UP NORTH
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EDITOR’S LETTER
Up North is a celebration of all things music, fashion and culture in the
city of Manchester. For years London has been the epicentre of the creative industries, but rising rent prices have forced many working in the
industry out of the capital. Now it’s Manchester’s turn in the spotlight, as
this magazine aims to show that the city is still as culturally relevant as it
was back when the Hacienda opened its doors in 1982 and The Smiths
first appeared on Top of the Pops a year later.
When first applying to universities in 2014, I was convinced, like many
other students my age, that getting into Saint Martins was the only way
to succeed, and in order to establish myself in the fashion industry I had
to leave behind my tiny hometown on the outskirts of Wigan. Nearly
three years later and my experiences in the South of the country
have changed my mind completely.
Up North aims to prove that you don’t need to live within a W1 postcode
to make it in the creative industries, by showcasing the best designers,
photographers, musicians and activists who are determined to keep
Manchester on the map.

Words by Lorna O'Brien
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M I F 17: WHAT IS THE CITY BUT
THE PEOPLE?

Manchester International Festival returns for its
13th year
Determined to keep the rich cultural history of
Manchester alive, the city’s International Festival
will celebrate its tenth anniversary this year.
Taking place from June 29th-16th July 2017 across
a range of venues from theatres and concert halls to
your very own living room, the Festival in My House
scheme gives Manchester’s residents the chance to
stage their own show from the comfort of their own
home.
Launched in 2007, the Manchester International
Festival has presented work from artists such as
Björk to The xx and Marina Abramovic. In 2011,
Björk’s spectacular multimedia project, Biophilia,
spanned six evenings and combined the worlds of
music, science and nature, and this collaboration
resulted in the festival taking her interactive
exhibition, Björk Digital, on tour around the world in
2016. The My Festival initiative launched in November 2016, as “a diverse network of creative people
who are forging closer connections with MIF”.
The scheme is open to anyone and has been
encouraging the people of Manchester to take part
in the festival since 2009. Previous projects include
a collaboration with Amadou & Mariam and the
Beating Wing Orchestra, made up of refugee
musicians, as well as FlexN Manchester, which
brought together local street dancers with a group of
flex dancers from Brooklyn in 2015.
Artistic director John McGrath laid the foundations
for 2017’s proceedings, describing the three main
characteristics as “joy, understanding and big ideas”,
that will no doubt be reflected in What Is the City but
the People? on June 29th. Taking place at Piccadilly
Gardens in the heart of the city, the event is open to
everyone and will reflect the diversity of its residents
with a runway show designed to “capture
Manchester through its outfits, attitudes and
individuality”.

Indie rockers Arcade Fire also make their longawaited return to Manchester with a show at
Castlefield Bowl as part of Sounds of the City on
July 6th. The mini-festival, taking place from 30th
June-8th July, will include performances from
Stockport’s finest, Blossoms, and the Hacienda
Classical orchestra, which puts a new spin on club
classics from the likes of Black Box and the Happy
Mondays.
Yael Bartana’s work explores ideas around the
national consciousness of her native Israel. Ideas
explored include “the impact of war, military rituals
and a sense of threat on everyday life” via the
medium of video installations and documentaries.
Her latest film and theatre project will debut at the
festival, asking the question What if Women Ruled
the World? In Stanley Kubric’s Dr Strangelove, a
group of powerful world leaders meet to discuss the
most pressing issues facing society.
However, the group was all-male, a balance
Bartana seeks to rectify with her work, which will
include ten women - and one man – discussing
issues like climate change and mass migration.
As the time runs out, the group will aim to resolve
these issues each night of the performance.
Finally, Fatherland, which explores ideas of national
identity, individuality and
masculinity, will also receive its debut at the Royal
Exchange theatre, with a string of shows from
1st-15th July. Described by Underworld’s Karl
Hyde as “a survey of life in Britain’s towns today”,
it focuses on “contemporary fatherhood in all its
complexities and contradictions” with a 13-strong
cast and a score by electronic musician Matthew
Herbert, who uses everyday sounds and samples
from news broadcasts in his work.
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Manchester Classical at Albert Hall, March 2016

Kraftwerk at MIF 2009
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M A N C H E S T E R ’ S
FACTORY SET TO BREATHE
NEW LIFE INTO THE CITY
Former Granada studios to be converted into
shops, bars and flats
Once home to some of the nation’s best loved
shows such as Coronation Street, Stars in Their
Eyes and the revolutionary So It Goes, which gave
bands like Joy Division and The Jam their big break
back in the 1970s, the Granada Studios were a
significant cultural landmark; the first building to be
constructed in Manchester after the Second World
War.
It was where The Beatles gave their first television
performance in 1962, and the site of the first General
Election debate in April 2010. The studios closed in
the summer of 2013, with the majority being
demolished following ITV’s move to MediaCity in the
heart of Salford Quays.
All that looks set to change however, with a £110m
arts centre, simply titled The Factory – named after
the legendary record label created by Tony Wilson
- to be built at the site of the former studios and
fully operational by early 2020. Designed by Dutch
architect Rem Koolhaas, the project was given the
go ahead by former chancellor George Osborne,
who pledged £78m in 2014 as part of the Northern
Powerhouse Project, which aims to improve
transport links between the north and south as
well as encouraging economic growth.
The redevelopment is part of a wider scheme to
regenerate the St John’s area, and over the next ten
years it will become a hub of creativity, encouraging
local businesses to flourish in the Bonded
Warehouse and creating 1,200 homes in an area
named the Trinity Islands. The challenge will be to
retain the legacy of the studios whilst creating an
area that will open up new opportunities for young
people living and working in the city, and reflecting
what life is like in modern Manchester today.

The original building, designed by Ralph Tubbs, will
remain largely unchanged but given a new lease of
life as a hotel, named Manchester Grande. Though
the original façade, a key example of 1960s
Brutalist architecture, will be retained, hotel rooms
will be built behind, offering guests a spectacular
panoramic view of the city.
Atop the hotel will sit a bar, housed within a glass
box, its neon red lighting paying tribute to the much
loved and well-recognised Granada TV sign, which
along with the studio’s transmission beacon, served
as a guiding light for long distance lorry drivers and
exhausted holidaymakers returning to the city. A
new structure built opposite will house offices and
serviced apartments, as well as a heated swimming
pool, while bars, shops and cafes will be constructed
behind the old studios.
Anyone who’s lived and worked in the city for a long
period of time will be fully aware of its ever-changing
landscape, as old Victorian buildings stand side by
side with sleek glass structures, puncturing the
skyline with harsh lines and showing the shape of
things to come, and this regeneration of such a
well-known area is no exception. Only time will tell
if the people of Manchester embrace the change or
remain firmly in the past.

"Only time will tell if
the people of
Manchester embrace
the change or remain
firmly in the past."
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One of the new designs

The original Granada building

NOW THE PARTY'S
OVER

photographs from
post-brexit manchester

YOU CAN COME

HOME

K N I T W E A R ’ S NEW FACE:
AN INTERVIEW WITH HEIDI
MORTIMER-HICKS
Heidi Mortimer-Hicks is a third year fashion student at the Manchester School of Art,
whose work combines bright colours and clashing prints with traditional crochet patterns.

