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Hukona Kpctosuh Nikola Krstovic¢
AAJEM OCTABKY! HA HEHO MECTO | RESIGNE! OF HER POSITION...
AppwaHna Nonosuh Adriana Popovi¢
BULLE O MAJIOI OTINOPA BEYOND A MICRO RESISTANCE
AH Mapwua Xunu Ann Maria Healy
NPAT OEMUHWU3ME, DEAR FEMINISM,
Maja Hewkosuh Maja Neskovic¢
JYTAPHE YELWW/bAHE THE MORNING COMBING
JaHe Hab n Mapwua Tepwu Janne Nabb & Maria Teeri
MAP JE... COUPLEIS...
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Mysej Ha orBopenom CTAPO CEJIO Cuporojxo
The open air museum OLD VILLAGE Sirogojno
2016



Nikola Krstovic, FLEX, Jason Kass, Sanja Ignjatovic

PO D.A.IEM OCTABKY' HA I-bEHO MECTO...
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Mpojekat KOA: PO nnaHupaH je Ha jedaH, a
peanv3oBaH Ha CacBUM [Apyraunjyi HauuvH, a
y cBojuM ¢uHanHuUm ¢dasama nopypdapa ce ca
Kamnarom , 16 JaHa akTMBM3Ma NPOTMB HacU/ba

ul

Hag XeHama"'. Huje pga Mys3ej Ha oTBOpeHOM
,CTapo ceno” y CuporojHy He 61 Mmao wTa Aa
Ka)e Ha OBy TeMy — HanpoTus, U cam Mysej je
pe3yntaT 036WbHOI »KEHCKOr aKTMBM3Ma KOju
je 13a3Bao TEKTOHCKe ApYLITBEHEe MpPOMeHe U
Koju je TpaHcopmMCao jeaHO Masio 1 [0 Taja
HenosHaTo ceno.

Moxpa 6u 6uno pobpo noyetn opf
TOra Kako je mpojekaT MnfaHupaH 1 3awTo
je 'y mebyBpemeHy MeraH. Jow cpenviHOM
2015.roguHe upeja je 6una ga ce Kpo3 cCrnoj
doTorpadvje, Kao YyMeTHMYKOr wu3pasa, W
pexunpaHor wurpokasa (living history, mopen
role play) kao mogena mysejcke npumerbeHe
aHTporonorvje TMOKPeHe nuTakbe MoJoXaja
MeHa, M TauyHrje ogHoCa MyLIKap(a)ua 1 »keHe/a
y pasanuntUM WUCTOPUCIKAM W  APYLWTBEHUM
KOHTeKcTMa. CMHOMCKC Ce 3aCHMBAO Ha 6 cLieHa
Koje cy peduHmucany uanm ocCMUCIUAN eTHoNo3un/
aHTporiono3sn My3eja a Koje 61U mMofenu Kpos
UrpoOKa3 M30KpeHynu (y CMUCTY POAHMX Yora),
a ¢otorpadu ¢oTorpadmcann. Lleo npojekat

1 JletasbHHje 0 HEOKYITHOj aKIjU KOja ce CacToju 13
oberexaBara 5 BayKHHX AatyMa (25.HoBem6ap, Mehynapoanu
naH Oop0e NpoTMB HacW/ba HajA JKeHama, 1.geuembdap,
CBercku jJgan 0Oopée mnporuB AHNJIC, 3.neumemoéap,
Mebhynapoanu nan ocoda ca HHBATUAUTETOM, 6.1ememoéap,
Topmmmuuna MonTpeainckor macakpa u  10.1enembap,
Mebhynaponuu aaH JbYICKHX NpaBa) Ha: zeneprotivnasilja.
net u http://www.womenngo.org.rs

The project “Code:Gender” was planned in one
and implemented in an entirely different way;
in its final stages, it even coincided with the
campaign “16 days of activism against violence
over women"!, It is not true that the Open Air
Museum “Old Village” in Sirogojno would have
nothing to say on this subject - on the contrary
- the Museum itself is the result of serious female
activism that caused tectonic social changes and
transformed a small and until recently unknown
village.

Perhaps it would be a good start to
explain how the project was planned and why
it changed in the meantime. In the mid 2015,
the idea was to raise the question of the status
of women, or more precisely the relationship of
ma(e)n and woma(e)n in different historical and
social contexts using the combination of photos
as an artistic expression, and staged role plays as
a model of the museum applied anthropology.
The synopsis was based on 6 scenes defined or
created by ethnologists/anthropologists of the
Museum. These scenes would be twisted through
the play by the models (in terms of gender roles),
and the photographers would record them. At the
beginning the whole project seemed (as it always

1 Details of the entire Campaign that involves
marking of 5 important dates (November 25, International Day
for the Elimination of Violence against Women, December 1,
World AIDS Day, December 3, the International Day of Persons
with Disabilities, December 6, Montreal massacre Anniversary
and December 10, The International Human Rights day) see at:

zeneprotivnasilja.net u http://www.womenngo.org.rs



YMHMO Ce Ha MoYeTKy, unu 6apem Kako TO yBeK
usrnefga Ha nanupy wav y nnaHy) n3asoBHUM,
peneBaHTHMM, MOMano NPOBOKAaTUBHNM. Ho, Kako
Cy ce oBoroauLky nporpammn Myseja pa3sujann
N Kako Cy HUXOBY Pannunt yyecHuum (a 6uno
UX je 3aucrta MHOro) YHOCUNM CBOje MMMyIce,
nokpeTanu o TOM NuTakby AebaTe n pacnpase,
TaKo ce, nocTeneHo, copucTmumpana Hoea naeja
1 HOBW Pa3BOjHU MyT.

Ho, BpaTMo ce Ha TpeHyTakK Ha jegHy
paHujy n3nox06y peanusoBaHy y Mysejy ,Crapo
ceno” y capagmm ca ETHorpadckum MHCTUTYTOM
CAHY 2012.roguHe: ,JbybaBHa WwBp/bara“. JedaH
feo n3noxbe 61o je nocBeheH HApPOAHOj enckoj
noesuju Koja 3a TeMy MMa JbybaBHY npeBapy,

looks on paper or planned) challenging, relevant,

and somewhat provocative. Nevertheless, as this
year’s Museum programs developed and as their
various participants (and there were quite a lot
of them) entered their impulses and initiated
debates and discussions on the issue, a new
idea and a new development path sophisticated
gradually.

But let us return for a moment to an
earlier exhibition implemented in the Museum
“Old Village” in cooperation with the SASA
Ethnographic Institute in 2012: “Love Affairs".
One part of the exhibition was dedicated to folk
epic poetry that featured the theme of a love
fraud, or, more precisely, gender relations when



WY, TauHvje, pogHe OfHOCe, Kaja [0 JbybaBHe
(6pauHe) npeBape fohe. Mako cmo nokywanu pa
cagpaj Tpu necme (,XacaHarvHuua”, »KeHnpaba
Kparba BykawwmHa® u ,baHoBuh Crpaxuma“)
WHTepnpeTMpamo caBpemeHMje3nkoM i Buherem
O[JHOCa, OHO LUTO Ce HWKaKo Huje Morno mn3behu
6vina je UnkbeHULa [ia, Kako rof e Mo3uULMOHMPani
npeMa peneBaHTHUM MYLWK/M U KEHCKUM
NIMKOBMMA U HUXOBMM OLHOCUMA, MyLUKapL
O6VBajy TV Koju YyBeK AeduHWIWY MapameTpe
[lenoBatba Yy jaBHOj (aKTVBHOj) cdhepu, oK Cy KeHe
MoCMaTpaHe, aHanM3MpaHe U BpPeLHOBAaHE Kao
nacuBHu objekart. JeguHa objeaumbyjyha ,akTrBHa
yrnora Kojy cy umane 6vna je ,M3BpLueHa” npesapa.
M 6e3 0631pa Kako ce nocTaesba (ga Ny onpaluta
WM KaxkrbaBa), MyLLIKapaL, je Taj Koju npouemyje,

"

it comes to love (marriage) fraud. Although we

tried to interpret the content of three poems
(“Hasanaginica’, “The Marriage of King Vukasin
and “Banovic Strahinja”) in contemporary

”

language and modern vision of the relationship,
we could not avoid the fact that, regardless of
the relation to the relevant male and female
characters and their relationships, men were
always the ones who defined the operating
parameters in the public (active) sphere, while
women were observed, analyzed and evaluated
as passive objects. The only unifying “active” role
women had was the fraud “committed”. And no
matter what his attitude was (whether he forgives
or punishes), the man was the one who judged,
who had power actually.



Koju 3anpaso vima moh.

PacnpaBe o wum3nox6wu ,JbybaBHa
WBp/baka” M YNUTHUKY KOjU CYy MNOMNYyHWUIW
nocetvoun wu3nox6e (y3 oueHy pa Mysej
Tpeba 1 Mopa fa pacnpaB/ba O pesfieBaHTHUM
APYLWTBEHUM TeMaMa) ca yyecHuLma nporpama
peanu3oBaHux Tokom 2016.roanHe (@ HapPOUNTO
BOJIOHTepuMma) Oune cy nonasuvwTte 3a fJarbu
pa3Boj KoHuenTa Koa:Pog. Jpyru nmnync gowao
jen3TekcToBay BeOMa 3Ha4ajHOM U3[akby CprcKe
ncrtopuorpadumje y obnactv gpyLuTseHe uctopuje
JMpuBatHn xmBoT Kop Cpba y OeBeTHaecToM
BEKy"?, nornaesbe ,Bnact mywkapua, NOKOpHOCT
XeHa - usmehy ngeonoruje n npakce™ nounke
roToBO [PaMCKMM 3aryieTOM HacC/IOB/beHUM
,Cnyuyaj 6pauHor napa CrojkoBuh - wM3a3oB
natpujapxaty unu 6e3asneHun nHuuaeHT?” Moxe
ce pehu pa cnyyaj oBor 6pauHor napa pedepupa
Ha MHoOre npobneme ApyLWwTBa OHAA, anu LWTO je
jow TparnyHmnje n pgaHac. ,OHga” je 1863.rognHa
Kafla ce y jeCceH, Ha CaMOM MOYETKYy LUKONCKe
roguHe m3BecHu [etap CtojkoBuh, Tep3unja un3
Lanua, o6paha MUHKCTPY NpocBeTe MO NUTaky
CBOje XeHe Koja je yunterbuua y BarbeBy n uunje
HameluTere (OACYCTBO) OH BULIe He »Kenn Ada
Tpnu. CtojkoBnh HacTaeba: ,...HO CaMo jaB/bam
Bam, ga ja Buwe MOjoOj »KEHW Kao HeH 3aKOHM

2 IMpuBaran xuBoT Koz Cpba y ACBETHACCTOM BEKY,
npupennnu Ana Cronmuh n Henan Maxyssesuh, Ko, Beorpan
2006.

3 Ana Bynernh, Bract Mymkapna, HOKOPHOCT JKeHa
— mMehy uneonoruje u npakce, y: [Ipusarau sxusot kox Cpba
y JEBETHAECTOM Beky, 112-132

Discussions with the participants of the
programs implemented during 2016 (especially
with volunteers) about the exhibition “Love
Affairs” and a questionnaire filled out by visitors
of the exhibition (noting that the Museum should
and must discuss relevant social themes) were the
starting point for the further development of the
concept “Code:Gender” Another impetus came
from the texts found in the very important issue
of Serbian historiography in the field of social
history “Private Life of Serbs in the nineteenth
Century”?, the chapter“Power of Men, Obedience
of Women - between ideology and practice™ that
starts with almost dramatic plot titled “The Case
of the married couple Stojkovi¢ - challenge to
patriarchy or harmless incident?” It can be said
that the case of this couple refers to the many
problems of society then, but what is more
tragic, even today. “Then” stands for the year
1863, when in the autumn, at the very beginning
of the school year, a certain Petar Stojkovi¢, a
tailor from Sabac, addressed the Minister of
Education on the issue of his wife, who was a
teacher in Valjevo and whose job (absence from
home) he no longer wanted to tolerate. Stojkovi¢
continues: “.. | just want to inform you that /, as
her legal husband, do not allow my wife to keep
that job, and so | ask you to resolve her from this

2 Privatni zivot kod Srba u devetnaestom veku, Ana
Stoli¢ i Nenad Makuljevi¢, Klio, Beograd 2006.
3 Ana Vuleti¢, Vlast muskarca, pokornost Zena

— izmedu ideologije 1 prakse, in: Privatni zivot kod Srba u
devetnaestom veku, 112-132



My> He [O3BO/baBaM y TOM 3BaHWjy ocTaTu, u
3aTo Bac monum fa je wto npe of Te AyKHOCTU
pa3peluunte n meHu oae y LLlabay ynytute je, na
ca MHOM cxofjHO unaHy 110 MpabaHckor 3akoHa
xunBn.” Harbe y nucmy OH M3HOCU NpPOLEHY
yTrUaja HeHOr paga Ha ApPYyWTBO ,a MEHCKU
noJsl BOCMMWTaBa, KOjUM MOCTYMKOM Tpyje TONnKy
omnaguHy”. KoHauHo, 1cKasyje HewTo un3amehy
Mosnibe n ogsyke: ,To Bac MonivM fa 0BO MMCMO
CcMaTpaTe 3a OCTaBKY Ha y4uUTe/bCKO 3BaHuje Moje
XeHe Mapuje CtojkoBuh..."*

