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Santa Fe, NM – The shadow of Pablo Picasso (1881-1973) 
towers over the world of art. Picasso’s prodigious creative 
impulse, combined with a larger-than-life personality, led to 
his stature as a seminal artist across media and time, which 
continues today. Prior to his death in 1973, Picasso created an 
astonishing variety of work in painting, sculpture, and collage, 
though it is his prints—more specifically, his figural prints—
that trace the intersection between Picasso’s life and art most 
completely and deeply. A survey of Picasso’s figural prints 
goes on view at LewAllen Modern with an opening reception 
on January 25th from 5 - 7pm and remains on view through 
March 16, 2019. 
 
For Picasso, printmaking encouraged a diaristic and thematic 
approach to subject. The process of printmaking, and more 
specifically its likeness to drawing, allows us a glimpse at the 
bare threads of Picasso’s thoughts and reflections. Particularly 
in his printmaking, Picasso chose to use the figure as a vessel 
for the many formal innovations for which he gained his 
major reputation: mark-making, line, form, space, as well as 

an experimental approach to process and media. Picasso’s distortion of form and figure implicated a 
variety of formal and aesthetic matters, but perhaps also those of a more personal nature. They reveal 
an artist in the process of personal reflection, with a penchant to explore the avant-garde and express it 
in his work. 
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Tète De Femme No. 7. Portrait De Dora Maar, 1942, 
drypoint in four colors, 11 ¾ x 9 ¼ in 

Jacqueline au Bandeau, 1962, 
linocut, 13 ¾ x 10 5/8 in 
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This LewAllen exhibition covers the span of Picasso’s 
printmaking oeuvre, and features one of his first prints, 
Salomé (1905), which was created in collaboration with the 
Parisian printer Delâtre while Picasso was still quite poor. 
This work is among a portfolio of Saltimbanque intaglio 
prints, considered part of his Rose Period, which feature 
recurring dreamlike characters supposedly drawn from 
Picasso’s life among the bohemians of turn-of-the-century 
Paris (saltimbanque is French for “street performer”). In 
this drypoint, his characters act out Picasso’s 
interpretation of the Biblical story of the execution of John 
the Baptist. 
 
One of the later works selected for the exhibition is from 
1962, Jacqueline au Bandeau, a striking linocut portrait of 
Picasso’s second wife, her face shown simultaneously from 
both sides. It is a bold, dimensional work, and 
quintessential Picasso. Spanning these poles are works 
that echo critical moments in Picasso’s figures within each 
of his styles, including his early figural naturalism, Cubism, 

Neoclassicism, and his references to historic literature and ancient myth.  
 
In other ways, Picasso’s prints distill the relationship between his art and the sense he had of his art as a 
form of autobiography. Many of his figures are sourced directly from Picasso’s personal life: friends, 
lovers, wives. Often, too, his figures can be thought of as symbols for his own alter egos: the Minotaur, 
the bull, and the sculptor. All are seen as metaphors for Picasso’s exploration into the multi-faceted, 
often conflicting forces inside him: both the noble artist and the wild untamed beast. 
 
His prints might be viewed as a pictorial chronicle of the artist’s life—his moods, loves, passions, and 
insecurities.  Frequently drawing overt inspiration from 
Greek myth, historic Spanish literature, and art history, 
these characters become avatars for figures within Picasso’s 
personal mythology. Echoing across canvas, sculpture, and 
in particular, his original prints, they provide onlookers with 
insight into Picasso as both artist and man. 
 
Of exceptional importance, all the works in this exhibition 
are from a prominent collection, in exceptional condition 
and enjoy pristine provenance.  Roland Penrose, the 
biographer of Pablo Picasso, aptly notes, “The name which 
predominates in the development of art during this century, 
and to which the most revolutionary changes are inevitably 
ascribed, is that of Pablo Picasso.”  His practice as a 
printmaker of etchings, aquatints, linocuts and lithographs 
has fielded astonishing works that powerfully encapsulate 
and distill the revolutionary experimentations with line, 
volume, and space for which he is known.  

Femme au Fauteuil No 4 (d’apres le violet), 1949, 
lithograph, 27 7/8 x 20 ½ in 

Salomé, 1905, 
Drypoint, 16 x 13 ¾ in 


