serve as an audition during the August Workshop. Be sure that 
you are well prepared. If you are not sure what to choose, ask for help. 
 
STUDENTS INTERESTED IN PARTICIPATING IN THE SPRING PRODUCTION and or 
POSSIBLE ONE ACT PLAY: 
 
ADDITIONAL READING LIST: 
Amadeus by Peter Shaffer 
All Plays by Mary Zimmerman 
All plays including A Midsummer Night’s Dream by William Shakespeare  
Below The Belt by Richard Dresser 
Dancing At Lughnasa by Brian Friel 
Bad Jews by Joshua Harmon  
House of Blue Leaves by John Guare 
Let The Right One In Adapted by Jack Thorne 
Lonely Planet by Stephen Dietz 
Noises Off by Michael Frayn 
One Man Two Guvnors by Richard Bean 
Scapin by Bill Irwin & Mark O’Donnell 
The Cherry Orchard by Anton Chekhov 
The Coram Boy by Helen Edmundson 
The Curious Incident of the Dog in the Night-Time by Simon Stephens 
The Crucible by Arthur Miller 
The Foreigner by Larry Shue 
The Good Doctor by Neil Simon 
The Government Inspector by Jeffrey Hatcher 
The Importance of Being Earnest by Oscar Wilde 
The Prime of Miss Jean Brodie by Jay Presson Allen 
The Seagull by Anton Chekhov 
The Triumph of Love by Pierre de Marivaux 
Trojan Women  and other plays by Euripides 
William Golding’s The Lord of The Flies by Nigel Williams 
You Can’t Take It With You by Kaufman & Hart 
 
This list is subject to change and there may be updates 
 



Read what you would like, easily from this list. These plays and the sonnets will prepare you well 
for possibilities in the coming year. 
 
You are also encouraged to find new plays that you think would be good for us to produce and/or 
use at festivals!!!! 
 
Studying over the summer: 
 
Dance/Movement for the Stage: You are encouraged to attend as much as you can of our 
summer dance workshop. (Theatre Foundations and Theatre Arts, this includes you. Plays we 
are considering will need confident movers.) Being strong, centered, grounded and able to move 
is essential for all actors. It will also cover some movement for our upcoming musical. 
 
Here is the link to register for our Dance/Movement workshop with Talli Jackson and others: 
 
http://bit.ly/danceMSAregistration 
 
Recommended Voice Teachers: 
 

Kayla Gold http://www.kaylagold.com/vocallessonspage.html 
 

Scott Lacy is also highly recommended for voice lessons and performance coaching. He 
works in San Francisco. His website is: http://www.gscottlacy.com/ 

 
Arden Sugarman http://ardensugarman.com 

 
Melinda Moreaux https://www.melindamoreaux.com/ 

 
 
 
See as much theatre as you can this summer! 
 
Please email me if you have questions.  
 
I look forward to next year’s fun and adventures. Have a safe and happy summer.  
 
Thank you,  
 
Mr. Franz 