Bpatnhemo ce Ha oBaj cniyyaj (M ca
33/10BO/bCTBOM U Ca TFOPYMHOM) jep HEroB
3anneT v paspeLlerbe coducTULMpajy npuyy Kojy
CMO Ha CaMOM MOYEeTKY XTenu Aa WMCnpruyamo.
Munot TecTuparbe, AN NpPoby 3a (NPBOOGUTHO)
nnaHupaHy dotorpadcky pesungeHumnjy, n3senu
Cy Mnagu BonoHTepu nporpama FLEX Amepuykor
caBeTa y Cpbuiju, Koju Cy ce Halv Kako Yy yno3u
mMoJena Tako u ycpen pfebate o nuTarMMma
pofa y TpaguumMjcKoj KynTypu KU CaBpeMeHOM
cBeTy. MIKOHWMYHY, © Beoma [WCKyTabunHy vy
aHTPONONOINj 1 ETHONOINjK, CUeHy ,npara

4 Hcro, no Apxus Cp6uje, MEHHCTapCTBO IPOCBETE
1863/111/325

duty as soon as possible and return her home, to
Sabac to live here with me as prescribed in Article
110 of the Civil Code". Further on in the letter, he
elaborated the impact of her work on society
“she educates female students, thus poisoning
the youth” Finally, he stated something between
appeal and decision: “so | ask you to consider this
letter a resignation from teaching of my wife,
Marija Stojkovic..”*

We will return to this case (pleased
and with bitterness) for its plot and resolution
sophisticate the story we wanted to tell at the
beginning. Pilot testing or trial (initially) for the
planned photographic residency was carried
out by young volunteers involved in the FLEX
program of the American Council of Serbia, who
found themselves both in the role of models
and in the midst of debate on gender issues in
the traditional culture and the modern world.
They masterfully performed iconic, and in
anthropology and ethnology very questionable

4 The same, by the Serbian Archives, Ministry of
Education 1863/111/325



HoOry” u3Benn cy OpaBYpO3HO, HEMPEKUAHO
nocraebajyhn nutare cMrcna, anu He ocyhyjyhin
je U3 yrna caBpemeHor novMaha OfHOCA, Kako
TO 0BMYHO, N BEOMaA Nako 3aMagHeMO Y rpeLuky
[ YMHMMO Kafa Cy WCTOPUJCKM KOHTEKCTU Y
nuTtamwy. [pyra cueHa Kojy cy ogriaymenu y
rnaBHoj Kyhu ceockor pomahuHcTBa 6una je

5 wJeman o obuyaja KOju ce 4ecTo HaBOAU Kao
IpUMEp JKEHCKE MoApeljeHocTH — TIpame HOTY MYXKYy ¢
CBEKpY, Haj0oJbe WIIyCTpyje KONHM3Mjy KOja je IOCTojana
n3Mel)y HEMmHCaHMX IMpaBHJIA MOHANIAkA M HHXOBE MPHMCEHE
y npakcu. Haume, y MHOTMM cilyyajeBUMa, HaBEJCHU 00M4Yaj
je ynpaxkmaBaH caMO TOKOM IIPBHX JlaHa Opaka, IITO 3Ha4u Ja
je Ouo ocrartak cTape mpakce WM je TMaK NpecTaB/bao CcaMo
(dopmanHo yTBphUBame MyIKor aytopurera“, Ana Byneruh,
Brnact mymikapiia, TOKOPHOCT keHa — u3Mel)y uueonoruje u
npakce, y: [IpuBarau xuBoT kox Cpba y J€BETHACCTOM BEKY,
118, nmo J.M.[MaBnoBuh, Hapomum sxuBor y KparyjeBaukoj
Jacenuuu, Cpncku etHorpadeku 30opuuk, XII, Beograd 1921,
55

scene of “ washing feet”, constantly asking the
question of its sense, but not condemning it
from the perspective of modern understanding
of the relationship, as we usually and easily fall
into the mistake when it comes to historical
contexts. Another scene that was played in the
main rural household house was the one that

5 “One of the customs that is often cited as an
example of women’s subordination - washing her husband and
father in law’s feet - best illustrates the collision that existed
between the unwritten rules of conduct and their enforcement
in practice. In fact, in many instances, the tradition was
followed only in the first days of marriage, which means that
it was a vestige of past practice or constituted only a formal
determination of male authority”, Ana Vuleti¢, Vlast muskarca,
pokornost zena — izmedu ideologije i prakse, u: Privatni zivot
kod Srba u devetnaestom veku, 118, po J.M.Pavlovi¢, Narodni
zivot u Kragujevackoj Jasenici, Srpski etnografski zbornik, XII,
Beograd 1921,



OHa Koja npoBouupa nuTame ,Cyrnep »KeHe"
N ,nacMBHOr Mmyuwkapua“ y cbepu npviBaTHOr
Anckypca. OgHocuna ce Ha KracuyaH cTepeoTun
[a XeHa BOAM payyHa o AeTeTy, KyBa, Nocnpema,
OOHOCHO 06aB/ba ,Xurbage” KyRHUX NOCnoBa, AOK
MyLUKapaL, yriaBHOM ,41Ta HOBMHE UnKn cnasa”.
Ynore cy, HapaBHO, MOHOBO 3ametbeHe. Beh n
npunukom ¢oTtorpaduicara usaszsane cy bypHe
peakuuje caMmx y4YeCHWKa, anu 1 nocetunaua
KOju Cy Ce y TOM MOMEHTY 3aTeK/n y My3ejCKoj
Kyhu.

Tako n30KpeHyTO BUhere crTepeoTmna
poaHux ynora, ocBegouyeHe cy ¢oTorpadckum
aHraxkmaHomCamnelrratosuhullejcoHaKaca(Ja-
son Kass) n goHekne cy nepsepTtupane nosuuuje,
anv 1 oTBOpWIe NTare CBPCMCXOAO0CTM 3aMeHe

provokes the question of “super woman” and

“passive man” in the sphere of private discourse.
It referred to the classic stereotype that a woman
takes care of children, cooks, cleans, or does “a
pile” of housework, while a man usually “reads
newspapers or sleeps.” Roles were, of course,
replaced again. Even during the shooting, they
provoked strong reactions of the participants
themselves, but also of the visitors who were in
the museum house at the moment.

Such inverted vision of stereotypes of
gender roles was demonstrated in photographic
engagement of Sanja Ignjatovi¢ and Jason Kass.
It perverted positions to a certain extent, but
also opened the question of purposefulness
of role replacement as well as the quality and



ynora, Kao 1 KanuTeTa 1 cmepa febaTte Kajaa
Ce Ha Taj HauMH MocCTaB/bajy NuTara. [naBHO
TexuwTe febaTe NOMEPUSO Ce y TOM TPEHYTKY
Ha AuUCTaHuUMparbe of pacrnpaBa O AOMeHMMa:
,MpUBaTHO-KeHa” 1  ,jaBHO-MylWKapay”’ w
YCMEPWIO Ka HewTo CcoPuCTULUMpaHmnjum u,
peuMmo, CcaBpeMeHUjM MNpPOMULLbakbUMa -
yuewwhy xeHa y npepacnogenu mohu n chepama
yTuuaja. M npe Hero wro u3 cpepe ,MpmBaTHOr" n
,jaBHor” nepnHMTBHO Npehemo y cdepe mohu 1
MoryhHoCTU yTu1Laja, N03abaBrMO Ce joLl jeHUM
cnyyajem — Teatapckmm. Nouetkom mapta 2016.
rogvHe u3BeAeHa je npemujepa MO30pULLHE
npepcrase ,Xpomu mpeann“® y kojoj je jegHa
o[ OKOCHMUA J/bybaBHa npuya uamehy MOMKa
N [EeBOjKe uumje ce XMBOTHe npuye passujajy y
npasuMMa Koju Mx cnajajy, pasfBajajy, NOHOBO
cnajajy, Te, KOHauHo, 1 ,batanHo” pas3ggajajy.
OBa nomano weknuposcka (Pomeo-Jynunja
atmocdepa) wnm (Jby6aBHMK)
npuya cMellTeHa je Ha noyeTak XX BeKa 1 jacHO
No3nLUNoHMpPa rpaHuLe (Kao v bIrxoBe npenacke
YMHOBA)

caraHoBCKa

n nocrneaguue  TUX CTEePeoTUIMHUX
chepa ,NpuBaTHO” 1 ,jaBHO" 1 MPOGNEMATUKY
npoueca (KeHcke) emaHuuMnauyuje...
Nasapesuh (rnymuua MeaHa Masuuesuh Jlasuh)

n Yegomup Wnuh (rnymay BaxmguH Tpenuh)

Burba

CBOjM Yyriorama, OfHOCHO JIMKOBMMA, MpeHoce
HEKONMKO CTepeoTuna Ha cueHy: Yegomup, Kao

6 IIpencraBy ,,XpoMmu uaeanu qpamMarusonala
je Omra Inmutpujesuh o pomany MmrytiHa YekokoBrha
,Henomup Unuh*, nok pexyjy nornucyje 3narko CubeH, a
M3BOIM aHCaMOM yxuakor HapogHor mosopumra.

10

direction of the debate when questions are asked
in this way. The main focus of the debate shifted
at that moment to distance themselves from
discussion on the domains of “private-woman”
and “public man” and directed towards more
sophisticated and, say, more modern thinking -
the participation of women in the redistribution
of power and spheres of influence. Even before
we leave the spheres of “private” and “public” and
definitely move into the spheres of power and
ability to influence, let’s deal with another case
- a theatre one. In early March 2016, there was
the premiere of the play “Lame Ideals”. One of its
cornerstones is a love story between a boy and a
girl whose life stories develop in directions that
connect, separate, reunite, and, finally, “fatally”
separate them. This somewhat Shakespeare
(Romeo-Juliet atmosphere) or Sagan (The Lover)
story is set at the beginning of the twentieth
century and clearly positions the borders (as well
as their crossings and the consequences of these
acts) of the stereotyped spheres of “private” and
“public” and the issue of (women) emancipation
process... Visnja Lazarevi¢ (actress lvana Pavicevi¢
Lazi¢) and Cedomir lli¢ (actor Vahidin Preli¢)
transferred onto the scene a few stereotypes:
Cedomir, being left-oriented, “provokes” Vis$nja's
emancipation and exit from the “private” sphere
(woman, expectant mother, teacher) and her

6 The play “Lame Ideals” was dramatized by

Olga Dimitrijevi¢ after the novel “Cedomir Ili¢” by Milutin
Uskokovi¢; it was directed by Zlatko Sviben and performed by
the ensemble of the UZzice National Theatre.



nesmyap, ,nposounpa” BumnHy emaHumnauumjy
coepe
(>keHe, 6ymyhe Mmajke, yuuterbuue) U ynasak
y cBeT ¢unosoduje n Bucokor obpasoBama,
JaKne ,jaBHe", akTuBHe chepe. Buwra nocraje

M u3nazak u3 OKBMpa ,NpuBaTHe”

aKTMBUCTA, ann CcaMVM UYMHOM MpuXBaTaka
COMCTBEHOr aKTMBM3Ma yTuye pa Yegomwup
npeysuma MacuMBHUjY U1 KOMGbOPMUCTUUKU]Y
nosnuujy, Te y roguHama Koje gonase npucraje
Ha paHonuKe ,AecHNYapcke” Komnpomumce: bpak
ca XpOMOM [eBOjKOM W3 YyrnefgHe nopoauue,
HoBalLl, BMCOKO ob6pa3oBame Yy
Mapu3y. BulutbrH »X1BOT Y TOM nepuoay nposiosun

Kpo3 npenomHe ¢a3se: Bpaha ce y poaHu Yauak,

TacOUHCKM

npuxeaTa MO3ULWjYy MaprvHasn30BaHE CEOCKe
yuuterbuLe, anu He n 6pak ca gasHo ,06ehaHnm’
MOMKOM. Minak, Brwra He ycrnesa fa »KMBU Kpo3

7

HoBe ,cTape” mogene. Yegomup cxBaTa CBe CBOje
MBOTHEe rpeLlKke 1 npomallaje (OHOr MOMEHTa
Kaja cxBaTa fda jow yBek Bonu Buwmwy un aa
TPEHYTHU XXMNBOT NOCTaje Hen3apmB) 1 Bpaha ce
y BulwmunH ,cBeT” (He HEMVHOBHO 1 HbeH XMBOT).
JpamaTypLikm obpT Ha camom Kpajy yunHuhe aa
Yepommp cebu, 360r Hecnopasyma ca Buwirmom,
ofy3viMa XMBOT, AOK Brwma, ycnen cygbuHckor
Hecrnopasyma, ymrpe ,HactaBrbajyhv fa xunsn”.

Hakne,
MHCMpUCao je 1

Buwrnny emaHumnagujy
MyLLKapaL,
Koju, oneT, Huje 6MO cnpemaH fa Ty WCTY

eMaHuMnoBaHy »eHy npuxsaTtu. CxsaTajyhu ga

UHULMPAo

CYy HEroB1 KOMMPOMUCY 3aMnpaBo NpeAcTaB/bany
CTpax Of eMaHLMMNOBAHE XeHe Y CBOjoj 6M3UHN,

11

entering the world of philosophy and higher
education, that is the “public’, active sphere.
Visnja becomes an activist, but the very act of
accepting her own activism affects that Cedomir
takes a more passive and conformist position and
inthe years that follow, he agrees to various “right-
wing” compromises: marriage with a lime girl
from a prominent family, father-in-law’s money,
higher education in Paris. Visnja’s life during this
period prologues the groundbreaking phases -
she returns to Cacak, her hometown, takes the
position of a marginalized rural teacher, but
does not accept the marriage with a long time
ago “promised” guy. However, Visnja fails to live
through new “old” models. Cedomir recognizes
all his life mistakes and failures (the moment
when he realizes that he still loves Visnja and
that the current life has become unbearable)
and returns to Visnja's “world” (not necessarily
her life). The dramaturgical craft at the very
end will make Cedomir take away his life due
to disagreement with Visnja, while Visnja after
a fateful misunderstanding dies, “continuing to
live”.