Where did you grow up and has it
influenced your work?
Holmfirth, a small town in West Yorkshire.
Traditional British heritage comes through
in my work a lot, and where I’m from
knitting and textiles factories are a big
thing.
What are your main design influences?
My designs are mostly inspired by books.
I work a lot with colour and texture while
giving the shape an edgy feel.

What are you currently working on?
I’m working on my final collection, which is 6
looks inspired by childhood naivety and
magical realism.
Why did you decide to study fashion?
I wanted to do something creative but never
considered fashion until
Alexander McQueen died in 2010. I saw his
spray dress from the 1999 collection, and that
made me realise fashion is more than just
clothes.
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Why did you choose to study in
Manchester?
I wanted to study in London when I was
18; I had it in my head that if I didn’t
get into Central Saint Martins I wouldn’t
achieve anything. Manchester was the
only university out of London I’d applied
to, but looking around London universities
I realised they just wasn’t me at all and
fell in love with Manchester. Manchester
has a great creative vibe about the whole
place and I like how we’re a bit of an
underdog; everyone always forgets about
the North when it comes to art.

“MCQUEEN
MADE ME
REALISE THAT
FASHION IS
MORE THAN
JUST CLOTHES”

Do you think that
Manchester’s creative scene is
as good as London?
No but I think it’s growing. I’m
graduating this year and myself and
a lot of my friends have been out
priced by London, and Manchester
is cheaper to live with better
living conditions. The problem is is
in fashion especially as lots of the
jobs are in London, but I think as
more and more
people begin to stay, the creative
scene will continue to grow.

“MANCHESTER
HAS A GREAT
CREATIVE VIBE
ABOUT THE
WHOLE PLACE”
What are your
ambitions for the
future?
I want to set up my own label
based in Manchester.

S O U N D S
FROM THE OTHER
CITY
RETURNS TO
SALFORD FOR ITS
13TH YEAR
The event relaunches on Sunday 30th April
First launched in 2005, Sounds From The Other City is
Salford’s best-loved independent music festival,
showcasing brand new acts from around Manchester and
beyond. Supported by the Arts Council and online
publication The Skinny, the event takes place every year
over the May bank holiday at a wide range of venues in
the city and features live music, theatre and comedy.
Over the last 12 years the festival has played host to acts
such as Alt-J, Sampha and the Ting Tings, while last year
saw performances from rising indie acts The Big Moon,
Oscar and Beaty Heart as well as the BBC Philharmonic
orchestra.
This year’s event sees the return of Heavenly Recordings,
the legendary London-based record label who propelled
artists such as St. Etienne and Manic Street Preachers
into worldwide stardom. They will be showcasing two of
their best new acts at The Old Pint Pot, a student-friendly
pub opposite Salford University. The Orielles will bring
their dreamy surf-pop sound to the grey streets of the city,
hopefully bringing the warm weather with them as
summer starts to arrive.
Also performing is Dutch singer Annelotte de Graaf, who
records under the name Amber Arcades and merges
delicate vocals with infectiously catchy guitar riffs. Giving
indie legends MGMT a run for their money are
Flamingods, who will perform at Caustic Coastal, an
independent venue in the heart of Salford. The Salford
Arms will serve as the venue for Sham Bodie’s spectacle
of comedy and live music, featuring Edinburgh Fringe
favourites, comedians Sam & Tom.
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“why do you go away?
so that you can come
back. so that you can
see the place you
came from with new
eyes and extra
colours.
coming back to where
you started is not the
same as
leaving.”

It’s December 2016 on a cold winter’s
night in Mayfair, and legendary graphic
designer Peter Saville is professing his
love of homewares to an intimate crowd
gathered at Studio Voltaire, a small
gallery tucked away down Cork Street.
Earlier in the evening, as I made my
way to the gallery after a walk around
Mayfair to kill time, I saw him smoking
outside with the talk’s co-host, fashion
writer Lou Stoppard, best known for her
work with online platform
SHOW-studio.
Despite being a fan of her writing, I
barely even registered her slick of bright
red lipstick and curtain of dark, poker
straight hair. My eyes remained glued to
this elusive figure all in black,
oblivious to the impact he’d had on me
and my own work. Needless to say, I
didn’t approach him, trying to keep my
cool as I passed him, and took a seat in
the tiny room; close but not too close.
“Weird tea towels are great”, he tells us,
holding up one of his own.

"My eyes remained
glued to this elusive
figure all in black,
oblivious to the
impact he’d had
on me and my own
work."

Lighters by Peter Saville
(Images courtesy of Studio Voltaire)

P O W E R, CORRUPTION AND
LIES: IN CONVERSATION WITH
PETER SAVILLE

Commissioned for the gallery, its design is
inspired by 1980s food packaging print. The
next one he holds up is even weirder. It reads
“Lazy handjob for a boyfriend”, and is part of a
series that explores “the vernacular of online
pornography”, according to Studio
Voltaire’s website. That’s one way of putting it.
Saville and fashion writer Lou Stoppard, who
forms part of the committee for House of
Voltaire, presented a talk on the topic of “art
and appropriation” - when she could get a
word in edgeways, that is.
The tangents Saville took us on were nothing
short of boring though, as he recounted tales
from his days at Manchester Polytechnic in the
1970s, telling us how he didn’t pick up a single
book until he began his third year, and that his
dissertation was mostly plagiarised. He “still
got a good mark though”, something the
university students among the crowd no doubt
took solace in. His confession that he
struggled to meet deadlines in those early
years will also have eased many a stressed
out student’s mind, especially those of us who
are partial to an all-nighter to finish on time.

.

He then discussed the creation of his
first record cover for Unknown
Pleasures, the debut album of
Manchester four-piece Joy Division.
When Susie Goldring reviewed the
album for BBC Online in 2007, she described the cover’s design as “a pulse of
power, a surge of bass, and raw angst”.
Saville, however, gave a much more
honest answer. The album title and
band name didn’t appear on the cover
was because he didn’t know how to add
them during the design process. It’s this
refreshing honesty that makes his
stories such a joy to listen to, and he
continued to enthral the audience with
the story of how Henri Fantin-Latour’s
Basket of Roses made its way onto
the cover of New Order’s 1983 album,
Power, Corruption and Lies, complete
with its very own colour coded alphabet
system. The whole design was inspired
by his introduction to the floppy disk,
and while he agrees that this was very
much a case of art being appropriated,
he argued that it was a good thing as it
encapsulated the very essence of New
Order, the combination of “strings and
sequencers” that defined the band’s
sound.
The talk wrapped up shortly after he told
us about the towels, and an anecdote
about the time someone asked to borrow his £500 DuPont lighter and never
gave it back. He now favours a classic
white BIC, priced a tad more reasonably
at just £1. Still, it’s reassuring to think
of a 21-year-old Saville, fresh from art
school, embarking on what would turn
out to be the biggest, and best, gamble
of his career, and as my train left
Waterloo, the bright lights of London
blinking at me through the window, it felt
like one day I could do the same.
Fast forward to March this year, and I
was standing in the Museum of Science
and Industry in the centre of Manchester
listening to Peter Saville give a talk that
ended too soon, as part of their Sound
and Music Late event.

