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I [yoimypuu Ppont — Ryaryphu ieHrap
I'pajje Tokom 2012. rojiiHe MOKPEHYO CBOj TIPOTpam
yMeTHUKA y OopaBky (artist in residence —AP)
U yjeJIHO MocTao TpBU TakaB mporpam u3 Cpouje
y Resartist cerckoj mpemu. [lokperamy camor
nporpama je nperxomuwia Kongepeuiuja AWUP
Cpouja koja je y HoBeMOpy 2011. rofiuHe y capajimhi
ca MunucrapctBoM Kyatype u uHpopMEcama
Peny6auke Cpouje, IlIBejckum uHCTUTYTOM U
Awmbacanom I1IBesicke y Beorpay opranusoBana u
OKYIIMJIA BeJUKH OpOj IpecTaBHUKA YMETHUYKUX
kosonuja ua CpOuje aim u npejcraBHuxe Re-
sartist Mpeswe, cTpaHUX ambacaja U KYJATypHUX
nenTtapa y Cpouju kao 1 MpejicTaBHIKE HEKOIIKO
artist in residence nporpama u3 Eppome. ¥
jyHy 2012. ropuHe je 3BaHM4YHO 3arnoueo AWP
[POrpaM IoCTOBAmEM LIBEJICKOI YMETHUKA Jakoba
HManrpena (Jacob Dahlgren). Tokom HapejHux
rojuHa y bBeorpagy cy GopaBWin yMeTHHIH,
nuciy 1 Mysudapu u3 Aycrpuje, Uranuje, Bocne n
Xepuerosune, Ppanirycke, Hemauke, ITIBajuapcke
u Cjequwennx Amepnukux [psasa. Ium AWUP
nporpama Ryarypuor ®ponrta u Kyarypuor
nentpa ['paj je, mopej rocroBamba yMETHUKA y
Beorpagy, u Qopmupame Mpeme YMETHUYKUX
komonuja y CpOuju Koje CBOjUM 3aHUMJBUBUM
[POrPaMoM, MO3UIUjOM U KallallUTeTOM MOTY Jia
HpYKE jeUHCTBEHO U WHCIUPATUBHO HMCKYCTBO

I Cultural Front - Cultural Centre Grad
launched its Artist in Residence program (AIR) in
2012, thus becoming the first such program from
Serbia in Resartist global network. Launching the
program was preceded by a conference AIR Ser-
bia which was held in November 2011 with the
support of Republic of Serbia Ministry of Culture
and Information, Swedish Institute and Swedish
Embassy in Belgrade; there was a large number of
representatives of art colonies in Serbia, but also
representatives of the Resartist network, foreign
embassies and cultural centers in Serbia as well as
representatives of several artist in residence pro-
grams from Europe. In June 2012, the AIR pro-
gram officially began roaming the Swedish artist
Jacob Dahlgren. Over the next years, many artists,
writers and musicians from Austria, Italy, Bosnia
and Herzegovina, France, Germany, Switzerland
and the United States came and spent some trime
in Belgrade. Beside guest appearances of artists
in Belgrade, the objective of Cultural Front and
Cultural Centre Grad AIR program is formation
of a network of art colonies in Serbia that, with
its interesting program, position and capacity,
could provide unique and inspiring experience
for artists from the country, but also from abroad.
On the other hand, this network would provide
greater visibility of each of the network members



YMETHUIMMA U3 3eMaJbe 1 nHocTpancTa. Ca gpyre
CTpaHe 0Ba Mpeska 01 yTuiaia Ha 006y BUJJLUBOCT
[porpaMa CBake 0jl WIaHULA MpesKe LITO MOKe
pesyirupard MehycoGHOM Kao M capaJmboM
ca MHOCTPAaHMM OpraHusalujama. ¥ CKJIay ca
LMbEeBUMA [IpOrpaMa OpraHu30BaHO je U HEKOIMKO
CTY/[MjCKHX ITyTOBatha KPO3 KOje Cy HPe/ICTaBHUIN
artist in residence TiporpaMa U3 HEKOJMKO 3eMajba
noceTwsin yMmetTHuuke xojonuje y Cpouju. Ce oBe
AKTUBHOCTHU peayirupaie cy ydenthem Kyiarypaor
dpouTa y neroroguiimeM npojekry Frontiers in
retreat xoju ce peanusyje y3 nojppuiky [Iporpama
3a kyarypy Esporcke yuuje Kyarypa 2013 —
2018". Toxom 2014. roguHe (1pBa asa IpojeKTa)
YCIIOCTaB/bEHA je YCIIellHa capajiiba ca HEeKOJIUKO
nomahux — mapTHepcKMX — MHCTHTYIHja — Koje
CBOjUM JIOKalljaMa, aKTHBHOCTHMA, UCKYCTBOM
U KallalluTeTuMa JOUPUHOCE KBAJIUTETHU)O]
peanusanuju 1mpojexta. Mysej Ha oTBOpeHOM
,CTapo ceno® y CuporojHy, YMeTHUYKa KOJOHHUja
JJHuka® um  Melhynapopna KomoHuja Kepamuke
,2Jmakyca’ nopen Kyaryphor nentpa I'pag y
Beorpasy yroctuiu cy 4eTBOpo yMeTHHMKA YHju
je bopaBak 610 IIaHUPAH y MPBOj (ha3u MPOjeKTa.
Y nepuopy 2-5. oKT00ap OpraHU30BaH je IIPBU
cemunap y bBeorpagy u CuporojHy Ha KojeM cy
ce OKYNWIM YMETHUIM 4YHje Cy pesujieHluje
IUIaHUpaHe y HapejHOM IIepUoJy Kao M BEJUKH
6poj crygenara u npodecopa ca HEKOIUKO
CKaH/JMHABCKUX YMETHUUKHX aKaJieMHuja.

