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“In a small, wind-swept fishing  
community at the Northern 
coast of Denmark live about 800 
Thai-women. 25 years ago there 
were none – apart from Sommai,  
a former sexworker from Pattaya.  
She was the first Thai bride in  
the area and she has arranged  
marriages between Danish men 
and women from her village  
ever since.”

“Between Two Worlds” is an epic drama set on  
the intimate stage of marriage between Thai 
women and Danish men. It is an ensemble piece 
filmed over a ten year time span in two rural  
 communities at either side of the global divide.

The film project tells the story of a group of 
women and men finding ways out of loneliness 
and poverty together. But as years go by they  
are increasingly and intensely confronted by  
their choices and how they impact the lives  
of their children. 

Through unique access the men and women 
generously and intimately show us the complex 
consequences of the same life choice: To marry 
a stranger half way around the world in hopes 
of a better life. 

“Between Two Worlds” documents hope, love 
 and human destinies over ten years in the  
light of migration and globalisation.



A N T H R O P O L O G I C A L  F I L M M A K I N G

“Between Two Worlds” is  
a collaboration between 
award-winning filmmaker  
Janus Metz and renowned  
anthropologist Sine Plambech. 

This meeting – between  
filmmaking and anthropology 
– is at the very heart of the 
film as an on-going conversa-
tion and translation between 
anthropological knowledge  
and cinematic awareness.

Sine’s long-term research 
among the Thai women and 
their Danish husbands provided 
the trust of the participants 
and a reservoir of scenes and 
life stories that we were able  
to capture and edit into  
powerful narratives and  
evocative images. 

This access translates into an 
intimate film that sees the 
world through the eyes of the 
characters, particularly the  
Thai women, avoiding the 
pitfalls of easy stereotyping 
and the comfort zones of a 
euro-centric gaze.





Sommai (60) is the pivotal character. Sommai is 
not only one of the most powerful women in the 
Thai village, she is also a Godmother-figure to 
the Thai women in the Danish fishing community. 
They feel indebted to her for helping them finding 
Danish husbands. 

But after 25 years of marriage with her Danish 
husband Niels, Sommai herself is caught between 
two worlds. She is getting older and is looking 
back at her life. Was selling sex and marrying a 
man far away from home all worth it?  
As Sommai gets older she is confronted with  
the many difficult feelings she has supressed  
to survive throughout her life.

Through Sommai we meet Danish Frank and his 
Thai wife Basit. Frank has never loved anyone as 
he loves Basit, but for Basit the marriage is an 
arrangement helping her to provide for her family 
back home. She takes all the extra shifts at work 
she can get and she starts seeing other men  
behind Frank’s back. Basit leaves Frank in a  
painful divorce. Frank is disillusioned and finds it 
hard to go on. He drinks and is still hopelessly in 
love with Basit, but follows Sommai to Thailand, 
once again hoping to meet a woman that will  
keep him out of loneliness. 

Sommai has also found Danish husbands for two 
of her nieces, Kae and Mong. We filmed Kae and 
Kjeld getting married in 2006. Now Kae works 
late shifts as a cleaning lady. Kae left Mark,  
her son from a former marriage in Thailand,  
when he was 12. Ten years later Mark is now living 
in Denmark with his mom and Kjeld, studying to  
become a chef. Mark struggles to find his footing 

in Denmark. He is ambitious and works hard to 
make his mother proud, but he can’t seem to  
integrate his Thai origins with his new life in  
Denmark. Kae is not sure whether her choice to 
marry Kjeld, has left her son with a gift or  
a burden.

Mong is Kaes sister and married to John.  
Together they have built a kitsch version of 
paradise filled with mini-sculptures, flowers and 
decorations. This may be as good as it gets but 
Mong finds it harder and harder to share  
John’s affectionate love for her. 

Back in the village in Thailand, the young women 
dream of meeting a Westerner and frequently 
they seek up Sommai asking for help.  
One of them is Saeng. She has a child to provide 
for but she is too young to get the immigration 
papers even if she marries a Dane and Sommai 
can’t help.

Saeng’s childhood friend Lom is a sexworker in 
Pattaya, and Saeng is fascinated by the money 
she makes. Driven by the need to provide for her 
son, Saeng chooses to take matters into her own 
hands and follow in Loms footsteps. 

Ten years later, Saeng has moved to Helsinki with 
a costumer from Pattaya. but the years in the sex 
tourism industry have taken their toll on Saeng 
and she misses her son terribly whom she has  
had to leave behind with her mother.

Lom on the other hand is back in the village.  
She can’t compete for costumers with the  
younger women anymore. Her mother falls  
seriously ill and it’s Lom’s responsibility to look 
after her. When her mother dies, she has to make 
a tough decision in order to provide for herself 
and her children in the future. 