So, Vidnja's emancipation was inspired
and initiated by a man who, however, was
not ready and willing to accept that same,
emancipated woman.
compromises actually accounted for fear from
the emancipated woman in his vicinity, he
returns to “his” project - Visnja, but, unfortunately,
in the dramatic plot it is too late - “sins must be

Realizing that his



OH ce Bpaha ,cBOM” NpojeKTy — Buwmn, anu, je Ha
»anocT, y ApaMCKOM 3ansieTy 3a TO KaCHO — ,rpecu
ce mMopajy okajatn”. Kako ro nHtepnpeTtupanu
OoBaj Beoma ckpaheHM U1 nojefHOCTaB/bEHM
cueHapwo, npepctaBom ce Hamehe mogen
TyMauemwa rge emMOTMBHE W WHTenaKkTyasHe
npouece He NPUMNNCYjeMO NMOAjeAHaKo ,HO0j" 1
LJbeMy”: tera” [oXMB/baBaMO MHTENeKTyaslHo,
MaKo He Crnopumo ,HeroBy” emMOTUBHOCT,
OOK ,tby” OOXMB/fbaBaMO €MOTMBHO, MaKo He

atoned for”. Regardless of the way we understand
this quite abbreviated and simplified scenario,
the play imposes the model of interpretation
where emotional and intellectual processes
are not assigned equally to “her” or “him”: we
experience “him” intellectually, although we do
not deny “his”emotion, while “her”is experienced
emotionally, not denying “her” intellectuality.

He died “from love”, epic and heroic, while she
continued to “live” with her emancipated views




CNoOpUMO ,HbeHy” UHTenekTyanHocT. OH, ymunpe
€rcKu, Xepocjku ,of rbybaBn”, oHa HacTaBs/ba Aa
~KMBN" Ca CBOjUM eMaHLMMOBaHNM CTaBOBUMA,
KOju joj He cny»ke HuYemy 6e3 sbybaBu MyLLKapLa.
be3 jacHe npepctaBe Kako Buwma HacTas/ba
Ja XKMBU [pasbe, OCTaje OTBOPEHO nNuTame
WHTEeNeKTyasnua u MHTenureHurje o camoj CBpCu.
Ho, kako To deHomeHanHo aHanusmpa Pyxuua
MapjaHoBuh, npodecopka n ocH1Bay pectrBana
,Na pola puta: KnjiZzevni Sok” npasehu napanene
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that do not serve anything without love from a
man. Without a clear idea how Vi3nja continued
to live on, there remains an open question,
posed by the intellectual and intelligence - about
the purpose itself. Let's mention the brilliant
analysis by Ruzica Marjanovi¢, a teacher and the
founder of the festival “Halfway: Literary Shock” in
which she makes parallels with today’s world of
intellectuals: “we are equally tortured by silent,

energyless and unhappy intelligence, the one




Ca JlaHallb/M CBETOM UHTeNeKTyanaua ,jegHaKko
Hac Myuun HemyLiTa, 6e3eHeprnyHa 1 HecpehHa
VMHTeNUreHumja, OHa Koja carba O Ofnacky,
npucTaje Ha komnpomuce [...] CTo roguHa nocne
pomaHa ‘Yepomump Wnuh® obpasoBaHa »KeHa
MOpa Ha MaprviHy, fogylle He BlLle Kao ceocka
yuuTesbuLa, Hajlpe 3aTo WTO cefla CKOpo Aa U
Hema, anu joj je nonoxaj m3BecHo nogpeheH
Bnagajyhem mackynuHom npuHumny. [...] Moxga
Ham je unTarbe YckokoBuha JaHac HeOMNXOofHO
Kako 6ucmo ce cyouunu ca ceewhy pa je cse
UCTO, Y3 jeflHy TparnuyHy pasnvky. Hema oHe
YckokoBuhese ocellheHOCTH, HeMa reHepaLmje
OYHTOBHUX MNagux sbyau, CPEeMHUX Aa CTaHy
13a ngeje Koja BOAM Ka npomeHu. NNoHOBO Ham
je notpebHa emaHumnaumja, n 6opba 3a YoBeka
CBECHOT CBOje yfore 1 cHare"’.

OBMM Tymauerem ApamaTUYHO Ce LWINPKr
nosbe pPofHUX MUTarba M ynasu y OKBupe (aKko
OKBMPW yomnuwTe U MOry Aa nocToje) JbyACKUX
npaea. He 3Ham Kakas je pe3ynTaT 6mo npotecTa
XeHa Ha Vcnanay (,pajy” mo nutary >KEeHCKUX
npaea) y Be3n ca ckpaherem pagHor BpemeHa
3a 14% 360r notnnaheHoCTV KeHa Yy OofHOCYy
Ha MyLlUKapue y UCTOM M3HOCYy. Konuko mmamo
eHa Ha no3uumjama AoHOCMOoLa OfnyKa, »eHa
y MNOAUTULW, eHa TreHepanHux Aupekropa?
Anu, ako ce BpaTumo Ha ,cnyyaj CrojkoBuh” n3
1863.roavHe, a ca NoYeTKa OBOI TEKCTA, MOXKEMO

7 Pyxnna Mapjanosuh, nprkas npezncrase ,, XpoMu

uneanu* Ha: http://uzickopozoriste.rs/index.php/repertoar/
velika-scena-1/item/905
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that dreams of leaving, agrees to compromises
[...] One hundred years after the novel ‘Cedomir
[li¢; an educated woman has to go to the margin,
though no longer as a rural teacher, primarily
because the villages almost disappeared; her
position is rather subordinated to the ruling
masculine principle. [...] Maybe today, it is
necessary for us to read Uskokovi¢ again, so that
we could face the fact that everything is the
same, only with one, tragic difference. There is
no awareness typical of Uskokovi¢, there is no
generation of rebellious young people willing
to stand behind the idea that leads to change.
Again we need emancipation and the struggle
for a man conscious of his role and power.”

This interpretation dramatically expands
the field of gender issues and enters the frames
(if there may be any) of human rights. | do not
know what the result of the protest of women in
Iceland was (“paradise” on the issue of women's
rights) in relation to the shortening of working
hours by 14% due to the underpayment of
women compared to men in the same position.
How many women do we have in positions of
decision-making, women in politics, female
CEOs? But if we go back to the “Stojkovi¢ case”
from 1863 and the beginning of this text, we
can conclude that, at least in Serbia, things
change very slowly. One might ask what decision

4

7 Ruzica Marjanovi¢, review of the play “’Lime

Ideals™ at: http://uzickopozoriste.rs/index.php/repertoar/

velika-scena-1/item/905




3akmbyuntn pa ce, bapem y Cpbuju, cTBapu
BeOMa Crnopo Mekrajy. Moxkemo ce 3anutatui
N KakBa 6V opflyka 6una muctapke y ciyvajy
CrojkoBuh? OBako, ocTaje 3abenexeHo paa: Mo
unaHy 109 'pahaHCKOr 3aKOHMKa XeHa je buna
[Y’KHa 3a CBOjUM My»eM “uhin 1 rae oH 3a 4obpo
Hahe, ¢ wume oHpe xmBeTn'. C gpyre cTpaHe,
3a otnywTare Mapuje CrjkoBuh 13 cnyxbe,
HVje 6MNO 3aKOHCKUX OCHOBA, MOLITO je OHa
CBOjy YUMTE/bCKY [YXXHOCT caBecHO obaBrbana.
HeratmBaH opgroBop MuHWCTPA Ha Monby
rpabaHmHa CtojkoBuha, Kao u obpaznoxere
Koje je TOM NpUNMKom Jao — Aa oH Hehe pa ce
MELLA Y NPUBATHU >KMBOT, CamMO Ha NPBU norneq
[enyjy Kao ucrnosbaBarbe "HanpeaHnx cxBaTama.
MWHMCTPOB OAroBp je y cTBapy 61O NaKOHCKY;
nsmehy fBe 3aKoHcKe ofpenbe Koje cy 6une y
MehycobHOj Konn3uju, OH Ce Huije 0fyuYro 3a OHY
KOojy je cmaTpao ‘mporpecuBHujoMm’ Beh 3a OHy
Koja ra Huje obaBe3uBana fa uwTta npegysuma
y HaBedeHOM cnydyajy. Ha TO je yTuuana wn
ynrbeHuUa aa je npumep Mapuje Ctojkosuh 6ro
roTOBO YCaM/beH M CTOra aTWMMUaH 3a CPrCKo
ApywTBo cpeamHom XIX BeKka, na Kao Takas Huje
npeAcTaB/bao OMacHOCT 3a APYLITBEHW Nopefak.
C Te Tauke rneguwTa, Cyyaj OGpayHor napa
CrojkoBuh, npencTaB/bao je camo 6GesasneHu
VHUNAEHT"®

8 Ana Bynernh, BracT Mymnikapiia, HOKOPHOCT jKeHa
— n3Mely uneonoruje u npaxce, y: [Ipusaran xuBot kox Cpda
y J€BETHAECTOM Beky, 131-132
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would be made in the case of Stojkovi¢ by a
female Minister? Anyway, for now, we can just
note that: “Under Article 109 of the Civil Code,
a woman is bound ‘to follow her husband and
live with him wherever he goes and finds good-.
On the other hand, there were no legal grounds
to release Marija Stojkovi¢ from work, since she
performed her teaching duties conscientiously.
Negative response of the Minister at the request
of a citizen Stojkovi¢, and the justification that he
gave - that he would not interfere in private life,
only at first glance seemed like a manifestation
of ‘progressive’ understanding. The Minister’s
answer was actually a laconic one; between the
two legal provisions that were in conflict with
each other, he did not opt for the one that he
considered more ‘progressive; but the one that
he did not have to undertake anything under
the case. This was influenced by the fact that the
example of Marija Stojkovi¢ was almost isolated
and therefore atypical for Serbian society in the
mid nineteenth century, and as such did not pose
a threat to the social order. From this point of
view, the case of a married couple Stojkovi¢, was
merely a harmless incident”?

8 Ana Vuleti¢, Vlast muskarca, pokornost zena
— izmedu ideologije i prakse, in: Privatni zivot kod Srba u
devetnaestom veku, 131-132






The uprising of dreams or tribute to Fissli (man version)
YcnoH cHosa unu omaxk Oucnujy (myLukapad)
Soulévement des réve ou hommage a Fussli

2007, h: 55 cm, terracotta

Moja je damunuja nopeknom wu3 Jyrocnasuje
(capa Cpbuje), Mapa ce npuyajy npuye ga Ham
Heku npeumn gonase m3 lpuke, yak u lMepcuje.
Moju cy pogutersu gownu y OpaHuycky 60-mx
rogvHa XX Beka. Moj je otay 6mo cnukap, Jbyba
Monosuh (1934-2016), a Moja je Majka apxuTeKTa.

Moje je Hacnebe
dpaHUYCcKM CTaH, 3ajefHO ca UCTOPUjOM MOjUX
poavTe/ba M Kao TakBO OUNIO  MOAJSIOXKHO
bpaHLyckum Crygupana cam
HEKONMKO MNOoSba Ha YHMBEP3UTETVMA, Kao LITO

M3MewTeHo Y

yTruajuma.

cy reonorvja u apxeonoruja. NocebHo cy me
3aHMManun ,MOPCKM 3apesn’, ,INTCKN apTedakTin’,
»aHTNYKa rpHYapuja“..

Kpo3 paznuumnte Teme (pasHonuke ckane,
¢daHTacTMyHa 6uha, epoTvzam) npomulLbana
CaM Npupoy XeHe, MyLLKapLa, /byACcKe BPCTe 1
YMETHOCTH, an 1 MONINTUYKY U APYLITBEHY 60pOY
1 OTNOp Y yMeTHOCTW. Hacnos 1 nogHacnos moje
JOKTOpCKe AucepTtaumje pasmaTtpajy BuU3yenHy
peanHoCTy MOM pafy: MHOTOCTPYKO TeNo, MMCaHo
N MOJENIOBaHO, Kao MUKPO-OTMOP Hacwuby Haj
MIMarnHaumjom.

Kaga nokywasam Aa ce 6aBUM HEKOM
TEMOM, Ha rMpumMep epoTMLM3MOM Y MOjoj
CKyNNTypW, MpoHanas“M MHOrO KosaTepasiHux
npobnema ca KojuMa Takohe Mopam pa ce

6aBVM Mpe Hero LWTO YOMLUTe U 3arMo4YHeM paj.
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The uprising of dreams or tribute to Fissli (woman version)
YcnoH cHBa unu omax Oucnujy (keHa)

Soulévement des réve ou hommage a Fussli

2009-2013, h: 164 cm, terracotta

My family is originally from Yugoslavia (now
Serbia), though stories also tell of some ancestors
that came from Greece and even Persia. My
parents arrived to France in the 1960s. My father
was the painter, Ljuba Popovi¢, (1934-2016) and
my mother is an architect.

My heritage was moved to a French
apartment, along with my parents™ history and as
such was subjected to French influences. | studied
several fields at the University like Geology and
Archaeology. | took a special interest in ‘marine
notches; ‘lithic artefacts;, ‘ancient pottery"..