Jbyimuna CrparnmupoBuh
Rycroc npojexra Frontiers in retreat
yMeTHUYKE upekTop Rynrypuor nentpa ['pan,
Beorpan

which could result both in mutual and coopera-
tion with international organizations. In line with
the program objectives, there were several study
tours organized when representatives of the artist
wn residence programs in several countries visited
art colonies in Serbia. All these activities resulted
in participation of Cultural Front in the five-year
project Frontiers in Retreat, supported by the Eu-
ropean Union Culture Programme “Culture 2013
-2018”. During 2014 (the first project phase), we
established successful cooperation with several
local partner institutions that contribute better
realization of the project with their locations, ac-
tivities, experiences and capacities. “Old Village -
Open Air Museum” in Sirogojno, art colony “Ecka”
and “International Ceramics Colony Zlakusa’,
apart from the Cultural Centre Grad in Belgrade,
hosted four artists whose stay was planned in the
first phase of the project. From October 2 to 5,
the first seminar was organized in Belgrade and
Sirogojno; it brought together artists whose resi-
dences are planned for the coming period as well
as a large number of students and professors from
several Scandinavian art academies.

Ljudmila Stratimirovi¢
Curator on the Project Frontiers in Retreat
Art Director of the Cultural Centre Grad,
Belgrade



FPAHHLE
|
NnoenAYEH4

I [rontiers in retreat je meToro-
IMIIBA [pPOjeKkaT Koju [elyje Kao CBOjeBpcHa
mwiarpopmMa Koja y OKBUDY HOBE €BDOIICKE
Mpeske Heryje MYJATWIUCHUILUIMHADHU  JIUjaior
0 eKOMOIIKUM muTambuMa. Mpeska OKyIUba yme-
THUYKE pe3njicHIINjaHe TIPOTpaMe, YMETHIYKE U
00pa3oBHEe OpraHu3aluje, YMETHUKE, CTPyYbaKe
13 pagIMYNTUX JUCIUILIMHA Kao U MNP MyOIUKY.
IIpojexar opranusyje XUAII (Xexcunmkn mely-
HAPOJIHN YMETHUYKM MPOTpaM) y MapTHEPCTBY ca
Mustarinda (Puncka), Scottish Sculpture Work-
shop — SSW (Illkorcka), Interdisciplinary Art
Group SERDE (Jleronuja), Kyarypaum ®poHTOM
— Rynrypaum nenrpom I'pag (Cpouja), Centre d’ Art
i Natura de Farrera (11lnanuja), Skafifell — Centre
Jfor Visual Art (Mcnann) u Jutempus (Jlutsanuja).

[T npojexTa je ga Kpo3 caBpeMeHe
YMETHUYKE TIpaKce U MyIATHIUCIUILTMHAPHE TIPH-
CTYIl JOTIPHHECe INUpeny CBECTH O HpoOlIeMy
DI0OATHUX EKOJOIIKUX IPOMeHa ca aKIEeHTOM
Ha JokanHe yrui@aje. Frontiers in retreat je
OAroBop Ha TmoTpeby pejeduHUCcama Haller
OJIHOCA TIpEMa OKpY:Kewy Koje je JOBeJeHO Y
OIACHOCT HECMOTPEHHUM [IeJT0BalbeM HAC CaMUX
MOTHBHCAHUX INPBEHCTBEHO EKOHOMCKHM pa3Jio-
3UMa a y OJICYyCTBY CBECTH O pe3yJTaTHMa TaKBOT
noHamrama. Yayrap EBporne, nuamernirene gokanuje,
rpanunie uamely mnpupojsHe m ypdaHe cpejuHe
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FRONTIERS
IH
RETRERT

I [rontiers in Retreat is a five-year
project, acting as a kind of platform that under the
new Kuropean network fosters multi-disciplinary
dialogue on environmental issues. The network
brings together artistic residence programs, ar-
tistic and educational organizations, artists, pro-
fessionals from different disciplines as well as
general public. The project is organized by HIAP
/ Helsinki International Art Program in partner-
ship with Mustarinda (Finland), Scottish Sculpture
Workshop - SSW (Scotland), Interdisciplinary Art
Group SERDE (Latvia), Cultural Front - Cultural
Center Grad (Serbia), Centre d’Art and Natura de
Ferrera (Spain), Skaftfell - Centre for Visual Art (Is-
land) and Jutempus (Lithuania).