“Modern
Manchester
stands on the
shoulders of
Ian Curtis”
The night was a mixture of science and music,
with plenty of activities on offer, be it
screen-printing your own tote bag with the
soundwave pattern of “Wannabe” by the Spice
Girls, or turning turnips into musical
instruments. With only half an hour to answer
questions from those in attendance, he - and
the museum’s president, Sally
MacDonald - merely scratched the surface of
his impact on post-modern Manchester.
They discussed his influence on the city’s
music scene, including the cover he created for
New Order’s debut album Movement - heavily inspired by the work of Futurist Fortunato
Depero - as well as his least favourite cover he
designed, Session 25’s Always Now. He namedropped designer and friend Raf Simons, who
he collaborated with to subtly redesign the
Calvin Klein logo, and boldly declared that
“modern Manchester stands on the shoulders
of Ian Curtis”, stating that none of Manchester’s
post-modern creativity would have happened
without Curtis “giving his life” for it, and he
hopes that one day someone will build a statue
of him in Albert Square to honour his legacy
(Curtis, not Saville, though both are worthy
recipients).
Watching him speak to a packed out room
of around thirty, forty, maybe even fifty people that night, he seemed so much more
approachable than he did on that street last
December.

Watching him speak to a packed out room
of around thirty, forty, maybe even fifty
people that night, he seemed so much
more approachable than he did on that
street last December. Maybe it’s because
I’d seen him before, and it almost felt like
watching an old friend, or maybe it was the
crowd, made up of the usual
Manchester set with their Ian brown
haircuts, Fred Perry polos and a Peroni in
hand. The somewhat rowdy crowd would
occasionally shout out terms of
endearment for Saville, at one point
chanting his name like a hyped up United
crowd, and it was a world away from the
hushed, almost reverential silence that fell
over the crowd on Cork Street.
Also at the event was a (paltry) display of
original sketches for the cover of
Movement, as well as Pills ‘n’ Thrills and
Bellyaches by the Happy Mondays.
Fascinating though it was to see, I couldn’t
help feeling disappointed that it was such a
small selection, given that the main
attraction that night was Saville’s talk, and
with it his work for Factory Records. It
reminded me of an article I’d seen on the
Manchester Evening News website
promoting a talk - the panel for which
included Smiths drummer Mike Joyce - that
discussed the need for a museum dedicated to the rich musical history of Manchester. Sadly, I couldn’t attend the talk, but the
question of how to honour the city’s cultural
legacy has been playing on my mind ever
since.

So why
Manchester?
Why, nearly 40
years after
Unknown
Pleasures was
released, is its
impact still felt not
just in the city, but
all over the world?
It’s a question I’ve been asking myself
ever since I realised there’s nowhere
else in the world I’d rather live and work.
It’s that DIY attitude, the desire to make
something out of nothing, to escape the
grimy post-war tower blocks where Ian
Curtis and Peter Hook grew up, or the
boredom of middle-class suburbia that
The 1975’s Matty Healy and George
Daniel – Manchester’s latest musical
export - found themselves trapped in
some 13 years ago.
It’s the desire for authenticity, to keep
alive the rich cultural history of a city that
did so much for the music scene. It’s all of
those reasons combined that mean Peter
Saville aged 21, embarking on the
biggest project of his career, and The
1975 collecting their BRIT award and
getting the recognition they so rightly
deserve, will always be my greatest
inspirations.

Tea towel by Peter Saville

The future looks bright for the city that
spearheaded textile manufacture during
the Industrial Revolution, and though rent
prices continue to rise, the spirit of city’s
residents spurs us on to create something
bigger and better, and to leave a lasting
impact in a world of selfies and Snapchat.

T A K I N G ART TO THE
PEOPLE: CHARITY 42ND STREET
GIVES DISUSED VICTORIAN
MUSEUM A NEW LEASE OF LIFE

Image courtesy of 42nd Street

The new project is inspired by the work of Victorian philanthropist Thomas Horsfall

A former art museum on Great Ancoats Street is set to be transformed into a hub of creativity aimed at
improving the health and well-being of young people in Manchester through the charity 42nd Street, who
help around 2000 people each year.
Crowdfunding for the project began in May 2016, with support from the National Lottery Fund and former
Coronation Street star Julie Hesmondhalgh. The charity’s current venue, the SPACE, offers counselling
and support for a range of mental health problems. Regular events include The Women’s Group, which
meets every Wednesday from 4-6pm and is open to women aged between 16 and 25 and the Creative
Agents, young people aged 16 and over who are involved in shaping the projects soon to be launched at
The Horsfall.
The project will take inspiration from the original Ancoats Art Museum, which was opened in 1884 by
Thomas C Horsfall. He wanted to improve the lives of the poorest people living in Manchester’s slums by
filling the museum with artwork, sculptures, lectures and even live birds. The Horsfall plans to reinterpret
his idea for a new generation of young people struggling with mental illness and its new programme will
include “a site specific theatre experience, visual arts exhibitions and online collaborations between young
people in the UK and LA”. Overseen by 42nd Street’s creative producer Julie McCarthy, the workshops,
performances and exhibitions will “reimagine how we engage with heritage and the arts”.
Donations for the project can be made by texting STRE42 and the amount you wish to give to 70070.

M A N C H E S T E R ’ S
HIDDEN HISTORY: A CHAT WITH
HAYLEY FLYNN, CREATOR OF
SKYLINER

All images courtesy of Hayley Flynn

Having lived in Manchester all my life, it’s hard to imagine hordes of tourists flocking to the city’s bustling
streets, but Hayley Flynn, creator of the blog Skyliner, is changing that one guided tour at a time. A native to
the city herself, she created the blog in 2011 after a stint working at a creative agency, while “still trying to
figure out what I wanted to do”, she tells me over email. “There was an office dog who I walked on my lunch
break and it was on those walks I started to question what certain statues or gargoyles meant.I discovered
that the answers weren’t always documented or at least not somewhere easily accessible to nonacademics, so I decided to try and write up some interesting unusual histories”. Six months later and
Skyliner had become her full time job, after winning the Manchester Blog Award in 2011 and collaborating
with photographer Andrew Brooks. Her aim was to take a “behind the scenes” look at the city,
photographing “abandoned buildings, demolition sites and flooded bunkers”.

Hayley has worked as the - only - City Curator for the National Trust and is now a tour guide, offering what
she calls “alternative” guides to the city. Her latest one, taking place in April, uses the Northern Quarter’s
street art and sculptures to tell the story of the neighbouring city Ancoats, covering everything from social
housing to gentrification. Over the summer, she plans to “take advantage of the summer sun” and take
groups out to explore the city”. She also hopes to “write a bit more for other publications and I’m
working on a Masters in Place Writing so will be getting a bit more creative with my writing style.” As she
said herself, “The blog itself has taken a bit of a hiatus to make time for other projects”, but she plans to
redesign it and “get back to publishing new work”.

