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a springtime Thursday, 24 hours before our cover shoot, and 
I was in Malibu for one reason: to have a leisurely lunch with 
Julia Roberts and interview her for our June issue. Her son, 
as it turned out, had been battling the tail end of strep throat, 
so she got in touch to say she would be running late. When 
she did arrive, we took one look at each other and laughed, 
realizing that we were in practically the same outfit. (Yes, she 
wore it best. See p. 20.) Our lunch turned to predinner salads 
(she ordered a caprese) and glasses of rosé as the sun set on 
our booth, which punctuated a long row of empty tables—the 
shabby chic restaurant affording us a quiet retreat. Before I 
even engaged the tapeless tape recorder, we would talk 
about kids (hers, my plans to have some), husbands (regards, 
loving updates), and books (we both were obsessed with  
Everything I Never Told You, by Celeste Ng). With the con-
versation started, the interview could then begin …
ARIEL FOXMAN: We haven’t had a proper catch-up since 
you did the thriller [Secret in Their Eyes] in November. And 
now Mother’s Day is out, and so is your latest release, Money 
Monster. What has it been like to transition between such 
different roles? Were they filmed in their release order?
JULIA ROBERTS: Secret in Their Eyes we did [in L.A.]. I fin-
ished that, and it was something like 10 days before I left for 
New York to do Money Monster. I finished that in May of last 
year. Mother’s Day originally was meant to start filming on 
August 13, my mom’s birthday, which I thought was a good 
sign. And then suddenly I got a call [that it was moved to] 
October in Atlanta. So that’s what we did.
AF: So Mother’s Day was actually the most recent thing 
you’ve worked on?
JR: Yes.
AF: What is it about [Pretty Woman, Runaway Bride, and 
Mother’s Day director] Garry Marshall that keeps you com-
ing back?
JR: Well, he’s just a wonderful person. You can never give 
credit for anything to one person. Singular credit just 
doesn’t exist. But if I were to single someone out as a person 
whom I feel very indebted to, in what I realized the other 
day is my 30-year career, it would be Garry.
AF: That’s not an easy thing to pinpoint.
JR: He was really a great shepherd for me in the beginning. He 
knows how to touch all those places in our hearts that we just 
sit around longing for people to tap into. He’s a master of that. 
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I love working for him. And we have somehow managed to 
work together, almost scientifically, every 10 years.
AF: Is that so?
JR: Yes. Because I did Pretty Woman when I was 21, and Run-
away Bride when I was 31, and Valentine’s Day when I was 
41. So when he asked me to do Mother’s Day, he actually 
wrote me a really funny letter. He said, “I know it hasn’t 
been 10 years yet, but at my age we might need to pick up the 
pace a little bit.” 
AF: I actually watched the Pretty Woman 25th reunion on 
the Today show that was on recently.
JR: And what were your observations of that?
AF: I found the whole thing really delightful. Especially hear-
ing the story of how it all went down during casting: You had 
the part and then didn’t have the part. And I loved that you 

were getting really emotional talking about it still to this day. 
JR: One of the reasons I remember it so clearly is because I 
kept thinking at every turn, “If we don’t find a guy [to play 
Richard Gere’s role], then I’m out of a job again.” And I truly 
screen-tested with—I mean, if only they’d paid me for the 
screen tests. [We went] out to meet Richard, and I just 
thought, “He has to do it. He’s Richard Gere. He’s just per-
fect for this part.”
AF: Was it strange to be back together after so many years? 
They said this was the first time you had all been in a room 
together since filming—was that true? 
JR: Well, Richard, Garry, and I made Runaway Bride, but we 
hadn’t been, all of us, with Hector [Elizondo] and Laura 
[San Giacomo] in 25 years. I was shooting in Queens that 
day, and I couldn’t leave until we were done. So I literally 
was changing clothes in the car and got to the Today show 
but missed the whole hangout and kibitz before. I was so 
bummed. I only got the tiniest bit of chitchat and catch-up.
AF: So this is interesting: Whenever I do a story on someone, 

