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FOR IMMEDIATE RELEASE – January 3, 2018 

Santa Fe, NM – Ed Mieczkowski, who died in June of 
2017, was a well-recognized pioneer of Op Art in the 
1960s and an artist who went on to make significant 
contributions to both Op and Geometric Abstraction 
during a career that spanned more than 60 years.  His 
legacy is defined by what elevates his art beyond just Op: 
his lively compositions examine more closely not just the 
mechanism, but also the poetry of how we see; the 
relationship of the eye with both the mind and the soul.  
LewAllen Galleries, will present Ed Mieczkowski: 
Vibrations of the Eye and the Soul, a memorial 
retrospective exhibition, opening February 23 and 
running through March 25, 2018. 

The exhibition explores Mieczkowski's diverse artistic 
experiments with physical science and visual geometry as 
sources for aesthetic stimulation in two and three 

dimensions. Defining his own sense of the avant-garde over his long career, Mieczkowski continually 
plumbed the possibilities of geometry, mathematics, nuclear physics, optics and the science of light and 
the visible spectrum to create a large body of vibrant paintings, sculptures and multi-media 
constructions whose visual energy is achieved from the artist's unique ability to combine both carefully 
studied and intuitively spontaneous arrangements and relationships between shapes, lines and colors. 

Mieczkowski's significant contributions to both the Op and Geometric Abstraction movements 
characteristically mediated an active collaboration between artist and viewer.  Mieczkowski felt that a 
key part of his art must include the retinal response his pictorial strategies engendered in his 
viewer.  Without that involvement by the viewer, he considered his work to be incomplete. Throughout 
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his career, his art presented a singular vision that married Op 
precision with a lively, aesthetic use of color and a striking 
sense of gesture. 

Mieczkowski is known for reconceptualizing the experience of 
space through the deconstruction of form and volume in 
networks of geometry, rhythmic patterning, and animated, 
almost gestural color. In his later work, the artist used straight 
lines, curves and angles to create dazzling and energetic 
representations that were increasingly inspired by concepts 
from nuclear physics as well as the new sciences, especially 
biomedicine and biotechnology. 

Mieczkowski employed an endless variety of kaleidoscopic colors 
and an engaging oscillation between planes of perception to 
enliven and delight visual experience.  He viewed science as the 
driver of enrichment for man’s physical world, and he saw art as 
having the same role for enhancing the inner world of imaginative, 
and spiritual life.  In his latter periods, he created highly innovative 
paintings, constructions, sculpture and drawings, taking complex 
relationships between elements of geometry - points, planes, lines 
and angles - and using these as the basis for inventive and dramatic 
art forms. He evolved his work from the pictorial limitations 
inherent in Op Art’s strictures of retinal stimulation into expanded 
realms of geometry and physics which allowed a greater possibility

for spontaneity and intuitiveness in his art-making. 

Mieczkowski originally came to prominence in the art world 
after his painting was featured in Time magazine’s 1964 article Blue Ore, 1986,
“Op Art: Pictures that Attack the Eye,” the first printed instance acrylic on canvas, 72 x 66 in
of the term used to describe the then-burgeoning artistic 
movement based on retinal stimulation and perception. The new movement and Mieczkowski’s work 
were greeted by critics and curators as representing a ground-breaking step forward for non-
representational art at a time that Abstract Expressionism was losing its creative luster.  

His reputation was further solidified when his work was included in the Museum of Modern Art’s 
groundbreaking 1965 exhibition, The Responsive Eye. His art, like the central theme of that exhibition, 
concerned itself with a new direction in abstraction that investigated the mechanics of seeing. Regarded 
as leaders of the Op Art movement, the Responsive Eye artists were interested primarily in the 
perceptual responses to color variations, optical tensions, and the relationships between lines, forms 
and shapes. 

Exploration of these effects was central to an artist collective called the Anonima group that 
Mieczkowski co-founded in the early 1960s. The Anonima group rejected the egoism and unconscious 
style of Abstract Expressionism in favor of a more conscious and disciplined process informed by 
rigorous principles of science, mathematics, and technical precision. The Anonima group’s members 
eschewed commercialism and often refused to even sign or exhibit their work. 

Amazonia, 1997,  
mixed media: metal, 18 x 16 x 1.75 in 
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Born in Pittsburgh, Pennsylvania, in 1929, Mieczkowski received his BFA from the Cleveland Institute of 
Art in 1957 and his MFA from Carnegie Mellon in 1959. His work is held in numerous national and 
international museums as well as significant private collections. 

5 o'clock, 1986
acrylic on canvas, 84 x 66 in