Through recurring themes (different
scales, fantastic beings, eroticism), | ponder the
nature of women, men, mankind and art, but also
political and social struggle and resistance in art.
The title and subtitle of my PhD thesis considered
visual reality in my works: the multiple body,
written and modelled as a micro resistance to the
violation of imagination.

When trying to deal with a subject of, for
instance, Eroticism in my sculpture, | find a lot of
collateral problems | had to deal with even before
| start. Among them, there are three impossible
perspectives: impossible research of female in
reference to art history, impossible female point
of view about female creation and impossible
study on feminine eroticism in feminine artwork.



N3mehy octanux Tpm Hemoryhe nepcnektuse
cy: Hemoryhe nCTpaXkuBarbe XeHe y Uctopuju
YMETHOCTU, HeMOryh »eHCKU yrao nocmaTparma
0 CTBapanalTBy »eHe 1 Hemoryhe npoyvaBatrbe
MEHCKOT epoTM3Ma y CTBapasaLlTBy XeHe.

Kako 6ux ocBetnuna oBe npobrneme
MOpaMm fa ce BpPaTUM JINYHOj nctopujn. lok cam
CTyampana npavucTopujy, yuywnm cmo O MpBoj
JbyACKO] YMETHWYKOj aKTMBHOCTM Kao LWTO je
Mana ckynntypa Benepe. [Mpeucnutrnsana cam
cebe ,cKkynnTopa“ — M ako caM MMana wujegHy
CIMKYy Ha nametTu To je 6una pga je BeHpuH
ckynntop Mmyuwkapau. CBe penpeseHTaunje vy
Khburama nokasyjy ,CKynnTopa“ Kao myluKkapua.
Mo npBuK NyT, KONIMKO MU je Y 3Hahy, Npodecop
JInpoj (Leroy  McDermott)
cyrepucao je 1996.rogmHe pa oBe cTaTyeTe
roptber MNaneonuta (n3mehy 35.000 1 10.000 npe
XpucTa) npencTaB/bajy 3anpaBo ayTonopTpeT
TpynHe xeHe. lWTta ako je y npaBy? ®oTorpaduje
Mek[epmoTta Hyae Apyry nepcrnekTuBY: »KeHa

Mekepmot

CKyNnTOpKa rnefa y cBoje Teno Kako 6 r3Bena
ayTOMopTpeT.

Beoma je Tewko npoHahu ymeTHuuy y
McTopuju ymeTHOCTW. OoCTOje HeKa NMMOHMPCKa
m3gama Kao WTO Cy OHa ayTtopku Mapu-Ko
boHe (Marie-Jo Bonnet)' n HeHcn Xenep (Nan-
cy Heller) 2.
NnokpeT Hagpeanucta. buno je nyHo ymeTtHuua

Beoma cam 3aMHTepecoBaHa 3a

1 Bonnet, Marie-Jo, Les femmes dans [’art, Editions
de la Martiniére, 2004.
2 Heller, Nancy G., Femmes Artistes, Herscher, 1991
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To put some new light on these
problems | have to turn back to personal history.
When | studied prehistory, we learned about the
first human artistic activity, like the little Venus
sculptures. | questioned myself as a ‘sculptor’ -
and if | had any picture in mind it was the one
that the sculptor was a man. All representations
in books show‘sculptors’as men. For the first time
at my knowledge in 1996, the professor Leroy
McDermott suggested that these statuettes of the
upper Palaeolithic (between 35.000 and 10.000
before Christ) were self-portraits of pregnant
women. What if he was right? Photographs
accomplished by McDermott represent the other
perspective: woman sculptor looking at her body
to accomplish self-portrait.

Moreover, it's very difficult to find a
female artist throughout Art history. There are
some pioneer books like the ones of Marie-Jo
Bonnet' and Nancy Heller.? For example, I'm very
interested in Surrealism Movement. There were
a lot of woman artists at this period. But who,
even among the informed public today, knows
these women'’s art better than their relationships
with the men of the movement? The influence
of surrealist women was underestimated in
the evolution of the Surrealism. The acts of
recognition and historization are the ones to
be blamed. Nowadays exhibition organisations
still show a male chauvinist point of view.

1 Bonnet, Marie-Jo, Les femmes dans lart, Editions de
la Martiniére, 2004.
2 Heller, Nancy G., Femmes Artistes, Herscher, 1991



y Tom nepuogy. Anm Ko, 4ak 1 mehy AaHaLHbOoMm
UHPopMMCcCaHOM MNyOnMKOM, MO3Haje YMEeTHOCT
OBMX XeHa Obosbe Hero HuxoBe Bese ca
MywKapuMma 13 yMeTHWYKOr  nokpeta?
YTuuaj KeHa Hagpeanucrta noTueweH je 'y
eBoOnyumju Hagpeanusma. locao npu3sHaBama
N ncTopusauuje Cy OHW Koje Tpeba KpuBUTU.
JaHawme n3noxobe jol yBek Npe3eHTyjy MyLLKO-
LUOBUHMUCTUYKM yrao. Mlako ncropuja ymeTHoCTH
Huje cTaTmyHa KaTeropuja, ®paHcoa KonuH
(Frangoise Collin) je necumncTyHa no nuTaky
pexabunuTauuje xeHa. Moxga je To cTora LToO
UaK 1 Kafia HeKo OTKpUje HeKy »KeHy y nctopujm
- a Hajuewhe cy TO OMeT came »KeHe — He NOCToju
CTBApHM ayTOpUTET MO MUTakby CUMOOANYKOF
Hacneha. Y HeKoONMKO HuMla CBOr [OKTopaTa
npoyvyaBana cam  u3noxo6y ,Myuwkapau/
MywKapay, - fonn mywkapay y yMeTHOCTM Of
1800.roanHe oo Halux gaHa” (Male/Male - The na-
ked man in the art from 1800 to our days) y My3ejy
0'Opcej 2013.rogmHe umnju ce oncer Kpehe op
MOHOBHOI MuCatba WCTOPUje YMETHOCTU Kpo3
BM3Ypy CaBpemMeHe YMETHOCTU [0 FeHepasHo
MYLLKOT yrfiia Ha UCTOpWjy YMETHOCTW yorLuTe.
Hajnpe, 6une cy npucyTHe camo Tpu yMeTHuLe
Ha uenoj n3noxou: Jlyns bypxoa, HaH longuH n
OpnaH. WraBuwe, Hacnos n3nox6e (Mylwkapau/
Mywkapay a He Mywkapau/?KeHa) je ount
MapKeTUHLWKK n36op. Kyctoc Maj Koresan (Guy
Cogeval) ka3ao je y WHTepBjyy Aa ymeTHMLM
MyLIKapLumn CTBapajy myLlike ¢purype n ga cy oHe
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Although art history is not fixed, Francoise Collin
is pessimistic on this rehabilitation of women.
Perhaps, this is because when somebody
rediscovers some woman in history — most often
these are women themselves - there is no real
authority on symbolic inheritance. In several
passages of my PhD, | studied the exhibition
Male/Male - The naked man in the art from
1800 to our days in the Musée d'Orsay in 2013,
ranging from the overwriting of the Art history
through the Contemporary Art telescope, to a
male point of view of the Art history in general.
Firstly, there were only three women artists in the
whole exhibition: Louise Bourgeois, Nan Goldin
and Orlan. Moreover, the title of the exhibition
(Male/Male and not Male/Female) was explicitly
a marketing choice... The curator Guy Cogeval
said in an interview that men artists made the
male figures and that they were erotic for men.?
If this is the case, then | have a few questions: are
there any creations representing men made by a
woman Artist? When | am modelling a woman,
is it erotic just for women? Are paintings like St
Sebastian by Mantegna (1480), or sculptures like
Sleeping Faun by Edme Bouchardon (1730) not
erotic for all of the mankind? Finally, the most
provocative would be to make an exhibition
which put forward male nude as an object of
female desire. Marcela lacub underlines that
there is no symmetry in representation of

3 « Dérotisme dans lart », Le nouvel Observateur,
Hors-série n°® 85, janvier-février 2014, p. 77.



epoTMYHe 3a MyLIKapLe.®* YKONMKO je 0BO Ciyuaj,
MMaM Ha yMy HEKONUKO MuTakba: nocToju Nn
6UI0 Koja Kpeauuja Koja Npe3eHTyje MyLIKapLa,
a fja jy je ctBopuna ymeTtHuua? Kaga mogenyjem
XKeHy, ia N1 je TO epOTUYHO CaMo 3a XeHe? 3ap
npeacrtaBe Kao wrto je MaHtewnHa cnmka CB.
CebactmjaH u3 1480.roguHe, unu CKynnTypa
Enmea bywappoHa (Edme Bouchardon) ,YcHynu
catnp” n3 1730.rogrHe HIUCY U He Mory fa byay
epoTnyHe YyoBeyaHCTBY?KOHauHo,
HajpPOBOKATUBHMjE, YNHY MICe, 61O B N3BECTU

4Y/TaBOM

13100y Koja y NPBY NJlaH CTaB/ba MyLLKY HarocT
Kao 0bGjeKaT XKEHCKe Xebe.

Mapcena Jaky6 (Marcela lacub) ncruue
[a HeMa cumeTpuje y penpeseHTalmjaMma MyLLKNX
1 xeHckux ¢urypa* . Cnnka OpnaH npepacTas/ba
npotustexy ,Mopekny ceeta” (Origin of the
Word) n3 1866.roguHe lNyctaBa Kypbea (Gustave
Courbet). Hasgana jy je ,lMopekno pata” (Origin
of War ) 1989.roanHe. OpnaH je cmaTpana fa He
MocToju cCUMeTpuja H1U Mmehy nonosrMa.

Kako MoxeTe Bugetm cekcyanHe
pasnuke y ctBapanawTy? lNocToje mHore febate
N pasnuumte (4ak CynpoTHe) wmaeje. Yak Hu
GEMUHUCTN HUCY jeAHOrNacHW MO TOM MUTakby.
roBOpumMo 'y
KaTeropujama cy6jeKTMBHOCTY, I0K 06jeKTUBHOCT

KOPWUCTMMO 33 YMETHOCT MylKapaua. MKeHe

3a KEeHCKy YMEeTHOCT 06MYHO

3 « Térotisme dans lart », Le nouvel Observateur,
Hors-série n° 85, janvier-février 2014, p. 77.
4 Tacub Marcela, dans « Iérotisme dans l'art », Le nou-

vel Observateur Hors-série n°® 85, janvier-février 2014, pp. 80-
81.
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male and female figures.* The Orlan’s painting
represents a counterpart to the Origin of the
Word by G.Courbet (1866). She named it the
Origin of War (1989). Orlan thought that there
was no symmetry between the genders.

How can one see sexual differences in
creation? Many debates and divergent ideas exist
there. Even feminists are not unanimous on that
idea. When it comes to female art, we often speak
of subjectivity while objectivity is left for male
art. Women would be on the side of nature, men
on the side of culture. Women are on the side of
feelings, intuitions, Eros; men are on the side of
thought, reasoning, logos. By their nutritional,
protective, maternal role, the women would be
put on the side of conservative tradition and
the continuity, while men would stick to the
side of change and history. It all establishes a
hierarchy in art. The hierarchy between Art and
Applied Arts (sewing, tricot, crochet...) is often
emphasized. The women artists put under the
highlights today, use these techniques - the
female techniques, as we call them.

It was possible to read in the French
Newspaper Libération in 2015° a declaration
of Jean-Marc Bustamante, the new director of
the Beaux-arts in Paris, where he was saying
something like “the man needs to win territories,

4 Tacub Marcela, dans « Lérotisme dans lart », Le
nouvel Observateur Hors-série n° 85, janvier-février 2014, pp.
80-81.

5 Lavrador Judicaél, « Jean-Marc Bustamante va-t-il
booster les Beaux-Arts ? », in Libération 07/09/2015, p. 29



6u 6une Ha CTpaHU npupofe, MyLIKapuu Ha
CTpaHW KynType, eHe Ha cTpaHu ocehatba,
UHTYnUMje, Epoca, MyliKapuu Ha CTpaHu MUCIK,
pe3oHa n logos-a. 360r CBOjUX XPaHUTEIbCKUX,
3aWTUTHUYKNX, MAJUMHCKUX Yynora »KeHe Ccy
CBpPCTaHe Ha CTpaHy KOH3epBaTUBHe Tpaguvuuje
N KOHTWHYWTETa, MyLLKapLM Ha CTpaHy NpomeHa
n ncropuje. CBe To yCTaHOB/baBa Xvjepapxujy y
yMeTHOCTW. YecTo ce Harnawasa Xujepapxuja
nsmehy YmetHoctn u lMprmerbeHe yMeTHOCTU
(wmBerba, Nnetema, Kyky4yara). YMeTHMLE Koje
KopucTe AaHac OBe TeXHWKe, a Koje Ha3nBamo
MEHCKMM TEXHMKAMA, Y KKK Cy MHTepecoBakba.

MKaH-Mapk  byctamaHte  (Jean-Marc
Bustamante), HoBu paupekTop LUKone nenux
ymeTHOCTU (Beaux-arts) y lNapun3y, nako je KacHuje
M3pa3no Xasbere 3605 CBOjUX CEKCUCTUYKMX
KOMeHTapa, MMao je wmsjaBe Tuna: Myuwkapay,
Tpeba fa ocBaja TepuTopuje, XeHa npoHanasu
CBOje K Tamo ocTaje. MKeHa Tpaxu jegHor
MyLIKapLa, MyLLKapaLl >Kenuv CBe »eHe”.