I’ll pull a data file from our research library. It includes 
projects from birth to today but also has things that are in 
development.
JR: OK. 
AF: Listed as “in development” is a sequel to My Best 
Friend’s Wedding.
JR: Really? Under whose development? Mine?
AF: Yours. So you’re doing it.
JR: That’s funny—My Best Friend’s Wedding 2. What does 
that mean?
AF: People would clamor for it. I don’t know what the story 
would be.
JR: Dermot [Mulroney] and Cameron [Diaz] had a baby and 
I’m the au pair. No, I’ve never had anybody talk to me about 
that. That was such a fun movie. That’s one of those movies, 

honestly, that I just can’t wait to show Hazel [Roberts’s 
11-year-old daughter]. My family knows Dermot and his 
family very well—we’ve maintained such a strong relation-
ship over the years. I just think she’d get such a kick out of it.
AF: Let’s talk about Money Monster. Who brought you into 
this project? 
JR: George [Clooney] emailed me about it and then sent me 
the script. I don’t think he even said too much about what it 
was, other than that it involved Jodie [Foster] and, obvi-
ously, him. I remember I took the kids to school, then came 
home and read it. I sat down and was able to read the whole 
thing without interruption, which doesn’t always happen. 
It was the day that I play mahjong. I finished the script and 
was so fired up, I couldn’t stop talking about it, and I was 
kind of playing mahjong, very energized by the story. I 
thought [it was] such an incredible part for George. Plus, 
the idea of working under the watchful eye of Jodie Foster …
AF: You had never worked with her. What is it like to be  
directed by Jodie?
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JR: Well, in my mind, she’s so scary, but really she’s so sweet.
AF: Scary because …?
JR: Because she’s Jodie Foster. Because she’s so talented,  
notoriously brilliant. And she’s such a great actor. And  
really, she is very no-nonsense. She doesn’t think that there 
has to be some incredible, painful struggle to accomplish 
your goals. I thought she was crazy to be helming me and 
George—it’s like trying to keep puppies in a box.
AF: That’s what I was going to say. She seems so no-nonsense, 
and you are on the record, both you and George, as being—
JR: —total nonsense?
AF: All nonsense, all the time. And you come in with such 
chemistry and such a friendship. So you would think that 
she would have to take on this schoolteacher approach, like, 
“Sit separately!”
JR: Yeah, you would think. And it was funny because we  
really didn’t even require that. We definitely had our  
moments of being silly, as we do, but it really was—there 
was a lot of work to be done.
AF: Now, you said the script energized you, and it was such a 
great role for George. What drew you to your part?
JR: It’s just the idea of this woman. I liked all the stuff about 
her that nobody will know or care about. Just the New York–
ness of her. I thought about her, like: She works in television. 
Her dad and her uncle probably work in television. And she’s 
ended up on this show, which she probably at one time really 
believed in, and then it’s kind of gone off the rails a little bit.
AF: Besides work, what’s revving you up creatively? Out-
side of mahjong? Or maybe it is mahjong.
JR: I do love my mahjong.
AF: I know you’re a knitter.
JR: I’m knitting—I have it in my purse. You know, it’s inter-
esting because, obviously, I have the time when the kids are 
at school. Some days it feels like I want them back—what’s 
the holdup? And other days I feel like I turn around and it’s 
time to go pick them up again. Some days I don’t do much. 
Other days I have so much to do, I feel like I never stop. 
AF: You’re not on social media. Do you ever feel under pres-
sure, that this is something the longer you disengage from 
it, the clock is ticking, eventually you’ll have to engage in 
some way, or no?  
JR: I think it’s like—what’s a good analogy? Listen, I don’t 
have my head in the sand. I’m aware of the different outlets, 
however you label them. It’s like people talking about a TV 
show: I can be perfectly aware of the TV show and the story, 
but it doesn’t mean I watch it. I have other friends who watch 
it, and they tell me about it. I mean, we were talking about 
Instagram. Everyone has Instagram on their phone. And I 
just, yeah, [if I had it] I would be looking at it all the time.
AF: What is your perspective on self-care and taking time 
for yourself and unplugging?
JR: Well, I think we kind of get brainwashed into thinking 
that we’re supposed to be reachable in every conceivable 
way at all times. 
AF: Yeah, that’s so true. And the more available we are, the 
more the expectation grows.