The aim of the project is to contrib-
ute raising awareness about the problem of global
environmental change with the emphasis on local
impacts through contemporary artistic practices
and multidisciplinary approach. Frontiers in Re-
treat is a response to the need of redefining our
relationship towards the environment which is
put at risk by reckless operation of ourselves moti-
vated primarily by economic reasons and with the
lack of awareness about the results of such behav-
ior. We selected relocated locations throughout
Europe, boundaries between nature and urban
areas, to be part of this project as points of global



cy u3abpaHe Jila y OKBUPY OBOI' IIpojeKTa Oymy
Tayke WIo0alHe eKkojiollke 3abpuHyroctu. Ha
THM TauykaMa, y JJMPEKTHOM CYCPETY ca LIPUPOJIOM,
M30JI0BaHH OJl KOMOIIMje KOjy HaM TIpajloBH
Npy:kajy IOYUHEMO Jla CXBaTaMO pasMmepe
II00AJTHOT €KOJIOIIKOT MpobiaeMa. Y CpeuHu Tiie
je myncko 6uhe cBecHuje Mohu mpupoye of koje
JUPEeKTHO 3aBUCH U TJie je Cy:KUBOT Moryh camo
y3 HOLITOBalke HEHUX 3akoHa npucehamo ce ja
Hallla ersucTeHIMja 3aBUCH O] CTelleHa Haller
arpecyBHOI M HEINpPOMMILBEHOTr IoHamama. Jla
JIM YMETHOCT MOjKe Jla [IOMOIHE pellaBatby OBOT
Io6aJHOr TpofsieMa MUTABE je, ald CBAKaKO
MOKe  JIOTIPHHETH IIHpewy  HHpopmaiyje.
YMeTHUIM Ha pasiuyuTe Ha4yuHe MOTY YTULIQTH Ha
qyJia IocMaTpadya U CYITHIHO UX a1 U KOHKPETHO
HaBeCTH Ha Jy0/be pasMUIILUbAme O O0BOj OMTHO]
temu. Jlokanuje Ha Kojuma he ce pesujenije
OJIBUjaT Cy Pa3auuuTe: O] M3010BaHUX (hjopoBa
Ha ucroky Mcranma, mpeko pypanHHX Tpejena
cesepHe IlIkoTcke, IJIaHMHCKOD ceJla CMELITeHOr
BUCOKO Yy InnaHckuM [lupunejuma, nHa ooy
npacrape 1yme Ha cepepy PuHCKe, y JETOHCKUM
ceockuM JoMahMHCTBUMa Ma CBe JIo BojBol)aHcke
paBHHIE U 3JaTHOOPCKUX obpoHaka. CMelnTajHu
KalalUTeTH Cy Pa3JM4UTH, 4YeCTO CKPOMHU U Y
CYIUTHHU Ce 0C/Iamajy Ha JOKAJHY 3ajeJHULLY, IITO
BE3Yy YMETHHUKA Ca CUTYal[MjOM Y KOjOj Ce HaJla3e u
ca HOBUM OKpYsKeHeM YNHH jolll MHTEeH3UBHIjOM U
BEPOBATHO MHCIIUPATUBHUjOM.

Y oxsupy npojexta Frontiers in retreat
PEJIOKEHO je OKO TeJieceT, a n3abpaHo JBajieceT
eT yMeTHUKa M3 pa3HuX 3emaka.  Kycrocu
CBaKe Ojl MApPTHEPCKUX OpraHW3aldja, y CRIAIy
ca yHarpeJ| TpeJBul)eHuM IIaHOM a y OjIHOCY Ha
CBoje KamanuTere, uzabpaiu cy ojpeheHu 0poj
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environmental concern. At these points, being in
direct contact with nature and isolated from the
commotion that cities provide, we begin to undeér-
stand the scale of global environmental problems.
In the environment where a human being is aware
of the power of nature, being directly dependant
on it, where coexistence is possible only with re-
spect for its laws, we remember that our existence
depends on the level of our aggressive and incon-
siderate behavior. The question is whether art can
help solve this global problem; though, it can cer-
tainly contribute to dissemination of information.
Artists can affect senses of observers in different
ways and subtly lead them to deeper thinking
about this important topic. Locations where res-
idences will take place vary from isolated bays in

eastern Iceland, across the rural landscapes of

northern Scotland, the mountain village placed
high in the Spanish Pyrenees, on the edge of an
ancient forest in the north of Finland, in the Lat-
vian rural households and the plain of Vojvodina
and Zlatibor slopes. The accommodation facilities
are different, often modest and essentially rely on
the local community which makes the connection
of an artist with the environment even more-in-
tense and perhaps more inspiring.