For those unfamiliar with the city though, the existing posts on the site provide a fascinating insight
into its history. Her photography delves into the darker side of Manchester, with her On A Roll series
showcasing everything from derelict council flats to boarded up former factories. She also delves
into the history of areas such as Spinningfields, now becoming rapidly gentrified as the months go
by, exploring its humble beginnings as the site of offices for the Daily Mail and Manchester Evening
News. She’s not afraid to travel further afield either, as one of her photo diaries explores an
abandoned theme park in Sommerland, Sweden; another takes the reader on a visual journey
through sun drenched San Sebastian.

It seems like Skyliner won’t be straying too far from the streets of Manchester however, as Hayley said,
“For years I wanted to go beyond the borders of Greater Manchester but I think being hyperlocal has
hugely contributed to its success so I’m not so sure that’s part of the plan anymore.” She also feels that
though “there’s a bit of a creative divide between cities like Manchester, Preston, Leeds, Liverpool and
Sheffield”, Manchester has the potential to be one of the best cities in the country for creativity, and “it
would be interesting to see more geographically broad collectives working together but each place has
their own unique identity. In Manchester I feel like there’s a wonderful community of artists who are so
totally supportive of each other and I feel lucky to work here.”

" I see the site as a living archive documenting the changing face of the city,
and I've always wanted to reach out to a
new audience and make them aware of
their city and how
they can influence its future by
understanding its past."

As the cost of living and working in London
continues to rise - monthly mortgage payments in
London have risen from £939 in 2012 to £1,386 in
2017 – Hayley fears that Manchester might be
heading the same way. “In terms of Manchester I
don't see the cost of living being far behind”
she says. “It'll always be cheaper but it's
getting more expensive.

When the BBC moved to Salford they were told
to buy or rent in Chorlton and now locals are
almost priced out of the market so it's hard to
predict what will happen, especially with high
speed rail travel a possibility that
may just see more people make the
commute (from London) instead.”

However, it’s not all doom and gloom, with creatives like Hayley able to make a living doing something
they love, in the city they grew up in, without feeling pressured to make the move down south. She hopes
the site will have a lasting impact on Manchester’s legacy and considers Skyliner to be “a living archive,
documenting the changing face of the city”.

She’s “always wanted to reach out to a new audience and make them aware of their city and how they can
influence its future by understanding its past”, and she hopes the site will “make someone interested in
public space, in the politics of ownership, in protecting places”, an issue that affects young people in Britain
today and will continue to do so as problems with homelessness and a lack of social housing become too
big to ignore. Through its vivid imagery, Skyliner provides a sense of escape and allows people from
Manchester and beyond to look at things in a brand new way.

O H MANCHESTER, SO MUCH TO
ANSWER FOR: HOW THE NORTH
OF ENGLAND INSPIRES FASHION’S
ELITE
When asked to describe “Northern fashion”, most
people – especially those who weren’t born and
raised in the area – will reel off the same few
stereotypes; Ian Brown’s bucket hats and baggy
jumpers, Liam Gallagher’s bottle green parka and
Lennon-style glasses, and Shaun Ryder’s baggy
jeans.
These cultural signifiers struck a chord with those
growing up in 90s Manchester during the height of
the Hacienda’s fame. Dance music was blowing up,
and the city created a style all of its own. A world
away from the heady excess of 1980s glamour, the
silhouettes were big and bold; oversized t-shirts
and jeans were seen on both men and women
alike, taking their inspiration from the acid house
movement, which originated in Chicago.
Sportswear brands like Adidas had their moment in
the spotlight, and now they’ve teamed up with Noel
Gallagher of Oasis to create a new version of the
Garwen SPZL trainers.
The 70s inspired design features a striking navy
blue leather and a Pop Art style image of Noel on
the tongue, with his date of birth on the inside, and
will be released as part of the Spring 2017 SPEZIAL
collection, selling for £99.
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"A world away
from the heady
excess of 1980s
glamour, the
silhouettes were
big and bold"

This isn’t the first time the fashion world has
taken inspiration from the North.
Belgian-born Raf Simons dedicated his
2003 Autumn/Winter “Closer” collection to
graphic designer Peter Saville.
Granted full access to his archive,
Simons created a selection of parkas featuring iconic covers from Factory Records
alumni New Order and Joy Division, three of
which went on sale last year for an
eye-watering £13,000 each.

Image courtesy of Tumblr

Editorials by the likes of Corrine Day and Tim
Walker have drawn heavily from the grimy
backdrops of Manchester and Blackpool,
creating a stark contrast with the luxurious
designs of Dolce & Gabbana and sharp tailoring
by Jil Sander, featuring none other than it-model
Agyness Deyn, who hails from the tiny town of
Rawtenstall in Lancashire.

Image courtesy of SHOWStudio
SHOWStudio’s Lou Stoppard and Adam
Murray recently curated an exhibition based
around the impact of Northern style within
fashion and visual culture. Titled North:
Identity, Photography and Fashion, it was
shown at Liverpool’s Open Eye Gallery from
January to March this year. The aim was to
explore the stereotypes of Northern fashion
and identity, using the work of photographers
Glen Luchford and David Sims alongside
designers such as Paul Smith and Turner
prize winner Mark Leckley.

"Whether one looks at
Northern England or
Japan or Rio, it is
obvious that most
people get a sense that
they feel familiar with a
place
having never actually
visited it."

Image courtesy of SHOWStudio
The stereotypical image of Northern “lads” is one that both outsiders and natives to the city are familiar
with; a walk down Manchester’s Market Street or through the Northern Quarter will show that the Stone
Roses loving, beer-swigging boys are still out for a good time some twenty years after the style first hit
the city’s cobbled streets. The girls have also got in on the act, with both sexes sporting Harrington
jackets and Adidas Gazelles, most likely taking their style inspiration from This Is England’s skinheads,
and in the later series, ravers.
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Though the style is specific to the Northern regions
of the country, its worldwide appeal means it’s never
gone out of fashion. If anything, sportswear brands
like Palace and Supreme are more popular than
ever with students up and down the country, as
die-hard fans queue overnight outside the stores
when a new collection is released. The hedonistic
lifestyles enjoyed by the youth of the 1980s and 90s
can also be seen all over the UK every weekend, as
university cities like Leeds host their own house
parties to rival the most exclusive clubs in town,
complete with wristbands and bouncers on the door.

At the height of Thatcher’s Britain, young
people were becoming increasingly disaffected with
the political system, particularly working class
communities in the North of the country. The wild
parties and illegal raves, one of which attracted
25,000 party goers, were a defiant middle finger to
the establishment that did little to help those struggling with unemployment and benefit cuts, and it’s a
similar story in modern day Britain. As Brexit looms,
and films like the BAFTA winning I, Daniel Blake
expose the harsh reality of life on the dole, it doesn’t
look like the parties will be winding down any time
soon.
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U N I T E D LEGENDS’ BUILDING
PLANS THREATEN MANCHESTER
CITY’S SKYLINE
Historic England fears the buildings will dwarf the Town Hall and Grade II listed Central Library

Image courtesy of Manchester Evening News
In August 2014, former
Manchester United footballers
Gary Neville and Ryan Giggs
announced plans to redevelop
Manchester’s iconic Bootle
Street police station, as well as
building an array of shops, bars
and offices in the surrounding
area just off Deansgate. Fast
forward nearly three years, and
their plans have expanded to
include two bronze skyscrapers
to be built as part of a £200m
scheme, not unlike the St
John’s redevelopment, which
hopes to breathe new life into
the area surrounding the former
Granada Studios.