Kako 6ux ysugena pasnuky wusmebhy
MYLIKOT M »EHCKOr npuctyna Yy CKynnTypw,
npoy4yaBana cam HeKoNMKo ckynntypa Orucra
PopeHa (August Rodin) n Kamuj Knogen (Camille
Claudel) koje y ¢okycy umajy penpesaHTauujy
naposa. CBa nuTepatypa O TOM MuTaky, Kao 1
TEPMUHY KOju ce ynoTpebrbaBajy ycMepeHu Cy Ha
non ctBapaoua: PofeH je atpnbynpaHa ,BupasnHa
cHara“, ,MoRh’, ,cekcyanHocT’, foK je 3a Knogen
TO ,CEH3UTUBHOCT", ,AeNNKATHOCT", ,epoTn3am”
MuT o HKXOBOj 3ajefHUYKOj uctopmju Takohe
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the woman finds her territory and stays there.
A woman seeks one man, while a man wants
all women” Since then, he expressed regrets for
these sexist words...

In ordertorealize the difference between
a male and a female approach in sculpture, |
studied several sculptures by August Rodin
and Camille Claudel. | used for that sculptures
representing couples. All the literature on the
subject, all the terms used were chosen in relation
to the gender of the creator: for Rodin you have
‘virile forces, ‘power; ‘sexual..; for Claudel you
have ‘sensitivity, ‘delicacy; ‘erotic’... The myth
around their common history participates also
to the appreciation of the sculptures. To achieve
the first intentions of Claudel, | turned to her
published correspondence In the letters it
was possible to have an idea of the impact of
the society. Even when she wanted to make
a complete nude, it was censured by the
Government'’s representative. For the sculpture
La Valse, Claudel was compelled to add a sort of
drapery on the legs of the figures.

My own attitude towards the History of
Art has always been made by analysis of Art done
by men. Men often write my reference books. My
training, my eye and my tastes are oriented in a
masculine way. | grew up without challenging
the patriarchal word and values. The eroticism
in Art is something banal, normal and even

6 Claudel Camille, Correspondance, éditions

Anne Riviére and Bruno Gaudichon, Gallimard, 2003.



yyecTBYyje Y HauMHy Ha KOju Ce Ouemyjy HIrXoBe
ckynnType. Kako OMXx NpoHWMKNa y npumapHe
Hamepe Knopgen, OKpeHyna cam ce HeHOj
06jaBrbeHO] KopecnoHaeHUmju.> Kpo3 Ta nricma
ynTa ce KONUKK je 61O yTuLaj APYLITBA Ha HeH
pag.Yak v Kagajexenenapfanssege Komnosuuujy
MOTMyHe HAarocTh, TO je GUNI0 LeH3ypucaHo Of
CTpaHe BnaguvHWX MpefcTaBHMKA. 3a CKynnTyp
Banuep (La Valse), Knogen je 6una npumopaHa ga
[loaa HeKy BPCTy gpanepuje Ha Hore ¢urypa.

Moj norneg Ha Wctopujy ymeTHOCTM
yBeK je OMO KpeupaH of CTpaHe aHanus3a
yMeTHOCT! Mylukapaua. Mywkapuu Hajuyewhe
nuwy moje Krbure pedepeHun. Moj TpeHuHr, Moje
OKO 1 MOjU YKYCN YCMEPEHU Cy Ha MYLLKM HaunH.
Pacna cam He mn3a3uBajyhu natpujapxanHu ceet
1 BpefHocTu. EpoTr3am y ymeTHOCTM je 3a MeHe
HewTo 6aHanHO, HOPMaSHO W YaK HEOMXOAHO.
CrBapam Hare o¢urype jep oHe cumbonusyjy
,Benuky ymetHocT”. KeHeT Knapk (Kenneth Clark)
objalwrbaBa Aa,HarocT” HUje UCTo WTOo 1, 6UTn ro”,
AKTOBU aHTMuUKe [puke unHe dy3ujy ceHlyanHux
N TeOMeTPpUCjKMX enemeHaTa Tena, Kao Aa Ha
M3BeCTaH HaunH CTBapajy BpCTy oknona.’MocTtoje
ABa HauMHa MNpUCTyna epoTuuusMy Yy MOjUM
ckynnTypama. [pBu fonasn AUPEeKTHO 1 CBECHO
ofi MOjUX BU3YyenHUX pedepeHUn CTULAHUX
TOKOM MOr »MBoTa. [lpyrn ce nojassbyje BuULle
Kao HecBeCTaH WMMYNC TOKOM peanu3auuje
UMarnHapHwvjer gena Mojux CKynnrypa.

5 Claudel Camille, Correspondance, éditions
Anne Riviére and Bruno Gaudichon, Gallimard, 2003.
6 Clark Kenneth, Le nu II, Hachette Littérature, Pluri-

el, [1956], 1998, p. 219.
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necessary for me. | make nude figures, because
they symbolize ‘Big Art’ Kenneth Clark explains
that ‘nude’ is not ‘nakedness’ The Ancient Greek
art-nude made a fusion of sensual and geometric
elements of the body, as it had created a kind
of armour’ There are two ways to approach
eroticism in my sculptures. The first one comes
directly and consciously from my visual referents
acquired all along my life. The second one occurs
more unconsciously during the realisation of the
more imaginary part of my sculptures.

7 Clark Kenneth, Le nu II, Hachette Littérature,
Pluriel, [1956], 1998, p. 219.
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M3Bop CB MonuHra, 2015

Cs MonuHr, Ko Kapnoy, Mpcka
®otorpaduja

BnacHuwTBO ayTopa

TpeHyTHO 6opaBum y Crapom ceny y
CuporojHy. OBpe cam ca CBOjUM MapTHEPOM
Kapnom n cHumamo HoBu BMAeo npojekart. Kapn
3aBplwaBa pes3ugeHuujy, a ja cam TexXHUUKMK
onepatep. OBO MecTo je Beoma nocebHO mna
6ux >kenena ga nNnofenum Heke MUCIN ca TOGOM.
Crapo ceno je 36upka Kyha 1 ceockux objekara
n3 [luHapcke peruvje Koje gaTmpajy of nouyetka
19. Beka A0 AaHalwmwMX daHa. 3rpage cy oBfe
npemeluTeHe K3 pPasHMX 31aTMOOPCKUX cena
N UMHe My3ej Ha OTBOPEHOM KOju MpuKasyje
TpaguumoHanHu »*usot Cpba. Ty je ykynHo 55
objekaTa of KOjuX 32 uvHe CTajiHy My3ejcKy
noctaeKy. Heke o oBux Kyha cy ypaheHe npema
MOAEPHMM CTaHZapAMMa U MOry ce U3HajMUTH
Ha Kpahe Bpeme. [pyne Typucta CBakOLHEBHO
[onase oBfe Aia Ce YNOo3Hajy ca TpaAnLMOHaNHIM
HaUMHOM MBOTa U YecTo Cy M3HeHaheHn Kaga
BnAe Kapna nnm meHe Kako M3na3vmo M3 Halle
cTape Kyhe, 0631poMm ia CMO M1 TPEHYTHO jefNHN
cTaHapu oBpe. CBe me Beoma nopaceha Ha XnBoT
Ha HeKoj BPCTM ceTa 3a cCHUMame. 1983. roguHe je
OBaj My3ej Ha OTBOPEHOM CTaB/beH Mo 3alTUTy
Kao KynTypHo Hacnehe, Tako fa je cTap unv mnag
KOJIMIKO U ja, jep 1 ja cam poheHa Te, 1983. roaunHe.

Mnak, ®eMnHU3Me, Kao LITO 3HaLL, ja cam
poheHa y Upckoj. foguHe 1983, Mpcka je buna

St Moling’s Well, 2015

St Mullins, Co Carlow, Ireland
Photograph

Image courtesy of the artist

I am currently residing at The Old Village
in Sirogojno, | am here with my partner Carl and
we are making a new video work, Carl is com-
pleting a residency and | am technical operator.
This place is a very particular one and so | would
like to share some thoughts with you. The Old
Village is a collection of houses and community
buildings from the Dinar region ranging from the
beginning of the 19" century up to the present
day. They have been relocated here from various
villages around Mount Zlatibor and now act as an
open--air museum to exhibit traditional methods
of Serbian living. There are 55 buildings in total
and while 32 belong to the permanent museum,
some of these houses are kitted out to modern
day standards and the public can rent them for
short periods of time. Each day groups of tour-
ists arrive to see traditional ways of living and
are often surprised when they see Carl, or myself
emerge from our historic building, as we are cur-
rently the only residents. It very much feels like
living on set of some sort. Since 1983 the open air
museum has been protected as cultural heritage
and soin one timeline is as old or as young as |
am, as | too was born in 1983.

However Feminism, as you already
know, | was born in Ireland. In 1983, Ireland was



cacBuMm papyraumje mecto y nopehery ca oBUM
wTo je capga. Op Tor BpeMeHa, Halla eKoHoMUja
je pacna, uysetana u yseHyna. [owno je go
ouuvrnegHor packona msmehy uUpkBe U gpxase,
nako 6u ce 36or nnaHvpaHe nocete lNane Opame
2018. morno gpyraunje ycregputu. flognHa 1983.
je 6buna Beoma 3HauvajHa 3a Mpcky; Te roguHe
je Ha pedepeHOyMy YCBOjeH OCMU amaHAMaH
Ha YctaB ”M mume je edukacHo yBefeHa
ycTaBHa 3abpaHa Ha aboptyc. To je ypabeHo
eKCMIMUMTHAM NPU3HaBarbeM NpaBa Ha XMBOT
HepoheHOM feTeTy, WTO je 3a NocneauLy nMmano
MacCoOBHe OfflacKe Y MHOCTPAHCTBO 360r jeaHe of
Hajuelwhux akyllepckmx npoueaypa Kojuma ce
XeHe y Vipckoj nogsprasajy.

JaHuncam 6aw HajnorogHWju KaHAMAAT fa
6ynem beMmHUCTKMHba. Moje Teno Huje 4OBOSbHO
penpe3eHTaTMBHO Aa HOCK 3acTaBy Ha MecTa rae
OHa Tpeba fa nge. Jep, konuko ce ceham, ogyBek
je nocTojao HaroH fa ce mae Hanpep, »esba 3a
npBom NuHMjom GpoHTa. OfyBek cam Mmucnmna ga
je mMoje XMBOTHO MCKYCTBO Of MeHe HanpaBuio
CaBplUeHOr napTHepa, anuM caja cxBataM fJa
je ynpaBo TO UCKYCTBO OHO Koje 3annuhe Mmoj
je3uk, 3amaribyje Moje pacyhuBarbe. oHekan
caM curypHa Aa cam cama JoHena CBe norpeLuHe
oonyKe, anM Kako HEKO MoXe Ja rosopu 6e3
je3nka? Y marnu ce He moxe xuBeTn. Hukaga
Hucam 6rna y cTarby Aia CKOYMM Ca BUCKHE, anu
Ry yckopo Hayuutu.

Cpehemo ce y MHOrMM npuUnMKama,

25

a very different place to what it is now, since then
our economy has swelled, burst and deflated,
there has been an apparent separation of church
and state, although the proposed visit of Pope
Francis in 2018 might say otherwise. 1983 was a
very significant year for Ireland in that it was the
year that the eight amendment to the constitu-
tion was approved by referendum and effectively
introduced a constitutional ban on abortion. It
did this by giving explicit recognition of the right
to life of the unborn child, which has in turn led to
an outsourcing of one of the most common ob-
stetrical procedures that Irish women undergo.

I am not the most suitable candidate to
be a feminist. My body is not articulate enough
to carry the flag to the places it needs to go. For
as long as Ican remember there has always been
a drive forward, a desire for the front line. | always
thought that my experiences in life made me the
perfect suitor but | can see now it is these very
experiences that cloud my language, cloud my
judgment. Sometimes | am sure | have made all
the wrong decisions but how does one speak
without language. Opacity is no sort of residence,
| have never been able to jump from heights but
[ will soon learn.

We have meet on many occasions, Fem-
inism in fact I've been a fan girl of yours for as
long as | can remember. But let me tell you about
one of my most recent projects, as | would like
to bring you up to speed. How to be Other than



Kako 6utu jow HewwTo ocum Tena, 2016
Bupeo kapap

HD Bugeo v 3D rpaduka ca 3ByKom

3D rpaduka je BnacHuWTBO [leHuca XonTa
®oTorpaduja je BNacHWLITBO ayTopa

DMeMuHU3ME; y CTBApW, Kao AeBojunua brna cam
TBOja oboXKaBaTesbKa of Kaj 3Ham 3a cebe. Anu,
[LO3BONU Ja TW WUCNpUYam O jefHOM Of, CBOjUX
HajHOBMjUX MpojeKaTa, jep »enum fa Te yBefem
y npuyy. Kako 61tn jow HewTo ocum Tena (2016)
eTHorpaduvja M3MULLIIbEHNX
pyau. lMpuya je npomr3sawna n3 KoHTekcTa Mpcke

je m3MmnwbeHa

y nepviogy npep MpociaBy CTOroultbuLe
He3aBuUcHocTn of bputaHcke Mmnepuje. Nako je
He3aBMCHOCT AoLWIla Kpo3 jeANHCTBO Hapoaa, a
y Mpornacy 13 1916. o6jaB/beHo aa he oBa HoBa
Mpcka npynTu jeaHaKocCT 3a CBe, Y faHallHOj
Vpckoj xuBe Mpkuibe (mna na hEireann) koje u
Jarbe Hemajy TenecHy ayToHOMWUjy. KeHCKO Teno
y Vipckoj 21. BeKa je Beoma NCrnonmTrn3oBaHo.
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How to be Other than a body, 2016
Video still

HD video and 3D graphics with Sound
3D graphics courtesy of Dennis Haupt
Image courtesy of the artist

a body (2016) is a fictional ethnography of an
imagined people. It rose out of the context of
Ireland in the run up to the celebrations of the
100 years of independence from the British Em-
pire. Although independence was brought about
through the unity of a people and it was inscribed
in the proclamation of 1916 that in this new na-
tion of Ireland, there would be equality for all, in
the Ireland of today the women of Ireland (mna
na hEireann) still do not have bodily autonomy.
The female body in 21 century Ireland is heavily
politicized one.