The project Frontiers in Retreat pro=
posed around fifty artists from various countries
and twenty-five of them were selected. Curators
of each partner, in accordance with pre-laid plan
in relation to their capacity, chose a certain num-
ber of artists who will reside in the host countries
during five years of the project duration. Each or-
ganization is planning its residence independently
of the others but the number of days of residence
must coincide with the project plan. Their stay, as

yMeTHUKA Koju he TOKOM IIeT ToJuHA Tpajama
npojekra 60paBUTH y 3eM/bama jlomahuHa. (CBaka
OpraHusalyja IUIAHMpAa  CBOje  pe3ujieHLje
HE3aBUCHO OJ1 OCTAIMX &l Opoj laHa npeaBuheHnx
fopaBaka Mopa ce TOKIONUTH Ca MPOjeKTHUM
wiaHoM. IbuxoB 6opaBak Kao 1 yMeTHUYKH JTOTTPUHOC
nokymenTosahe ce u 6uhe npejcraBbeH Kpo3 HU3
U3J10:k01, ITpejlaBamba, KaTaJora iy v online apXuBa.
Wzabpanu ymeTHUIIM KOjU Cy O] aBTycTa 0 OKTOOpa
2014. roqune 6opaswm y Cpouju cy Capa Mapua
Kapupanra (Saaramaria Kariranta) na PuHcke,
Remx Bepra (Quelic Berga) u3 1lnanuje, fRoanec
Cumon Ilepe (Joanes Simon Perret) u3 ®paniycke
1 Mupko Huronuh ua Cpoéuje. Kyarypan Pponr je
y 11pBoj (ha3u mpojexra capahBao ca yMETHUYKOM
koionujom ,Euka® koji pemannna, mehyHnapojgHom
KOJIOHUjOM KepaMuke ,37akyca® y 3makycu M ca
Mysejom Ha orBopenom ,Crapo Ceno“ y Cuporojmy.
CBe Tpu JIOKallyje cy U3y3eTHO 3aHUMJbHBE KaKo 3001
cBor reorpadhCKOT MOOKaja, HETIOCPEHOT JI0/IUpa
ca IPUPOJHUM OKDY/KEHEM, PYypaJHOI Kapakrepa
Tako 1 3001 crenupMIHUX aKTUBHOCTH U IIpOrpama
Koje CcIpoBojie rojiuHamMa yHa3aj.  U3abpanu
YMETHULM UMM CY HNPUIMKY Ja ce YIIO3Hajy ca
JIOKQJIHMIM HAYMHOM 7KUBOTA Y S/1aKyCcH u3ydaBajyhu
TPATUIMOHATHY TEXHUKY U3Pajie TMHEHUX MOCy/Ia.
Marepujau koju je crieriuu4HOCT OBOT Kpaja MosKe
ce Hahm y okpyskersy. Cam HauuH u3paje npejgMera
cadyBaH je 0j13a00paBa 1 3axBasbyjyhy MelhyHapoJHO]
YMETHUYKOj KOJIOHUjU OBaj 3aHAT je [10CTa0 IIABHU
M3BOP IPHX0JIa JJOKAJIHOT cTaHOBHUIITBA. Ha ceBepy
Cpouje 6opaBehu y ymerHmdkoj kosonHuju ,Huka*
YMETHULM Cy €€ YIIO3HAIU Ca CBAKOJHEBHULIOM
BojBohaHCKe paBHHUIlE, HoTaTHM OGAPCKUM OUBHIM
U JKUBOTHILCKAM CBETOM, a1 U €a EKOJOIIKUM
npoGieMuMa 4uTaBor kpaja. Y Mysejy Ha
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well as artistic contribution, will be documented
and presented through a series of exhibitions, lec-
tures, and catalogs or in online archive. The artists
who stayed in Serbia from August to October 2014
are: Saaramaria Kariranta from Finland, Quel-
ic Berga from Spain, Joanes Simon Perret from
France and Mirko Nikoli¢ from Serbia. In the first
phase of the project Cultural Front collaborated
with the “Art Colony in Ec¢ka” near Zrenjanin, “In-
ternational Ceramics Colony” in Zlakusa and the
Museum “Old Village” in Sirogojno. All three sites
are extremely interesting because of their geo-
graphical position, direct contact with natural en-
vironment, rural character, but also because of the
specific activities and programs being implement-
ed for years. Studying traditional techniques of
making clay pots, these artists had the opportunity
to learn about the local way of life in Zlakusa. Ma-
terial that is specificity of this region can be found
in the surroundings. The way of making objects
has been preserved from oblivion, and thanks to
the international art colony, this craft has become
a major source of income for the local popula-
tion. In northern Serbia, staying in the art colony
“Ecka’, artists were acquainted with the everyday
life in Vojvodina plains, rich marsh flora and fau-
na, but also the environmental problems of the en-
tire region. In the Open air museum “Olad Village”
in Sirogojno, in idyllic surroundings showing the
architecture from the second half of the 19th cen-
tury, building interiors and the mode of family
life and economic organization of the people in
hilly - mountainous areas of the Dinaric region,
the artists had the opportunity to learn from lo-
cal artisans traditional woodworking techniques,
weaving and knitting. Beside getting to know the