More than 70% of people who
attended the consultation for
the St Michael’s skyscrapers
opposed the idea, and
government agency Historic
England also agreed that it
would be detrimental to the
cultural history of such an
important industrial city. They
felt that the sheer size of the
buildings would “dwarf” the
Central Library which sits
opposite St. Peter’s square.
As a result, planning
permission still hasn’t been
granted despite approval from
the city council and financial
support from China and
Singapore.

However, opposition to the
scheme has been fierce as it
would result in the demolition of
the Manchester Reform
synagogue, founded in 1857,
as well as the iconic Ralph
Abercromby pub, which has
been popular with Manchester
United supporters and has a
real community spirit. It’s also
the last remaining connection to
the Peterloo Massacre, which
took place at St. Peter’s Field in
1819 and resulted in the deaths
of dozens of peaceful protestors
campaigning for parliamentary
reform.

The problem with both schemes is the lack of public resources. Though the developers for St Michael’s
argue that the disused streets lack “a sense of place”, is building yet more inaccessible, unaffordable
housing really the answer in a city described in December last year as the North West’s “top
homelessness spot” by Shelter? The city’s heritage is one thing to be proud of, but the number of people
sleeping rough every night certainly isn’t, and it’s unlikely that building yet another five-star hotel will go
some way to solving the city’s housing crisis, with residents of Rochdale and Salford among those most
likely to lose the battle to keep their homes.
As developers across London ensure the widespread gentrification shows no signs of slowing down, many
fear Manchester will suffer a similar fate, with a Starbucks or Pret on every street corner and homes
designed as a crash pad for the uber-rich commuters. Though they plan to rebuild the synagogue and the
Ralph Abercromby pub, the original charm will be lost, along with the fond memories created by the city’s
residents over the years.
In February, four heritage bodies urged local government secretary Sajid Javid to stop the “substantial,
unprecedented and unjustifiable degree of harm” to the city’s heritage by taking it into his own hands,
away from the local planning authority, by “calling in” the plans, should they be approved by Manchester
city council in the coming months. Whether the plans go ahead remains to be seen, but here’s to hoping a
crucial part of Manchester’s history won’t be razed to the ground.
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Q & A : FUTURE FEMALE
PROJECT
The Future Female Project was launched earlier this year as a female empowerment network based in Manchester and London, with the aim of creating a safe space and community for women of all ages, races and
sexual orientations. Their launch event took place in Manchester this February, and I caught up with founder
Olivia Moss to find out a bit more about the origins of the project, as well as what’s next for the collective.
Where did the idea for the project come from? Who
are the main people involved?
I’ve been conceiving the idea for a number of years
off the back of several other related projects and
events I had worked on. I’d run a women’s group for
a few years back in Japan, which was a real
challenge but really fulfilling. Several people I know
felt women were getting squeezed out of the queer
and feminist communities across the UK, and the
only things left were a couple of bars and some
circles and networks that were
difficult to break into.
The name came about after talking to my friend Vic
in Manchester. We wanted to emphasize the female
aspect not in terms of binary gender, but more in
terms of reclaiming the word to relate to feminism
and politics and power. With the wave of increasing
misogyny and the rise of the extreme right wing
in societies across the globe, I wanted to build a
project that allowed us the breadth to devise new
events or community projects and launch our own
gatherings with a political and cultural edge. At the
moment we’re a small-knit team in Manchester and
London which is ever in flux, it’s early days. Not
everyone working on the project has experience of
working in this area, so people come and go,
sometimes they find it’s not for them. Something as
organic as this requires a lot commitment and
passion and shared vision, and isn’t all about
socialising. My friend Vic and I do most of the work;
sometimes it’s better to keep it simple and work with
a limited number of people gradually on a
peripheral level until things evolve further.
Pioneering new concepts is never ever easy and
often a lot of the work is done on a solo basis and
most of the project at the moment is through my own
contacts through other parts of my work.
Astrid hopped on a bit later and is based in London
but is really more in learning stage with all this. All
contributions are valuable, whatever happens in the
future.

I have an existing network of activists and
creative friends in London who have already
contributed. But the main challenge is finding
people in London who really get what we’re
trying to do and are committed. We have a
number of options of free venues down there,
and collaboration possibilities, which is great.
London is an excellent city in terms of easily
meeting people who are open to new
organisations, and it’s a very progressive,
queer-friendly environment.
Manchester is tricky since it seems to be
suffering from a lack of central venues
willing to rent out for free, and it’s been next to
impossible to find new women who really get
what we’re about and are willing to put in the
time and step forward. It’s a limited population
here compared to London and a lot of creative
people are already busy with other projects.
Manchester used to be a lot more dynamic and
cosmopolitan, but things have changed a lot,
and not for the better, since the 90s, especially
in the Gay Village. Manchester has become
a hard-party city and a snobby arts city, a
long way from its political grassroots, which is
making things hard. It’s also an economic issue
as a lot of the north of England has suffered
economic setbacks over the years, so it will be
hard to find people who want to commit time
to a project like this. It may be that everything
happens in London for us, we’ll see.

"We wanted to emphasize
the female aspect not in
terms of binary gender, but
more in terms of
reclaiming the word to
relate to feminism and
politics and power."

"I think in terms of
music and the arts
in general, the North
of England has a
massive amount to
give."
Do you think the North's creative scene is as good
as London and the south? If not, how could it be
improved?
I hear lots of exciting things are happening in Cardiff
and Scotland and Brighton’s also interesting, but
it’s a bit of a bubble and doesn’t have much impact
these days. Having done film & music journalism
and event management, I think in terms of music
and the arts in general, the North of England has a
massive amount to give. The venues are great, and
the audiences are really supportive. But, things are
getting expensive and the average person cannot
attend many events, especially festivals. This is
especially the case in Manchester. It’s becoming
very elitist across England and the fact that recent
governments are slashing arts budgets is going to
cripple things further. I’m excited about the cropping
up of new-concept festivals and enterprises in
light of cuts, but the industry is still outpricing many
minority communities. This is devastating for our
arts industry, and if things don’t change, the arts
in the North and the South of England will become
very watered down.
There is definitely a no-entry sign on certain
areas of the arts industry for people of certain
backgrounds. Women and minorities suffer the
greatest in these areas and if you’re not a white
male from an upper middle class background you’re
basically screwed in most areas of the arts industry.
Things can change if those who are losing out work
together to reduce costs. Private investment would
also help; we definitely need more of that in the UK.
A lot of women’s arts circles suffer a lot of infighting,
but in my experience, they’re beginning to realise
that most of them regardless of age, background,
and ethnicity are going to suffer more in this current
climate. I think this will produce more willingness to
cross over and cooperate.