JR: And I’m like, Huh? I’m living by my mother’s rules, that 
if the phone rings during dinner, it’s almost like there must 
have been an accident. You just don’t call someone at 6 p.m. 
I noticed last year that my phone sitting on the kitchen 
counter chips away at me being present in my house. I real-
ized it was just a reflex. Oh, it’s there, I’ll look at it. So I sort 
of broke up with my phone.
AF: Did you miss it at all when you broke up with it?
JR: Well, I had been thinking I was going to break up with it. 
And then we were away for the holidays. We were on our way 
to the airport to come home, and I said to Danny [Moder, her 
husband], “I think I left my phone.” And I don’t misplace 
things. So I didn’t have it for five days. That was sort of bi-
zarre. I thought, “This is divine intervention.” I then started 
calling my friends instead of texting them. I would end up 
having a 10-minute conversation catching up on all kinds of 
things that I just wouldn’t have known. It became fun again 
to make a phone call. Of course, I didn’t know anybody’s 
phone number at first. Now when I go home, I turn my ringer 
off. Or I leave the phone in my bag or in the car. I do get 
behind. I know, though, that I have that luxury—there are 
people who, if they get behind, they’ll be in trouble. 
AF: As your children are getting older, how are you able to 
carve out time to really be together? Is that hard to do?
JR: It’s about allowing time to just exist. Conversations  
require a complete disregard for the clock—so that you can 
just listen and really be present. It becomes a paradox of effi-
ciency and presence. That’s why I love the summer. I just 
don’t care what time it is.
AF: I read an interview where you were describing your 
mother, how she was this incredibly industrious, busy per-
son inside and outside the home. Has that been a model for 
your style of parenting?
JR: When I was a very little girl, my mom made—I don’t 
know how she got this bee in her bonnet, but she made  
everything from scratch.
AF: Is that just how you remember things, or was that for 
real?
JR: Yeah, for real. She made jelly, and she made bread, and 
she made mayonnaise, and she made peanut butter—every-
thing you can describe. And then there just came a point—I 
think I was, like, 16—when she was like, “This kitchen is 
closed.” Which I get more now than I did then, even though I 
kind of got it then. She worked full-time. 
AF: Did you ever talk about this with her?
JR: One of the greatest things she ever did for me … I remem-
ber asking her—when I had three kids under 3 years old and 
just felt like I was running in a thousand directions at 
once—“How on earth did you raise all of us? You worked 
full-time, and you did all these things.” She could have said, 
“Well, you know, you just do your best.” But she said, “Dar-
ling, it’s called day care. I dropped you and your sisters off 
at 7:30 in the morning, and I would pick you up at 4 in the 
afternoon.” But it didn’t feel like that to me. I didn’t feel like 
I was a dropped-off person who didn’t see her mom all day. I 
just felt completely part of her life, and she was part of  
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mine. And that’s the magic trick: to make people feel that 
they’re with you when they’re not.
AF: Let’s talk about fashion. I see your amazing bag.
JR: What’s funny is when you see the contents. So this [Rob-
erts holds up her oversize black Givenchy messenger bag 
and runs her hand along it, like a game-show presenter] 
represents the cool friends I have, and then this [she opens 
the bag to reveal the contents] represents … an agenda book 
and my dirty tissue.
AF: What’s in Julia’s bag? A dirty tissue! When the Given-
chy spring 2015 worldwide campaign hit with you as the 
face, it was so great—the images were so gorgeous and high-
fashion. But I’m wondering, was it surprising for you at this 
stage in your career to pair up with a big fashion house like 
Givenchy and a designer like Riccardo Tisci? Were you ap-
prehensive about it?
JR: I didn’t have any apprehension. It was an unexpected  
invitation, and one that I accepted readily. It was such a 
funny shoot, maybe one of the all-time easiest “workdays” 
I’ve ever had. And there’s Riccardo.
AF: Whom you had met a few times?
JR: No.
AF: You didn’t know him at all?
JR: No. And the day of the shoot, he was wearing work boots 
and, I think, a red plaid flannel. He was so unassuming. To 