Abortion in Serbia, where | am currently
residing in this open air museum, has been legal



Kako 6utu jow HewwTo ocum Tena, 2016
Kapap uHctanauuje

HD Bugeo v 3D rpaduka ca 3ByKom
CkynnTopasnHu objekat

®oTorpaduja je BNacHWLITBO ayTopa

Y Cpbuju, roe TpeHyTHO 6GopasBum vy
OBOM My3€ejy Ha OTBOPEHOM, abOpTYC je 3aKOHOM
[03BOJbEH Y CBOM cCafjalikbem 0OnUKYy jow of
1977. OBoe »eHe 0 Tome came oanyuyjy go 10.
Hepferbe TpyaHohe, HAaKOH uera MOCTynak mopa
6uTM ofobpeH of cTpaHe nekapa. Y Mpckoj ce
OBO 30Be CJI060JaH NPUCTYn, abopTyC Ha 3axTeB.
Y Cpbuju, abopTyc MMa KOMNIMKOBaHY No3nLujy,
WITO je CUMMNTOMAaTWYHO 3a OBJALUHY UCTOPWU)Y.
Hexko mu je jegHom pekao fa ce ynosHam ca
NPaBHUM CUCTEMOM [pXaBe aKko »XenuMm pJda
pa3symMeM Kako jefHO ApYLITBO pasmuuuba. LlTa
MpcKkn YctaB Kaxke o Mipckoj y 2016. rogmHun?

Y jecen 2015. roguHe, yyecTBoBana cam
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How to be Other than a body, 2016
Installation shot

HD video and 3D graphics with Sound
Sculptural Objects

Image courtesy of the artist

in its current form since 1977. Here they have
open access up until 10 weeks, after this the pro-
cedure has to be approved by a medical profes-
sion. In Ireland they call this open access, abor-
tion on demand. Abortion has a complicated
position in Serbia one that is symptomatic of the
history here. Someone once told me that if you
want to understand how a society thinks, look at
the systems of law. What does the Irish constitu-
tion say about Ireland in 20167

In autumn of 2015 | took part in a res-
idency at Cow House Studios in rural Ireland,
it was during this residency that the seeds for
How to be Other than a body were sewn. Here



HedyHkumoHanHu nssop cs bpurng, 2015
Ko, Kungape, Npcka

QoTorpaduja

BnacHUWTBO je BNacHWLITBO ayTopa

Ha cHuMamy Yy Cow House Studios, y jegHom ceny 'y
Mpckoj. YnpaBo TOKOM Te pe3uaeHuunje ce poamna
ngeja 3a Kako 6utu jow Hewto ocum Tena. buna
caM onumkbeHa nej3akMma M Tparana cam 3a
NPUYOM KOja OKpYyXyje TO MCTOPUjCKO MeCTO 1
Onucyje NoKaIHO CTaHOBHMUWTBO. VIHCMpurcaHa
CaH Paowm, L1e3 My3unyapem Koju je 610 aKTUBHO
yKibyueH Yy Abpo dyTyprCTUUKM NOKpPeT, noyena
cam Ja NCTpakyjem maTepujanHe peasHoCTu Koje
61 YMHUNEe Moje N3MULLIbEHE Jbyfe.

Pag je wu3rnegao Kao wuHCTanauuja
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Nonfunctional St Brigid's Well, 2015
Co, Kildare, Ireland

Photograph

Image courtesy of the artist

| engaged with the landscape and sought out
narratives that surrounded historical sites within
the locale. Taking inspiration from Sun Ra, a Jazz
musician whom was heavily involved in the Afro
Futurist movement, | began exploring the materi-
al realities of who this imagined people might be.

The work manifests as an installation of
objects that exists mainly in art galleries. One of
the central elements of the work is a structure
that | understand to be a Holy Well. It is made
from household items such as attic water tanks



objekaTa Koju MocCToje YriaBHOM Yy YMETHUUYKUM
ranepujama. JegaH of LeHTpanHWX enemeHara
je CcTpykTypa Kojy cam Ha3Bana Csetn byHap.
HanpaBsrbeH je of genosa nokyhcTea Kao LITO cy
LMCTepHe 3a BOZy Koje ce Ap»e Ha MOTKPOB/bY
1 6aseHa 3a fely KOju Cy CMojeHn Kako bu ce
o06e3begmna Boga u Tako umutMpana ¢yHkuuja
TpaguumoHanHor ceetor byHapa. CBetn ByHapwu
y Wpckoj cy Beoma vectn n Npum nmajy ayboky
Be3y ca mwuMa. 3Ha ce fa cy npBobuTHO GKnn
KopuwheH Kao MecTa naraHCKUX puTyana, 4oK nx
je KacHuje npucsojuna Katonnyka upkea. CBakum
OyHap je moBe3aH ca HEKMM Of CBeTaLla 1 CBOjOM
BOAOM MOXe fAa n3neun ogpeheny 6onecr. lpyne
Jbyn ce BEKOBMMA OKYrMJbajy Ha OBUM MeCTUMa,
MoOJie Ce Ha pa3nnuymTe HaurHe, a BehurHa byHapa
je ykpalueHa 6pojHUM amajnunjama.

byHap Koju je ueHTpanHu 3a rpyny
JbYAW KOjy 3aMuLLIbaM Ce pasfvKyje of ocTanux,
pomahe je wu3pafe, npekpuBeH Kangpmom U
WCMMCaH Ha UCTU HauVH Kao W YHYTpallHOCT
BpaTa Ha jaBHMM Toanetmma. Y Wpckoj, Ha
YHYTPallkbOj CTpaHW BpaTa jaBHWUX ToaneTa
yecto mMoxeTe npoHahu nHdopmaumje o Tome
roe Mmoxete 6e36efHO M3BPLWNTK abopTyc. Bopa
Koja Teuye Kpo3 oBaj OyHap cagpxu Tparose
XeMrKanuja MubenpuctoHa M MUCOMNPOCTONa,
MO3HATUX XEMUJCKMX CYNCTaHLUM Koje ce Kopucte
[a posepy fo abopTyca. Kpos eTHorpadpcku dpunm
KOj/ NOKyLLaBa fia onuLle OBe Jbyle, NpeAcaTs/ba
ce «nek» koju Ceetn byHap gaje. Bugeo pag,
KOju je OKBMpP 3a pa3ymeBarbe objekaTa Koju
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and paddling pools plumbed together to create a
functioning water feature that mimics the role of
the traditional holy well. Holy Wells in Ireland are
very common within the landscape and the Irish
people have a deep connection to them. Initially
known to have been used as sites of pagan ritual
and then coopted by the Catholic Church, each
well is associated with a different saint and has
a specific condition that drinking the water can
cure. Groups of people have gathered at these
sites to pray in various guises over the centuries
and most are adorned with a myriad of talismans.

The well that is central to the group of
people that | am imagining has been borne out
of a different landscape, the landscape of the
built domestic, that has been cobbled together
using detritus of this landscape and has been
vandalized with writing in the same manner that
the back of toilet doors are vandalized, as in Ire-
land the back of public toilet doors is often where
you can find information on where to access safe
abortion. The water that flows through this well
contain traces of the chemicals mifepristone and
misoprostol, which are known to be the chem-
icals that are used to bring about abortion. It is
suggested through an ethnographic video which
is attempting to understand these people, that
this was the‘cure’that the holy well provided. The
video work, which acts as a framework to under-
stand the objects that we find before us in the
gallery, is setin a computer generated post-apoc-
alyptic landscape. It is an empty city where noth-



Kako 6Ty jow HewwTo ocum Tena, 2016

Bupeo kagap

HD Bupgeo v 3D rpaduka ca 3ByKom

3D rpadwika je BnacHuwTBO [eHnca XonTa

Dotorpaduja je BNacHMLITBO ayTopa

Cy NOCTaB/beHU Mpef Hama je KOMMjyTepCKu

reHepucaH Kao Bpeme nocfe Anokanunce.

To je nmpasaH rpag y Kome He MNOCTOjU HULLUTA

ocum oBUMX objekaTta, a nepdopMaHC K3BoAe

pasnMunTV racoBm KOjuU HaM Kpo3 Aujanor aajy

dparmeHTpaHe MHPoOpPMaLMje O TOMe Kako Cy
OBW JbY[U XUBEJN.

MNpeTtnoctaBbam Aa 3Haw Ko je CyH Pa,
DMemnHM3ME, 3aMULLITbaM fa CTe TU 1 OH 6unu 1
jow yBek jecTe caBe3Huun. He 3Ham ga nn nkaga
MOXeMO OVTM HewwTo BuLe o MUTa UKW Mona,
anu BOAMM Aa MUC/IUM [a je HauuMH Ha Koju ce
nocTtaje MUT CTBaparbe€ MHOWTBa MWTOBa. 3a
Bpeme Haller bopaBka oBae Kapn ce pa3boneo u
cafa ra Heryjem. Jyye je nocTano jacHoO fa cy Ham
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How to be Other than a body, 2016
Video still

HD video and 3D graphics with Sound
3D graphics courtesy of Dennis Haupt
Image courtesy of the artist

ing can be found except these objects, perform-
ing themselves in various manners the voice over
dialogue gives us fragments of information of
how these people might have existed.

| imagine you already know Sun Ra,
Feminism, | imagine you and him were and still
are allies, | don't know if we can ever be post
myth or post gender but | like to think that the
way out of being the myth is to create many
myths. Whilst we've been here Carl has become
sick, | have been drafted in as minder and heter-
onormative roles have been played out. Yester-
day it became clear that we we're in dire need of
painkillers, | made a trip around the local shops
to see if | could procure some medication. | had



notpebHyn nekosu Npotus 6onoBa M obuwwna
CaM JIOKaJiHe NpoAaBHULE Aa BUAUM Aa i MOTy
fa HabaBuM HewTo. Yycnena cam Aa gobujem
HeKonnko 6pydeHa of 3anoCneHux y KyxXurbu,
TaKo [a cajia HOCMM Mpa3Hy Tabny ca cobom
N OHa MU MOMa)e y KOMyHuKauuju. BracHuk
pagte Me Beh ynosHao u yBek ce TpyauMo Aa
MaJio nonpuyamo Kaga ce cpetHemo. MNokasana
cam My npasHy Tabny nekoBa 1 Kpo3 pasnnuute
BMAOBE KOMYHMKaLMje, MUCIIMM [ia cam ycnena
[a ra 3amMonvmMm fia My lOHecCe Heke NieKoBe 13
obnuxmer rpaga 3natnbopa. MehyTtum, He
MOry 6uTn MOTMYHO CUrypHa Aa je rocnopuH
pasymMeo LWTa caM »Kefefla Ja My Kaxkem,
Tako da hy mopatm fa cayekam HEKOIMKO
JaHa n Buanm pa nu he ce 6pydeH ykaszaTu.
M3paxaBatbe MM je ofyBeK MpepfcTaB/bano
npob6sem, U JENUMNYHO je TO pasfor WTo caM
noctana ymetHuua. Kenum fa npoHanasum
anTepHaTVBHE  HAuMHe  KOMyHUKauuje u
pasymeBama. Y OBOM HajHOBUjeM Tanacy
dbeMmHM3Ma Koju [oXMB/baBaMo, Hanasum fa
ce 6pydeH npeacTas/ba JOCNefHYje HEro nKaga

paHwuje 1 3axBanHa cam 360r Tora.
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managed to obtain a few ibuprofens from the
kitchen staff and so | brought this empty pack-
et along as a communication aide. The shop
owner knows me by now and we always try to
have some sort of conversation during our in-
teractions. | produced the empty packet and
through various methods of communication, |
think I've managed to arrange for him to pick up
some medication from the local town of Zlati-
bor. However, | cannot be quiet sure that the
gentleman understood my articulations and |
just have to wait to see if the ibuprofen presents
itself over the next couple of days. Articulation
has always been troublesome for me, in part it's
the reason | became an artist, to find alternative
modes of communication and understanding.
In this latest wave of feminism that we are expe-
riencing | find that the ibuprofen is presenting
itself far more consistently than ever before and
| am grateful for that.



