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GUDRUN FILIPSKA
Beating the Bounds Part 1 | 15’ | 2016

Beating the Bounds Part 1 is a film shot on Chippenham Fen,
Cambridgeshire on a digital camera with a custom attached
vintage camera lens. The Camera is attached to my body
using a harness and is subject to all the rhythms and jolts of
walking. The film is part of a wider research project into the
wild, undrained and endangered territories which surround my
home, as well as an exercise in ambulatory and alternative
mapping. This project was mentored by the conceptual artist
Lenka Clayton and marks the beginning of a series of
experimental walking projects involving my children as part of
an Artists Residency in Motherhood.

IVANA TKALCIC
New world | 6:17’’ | 2017

Once there was a clear distinction between reality and illusion,
but today the boundary disappeared. The most intimate part of
our lives became the virtual world that feeds on the media.
The technology shapes human consciousness and way of
thinking, changing our perception. We live in a world where
there are more and more information, and less and less
meaning.
Time and space, drastically compressed by the computer,
have become interchangeable. Time is compressed in that
once everything has been reduced to 'bits' of information, it
becomes simultaneously accessible. Space is compressed in
that once everything has been reduced to 'bits' of information,
it can be conveyed from A to B with the speed of light. As a
result of digitization, everything is in the here and now.1 The
information on whole world is on internet and salvation is just
a WI-FI away.
Do we look at the world with the same eyes as our ancestors?
How has the way we see reality changed due to technology,
media and screens?
How is our relationship with technology? Do we live trough
technology? Did we find the long awaited utopia in virtual
reality or does the VR amplify society's hysteria and
schizophrenia, lowering focus and awareness?

TAL NAVON
May we never drink sea water | 5’50’’ | 2016

This work was created when I was living in Aegina Island in
Greece. One of the first things that I was thought when I first
arrived is to never drink the tap water,Instead, buy a massive
quantity of plastic bottles of water from the near supermarket.
while I was touring the island I’ve noticed a large amount of
wells spread in different locations - back yards of houses,
fields and public spaces. I was soon to discover, from stories
of locals that those wells stopped being drinkable when the
residence started to throw animal feces inside,
contaminating the water inside the wells as well as the
underground water. During the summer the Island becomes
busy with tourists seeking a vacation. The days are long and
hot, sweat is dripping and a piece of shade is a bliss. The
tourists and the locals are trying to cool up in the sea
water. When I was touring the Island I arrived to the site of the
work, I felt that this place is holding within itself a symbolic and
poetic essence. It has urged me to participate and act with it.
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JAMES MCCOLL
Celebrating Aging | 20’ | 2016

Having discovered the family archive of super-8 home movies,
James has retraced the different parts of his grandmother’s
life; stitching together family holidays, gatherings and present
day interviews. He explores her coming to grips with
deteriorating health, and how she reflects upon life through
these gathered memories.
This is a celebratory film, it is not mourning the end of her life,
but sharing her thoughts with the privilege of hindsight. The
work is an attempt to talk about our cultural fear of ageing.

TULANI HLALO
Weaves Like These Don't Grow On Trees | 4’04’’ | 2017

At this moment in time my practice is heavily influenced by my
own experiences of identity, whether it be culturally, visually or
conceptually driven. I have a deep interest in socio-political
issues surrounding the politics of black hair. Through
performative video pieces I like to address the themes with a
playful aesthetic whilst leaving enough space for the viewer to
fill in the gaps in whichever way they choose. Although my
practice is fuelled by my own quest of self discovery, the
themes I convey are universal. Black hair is a vast and
historically rich topic and I believe within my work I have subtly
and subconsciously touched upon certain reference once you
delve below the surface level. For centuries, black hair has
been white-washed whether it be through the punishments of
slaves or the pedestal on which Western beauty standards
gracefully place themselves onto.

DANI TAGEN
Unsaved Drawing | 5’53’' | 2009

Unsaved Drawing is a video about the contrast of time spent
making a drawing and life happening in an ordinary high
street. The making of the drawing was filmed from a computer
screen but never saved. The abstract geometric drawing
emerges in contrast with the actual sounds from outside there is the noise of buses, footsteps and people talking in this
busy high street we never see - pointing out how life happens
simultaneously. The video was made whilst I was working at
an Exchange Bureau in Oxford Street - London. I was dead
bored of working there. It was Christmas time, I could hear the
sounds of the busy road but could not see it and I had no
customers coming to challenge my day. The video reflects that
boredom and the resilience of keep on going. The time spent
on watching the video seemed much longer than the time
spent making it because the busy high street sounds do not fit
into the pace of the video. Our perception of time is altered by
the juxtaposition of these two velocities.The fact that the
drawing only mattered whilst it was being created challenges
our perception of purpose and of meaning in our own lives.
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SARA REES
Fragments For A City In Ruins | 24:57’’ | 2016