have that as the jumping-off point of our relationship ... 
now we’re just pals. Then, I remember being in New York 
and walking down Madison Avenue, past the under- 
construction Givenchy store. All of a sudden there’s ... me. 
It’s one of those rare moments, especially in my advanced 
supermodeling age, when it was like, OK, that’s cool.
AF: That is cool. Do you find yourself shopping these days? 
What are your splurges?
JR: I do from time to time. It just kind of strikes at moments. 
The thing I never understand about fashion is you put some-
thing on and you look and feel great, and then you put it on 
again 10 days later and it’s terrible. How does that happen? 
AF: Yeah, totally. The fairy dust wears off.
JR: I hate that. They should all be rentals.
AF: We’d be out of business.
JR: I guess that’s true. Forget that.
AF: Do the kids have their own personal style at this point?
JR: My oldest son [Phinnaeus] for sure does. He has great 
style. There is nothing random on his person.
AF: Does Hazel have a style that’s similar to yours?     
JR: You know, she does and she doesn’t. She definitely has a 

flair for the more masculine that, I think, must be because 
she’s unconsciously paying attention to what I’m wearing.
AF: I was surprised to learn that you’re going to the Cannes 
Film Festival this year for the very first time.
JR: As was I [laughs]. 
AF: How is that possible that you haven’t been?
JR: Have you ever watched it on television? It looks terrify-
ing. It looks as scary as someone saying, “OK, so this is  
the position that you’re going to play in the Super Bowl  
for 2017.”
AF: You’re a little bit more prepared than that.
JR: Only slightly. I’ve kind of avoided it. I mean, the first time 
I ever went to Asia was for a movie, Eat, Pray, Love. I’m a late 
bloomer.
AF: Is Riccardo working on something for the red carpet?
JR: He might be. 
AF: That’s so exciting.
JR: But it seems like you have to walk a very long distance 
and then a lot of stairs. 
AF: We’ll be watching. The world is always watching Julia 
Roberts. Does that get tedious sometimes? What have you 
figured out about it, the vanity piece of it and the way in 
which the world sees you and how you reflect that?
JR: I think as Dolly Parton said, “Time marches on, and 
pretty soon you realize it’s marching right across your 

face.” It is what it is. I don’t put too much deep consideration 
into it. It’s funny to be in a movie called Pretty Woman. But 
yeah, you keep up with your sunblock and surround your-
self with people who love you and support you and do the 
best you can, which is all anybody can do: Hope for the best.
AF: We’re inundated with information about how to be 
well, and the more access we have, the more possibilities we 
have to be well. But also the more crazy-making it can be. 
I’m just wondering, as a parent and as a woman, what are 
you consistently mindful of?
JR: Well, honestly, as a woman who is married to a very 
handsome man and as a woman who’s in show business and 
therefore highly scrutinized, you know how people say, 
“Oh, I don’t drink because I’ve always felt like if I had one 
drink, I would just never stop drinking”? I feel like if I knew 
all the things to do [in terms of exercise], I would probably 
look like I was put together with tape. I would just go crazy. 
So I think, Better just to remain calm, drink your water, get 
your sleep, and be joyful. We definitely try to eat mindfully. 
As I always say to my kids, “You have to eat the good stuff to 
get the good stuff.”  n
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Something to Talk About
WHETHER SHE’S IN A REFINED BLACK GOWN, A SLEEK JUMPSUIT, OR AN EMBELLISHED,  

FLIRTY MINI, ROBERTS DRESSES FOR THE MOMENT, ALWAYS STAYING TRUE TO HERSELF. 