T H E  T E N - Y E A R 
T I M E  S P A NT H E  S T O R Y  &

T H E  C H A R A C T E R S

Shooting over a period of ten 
years made it possible to  
document our characters’ lives  
as decisions were made and  
when the consequences of 
these decisions unfolded – 
sometimes many years later.

We film when dreams become 
reality and when life doesn’t 
go according to plan. We film 
when some enter marriage,  
and again when some get 
divorced. We see children grow 
up and we trace the legacies 
that are passed on from one 
generation to the next. 

We began in 2006 and made 
the two award-winning films 
“Love on Delivery” (2008) & 
“Ticket to Paradise” (2008).  
In 2013 we picked up the  
camera again. 
 
“Between Two Worlds” is  
comprised of all the material 
collected then and now.



S O M M E I  &  N I E L S



K A E  &  K J E L D



M O N G  &  J O H N



B A S I T  &  F R A N K



S A E N G  &  L O M



M A R K



The visual style of "Between Two Worlds" is 
eclectic but mainly dominated by three forms 
of expression: 

Verité observations that make us live, feel and  
identify with the characters in the film. 

Staged tableaus that connect character and 
environment allowing an understanding of how 
character, place, and space inform each other.

Studies of landscapes and events that explore  
and mirror imagery of Thailand and Denmark, 
sometimes directing our attention toward theme 
– i.e. loneliness, longing, love or community – 
and/or moral and possibly even spiritual content 
– i.e. culture/nature, living/surviving, 
flesh/spirit etc. 

"Between Two Worlds" is a film project – in the 
sense that it will be edited into three different 
formats:

1)   A long epic film (approx. 180 mins) meant 
for special events and festival screenings. 
This film explores the richness and many nuances 
of the vast material we have collected over the 
years. The purpose of it is to create a cinematic 
work of art, that gives a grand scale viewing 
experience and leaves audiences deeply moved 
by the films meditation on life and death. 

2)   A 90 min, feature version meant for theatrical 
distribution and international broadcast. 
This film will contain the ten year timespan and 
the multi character ensemble but it will have a 
straighter story than the 3 hour version with 
the aim to create a more condensed viewing 
experience. 

3)   2 x 58 min’s for TV broadcast. This will be 
two individual films made primarily from the new 
material, working as the 3rd and 4th film in a four 
part series together with the original two films 
“Love on Delivery” (1) and “Ticket to Paradise” 
(2). All four films can be seen individually, but as  
a series they will unfold the entire material and  
all the characters’ life stories. 

3  F O R M A T SV I S U A L I T Y



The fi lm is shot by DoP’s Lars Skree and Hen-
rik Bohn Ipsen who have both been with the 
project from the start. This secures a consist-
ency in the visual expression of the fi lm across 
the 10 years of production.

The visual style of Between Two Worlds is ec-
lectic but mainly dominated by three forms of 
expression – all of them predominantly kept 
on tripod: 

Close-up observations of characters that 
make us live, feel and identify with their 
thoughts and emotions. Often conversations 
are fi lmed in classic two-shots with individual 

coverage to secure as much intensity and 
intimacy in the scenes as possible, but within 
this style of shooting we often opt for “raking 
shots” with a low depth of fi eld. This keeps 
both characters in the frame and point out the 
emotional emphasis through a shifting focus 
between foreground and background. 

Staged tableaus that connect character and 
environment allowing an understanding of 
how character, place, and space inform each 
other.

Haunting studies of landscapes that juxta-
poses Thailand and Denmark and sometimes 

symbolically direct our attention toward the 
theme of a scene or even of the whole fi lm as 
well as it’s moral and possibly even spiritual 
content: I.e. landscapes that invoke loneliness, 
low horizon lines that make us feel “humble 
and small” under the vast skies, “divine” or 
“religious” light that suggest existential dis-
cussions as well as powerful images of for 
example rough seas and heavy winds to infuse 
this meditation with thoughts about (human) 
nature.

As Between Two Worlds also portrays (and 
even mirrors) two very diff erent places and 
societies in the world – a special eff ort will be 

made to connect them, partly through the 
natural scenes as they unfold, partly through 
juxtaposing montage. 

In selected montage sequences I am consid-
ering the use of splitscreen images “melting” 
Thailand and Denmark together in much the 
same way as these types of images were used 
in Victor Kossakovsky’s “Vivan los Antipodas”. 
Like two antipodes Thailand and Denmark 
seem to be pulled towards each other through 
a form of magnetism, possibly constituted of 
the need that the people in these places have 
for each other. 