The project is based in both London and Manchester; why did you choose to include
Manchester?
Vic and I are based in Manchester, so it’s purely
logistical. I’d done a few non-profit events in
Manchester, but that was a few years ago when
people and businesses were more collaborative.
It’s got a lot pricklier since then, so I’m not sure
how long this connection with Manchester will last.
We may just have not tapped into the right
collection of people yet, but on the positive, there
are definitely women up here who are willing to
talk about the project at least. It may just take us to
gain more visibility in London for things to work in
Manchester. Ironic.

What events do you have planned for the next few
months?
This April, we had a film screening & discussion
about lesbian feminist activism and female and
queer filmmaking at a warehouse in London.
We’re screening 10 year old movie Itty Bitty Titty
Committee. I’d met the director over the years and
remember the first time I saw the film at a festival.
It was way ahead of its time and excited me at the
time, but it’s more relevant now what with what’s
happened in the US with Trump, and the rise of
hate crimes across the US and the UK, the rise of
the extreme right wing in Europe, so that’s going
to be our first real event. After that, hopefully we’ll
keep the screenings going but maybe at another
more accessible location. We also want to hold
workshops in between, or joint socials.

"If you’re not a
white male from an
upper middle class
background you’re
basically screwed
in most areas of
the arts industry."

London is probably just reacting faster to the downward creative cycle than the north or other parts of
the UK. People are trying to come up with strategies;
some women are building their own production
companies and businesses in order to survive. The
hits will inevitably be felt in the North and it will
cause many creatives up here to have to choose
between giving up their creative projects or get more
creative about how to run them. I wouldn’t be
surprised if we see more people move out of
Manchester in order to progress in their creative
pursuits, as things have got very expensive and
elitist up here.
Either way, I strongly believe that the days of institutions and governments supporting minority and
female and working class creativity are very much
over. We have to fight for ourselves, or relocate.
Some countries are doing a better job than England
of enhancing talent. Scotland and Wales have a lot
to offer, but I fear that there’s not enough
investment or funding in those parts of the UK,
which is a huge loss to creativity.
You recently had your launch event, how did that
go? How did people respond to the project?
It was really low-key. We did a meetup in Manchester, but not many people came. It was quite disappointing, it just didn’t work for some reason, but
sometimes it’s like that at the beginning. I had relied
on certain people’s networks in the city which didn’t
come through, so it wasn’t ideal.

"I fear that there’s
not enough
investment or funding
in those parts of the
UK, which is a huge
loss to creativity."

"I’d say that the
future for
ambitious
creatives and
innovative
enterprises
generally lies in
working outside of
England entirely."
Do you think more creative people will move from
the South to the North in the coming years as rent
prices and the cost of living continue to rise?
They already are doing, and have been doing for
a while, but the larger proportion of creatives in
London are really attached to the city, and I can
see why. There’s so much going on there, a huge
population, a lot more diversity and edginess in the
creative communities. I struggle to even see people
of colour in these arts communities in Manchester
these days which is really worrying; I always feel like
a total minority. So, somehow the prices and
competitivity in London isn’t enough to put off the
greater proportion of these people.
I would say that if people want to go somewhere
more affordable but close to a creative hub,
Manchester isn’t that city anymore. I’d say
Liverpool, Leeds, possibly Sheffield, and definitely
Glasgow & Edinburgh are better options. Having
said that, the North-South divide is definitely a real
thing when you’re talking about creative
employment opportunities and economics, i.e. it will
cost more but you’ll have far more opportunities in
London. If I had to, I’d actually say that Scotland is
blowing this North-South dividetheory out of the park
– because I would argue that London’s real creative
competitor is Edinburgh/Glasgow these days… not
the north of England, and I’m actually really excited
about that.
Pushing it further into the future, rising prices,
social privilege issues and over-gentrification in
cities in England have really contributed to killing
creative potential. In that sense, I’d say that the
future for ambitious creatives and innovative
enterprises generally lies in working outside of
England entirely.

We also did some launch socials in London too, and
that was a lot more fruitful as we quickly found new
people to work with. Socially, I think we tapped into
the professional cultural scenes which is perfect.
There are a lot of very passionate and innovative
female creatives in that city.
I just think again this is an indication of the
realities of what is going on in each city.
On the one hand, Manchester definitely needs an
injection of enthusiasm, but it’s understandable that
things are harder there. On the positive, we have a
couple of options to work with a queer organisation
in Manchester which I like the idea of because they
have a department which works with queer women
on serious issues like addiction.
A lot of things going wrong in Manchester are to do
with the hostility in the women’s and queer
communities up here, which are mostly fuelled by
this over-partying and over-competitive atmosphere.
So many middle-class conservative creatives have
indeed moved up here from the South, and I think
that influx has strangely made things more difficult
for local working-class and politicised creative
women and queers, certainly for local creative
people of colour. It all links back to gentrification
and how it drives certain elements of society out of
certain industries and areas of the city.
Overall we’re getting a very positive response in
London and overseas but not so much in
Manchester, which for me has been heartbreaking.

What are your long term goals for the project? What
do you hope to achieve?
That’s a really good question! To keep it simple, I’d
say, to make the world a better place. Like every
creative and political and cultural project, if this
project lasts more than just a few months, it means
we’re doing something right. It really depends on
commitment and if we can find more people who
believe in and respect what we’re trying to do – to
bring likeminded and positive people together who
are willing to work hard to change the world and
make the world a better place for women, minorities,
and working class folk.

"Our aim is to bring
likeminded and
positive people
together who are
willing to work hard
to change the world
and make the world
a better place for
women, minorities,
and working class
folk."
Future Female
Project can be
found on
Facebook, Twitter
and Instagram @
FutureFemaleProj.

I T ’ S GRIM UP NORTH: FOUR OF
THE BEST KITCHEN SINK DRAMAS
Following the recent success of I, Daniel Blake, the latest release from filmmaker Ken Loach, it seems
like an appropriate time to revisit his earlier films. I, Daniel Blake took home the BAFTA for Best British
Film this year for its realistic depiction of working-class life in Newcastle. It tells the story of a
59-year-old carpenter who is forced to give up his job after suffering a heart attack, relying on the state
for the first time in his life. At the job centre, he befriends single mother Katie, and the film follows their
struggle to claim employment and support allowance. It’s a tale that’s all too familiar for millions in the
UK; in April last year, the Trussell Trust handed out 1.1 million emergency food parcels due to delayed
benefit payments.
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It’s clear that the issues raised in Loach’s early films are still prevalent in Britain today. Perhaps
the three films that best sum up the issues still affecting young people today are Poor Cow
(1967), Cathy Come Home (1966) and Kes (1970). Filmed in a gritty, documentary style for the
BBC, Poor Cow and Cathy Come Home tackle issues such as teenage pregnancy and
homelessness, while Kes focuses on the struggles of 15-year-old Billy Casper, destined for a life
working down the mines in his hometown of Barnsley, South Yorkshire.
Loach’s films are part of a wider genre known as kitchen sink realism, which originated in the
1950s and explores everything from backstreet abortions to sexual orientation, subjects that
would have been considered taboo at the time and that are still met with some controversy
today. Read on for four of the best kitchen sink dramas.
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Albert Finney and Rachel Roberts in the BAFTA winning film