Echoing the visits to the ancient ruins of Athens by the
Eighteenth-century elite on their ‘Grand Tour’, the film
imagines an unseen visitor from the future walking through
the city; through the deserted Olympic complex and the ruins
in reverse of the Acropolis, to the city’s troubled port and the
antipode of the ruin - the museum, with its rarefied
atmosphere of suspended time. “Unstable sites of temporal
fluctuation”, ruins provide both material and metaphor through
which notions of time and history are inscribed, traced and
explored.
Post-apocalyptic and elegiac, Fragments For A City In Ruins is
a psychogeographic meditation on time. It responds to the
geopolitical context of Athens, in relation to the seismic events
of the continuing global financial and refugee crises.
Meandering through fragments of literary texts and different
periods of time as it wanders the city, the film’s initial
documentary-style tone drifts into reverie, and what begins as
a reflection on architecture and the aesthetics of ruins unfolds
into a contemplation of the nature of time and its relation to
being. Formally, the work is affiliated to the tradition of the
essay film and to the peripatetic works of Chris Marker and
Patrick Keiller. Conceptually, it draws upon the field of
psychogeography, the political philosophy and practices of the
Situationists, and the work of Walter Benjamin and W.G.
Sebald, for whom the figure of the flâneur or wanderer was a
defining motif, indeed a method of philosophical and aesthetic
inquiry. The work utilizes intertextuality, citation and caesura
as technical devices, applied to excerpts of writing by Robert
Smithson, Italo Calvino, W.G. Sebald and Benjamin. These
textual fragments are collided, coalesced, and juxtaposed with
photographic images to form a dense palimpsest. As Sontag
observes, “fragments can reveal aspects of the past that
cannot be understood by greater monolithic constructs of
historical understanding [...] by turning broken forms into
pictures, we can begin to reconstruct an idea of wholeness.”
Fragments For A City In Ruins invites reflection on the
construction of historical narrative with regard to contemporary
discourses of power and, through its exploration of the city of
Athens, the entwined histories of democracy and
financialization, debt and dispossession, empire and ruins.

RALPH KLEWITZ
WZ442_Mont2 | 1’27’' | 2017

Fading in, the video reveals a Queen’s Guard marching up
and down outside Buckingham Palace. After his routine, he
halts in front of his sentry box and the video fades again to
black. The soundtrack is a collage of eating noises and
breathing sounds.

FRANCESCA RUTH LEVI
Experimental montage | 1’23’' | 20

Bone montage is an experimental piece capturing a sort of
limbo between the dead, the living, the past and the present.
It's been shot almost in a dreamlike fashion to emulate the
trance state we are in our sleep wanting to move but being
unable to, just passively observing fate.
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ELLEN SAMPSON
Worn | 23' | 2016

A woman enters room puts on a pair of shoes and leaves, an
act repeated again and again and again…
Drawing on imagery from the fairy-tale, ‘Worn’ explores the
triangulated relationship between the image, the artefact and
the viewer. The artefact, the ‘having-been there’ object, acts
as an intermediary between the viewer and the film. It is both
‘here-now’ with the viewer and at the same time it is ‘therethen’ within the film. Thus the artefact serves to emphasize the
distance between the filmic record and the viewer. Within the
film, this distance, the unreality of the viewing experience, is
again emphasised by the use of three cameras positioned
around the room.

THOMAS TYLER
Landscape 2 | 2:03’’ | 2017

Video work made from editing the narrative out of a preexisting feature film, until it becomes a collection of landscape
footage accompanied by background sound effects and fill
instrumentals. The final outcome results in a process based
audio track that nods sonically to composition styles
associated with noise music.