orBopeHoM ,Crapo Ceno®y CHpOrojHy y HIMIMYHOM
aMOMjeHTy KoOjU TIpUKa3yje apXUTeKTypy Jpyre
noioBuHe 19. Beka, yHyTpauime ypeheme 3rpaja,
HauMH 1puBpehuBama 1 opranusanyjy mopojnaHor
FKUBOTA JbyIU Npefiena JInHapcke peruje, yMeTHUIN
cy UMajii MoryhHoCT Jia ca JIOKJIHUM 3aHaTIvjaMa
Hayye TpaJMIMOHAIHE TEeXHUKe o0pajie JpBeTa,
TKatba W IUIeTema. [lopen ymo3HaBawa ca
TPAIULMjOM U CBAKOJHEBHUM KMBOTOM JIOKaJlala
a IMpeMa HHTepecoBalbUMa CBAKOT O] YMETHHKA
OpraHM30BaHU Cy CYCpPeTH Ca CTpydYlhaliMa W3
Pa3IMYUTHX 00JIaCTH KOjH Cy yMEeTHULAMa IIoMara/in
TEOPHjCKY WM IPAKTYYHO JIa PeaIn3yjy CBOje Uieje.
ITpBa (ha3a peauzaluje MpojeKkTa 3a0KpysKeHa je ca
jou iBa Beoma 6uTHa riporpama. [IpBu je cemunap-
MHKy0aTop OpraHus3oBaH off 2. o 5. okToOpa y
Rynrypaom nentpy I'pan y Beorpagy u Mysejy
,Crapo Ceio®y Cuporojuy. Okymuo je npejicTaBHUKe
CBUX IIaPTHEPCKUX OpPraHu3alifja Kao U yMETHHKe
koju he y crenehum azama mpojexra 60paBUTH Y
Cp6uju. Cemunapy - MHKy0aTopy NpHCyCTBOBAIA je
¥ BEJIMKA IPYTIA CTY/IeHaTa v 1poecopa n3 HEKOINKO
CKaHJIMHABCKUX YMETHUYKUX aKajieMuja. [pyru
ouran jiorahaj je usnoxoda y CaBpemeHoj rajepuju
y 3pewaHuty e ¢y y nepuofy ogi 27. okroopa Jio
13. HoBeMOpa TIpejicTaBbeHH pe3ynTaTh npBe dase
npojexra Frontiers tn retreat y BUIy YMETHUYKUX
uHcTanamyja, Tpaduka, 1prexa, Qororpaduja,
BHJIE0 PAJIOBA.

Jbyamuna Crparnmuposiuth
Rycroc npojexra Frontiers in retreat
YMeTHHYKH Jupekrop RynrypHor uentpa ['paj,
Beorpan
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traditions and daily life of the locals, there were
meetings with experts from various fields, orga-
nized according to their interests; the experts pro-
vided artists with theoretical or practical help to
realize their ideas. The first phase of the project
was completed with two very important programs.
The first one was a seminar- incubator, organized
from 2nd to 5th October at the Cultural Centre
Grad in Belgrade and in the Museum Old Village
in Sirogojno. It brought together representatives
of all partner organizations as well as the artists
who will stay in Serbia in the next project phases.
The seminar - incubator was attended by a large
group of students and professors from several
Scandinavian art academies. Another important
event is the exhibition at the Contemporary Gal-
lery in Zrenjanin, where in the period from 27 Oc-
tober to 13 November, we presented results of the
first phase of the project Frontiers in Retreat as art
installations, graphics, drawings, photographs and
video works.

Ljudmila Stratimirovi¢
Curator on the Project Frontiers in Retreat
Art Director of the Cultural Centre Grad,
Belgrade

CEMHHOP
FPAHHLE 4 NOBIARYEHRY

I [[oueTkOM OKTOGpa 2014. rojuHe,
a y OKBMPY HETOrOJMIIBEr eBPOICKOI IIPOjeKTa
Frontiers in refreat, mapTHepCKUX OpraHWU3alHja
u3 Cpouje, Puncke, Jleronuje, llnanuje, Mcaanma
u Besmike bpuranuje, onpskan je KpaTKu ceMUHAp,
uamehy 2. u 6. okrodpay Kyiarypuom nenrpy ,I'paj’”
y Beorpajy, kao u y Mysejy Ha orBopeHom ,Crapo
ceqo y Cuporojuy. llopen ymerHuka kojuma
je oBaj cemumHap Tpedano 1a MpPYAKH OCHOBHU
VBUJ Y UCTOPUjCKY M KYIATYDHY INpOOJIeMaTHKY
Jp/KaBe, Kao U CTawme Yy EKOJIOIUju, Koja je U
OCHOBHA WHCIIMpallMja IpOjeKTa, CEMHUHApy je
IIPUCYCTBOBAO U BEIUKM Opoj IIpeJcTaBHUKA
[apTHEPCKUX OpraHusalija Kao M Ipodecopu
U CTYJIeHTH YMETHUYKHX akajemuja us Pumncke,
Mancke u Hopgeriixe.