V I S U A L I T Y





Men and women in the types of relationships we 
explore in this film project are often portrayed as 
victims of poverty and loneliness; male perverts 
only looking for sex; or women golddiggers only 
in it for the money. Through a longitudinal and 
cinematic study we wanted to show the com-
plexity of these relationships and how, faced with 
limited possibilities, these people are courageous 
and entrepreneurial. They show us how love is 
found in multiple ways and remind us that ideas of 
“happiness” and “a good life” are very dependent 
on where we are situated in the world. 

In documenting their lives over time, we wanted 
to make a film project about people who try to 
change their lives and a film project that explores 
the consequences of these life choices not only 
for the men and the women who make them, 
but also for the children who have to live on with 
them. Our aim is to make an epic story tying 
together migration and integration over a unique 
time perspective to discuss one of the greatest 
movements and challenges of our time:  
The increasing flow across borders of people, 
money and ideas in our global sharing of the 
present. 

Janus Metz & Sine Plambech
28.02.17

N O T E  F R O M  T H E  A N T H R O P O L O G I S T 
F I L M M A K E R S



Janus Metz (1974) has directed a number of prize-
winning and internationally acclaimed documenta-
ries – among others ”Armadillo” (2010) which was 
awarded the GRAND PRIX, SEMAINE DE LA CRI-
TIQUE AT THE CANNES FILM FESTIVAL, an Emmy, 
a Grierson award and a nomination at the European 
Film Awards. Armadillo was RELEASED THEATRI-
CALLY IN 18 COUNTRIES and was the number one 
box office hit for a consecutive 3 weeks in Den-
mark. It also went to more than 60 festivals and 
was broadcast in 24 countries.
In 2008 Metz completed two one hour films with 
the same protagonists, who became the most seen 
documentaries in Denmark that year and went on 
to take home a number of national and inter- 
national awards.
Metz’ holds a master degree in Visual Anthropol-
ogy and his body of work also include shorts, art 
films, commercials and music videos. He stepped 
firmly into the world of fiction filmmaking when 
show-runner Nic Pizolatto brought him on to direct 
the HBO series TRUE DETECTIVE 02” (2015) 
starring Vince Vaughn, Colin Farrel and Rachel 
McAdams.

FACTS: BETWEEN TWO WORLDS is co-produced with BALDR FILM in the Netherlands and VILDA BOMBEN FILM in Sweden. 
The film is shot entirely in Denmark and Thailand over 10 years. Post production will take place in Sweden and The Netherlands. 

Expected delivery: Ultimo 2017.

An active producer in her own company since 
1984, Lise Lense-Møller, has produced and co-pro-
duced a wealth of films and she is also involved in 
professional education, a.o. for EAVE since 1993. 
Magic Hour Films focuses on high-profile, author- 
driven creative documentaries and art-house films 
with international potential, such as the Oscar 
nominated BURMA VJ by Anders Østergaard that 
was released in over 30 countries and took home 
52 international awards, a.o., Joris Ivens Award, 
Peabody Award, Vaclav Havel Award, Grierson 
Award, Danish Academy Award, Editing award, 
Sundance,and PUMA Impact Award (shared).  
And INTO ETERNITY by Michael Madsen (2009).  
CPH:DOX Audience Award, Grand Prix, Vision  
du Reel, and 18 other awards. Theatrically released  
in UK, US, Japan, France, Spain, the Netherlands 
and Scandinavia.
RECENT RELEASES:
1989 by Anders Østergaard (Burma VJ)
THE VISIT by Michael Madsen (Into Eternity) 
POWER TO THE PEOPLE by Lise Birk-Pedersen
RETURN OF THE PRESIDENT by Lotte Mik-Meyer

Sine Plambech, PhD in Social Anthropology. Post. 
Doc Fellow at the Danish Institute for International 
Studies (DIIS) and a previous research fellow at  
COLUMBIA UNIVERSITY IN NEW YORK.  
With fifteen years of professional experience in 
international migration, human trafficking, sex work 
research, socio-cultural and gender analysis, Sine has 
worked as researcher, lecturer and consultant for 
a.o. THE UN AND OTHER PUBLIC INSTITUTIONS 
in Denmark and abroad. She conducts fieldwork in 
Thailand on sex work and marriage migration of Thai 
women for the EU. She also works in Nigeria and 
among Nigerians in Copenhagen, on the topic of 
deportation of Nigerian sex workers from the EU. 
SHE IS THE 2015 RECIPIENT OF THE DANISH  
RESEARCH COUNCIL’S PRESTIGIOUS SAPERE 
AUDE YOUNG ELITE RESEARCHER AWARD.
Sine Plambech’s intimate knowledge of the Thai 
community and her constant engagement with 
the women’s lives over many years, has allowed us 
to remain one step ahead and to capture essential 
material, while at the same time steer  
the film free of easy stereotypes. 
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