Saturday Night and Sunday Morning (1960)
Adapted from the novel by Alan Sillitoe, the film follows factory worker Arthur Seaton - played by Albert
Finney, who was in the same year as my Grandad at Salford Grammar School - and his unwillingness
to settle down and get married, for fear of ending up like his parents, who he describes as “dead from
the neck up”. It’s a classic tale of a young man living for the weekend, not unlike most teens and
twenty-somethings today, as the pressure to own a home, get married and have kids is as strong as it
was in the 1960s.
Arthur’s affair with married women Brenda results in a pregnancy that she unsuccessfully tries to
terminate; abortions were not legal in Britain at the time, and young women today still struggle with the
stigma of an unwanted pregnancy, particularly in countries like Ireland where abortion is still not legal.
He also begins a relationship with a younger woman Doreen, and by the end of the film appears a
changed man as they discuss buying a house together, though whether he’s happy to conform to a life
of domesticity remains a different story.

A Taste of Honey (1961)
Written when she was just 19, Shelagh Delaney originally intended A Taste of Honey to be
a novel, but later turned it into a play as she wanted to highlight social issues that were not
being represented in 1950s Britain. The play debuted at the Theatre Royal Stratford East in
1958, and the film was released three years later. The story follows seventeen year old Jo
and her mother, bold and brash Helen, played by Dora Bryan, who is arguably the highlight of
the film with her sharp wit and unflinching honesty. The film doesn’t gloss over any of the
issues raised however, portraying Helen as promiscuous and at times abusive to her
daughter. After Helen leaves the family home to marry a younger man, Jo strikes up a
relationship with a black sailor, Jimmy, and later becomes pregnant by him. She later meets
and moves in with gay design student Geoffrey, who proposes marriage upon learning of her
situation.There’s no happy ending here however, but you'll have to watch it yourself to find
out why.

Jo and Jimmy
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The Loneliness of the Long Distance Runner (1962)
Also written by Alan Sillitoe, this was one of the first films to emerge from the “angry young men”
of the time. Male playwrights of the 1950s, including Sillitoe, expressed their disillusionment
with the traditions of British society through their work, often adapting an anarchistic, left-wing
stance. Tom Courtenay stars as Colin Smith, who is sent to a borstal after burgling a bakery.
His talent as a long distance runner earns him special privileges during his time there, and he is
offered a lighter workload in his last six months, providing he wins a cross-country competition
against a prestigious boarding school. The film explores his conflict over whether to run the
race and please the Governor of the school, or exercise his own free will and independence by
not winning the race. It shines a light on the power struggles of Post-War Britain but in the end,
remaining true to himself is the one thing that brings Colin happiness.

The Leather Boys (1964)
Despite violating the Hollywood production code of the 1930s-1960s, this film was still
shown in the United States and was notorious for its depictions of homosexuality, which
was still illegal in Britain until 1967. The story follows working class teenagers Dot and
Reggie and the eventual breakdown of their marriage, as Reggie begins to spend more
time with his biker friends, in particular the eccentric Pete. The two men develop feelings
for each other as Reggie tries to rekindle his romance with the selfish Dot, who fakes a
pregnancy in order to win him back. After Pete’s unwillingness to admit he is gay, Reggie
later meets him at a bar after the pair decide to leave for America, and once realising the
rest of the men are also homosexual, Reggie decides not to travel with Pete.
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The original novel by Gillian Freeman focused more on the relationship between Pete and
Reggie, while the film centres around Dot and Reggie’s marriage and honeymoon,
perhaps to appeal to the more conservative audiences of 1964. In 2017 there still seems to
be a problem with the way LGBT characters are portrayed on screen, though with Disney
introducing the first ever gay character into the live remake of Beauty and the Beast,
things will hopefully start to change.

Pete and Reggie

N E V E R GOING
UNDERGROUND: PEOPLE’S
HISTORY MUSEUM LAUNCHES
LGBT+ EXHIBITIONS
The museum will host a year long programme on LGBT+ activism
From 25th February to 3rd September, the People’s History Museum, situated just
off Spinningfields, will be staging an exhibition curated by members of
Manchester’s LGBT community. It takes its name from the protest staged against
Section 28 - which wasn’t repealed until 2003 - that took place in 1988 and was
the largest LGBT+ gathering in the UK at the time. The exhibition marks the 50th
anniversary of the 1967 Sexual Offences Act, “exploring and celebrating those who
campaigned and continue to campaign for equality for LGBT+ people”.
The exhibition is part of a year
long programme of events
exploring “the past, present and
future of LGBT+ activism” at the
museum. They have the world’s
largest collection of banners,
many of which show the long
history of protests by the
community. Among those on
display throughout 2017 are the
Lesbians & Gays Support the
Miners banner and the
Movement for Justice LGBT+
banner, designed by Ed Hall.
From Friday 14th April to 25th
June, the Love Is Not A Crime
Exhibition will run,
documenting ten years of the
Lesbian Immigration Support
Group. The group is made up
of lesbian and bisexual women
from the Greater Manchester
area, and gives them a space
which allows them to be open
about their sexuality, and the
exhibition will explore the
struggles faced by asylum
seekers and LGBT+ refugees.

Continuum will run from 24th
June to 3rd September, showcasing the work of 15
transgender and
non-binary artists.
Curated by Artmob, it will
include sculptures, illustration,
photography and animations,
all aimed at giving trans
people the chance to tell
their stories away from the
sensationalism of the media.
The work will address issues
including class, gender,
perception and identity,
amongst many others.

Finally, Queer Noise will be
opening on 1st June and running
until 10th September. The
exhibition explores how queer
club culture and LGBT+
musicians in the city have helped
to redefine attitudes towards sexuality. It will include never before
seen material from the
Manchester District Music
Archive, curated by Abigail Ward.
The archive is a registered
charity that encourages people to
submit images by uploading
them onto the website.
Each exhibition has free entry,
but there is a suggested
donation of around £3.

W O M E N UP FRONT:
MANCHESTER’S LADYFEST
TAKES OVER ISLINGTON MILL
It’s hard to believe that just a few months ago, legendary studio space Islington Mill, in the heart
of Salford’s industrial estate, was on the brink of losing its licence.
As I made my way to the venue for the Putting Women Up Front event in March, hosted by
Manchester feminist collective Ladyfest, fluorescent green flyers, emblazoned with the hashtag
“Save Islington Mill” still decorated the building’s exterior, left over from the many protests held
by those who fought to save it from closure following a noise complaint from a local resident.
This wasn’t the first time the venue faced closure, as its doors were temporarily shut back in
2014 following noise complaints.
First established in 2000, the former
cotton mill has seen performances from
the likes of Peaches and Bjork and has
50 artists working across its six floors,
including NOUS Magazine, which aims
to end the stigma around mental health,
and Drag Lab Manchester, where both
new and experienced performers can
develop their performance skills. In
2013 their first residency was launched
in Ibiza, with others soon being
established in Berlin, New York and
London.
The venue has played host to a variety
of events including Sounds From The
Other City and Fat Out Fest, but all
this looked set to change in February
this year as the council were forced to
review the venue’s licence. Following
some 300 letters from those who love
the venue most, Islington Mill was able
to reach an agreement with the council
and donations received will help with
the much-needed renovation of the
space.

