




Thought-provoking and richly visual, Nature Morte brings together, 
for the first time, the poignant, provocative re-imaginings of the traditional 
still life by over 180 international contemporary artists.  This visually 
stunning and timely book reveals how leading artists of the 21st century 
are reinvigorating the still life, a genre previously synonymous with the 
sixteenth- and seventeenth-century Old Masters. 

Michael Petry’s careful selection celebrates works by emerging and 
established artists alike, from all over the globe, including John Currin, 
Elmgreen & Dragset, Robert Gober, Renata Hegyi, Damien Hirst, David 
Hockney, Gary Hume, Sarah Lucas, Beatriz Milhazes, Gabriel Orozco, 
Elizabeth Peyton, Marc Quinn, Gerhard Richter, Sam Taylor-Wood and 
Ai Wei Wei. Short and compelling introductions begin each chapter and 
are followed by dramatic, visually led spreads that pair each work with a 
perceptive reading of its significance to the still-life tradition. 

Petry’s engaging, provocative text reveals how contemporary practitioners 
are revisiting the major motifs of the still life and translating them for the 
modern world. Petry explores the timeless themes of life, death and the 
irrevocable passing of time in these new works for our modern world; 
artworks that invite us to pause and reconsider what it means to be human. 

Nature Morte is designed by Barnbrook, a leading London studio at the 
cutting edge of graphic design. The cover is lenticular.

Contents:  
Introduction • Chapter 1: Flora • Chapter 2: Food • Chapter 3: House & 
Home • Chapter 4: Fauna • Chapter 5: Death 

Author 
Michael Petry is an artist, curator, Doctor of Arts and Director of Museum 
of Contemporary Art (MOCA), London. He is the author of Installation Art, 
Installation in the New Millennium and The Art of Not Making, all published by 
Thames & Hudson. 
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‘I make negative things 
look pretty. Moreover, 
I try to make sense of 
destructive energies 
and those that we have 
termed negative. I try 
to present a case and 
let the viewer decide 
if they would like to 
participate or not.’
—andrew guenther

Andrew Guenther’s black-and-white 
painting of a sick whale, seemingly drifting 
uneasily towards the sea floor, was followed 
by a number of paintings of sick dolphins 
the subsequent year (these with white 
outlines against brightly coloured or black 
backgrounds). The poignant descent of these 
creatures into the depths contrasts with the 
dark humour found in Guenther’s colourful 
depictions of plants and foodstuffs. Guenther 
has said that his approach to art is as ‘an 
enthusiastic scientist rediscovering the 
complexities of modern life’. 

above · Andrew Guenther · Sick Whale, 2011 
acrylic on unprimed canvas

opposite top · Elaine Bradford · Pushmi-Pullyu  
(Tragus januali), 2009 · taxidermy aoudad sheep,  
crocheted yarn and mixed media

opposite bottom · Miho Sato · Monster, 2007 
acrylic on board
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Both Elaine Bradford and Miho Sato are 
interested in the depiction of mythical 
beings. Bradford has gone so far as to found 
the Museum of Unnatural History where 
she displays her imaginary constructions 
as if they were only recently discovered 
species. Her Pushmi-Pullyu (Tragus januali) 
features a taxidermy double-headed sheep 
in a colourful knitted jumper; her Longcat 
(Lynx metamorpha) and Pair-bears (Procyon 
besheret) are similarly kitted out. All of these 
fabrications are given an extended backstory 
(of the artist’s making) as to how they live 
in the wild. Sato’s Monster features possibly 
the most famous of all reptiles, the Loch 
Ness Monster, said to be a dinosaur still 
living in a Scottish lake. For her painting, 
Sato copied an image that has been shown 
over and over in newspapers, on television 
and on the internet to prove its existence. 
Yet this monster remains as elusive as any  
of Bradford’s creatures.
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