CeMuHap je KOHIMIIMPAH Kao HU3
kpahux mHbOpMaTHBHUX TpefaBamba Ha HEKOIUKO
K/BYYHHMX T€Ma U KOHAYHO HA CTabe y eKOJIOTHjH,
a Koja cy oipsKaju CTPYYballd ca YHUBEP3UTETa Y
Beorpajgty m Humry. Yetnpu mpefgaBama o kojuma
he jame GUTH peun y OBOM TEKCTY, OjipsKaHa Cy
y OKBHpY IIPBOT JlaHA CeMUHApa 2. OKToOpa y

Rynrypuowm nentpy I'paj.

CemuHap je 3aloueo mpejaBambeM o
eKOHOMUjH y JyrociaBuju, Koje je ojpmkao Muian
Cnacojepuh ca ExoHomckor dakyarera y Humy.
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seminar
FroOnciers in REEredk

I 1 carly October 2014, within five-
year European project Frontiers in Retreat, real-
ized by partner organizations from Serbia, Fin-
land, Latvia, Spain, Iceland and Great Britain, a
short seminar was held between October 2nd and
6th at the Cultural Centre Grad in Belgrade as
well as in the Open-air museum in Sirogojno. In
addition to artists for whom this seminar was to
provide basic overview of historical and cultural
problems of the country, as well as the state of the
environment, which is the main inspiration for the
project, the seminar was attended by a large num-
ber of representatives of partner organizations
and professors and students from art academies
in Finland, Denmark and Norway.

The seminar was designed as a se-
ries of short, informative lectures on several key
topics, and finally the state of the environment,
which were given by experts from the Universities
of Belgrade and NiS. Four lectures which will be
further discussed in this paper were held during
the first day of the seminar on October 2 at the
Cultural Centre Grad.

The seminar started with a lecture
on economics in Yugoslavia, held by Milan Spa-
sojevi¢ from the Faculty of Economics in Nis. A
sociologist Jovo Baki¢ from the Faculty of Phi-



Ha oBo 1pejaBame HajloBesao ce couuoior Jopo
Bakuh, ca dunozodckor daxyiarera y Beorpany
IIpe/laBabeM O JIP;KaBHO]j YIIPaBU 1 OJHOCY JIp/KaBe
npeMa Ky/ITypu Kpo3 ucropujy Jyrociasuje. OBa
JBa TpefaBama cy OWia HaMeleHa pellaBamby
HEKUX [IeMa Koje ce Besyjy 3a IHOoCIepaTHY
Jyrociasujy, mweHn Mojie caMOyIpaB/bauyKor COIU-
jarmuamMa M WeHoj ekoHoMckoj monuTtuiu. To je
yoOuyajeHa Ju/ieMa IIPUCYTHA KOJ CTpaHaua
ycile]l reHepajiusalidje cramba y CBUM OMBIINM
COIMjATUCTUYKIM JIp;KaBaMa.

[locie oBux, Ha u3BecTaH HauyuH,
VBOJIHUX lIpejjaBama, (DOKyC ce IoMepa Ha TeMy
eKoJIoryje, I1a IIpejaBailbe Ha TeMmy 3araheHnx
rpajioBa ca ocBproM Ha bop u IlaHueBo, jip#u
JemicaBera Bykemh ca Punozodcekor dakynrera
y Beorpagny, a 3axmyuyje Muna Ilerposuh ca ncror
(bakynTeTa IpejaBambeM 0 MOCIe/b0j eKOTOIIKO]
y30yHHU — TIOTLIaBaMa.

T'oBopehu 0 eKOHOMCKUM TIPHIITKaMa
y Jyrociasuju 1945-1990. ropune /Jlp Mwian
CracojeBuh ce 0CBpHYO Ha CBE BasKHE EKOHOMCKO-
MOJUTHYKE acleKkTe Koju cy Jyrociaujy, MpBoO-
OMTHO TOJHOIPHUBPEJIHY JIP/KABY IIPETBOPWIM Yy
CHQ/KHO HMHJYCTPHjaIN30BaHy €KOHOMHUjy, aiu
U CTBOPWIM IyI off oko 20 MWiMjapau jgojapa
J0 mweHor pacuazia. Jlo Ttor jyra joigasu 360r
KOHCTQHTHOT HMHOCTPAHOT KpeJIUTHpamwa, Koje
je owro mpuBmierdja Jyrociasuje, 3axBasbyjyhu
HOJUTUIM  HECBPCTAHUX, OJHOCHO IIOIYJIapHO
Ha3MBaHOj MOJUTUIM cefiewa Ha orpagu. To je
0TBapa/o JyrociaBujy 1peMa CBUM TPRUIITHMA:
KaKO MCTOYHUM COIMjaJMCTHYKAM U 3alaIHUM
KallMTaIUCTUYKUM, Tako W TpeMa TPKUIITY
3ema/ba Tpeher cBera, Tajja y pasBojy, rjie je
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losophy in Belgrade rejoined with a lecture on
the state administration and the state relations
towards culture through the history of Yugosla-
via. These two lectures were intended for solving
some of the dilemmas that have been related to
the post-war Yugoslavia, its model of self-govern-
ment socialism and its economic policy, a dilem-
ma present in foreigners due to identification of
all socialist countries.