Maja Neskovic

ron JY TAPHBE YELLbAKE
cenoer THE MORNING COMBING




MoTtorpaduja: Jytapre yelsbame
Ounm: 3emrba n Mucao (2017)
CueHapuio 1 pexuja: Maja HoBakosuh
LupekTop poTorpaduje: JacHa Mponuh

MNopena nenote nNo nosny je 3a MeHe NorpeLuHa.
AKo roBOoprMO O NenoTK YOBeKa, TO je JO6poTa,
MyApPOCT, WUCKYCTBO, a CaMO WCKYCTBO 4ecTo
yK/byuyje
HeonTepeheHOCT n

CTapoCT M3 Kojer mpou3unasu
HeoncegHYTOCT fHa ce
pJonaHgew apyrumMa. CueHa He roBopy O nenoTu,
HUTU Yellsbakbe NoApPa3yMeBa YMH yrerniiaBatba.
OBge je paT 6aHanHU CBaKMZalbW puTyas,
nonytT ymuBamwa unu npamwa 3yba. Kaga 6wm
Buaenu ¢potorpadujy Ha Kojoj je npukas npama
3yba, TeWKo Ja 61 MOrniv roBOpPWAN O JEeMoTy,
Koje Takohe noppasymeBa ynerniwaBake ucnpes
ornefana. CamMo yYelbare, Kao CTepeoTvn o
»KEHCKO]” nenotm oBfde He MNOCTOju. YKpaTKo,
OB[ie je pey 0 Opr3nN 1 HeroBamwy jefHUX npema
OPYrima, a To ce MOXKe Ha3BaTy JIENOTa YOBEKa.
QoTtorpaduja je kKapap n3 dunma Maje
HosakoBuh,3emmbanmncao(2017),kojanpukasyje
jyTapwe yewsbame. Ha woj cy npukasaHe gBse
6aKe Koje »KuBe 3ajeiHO Y HeHacerbeHoMm 6pay Yy
NCTOYHOj bocHw. Y JyTaprem yelsbakby ce BUAK
Kako Mnaha 6aka yewsba cBOjy cTpuHy. Ocum
XaHp MpurKasa, y Kagpy ce uctmye 6GAMCKOCT,
CpoAHOCT 1 6prKHOCT. Mcmxonowka AybuHa ce
noZABnayyv ornefanom y Koje ctapuja 6aka rnefa,
a HeH nornea Ham roBOpyM O HEHOj TUXOCTU
n cetn. CaM UMH CKMAarba Mapame ca rnaBe
Gake yK/byuyje rnefpaoua y MHTUMHM OJHOC Ca

33

Photo: The Morning Combing

Film: Earth and Thought (2017)

Written and directed by Maja Novakovi¢
Director of photography: Jasna Proli¢

In my opinion, the division of beauty by gender
is wrong. If we talk about the beauty of a human,
that includes goodness, wisdom, experience; the
experience itself often refers to age, that again
leads to relaxedness and not being obsessed to
be liked by the others. The scene does not talk
about beauty nor does combing involve the
act of beautification. Here is a banal daily ritual,
like brushing teeth or washing face. If you saw a
photo showing teeth brushing, it is unlikely that
you would connect it with beauty, though it also
counts as beautification in front of the mirror.
The combing itself, as the stereotype referring to
the “female” beauty does not exist here. In short,
this is about the care for each other and mutual
tendance and this is what could be called the
beauty of a human.

The photo is the cadre from the film
by Maja Novakovi¢, Earth and Thought (2017),
showing the morning combing. It depicts two
old women who live together in an uninhabited
hill somewhere in eastern Bosnia. In the Morning
Combing one can see the younger woman
combing heraunt.Inadditiontothegenredisplay,
the cadre emphasizes intimacy, kinship and care.
Psychological depth is underlined by the mirror
an elderly lady is looking at, but her gaze tells us
about her quietness and melancholy. The very



NpoTaroHUCTKNama. Mapama, Kao aTpubyT
CKPUBEHOCTU M UHTUMHOCTY OBfie je YKJIOHeHa
pa 6u ce nctakna m 6nmcka Besa m3mehy HUX
nBe. Mnaba 6aka, CKMHYTY Mapamy UBPCTO AP»KU,
[OK pYrom pyKoM yeLlsba KpaTKy Kocy, Aa 61 Ha
Kpajy Mapamy BpaTtuia y NpBoOMTHO cTarbe. Taj
LUMPKYNAapHW YMH NpefoYvaBa jefHy MOHOTOHY ©
PYTVHCKY CBaKuAaaLlkby pagmby, anu NCTOBPEMEHO
OTKpUBa 6PUNKHOC, MOLITOBaHE Kao 1 Hemoh jep
jenHy 6aHanHy pafmwy He MOXe Aa ypafu cama.
Teckoby HeHOr yHyTpallker CTaka OTKPUBA
FbeH Mnornea n ogpasy ornepany.

Cam opabup ayTopa 3a 0Baj NpurKas, Kao
1 3a Temy GUIMa je npe cBera peBepeHTHOCT
npema CTapyim JbyAMMa, anuvi N UHTEPECOBaHEM O
HUXOBOM >KMBOTY, 00MYajriMa, CBaKOLHEBHULY,
FUXOBUM MUC/IMA M HUXOBOj camohn. AyTop
TEXM [a KPO3 OKO Kamepe 3abenexu 1 cadysa
Te MponasHe, NpPonag/buBe, peTke WM TELIKO
yXBaT/bUBE CLiEHe U3 XKNBOTA, yHoCcehn moeTuyHy
HOTY y KagpoBe, xenehu ga cTBOpy LOKyMeHTe
npvKasa ropke CBakoHeBHMLIE.

Bbake HWCy CHUMaHe camo 3aTo LWTO
cy *eHe, Beh 3aTo cTo cy cTape. Victu ogHoc 1
KOHLeNT 61x NocTaBuia Aa je 1 pedy o gekama.
He uctnue ce ogHOC »KeHe Mpema »KeHW, HUTA
MOj OIHOC MPeMa HIMa, FNiaBHa ynora je HhUxoBa
CKPOMHOCT, CMUPEHOCT, jeAHOCTAaBHOCT, OfHOC
npemMa BpefHOBatby Manux CTBapu Yy Koje
came YHoce WHAMBMAYanHy BpenHoCT. Ounm,
doTorpaduja, CIMKAPCTBO, KHWKEBHOCT UK
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act of removing the scarf from the woman'’s head
involves the viewer into an intimate relationship
with the protagonists. The scarf, as an attribute
of concealment and intimacy is here removed in
order to highlight the close relationship between
the two of them. Younger woman is holding the
scarf tight, while combing the short hair with the
other hand in order to put the scarf back to its
original place eventually. This circular act presents
a monotonous and routine everyday action, but
also reveals care, respect and powerlessness, as
a simple and banal action cannot be performed
on one’s own. Her gaze and the reflection in the
mirror reveal the anxiety of her inner state.

The selection of the author to display
this moment, as well as the theme of the film,
primarily represent reverence to old people, but
also the interest for their life, customs, daily life,
their thoughts and their solitude. Through the
camera objective, the author tends to record and
preserve these fleeting, perishable, rare or hard-
to-shoot scenes from life, bringing poetic notes
to the cadres, wanting to create documents that
show everyday life bitterness.

The old ladies were not recorded just
because they are women, but because they are
old.The same concept and relation would be set if
it was about old men. The emphasis is not on the
relation of a woman towards a woman, or on my
attitude toward them; the main accent is on their
modesty, serenity, simplicity, attitude towards



HeKn Apyrn Mefauju cy W rnaBHU NPeHOCHULK
BM3yanusaumje Hawmx OofHOCa MNpemMa HEeKOM
CTaBy, CxBaTatby WM HauMHy rnefdarba. [a
6u ce cxBaTuo, Unu jow 6osbe pehn goyapao
Taj nornef, HeEOMXOQHO je pasymeBatbe W
eMnaTuicamwe ca TMM. Y cilyyajy fa ayTop enu
[a VCKaXke camo CBOj OAHOC MpemMa Hevemy v da
je To cagpxaj dunma nnn dotorpaduje, MUCIUM
Ja je,Ha norpewHom nyTy", jep ToM,yOKBNPEHOM
nornegy” je HeonxodaHo MPYXWUTW BRACTUTK
umnync, Tako wrto he ra cBako ppyrauuje
BuaeTn. O6jeKTrBM3aLMja TOF OAHOCA je CBAaKako
NpUCyTHa y caMmoj uaeju 1 ofabupy, anu He Hy>KHO
1y peanusauujm.
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valuation of small things in which they bring
their own individual value. Film, photography,
painting, literature or other media are the main
carriers of visualization of our relationship
towards a certain attitude, understanding, or
mode of observation. In order to understand, or
better to say evoke this attitude, it is necessary
to understand it and show empathy towards it. In
the eventthat the author wants to express only his
own view towards something, making it the only
content of the film or a photograph, | think he is
“misguided” because such “framed view" requires
provision of one’s own impulse, so that everyone
will see it in a different way. Objectification of this
relationship is certainly presentin the idea and its
selection, but not necessarily in realization.
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MNap je, roopehu,

Hajmamba jeguHuua capagte [...]

MaTeMaTUYKN

MohHu, npeosnagaBajyhu wngeanusam
00MUHO BOAU JbyAe y Y HUXOBUM KacHUM
TVHE]jLIePCKMM UNWN PaHKM ABaeCETUM roAnHama

becmptHocT! OBaj TBpAaornaBu Kokrten
npownssoau 3abnygy Aa je ocoba Kojy BoniMTe OHa
ca Kojom moparte fa pagute. Tako,,Dopmar MNapa”
nocTtaje Kpajmu

ymeTHMUYKo pfeno (Gesamkunstwerk), noTtnyHu

npusaTtHo/jaBHO LlenosuTo

TeaTap peuunpounTeTa U MNPETNOCTABIbEHNX
CuHTEe3a.!

Cpenn cMO ce y YMETHWYKOj LUKONMK,
CTyaupann ymeTHOCT 3ajegHo of 2004 go 2011.
rofvHe 1 Hawwu Cy Ce YMETHUYKN WAEHTUTETU
dopmupanu Kpo3 mehycobHu gujanor. Y noueTtky
CMO VIMasnu COMCTBEHE OfiBOjeHe MpaKce MaKo Cy
cBe, AyeTHe" n3/10)K0e Koje CMO MMann y To Bpeme
6une n3BefeHe KpPo3 ferberbe NCTUX CTYANjCKUX
npemuca u KoHctaHTHe MehycobHe moHorsore.
MNouenun cmo aa capawyjemo 2008.rognHe, Hajnpe
KpO3 Marne npojeKkTe y KojuMa je Haw pag 6uo y
JyKCTanosmumju; HewWTo KacHuje ognyymnm cMo
[a [eNUMo CBeyKynaH pag.

CBe Bpeme CMO XMBenu 3ajegHo.

JlormyHa un  cmmcneHa eBOJ'IyLlI/Ija Aebera

1 Shumon Basar - Couple Format: The Identity
Between Love and Work, e-flux Architecture:
http://www.e-flux.com/architecture/superhumanity/66873/cou-

ple-format-the-identity-between-love-and-work/
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A couple is, mathematically speaking,
the smallest unit of collaboration [...]

A powerful, pervading idealism often
drives people in their late-teens or early twenties.
Passion!

Immortality! This heady cocktail de-
livers a delusion that the person you love is the
one you must work with. Thus, the Couple For-
mat becomes the ultimate public/private Gesa-
mkunstwerk, a total theatre of reciprocities and
supposed syntheses.'

We met in an art school, studied art to-
gether from 2004 until late 2011, and our artist
identities formed in dialogue with each other. In
the beginning we had our own separate practic-
es although all the duo exhibitions we had at that
time were carried through by sharing the same
studio premises and constantly having these in-
tersecting monologues with each other. By 2008
we started collaborating, first with minor projects
where our works would be juxtaposed; later on
we decided to share all artistic work.

We have lived together all the way. The
reasonable and meaningful evolution of sharing
the everyday eventually expanded to include
also the sharing of artistic practices, thought pro-

1 Shumon Basar - Couple Format: The Identity
Between Love and Work, e-flux Architecture:
http://www.e-flux.com/architecture/superhumanity/66873/cou-
ple-format-the-identity-between-love-and-work/



CBaKOJHeBMLE KOHAUHO Ce Mpolupuia U Ha
nosbe fe/berba YMETHUUKUX MPaKCU, MUCAOHUX
npoveca 1 CBUX APYruX BUAoBa npodecmoHanHor
cTBapasnawTea. M36opom aa capahyjemo xenenu
CMO [ia eIMMUHMLIEMO MOTYRHOCT MOTEHLMjanHOT
oTpoBa KomneTuuuje mehy cobom.

He Mmucnumo ga cmo y 611510 KoM MOMEHTY
noctanu,yMmeTHNUKO jegHo”. MacumHauumja pagom
Ca HeKMM JpYyrMM je y TOMe LITO KOHCTaHTHO
ocTajeTe ABa oABojeHa 6uha, yecTo ca NOTMyHO
apyrauvjum umgejama. Jownn cmo go Tora fa
MUCANMO [a je HajBUTanHMja cHara Hawer paja
TO LUTO Ce rOTOBO XPOHUYHO He cnaxemo. LLymoH
bacap nucao je o naposuma Koju page 3ajegHoO
y ceom e-flux unaHky ,@opmat Mapa: ngeHTuTeT

38

M#@!ﬁniﬁ

cesses, and other fields of professional artwork-
ing. By choosing to collaborate we also wanted to
eliminate the possibility of potentially poisonous
competition between us two.

We don't think that we at any point have
become artistic one. The fascination with work-
ing with someone other than you is that you
constantly remain as two separate beings with
often completely different ideas. We have come
to think that the most vital force behind our prac-
tice is that we almost chronically disagree. Shu-
mon Basar has written about couples who work
together in his e-flux article Couple Format: The
Identity Between Love and Work, where he ar-
gues that a couple could be not just simply two



nsmehy spybaBu 1 paga” y Kojem pacnpasiba
Jda ,nap” He mMopa npeacTaB/baT jeQHOCTaBHO
ABoje mwyan, Beh npe kombuHauwjy camohe u
rpyne. Yak n y Haj6nuckunjoj konabopauuju ysek
NoCTOje eneMeHTH KOju OCTajy HenosesaHwu, Uimn
YaK CKpUBEHM.