It’s clear there’s a long way to go, but the dimly lit basement, with beams and brickwork exposed and
cables hanging precariously from the ceiling, seemed like the perfect location for the day’s event,
produced in collaboration with Ladyfest and Wonder Woman, both of which are Manchester-based
feminist groups aimed at bringing women from all backgrounds together for workshops, film screening and
live music. Saturday’s event included workshops on sound production from DJ Paulette, who hosts her
own show on France’s dance music station, Radio FG, though as I figured a career behind the decks isn’t
on the cards for me, I arrived at the venue just in time to catch experimental musician Caro C’s talk on the
importance of representation in the music industry for women and girls.
Originally from Newcastle, she has been living and working in Manchester for ten years, providing workshops for children based around Delia Derbyshire and her contribution to the music industry in the 1960s
– most famously the Doctor Who opening theme – and releasing her own music. She discussed her start
in the music business, revealing how she began making music following health problems that left her
unable to leave her bed, and how she spent many years perfecting her sound from the makeshift studio
she created on the double decker bus she was living in at the time.
She also reeled off a list of resources aimed at helping women in the music industry to connect with
each other, some of which included Female Pressure, an international collective of “female,
transgender and non-binary artists in the field of electronic music”, according to its website.
Anyone can add themselves to the database, which can be searched by location, name or genre,
and aims to answer the question “Why are there so few women in the electronic music scene?”

"Why are there so few women in
the electronic music scene?"
This question was explored further in the panel discussion that followed, featuring Mandy Wigby, Dr Liz
Dobson and Henrietta Smith-Rolla, all women who have been writing, producing and studying music in
Manchester since the 1980s and could therefore share their insight on how the industry has changed
and what still needs to be done to ensure women are being heard as well as seen. They also regaled
stories of how their gender has limited their ability to progress in the male-dominated industry, but the
creation of groups such as Ladyfest, and the communities it has created through the use of social
media shows that progress is being made.
The evening was supposed to end with a zine-making workshop and “speed networking”, but sadly ran
out of time, though everyone crammed into the tiny space had no problems getting to know each other,
and though I went alone to the event, I got talking to a girl working in television hoping to set up her own
blog about Manchester’s music scene, as well as members of Girl Gang Manchester, a collective who
run events aimed at “promoting creativity, collaboration and creativity”. Their latest successes include an
“immersive screening” of classic comedy Bridesmaids, and a Speed Mate-ing event, which brought
together creative women from across Manchester.
Overall the event provided a sense of community and the chance for women in the creative industries
to meet when they might not have otherwise crossed paths. If the growth of female-led collectives in the
city is anything to go by, it won’t be long before every woman, in the creative industries or otherwise,
has a safe space where they can freely express themselves in a time of political turmoil.

T H E SONGS THAT MADE AND
SAVED MY LIFE: MY MUM'S
STAND-OUT
MUSIC MOMENTS
With pubs and clubs closing at an
alarming rate across the UK, it’s no
surprise that my parents spend so much
time reminiscing about the Manchester
party scene in the 1970s and 80s, which
they were both involved in.
As my own music taste has expanded to
include David Bowie, Roxy Music, Joy
Division and New Order, I can only listen
in envy as they recount stories from their
clubbing days. Sadly, none of these
venues exist anymore, and as
gentrification sweeps across the city, it’s
hard to believe they were ever even there
at all.
Perhaps the most well-known – and
loved – of all the nightclubs was Pips,
located on Fennel Street behind the
cathedral, as the radio and television
ads of the time helpfully pointed out.
It also boasted “9 Beautiful Bars and
11 Crowded Dancefloors”, ensuring
there was something to suit every
music taste. Information about the
club is hard to come by, but from the
few forums I’ve looked through, and
what my mum has told me, it seemed
there was a sense of tribalism
throughout the city.
The working class affluence of the
1950s allowed subcultures to flourish,
from the Mods and Rockers of the 60s,
to 70s Northern Soul, right up to the
New Romantics and Skinheads of the
80s. Artists like David Bowie and Roxy
Music pioneered the gender fluidity
we’ve now come to accept in 2017, a
far cry from the rigid gender stereotypes
that had defined the North of England
up until the 1970s. Venues like Pips no
doubt provided a place where young
people could freely express themselves.

My mum's Pips membership cards

"Artists like David
Bowie and Roxy
Music pioneered
the gender
fluidity we’ve now
come to accept in
2017"

At the club, the New Romantics could be found in the Bowie and Roxy rooms. It was here where
the alternative set would hang out, while upstairs housed a pop room, most popular with the
“Perry boys” (and girls), known as such for their distinctive Mod-like haircuts. They were also
notorious for starting fights, something that contributed to the closure of the club by the mid-80s,
as well as the opening of Legend, a precursor to the Hacienda, dedicated to soul and disco. It
also saw a number of famous faces come through its doors; Joy Division played their first gig at
Pips back when they were known as Warsaw, and Roxy Music’s Bryan Ferry was supposedly
turned away from the club after a gig because he was wearing jeans.

Mayfair one of the
now-closed
venues in
Manchester

Partying
with friends
some time
in the 80s

Both my mum and I are huge music fans, and though I can’t travel back in time to
experience the Manchester club scene for myself, I decided to ask her about her
favourite songs and albums, using questions from Manchester’s Ladyfest zine,
The Songs That Made and Saved My Life.
Below are her answers, which go
some way to explaining why I have
such a diverse music taste, and where
my love of David Bowie came from.
Favourite songs from childhood:
Puppy Love - Donny Osmond
It’s Not Unusual – Tom Jones
First song I was obsessed with:
Lay All Your Love On Me – ABBA
The song/albums/artists that most
shaped my music taste:
The Rise and Fall of Ziggy Stardust
and the Spiders from Mars/Station
To Station/Young Americans/Low –
David Bowie
West End Girls – Pet Shop Boys
Reproduction – The Human League
Chic/Sister Sledge/Earth, Wind &
Fire
Same Old Scene – Roxy Music
Life in Tokyo – Japan
The Album – ABBA
Songs tied to a particular place:
Ain’t Nothing Going On But The Rent
– Gwen Guthrie
(Numerous holidays in Ibiza, Greece
and Corfu)
All Night Long – Lionel Richie
(Ce La Vie, another long forgotten
bar in Manchester)
Songs tied to a particular person:
Is This Love – Whitesnake
More Than A Feeling – Boston
Spirit Of Radio – Rush
(Though my parents don’t share the
same music taste, they were both
able to find a mutual love of these
songs when they first met)
Theme tune to the film of my life:
The Unforgettable Fire – U2
Song that changed my life:
Heroes – David Bowie

Memories from a milder climate

"PERHAPS IT'S TIME
WE ALL STARTED
FACING THE FUTURE.

HOW SOON WILL IT
END?"

UP NORTH