After these, in some way, intro-
ductory lectures, the focus shifted narrower,
to the topic of ecology, and the lecture on pol-
luted cities with emphasis on Bor and Pancevo
was held by Jelisaveta Vukeli¢ from the Facul-
ty of Philosophy in Belgrade, and finally, with
the lecture on the latest environmental alert
— floods, Mina Petrovi¢ from the same faculty
concluded.

Speaking about economic situation
in Yugoslavia in the period 1945-1990, Dr. Mi-
lan Spasojevi¢ commented on all the important
economic and political aspects that turned Yugo-
slavia, originally an agricultural country, into an
industrialized strong economy, but also created
a debt of about $ 20 billion until its dissolution.
That debt occured due to constant foreign lend-
ing which was the privilege of Yugoslavia, thanks
to the policy of non-aligned; it was popularly
described as a policy of sitting on the fence. It
opened Yugoslavia to all markets: both eastern
and western, capitalist socialist, but also to the
countries of the third world, then in develop-
ment, where Yugoslavia, with its industries, con-
tributed building of infrastructure, roads, irriga-
tion systems, etc...

JyrociaBuja cBojoM MHYCTPHjOM [OIIpHHENA Y
U3rpaJlbl MH(MPACTPYKTYpe, TyTeBa, cUCTeMa 3a
HaBO/JHHABAIBE...

CnacojeBuh ce ¢okycupa u Ha
VHYTpaIlllhy €KOHOMCKY MOJUTHKY U WHIYCTPH-
janusanujy koja je 1o kpaja nete genenuje XX Bexa
HOTITYHO TIpeBaria y 0JJHOCY Ha MOJbOTPUBPETY.

HuBennuja jyrocioBeHcKor colfyja-
Jm3ama nocie packuja ca CCCP u Cramunom, 1948.
jecre IIpakca caMOyIIpaBjbama, I1a CE& 0Baj MOJel
colujau3Ma 30Be U caMoylpasbadku. Ta 1pakca
nojipasyMeBaja je HaBOJHO CAaMOYIPaB/bathe
paJHUYKe Klace Koja je JOHOCH/IA COIICTBEHE
OJTyKe Be3aHe 3a INPOM3BO/bY M MapKeTHHI, a
HnpoduT je ojy1asuo y miare u CIyKuo Kao T0Ka3
KOHCTAQHTHOI' Iporpeca KOjU je HaBOJHO OBaKaB
MO/jeJ1 yIIpaB/batba JOHOCHO. Y CTBAPHOCTH, JIpiKaBa
je 0wia Ta Koja je KOHTpoJucajla UHBECTUIMOHE
(boHI0BE U THME KOHCTAHTHO OJpsKaBaJa Moje/JuHe
HerpouTaduiIne CTPYKTYpe 3axBasbyjyhul mome-
HYTUM KpEJUTHMa Kao W NMPUXOJUMa O] TypHU3Ma
u yureheruna JyrocioBeHa Koju €y paiuiud y
uHCTpaHcTBY. Mnak, To je Ha Kpajy J0oBeso [0
MOMEHYTOT CIIOJBHOT JTyTa.

YHyTpaiibe Tp/RUIITE je KOHCTAaHTHO
HPOU3BOII0 POOY HUKET KBAJIMTETa HETO 1IITO je
TO Guia OHA YBO3HA, TaKo jia JyrociaBuja HUKaIA
HHje W3BO30M IIpeMalluBajla yBO3, a OIeT je
Typu3aM 3aje[JH0 ca KpeJIuTHMa IOKPHBAO Ty
pasiuKy, oip;kaBajyhu npuBuHu 6atamc.

Hernmuyhu fma cy miaBuu mpofiemu
BeJINKe JpskaBe OHIN He3amocaeHoct, nHdaammja,
HOMEHYTH CIOHU YT W HEpaBHOMEPHH €KO-
HOMCKM pa3Boj CmacojeBuh umak 3awmbydyje ja
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Spasojevic focused on internal eco-
nomic policy and industrialization, that by the end
of the fifth decade of the twentieth century, com-
pletely outweighed agriculture.

The invention of Yugoslav socialism
after break with the Soviet Union and Stalin in
1948 was the practice of self-government, and this
model of socialism was called self-management.
This practice meant the alleged self-management
of the working class, making their own decisions
regarding production and marketing; the profit
went to salaries and served as evidence of the con-
stant progress that was supposedly brought by this
model of governance. In reality, the state was the
one that controlled investment funds and thereby
constantly maintained certain unprofitable struc-
tures thanks to the aforementioned loans, as well
as tourism revenues and savings of Yugoslavs who
worked abroad. However, it eventually led to the
aforementioned external debt.