SILVIA CARDERELLI - GRONAU
Proximity | 3:24’’ | 2017

How do we feel proximity? Does physical touch defines
proximity? Is it real or a mysterious, magical, dreamy state of
mind? Two people that didn't know each other embark on a
physical research of proximity through the use of contact
improvisation and deep listening of each others presence.
Camera and performers form a trio of improvisation and
investigate movements and stillness around the theme.
Physical proximity is experienced, spaces in between are
noticed. Distorted images create another possibility of being
touched where in the shadows performers touch even when
physical touch is not happening.
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VISHAL KUMARASWAMY
Does anyone know what's going on? | 8:32’’ | 2016

Drawing from Deleuze and Guattari's philosophy of the
Rhizome in "Capitalism and Schizophrenia", this work intends
to break the fascist systems of engagement by offering
multiple opportunities for the audience to either take in or
depart from the work. Installed in a blackened room with a
loud subwoofer, the sound effects bring about a sense of
impending doom as the room shudders with the passage of
each segment of the work. The visuals offer a sense of
coherence and then they don't while the voiceovers seem to
guide the viewer into a more traditional linear progression.
With purposefully timed breaks in between segments, the
tension mounts to several false climaxes thereby suggesting
the blurring of continuity of the work. The viewer in their effort
to comprehend the spectacle unfolding around them is
suddenly placed into the role of a performer as it is only with
their reactions does the work exist and move simultaneously.

GIULSUK KO
Comfort distance | 5:12’’ | 2015

People must live in society, no matter if they want to or not. In
this process of making contact with other persons the role and
character of the subject changes. The main topic of my work is
the relationship between people.
Since my childhood I was always afraid of meeting someone
new. In Korea when going into a new class at the start of a
semester, I was struck with fear of making new friendship. I
also felt very chaotic about the different roles of people in
society. In some relationships with people I had to become a
leader, with other I had to follow and with other it was on par,
which left me very confused. Even though I am a human with
his own distinctive attributes and character, in order to get
along with different people, I had to take different roles and
attributes. While having relationships with other, through other
peoples’ character, background and situations etc., my role
had to change. If one of these criteria changed, my role also
had to change, even though I was with the same people.
In my work the role and feeling in these relationship between
me and other people is a very personal aspect and also
interpretation. But these personal feelings and aspects can
also become universal aspects that everyone can identify with.
These personal aspects are metaphorized through symbolic
actions, material or people. Those short and simple and daily
life actions are repeated in a performance as a communication
between people, through which lies a focus on the relationship
with the other protagonists in the performance.
A climate of restrictiveness is also a method to show my
passive role in the relationship and also my fear and
restrictiveness. Through materials I can gather in daily life, I
can give my personal feelings but it is also still rooted in daily
life and therefore it can probably happen.
It is a question of relationships in life that continue to happen.
Everyone can experience this and reenact this easily.

YUJIN LEE
Namoomok-Soosoo (나무목수수/南無⽊木樹⽔水) | 12:42’’ | 2017

Namoomok-Soosoo centers around two unexpected
interpersonal relationship (in-yeon in Korean) formed
during a short 8 day artist residency located inside a
tangerine farm in South Korea’s Jeju Island.
In-yeon One: Doh Yul. The tangerine farm house of the
residency was owned and run by the organizer’s father
since the 1970s. The organizer, Ms. Oh grew up in that
house until she moved to Seoul to attend university. Ms.
Oh’s 7 years old daughter, Yul, also grew up in the
farm. Yul and I quickly became good friends. Everyday
before dinner, we spent an hour exploring the vicinity of
the farm house playing various games that only required
each other and the natural environment. Through Yul, I
was able to see, experience, and imagine an untamed
perspective on the relationship between my body and
the earth. In-yeon Two: Choi Seung-gook. One of the
guest lecturers for the residency was Choi Seunggook,
an agricultural researcher from the local government
office. Mr. Choi’s talk was about sustainable small
farming. I was mesmerized by his persistant
personification of the trees. The seemingly distant and
uninteresting topic of agriculture was transformed into a
fable full of philosophical and moral questions about life
and death. Throughout the speech, a native Jeju
Islander Mr. Choi exuded his highest pride in the
importance of his contribution and responsibility towards
not only his local community but all of humanity.
Namoomok-Soosoo juxtaposes the documentation of the
two in-yeons. It contemplates on the distance and
intimacy one could build with one’s environment and
hopes to bring forward an existential question of being
into the context of contemporary life.

KAROU KALAMI
Hajar | 2:27’’ | 2016

In a world where war and happiness can be felt at the same
time. Happiness with my eyes, and Hajar in my ears. A big
part of my identity is always finding space in my head. My
Kurdish background is fighting for equality, while i'm living in a
Nordic environment with a lot of greedy emotions of satisfying
comfort. The visuals of this work are from new year
celebration at my home in Norway, but the sound is taken from
a real war situation between Kurdish fighters and IS. The
beautiful, and powerful collage of video and sound where my
confusing identities collides with each other in a homevideo.
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