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with Western architects being called in to help with planning in Chinese cities like Beijing, parks and public art installations are becoming more
commonplace. Given these changes, supporting a project like Nature and Man in Rhapsody of Light at the Water Cube seems to be a calculated
concession to allow people to feel as though they have a voice—without that voice being too dangerous.

Ma herself is a good face for the project—not only is she lovely and eloquent, she's also something of a national treasure. Born in China, she
moved with her family to the United States when she was 12. After receiving her MFA from Pratt, she worked in the studio of Cai Guo-Qiang, the
Chinese artist most famously known for his work with gunpowder. She went on to become the chief designer of visual and special effects for the
much celebrated 2008 Beijing Olympics Opening Ceremony. Zheng was the chief designer for lighting on the Olympic Green. As a result, each
artist is a symbol of Chinese artistic accomplishment.

That doesn't mean that Ma is not aware of the social unrest in her native country. "There will be change here," she said. "But people are not
calling for revolution. They are not saying on the streets, ‘We want democracy.' They are saying, ‘Give us fair housing."

Housing is an issue in the creation of public spaces —often, entire blocks of old neighborhoods are decimated to make way for new projects.
"There's never a mention of community in the work that | do," said Ma. "The companies who fund it don't talk to the people."

This practice is in marked contrast to Ma's experience working with the Lower Manhattan Cultural Council, for whom she is building an installation
on Pier 42 along the East River. There, she said, the neighborhood is constantly involved in decision-making—much of her time is spent in
meetings with the local community.

In China, the community's voice is slowly emerging. Perhaps more cautiously than outspoken artists like Ai Weiwei, it's as though Ma is testing
the waters to see what language is safe to use. "I'm doing this for my people, rather than against the government," she said. It remains to be
seen whether the people pick up on the potential subversion in the piece or whether it serves only to beautify.
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