EHrnecka peu ,npuBaTHO” pgatupa K3
KacHor XIV Beka. [pema IHTepHeT eTMONOLLIKOM
peyHnKy nma cnepehe 3Hauema: Koju ce ogHoce
unu nprnaga cebu, HenogerbeHa, UHANBUAYaNHa;
3aTBOpEHa 3a jaBHOCT.

CBa YMETHOCT je MoBe3aHa Ca JINYHUM
Opnyke
HeWwTo Yy Hawum

NCKYyCTBOM CBe€Ta.
Aoavpyjy

Koje [AOHOCMMO
COMCTBEHMM
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people, but rather a combination of a solitude

and a group. Even in a closest collaboration there
are always elements that remain unconnected to
each other, or hidden from view.

English word private (adj.) dates back to
the late 1300’s. According to Online Etymology
Dictionary it has following meanings: pertaining
or belonging to oneself, not shared, individual;
not open to the public.

All art is linked to the personal experi-
ences of the world. The decisions we make touch
something in our personal histories. However, as
artists, we are not interested in e.g. processing
our relationship in our works, but rather we want



uctopujama. Mehytum, Kao ymeTHUUW, MWK
HMCMO 3auHTepecoBaHW 3a HNp. obpady Haler
ofjHOCa Yy Hawwum Aenuma, Beh enmmo aa wupe
UCTPaXmnMo Kako je dopmupaHa capagha 1
KaKo je O KOMyHMKaLumje nnn 3ajefHuyKkor paga
MOr0 AONN KOHCTPYKTUBHO M Ha PaBHOMPAaBHOj
ocHoBW. Pag ymeTHuKa je jaBaH 1 npefcTaB/batbe
YMETHMUKOr fJena je yBeK jaBHW porabaj. Y
TOM CMWCIYy MPUBaTHO y MpodecnoHanHoOM je
napagokc. AKO je camo NPUBATHN HABO NCTAKHYT
y npodecnoHanHoj cpepun, NPUBaTHO HUje BULLE
npusaTHo. C Apyre cTpaHe, aKko je y Hawlem pagy

CBe Nofe/beHo OHJA HULLTA HYje MPUBATHO.

Mu cmo 3amHTepecoBaHM 3a npouece
KOju HWCy nNocebHO Be3aHM 3a Hac, anu
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to research more broadly how the cooperation is

formed and how the communication or the work-
ing-together could take place constructively on
an equal footing. The artist’s work is public and
presenting an artwork is always a public event. In
this sense private in professional is a paradox. If a
solely private level is brought to the professional
sphere, private’s no longer private. On the other
hand, if in our work everything is shared then
nothing is private.

We are interested in processes that are
not particularly personified to us but exist and
transform independently before or after our con-
tribution. A sort of crossfading of the egos and
the fading of self-expression or the artist’s hand



nocToje n TpaHchoOpMULYy ce mpe Wian nocie
Hawer ponpuHoca. Heka BpcTa MehycobHMX
npeTanatba era v n3bnehreama camoeKkcnpecuje

YMETHNKOBOI OTUCKa NpCTa MOXe ce CcMaTpatn
HEKOM BPCTOM Haller yusba.

Mocmatpaum 06MYHO CTEKHY HeKY BPCTY
ocehaja pa3HOBPCHOCTM Kafja NMocMaTpajy Halu
pag. MocToju Hekonuko npennuhyhux rnacosa
KOju ce MOry uyTW WAM 3aMUCIUTU Ha rOTOBO
wn3odpeH HaumH. YmecTo fujanora, jby6as je Kao
W pag cTBap npeceuajyhx MoHomnora, Koju ce y
KOHA4YHOj Bep3uju paga mory n npedyTtn. [loHekag,
cMo capahuBanu 1 ca ApPYrM YMETHULIMMA,
nucumMma Unn YnaHoBUMa nopoauLe.
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print could be said to be some of our goals.

The viewers often get some kind of a
feeling of multiplicity from our works. There are
several overlapping voices to be heard or imag-
ined in almost a schizophrenic way. Instead of a
dialogue, love as well as work is a matter of in-
tersecting monologues, which then maybe can
be overheard in the final version of the art work.
We have also sometimes collaborated with other
artists, writers, or family members.

Collaborations are more and more com-
mon nowadays, they're the new norm. Viewers
get used to multiple voices, and fewer people are
eager to know “who did what” in each project.



Konabopauuje cy ce yewhe oBKX AaHa,
OHe cy rotoBO HOBa HopMa. locmatpaun cy ce
HaBMKAW Ha BULLeriacje N HeKONIMLMHA je efbHa
Ja 3Ha ,lWTa je KO ypaguo” y CBaKOM MpPOjeKTy.
Mnak, peyeHo Ham je fa je Ha gyre cTase Hall
3ajeHNYKN NpojeKkaT HepeanucTuyHa yTonwja.
3aHVMIBbMBO je fia ce MoHeKaA ANCKYCKje MOKPeHy
Ny Be3u ca pagom 1 poaom. Kakea BpcTta nnu unjm
pan ce cmaTpa BpegHUjum nnm n3asosHujum? Mu
cMaTpamo akBapen, C/MKapCTBO, Be3, Nnucame
vnn 3D peHfgepoBatbe NogjeaHako MHTEH3MBHOM
npakcom Kao wu unwherwe nm
6alUTOBAHCTBO; CBU OHW 3axTeBajy CTPYYHOCT U

KyBatbe,

[yropouyHy nocseheHocT.
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However, we have also been told that in the long
run our common project is an unrealistic utopia.
It's also interesting that sometimes discussions
arise related to work and gender. What kind of
work and whose work is considered to be more
valuable or more challenging? We find waterco-
lour painting, embroidering, writing, or 3D-ren-
dering equally labour intensive practices as
cooking, cleaning, or gardening; they all require
expertise and long-term commitment.

The concepts of “female principle” and
“male principle” are problematic, artificial and
uninteresting. They are black-and-white echoes
from the world that never actually existed. We



KoHuen ,»keHcKor npyHumMna“ n ,MyLKor

npvHUMna“ cy npobnemaTvyHu, BelTaukn |
He3aHUM/bMBU. OHM cy uUpHO-Oenn exo ceeTa
KOj¥ 3anpaBo HMKaJa Huje nocTtojao. CB1 CMO MK
MeLLaBMHE Pas3fIMUYNTUX KapaKTePUCTMKa Of KOjUx
Cy MHore 6une KynTypHo fedrHucaHe Kako 6u ce
cMatpane unu,MyLWwKnum® unn,keHckum”. Te peun,
UNakK, HACY OHe Koje BONUMO Aia ynotpebrbaBamo
Ja 6ucmMo  m3pasvMnM  Hawa  YHyTpallka
COMCTBa HUTW HaWy YMETHUYKY noeTtuky. Ho,
CBeT Y KojeM XMBUMO je BeoMa 060jeH OBUM
nonapu3oBaHuUM KaTeropujama. [MaTpujapxanHe
CTPYKType CBefoye CBOjy AOMUHaUWjy Kpo3
6uHapHe ono3suuuje. OBe YKIbyudyjy, anum Hucy
orpaHuyeHe Ha: Heb6o/3emsba, YM/TeNo, MyLKo/
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are a mixture of different characteristics, many of
which have been culturally defined to be consid-
ered either masculine or feminine. These words,
however, are not the ones we like to use to ex-
press our inner selves nor our working poetics.
The world we live in is highly saturated in these
polarized categorizations. Patriarchal structures
justify their dominance through binary opposi-
tion, these include but are not limited to: heav-
en/earth, mind/body, male/female, human/
animal, spirit/matter, culture/nature and white/
non-white. We would need to try to get rid of the
dualist simplifications and more and more see
the complex connections between beings and
other things.



MKEHCKO, JbYACKO/XKMBOTUHCKO, AyX/maTtepuija,
KynTypa/npupoga u 6eno/He-6eno. Tpebahe
HaMm [a MoKylamo Ja ce ocnobogumo OBUX

AYyanncTMyknX nojegHOCTaB/bMBaba W jacHuje
YyOUuMMO KoMMneKcHe Bese n3mehy xusunx 6uha un
CBUX OCTanux CTBapu.

Kako cmo npuiBuneroBaHu Ha roTOBO
cBakn moryhm HaumH (6enn, cpepra Knaca,
(cis-gen-
dered), 6e3 noce6bHux notpeba (able bodied))

noucropeheHn ca CBOjUM MONOM

- WTOo ¢y aTpubyTn baBOPU30BaHUN Y TPEHYTHOM
naTpvjapxanHoM, KanuTasuCTUYKOM ApYLUTBY
KojuMm foMMHMpa 6ena paca) ocehamo fja HUCMO
y no3vumju da HarnawaBamMO Halla WCKYCTBa

nosna y ConcTtBeHom pagy. Hawwm nokywaju ga
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As we're privileged in almost every way
(white, middle class, cis-gendered and able bod-
ied; attributes that are favored in the current pa-
triarchal, capitalist, white supremacist society)
we feel we're not in any position to underline our
own experiences of gender in our work. Our at-
tempt in fading-out the handprint in our practice
is part of a wider assembly of critical reconsid-
erations around the themes and manifestations
of artistic self-expression which also entail the
criticism towards the gender-normative models
of behavior. The cultivation of the collective art
practice has for its part required the abandon-
ment of the personal handprints but also the re-
placement of principles of gender differentiation



1365eMO OTMCKe COMNCTBA Y HaLLOj NpaKkcu je Aeo

LUMPET CKJIoMa KPUTUYKNX MPOMULL/baHba Ha TeMy
MaHudecTaumja yMeTHUUKe
WTO Yy HeKy PYKY W YjeQHO 3axTeBa KPUTUKY
mopena
KynTmBrcame KONeKTUBHE YMETHMYKe npaKce
3axTeBa HanywTakbe JIMYHWX OTUCaKa anu u
3aMeHy npuHUMna nonHe audepeHumjaunje
Heuyum oKo 4Yera hemo ce oboje CAOXUTM U LWITO
He MoXe BUTW MPUNUCAHO HUje[HOM MOy HUTU

camoekcnpecuje,

MONTHO-HOPMATUBHNX NMOHallaka.

6ecnonHoCcTn.

Ouuto He Xenumo

je pa
fJa 3aysmemo nosuuujy rge hemo camo mwu
OUKTUPATU UWHTepnpeTauujy Hawer paga, Yy

oBoM cnyuajy dotorpaduja. lakne, ceaka ocoba
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with something we both can agree on, and which
cannot be allocated to any one gender or gen-
derlessness.

Obviously we don’t want to take a posi-
tion where we only would dictate the interpreta-
tion of our works, in this case the photographs.
So of course every person who experiences our
works brings along their own ideas and attitudes.
It's not our goal to control these opinions. Still it
can be said that not all opinions are equally in-
teresting even though they are equally there in
the world.

As we mentioned earlier, we are not
focusing on reflecting possible dualisms on our



KOja MCKyCM Hall pag AOHOCK COMCTBEHe ufeje
1 ctaBoBe. Huje Haw uw/b fa KOHTPONULLIEMO
OBa MuULbera. Onet, moxe ce pehun pga Hucy
CBa MULWbetba MofjelHAKO MHTepecaHTHa 6e3
0631pa WTOo Cy NoAjeaHaKko NPUCyTHa y CBETY.

Kako cmo mnomeHynu paHuje, HUCMO
dokycmpaHn a pasmuwsbatbe O  Moryhum
Ayanvu3mmuma y Halwoj npakcu. MNpe 6rcmo xenenu
[a UCTPaXXMMO C/Be 30He Y KojuMa ce Ayannsmu
cnajajy wnu 6nefe jepaH y Apyrom wam vak y
HeLuTo cacBUM ApYro.

YKonuko xenute Aa 3HaTe WTa CMO
MUCTVAN Y Be3n ca oBuMm doTorpadujama,

MOXEMO TMOMEHYTU Heke Teme. bunn como
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practice, rather we would like to explore the grey
areas where the dualisms merge or fade into
each other or even to something else.

If you want to know what we have
thought in relation with the photos, we can men-
tion some themes. We were interested in the
different layers of time in the built landscape of
the museum: the several different traditional ar-
chitectural structures, which still don't have a vi-
tal connection to the geographical site itself (no
lived history), and the artificial light environment,
even light pollution. Also we enjoyed the weath-
er conditions and the vegetation surrounding
the prop-like setting of the hibernating museum.
We very much enjoyed exploring the Sirogojno



3anHTEpPECOBaHM 3a pasnnynte CJ'IOjEBe BpeMeHa

y un3rpabeHom nej3axy My3eja: HeKOJIMKO
PasMUnUTUX TPAAULMOHANHNX apXUTEKCTOHCKNX
CTPYKTYpa Koje joll yBeK Hemajy BUTasHy Besy
ca reorpapCcKkmMm NIoKanuTeToM (Hema >KMBJbeHe
ucrtopumje). MHTepecoBana Hac je M OKOMMHa
npomerbeHa BelUTayKnm

cBeTNIocHO 3arahewe. Takobe, yxuBanm CMmo

cBetTnoM. Yak u

W y BPEMEHCKMM YC/IOBMMa W Beretauuju Koja
OKpyXyje xubepHupajyhn mysej. Beoma cmo
yxuBanu nctpaxyjyhm ¢ayHy CuporojHa Koja ce
Kpehe 6pe of Kamepe ca Tako Ayrm BpeMeHOM
ekcnosunyuje.
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fauna that moved faster than the camera with
such a long exposure time could catch.
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