The internal market constantly pro-
duced goods of lower quality than it was imported,
so that Yugoslavia had never exceeded imports by
exports, while tourism, again together with loans,
covered the difference, keeping the illusory balance.

Pointing out that the main problems
of the big state were unemployment, inflation,
mentioned external debt and uneven economic
development, Spasojevi¢ still concluded that after
the breakup of Yugoslavia, none of the successor
states succeded in achieving all the economic pa-
rameters that had existed in Yugoslavia.

Jovo Baki¢ introduced seminar
guests to basic political and social events of post-



nocie pacnajia Jyrociasuje HUjeiHa JIpiKaBa
Hac/le[HULA HUje Yyclelda Ja JIOCTUTHe CBe
eKOHOMCKe IlapaMeTpe KOju ¢y JTOCTUTHYTH Y
Jyrociasuju.

JoBo bakuh yBoju rocre cemunapa
Yy OCHOBHA MOJMTHYKA W JIPYIITBEHA [ellaBaiba
1I0C/IepaTHOT [IepHo/ia, all TOBOPU U O IIOKpeTHMa
OTIIOpa 3a BpeMe para, jep je IMO3HATO Ja je
JyrocioBeHckr MAPTU3AHCKM MOKPET OTHOpa
jellaH oJi Hajjaunx U Haje(hUKACHUjUX Y3 TIOJHCKH,
Te 1 MHTepHaIMoHaIHOo pusHar. Jocun bpos Turo
Kao JIujiep TOT MOKpeTa CTUYe TUTYITY Apyror Bohe
conujanuama nopej; Crasuna. Mehyrum npo6iaem
Hactaje kaja Turo nokyuasa 1a ocTBapu capes ca
Byrapuma n AnGaniuma, Ha koju Cta/biH He 1ieja
01arOHAKIOHO, IUTalehu ce 3a COTCTBEHH TOJI0KA).
Ty Hacraje maBHu OKMa4 3a COLMjAJIUCTHYKU
MOJIeN KOjU Y EKOHOMCKOM CMUC/TY UHTEpIIpeTHpa
CrnacojeBuh, jep ce kaxko HaBogu bakuh y cBom
uanarawy, TuTo ca CBOjUM PYKOBOJICTBOM HAIIa0
y JUIeMH Kako Jia ce JIoKake Kao KOMYHHCTa 0e3
nopehema ca CrabMHOM, OJHOCHO JIa CE JIOKasKe
YaK U Kao 006l KOMYHHUCTA.

Y Tom Hacrojamy Wu3[Bajajy ce
JBa TOKYIlaja, TPBU M3Yy3€THO pelpecuBaH U
ayToputapad, a Jpyrd TMOTHyHO ieKkcuOuIan
1 uHoBatuBaH. IlpBu moumme pesoiyiujom
Wndopm bupoa n Turosum vyBenum He, a y
pasnobmy oj 1948-1952. rojuHe NOKylIaBa ce
ca HaJMalllMBalEeM COBjETCKOI MOJe]a Kako y
IPUHY/HOj KOJIEKTUBU3ALMjU Ha Cely, Tako U Y
[IPOTOBEHY OII03ULMje, 3 HAPOUUTO NpUCTANHLA
COBjETCKOI MojieJla Te Yy KyJITypHOj cdepu
PUTHJHOT HaMeTama COLHMjaJIUCTHYKOT peannsMa
kao jorme. OBaj nepuoj je ceakako ynamheH Kao
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war period, but also spoke of the resistance move-
ment during the war, because it is known that the
Yugoslav partisan resistance movement was one
of the strongest and most effective, next to the
Polish, and internationally recognized. Josip Broz
Tito, being a leader of the movement, acquired the
title of the second leader of socialism along with
Stalin, but the problem arose when Tito tried to
achieve an alliance with the Bulgarians and Alba-
nians, which Stalin did not look on favorably, fear-
ing for his own position. This was how the main
trigger for the new socialist model occured, which
was interpreted by Spasojevi¢ in economic terms,
because as Baki¢ stated in his speech, Tito with
his leadership found himself in a dilemma how to
prove himsell a communist without comparisons
to Stalin, i.e. to prove himself even better commu=
nist.

In this endeavor, there were two at-
tempts - the first one being extremely repressive
and authoritarian, while the second was complete-
ly flexible and innovative. The first began with the
Inform Bureau resolution and Tito’s famous “No”;
in the period from 1948 to 1952, he tried to over=
come the Soviet model by the forced collectiviza-
tion in the rural areas, persecuting the opposition,
especially supporters of the Soviet model and the
rigid imposition of socialist realism as dogma in
the cultural sphere. This period is certainly re-
membered as a very unproductive for artists in
general, and on the other hand, as a period of fear
and dictatorship.

However, the second phase which
Baki¢ dated between 1952 and 1972 made major
reversals in both political and economic but also in

BPJIO HEILIOJAaH 34 YMETHURE YOIIIITE, a Ca JIpyre
CTpaHE Kao MEPUOJ] CTPpaxa U TUKTATYPE.

Mehyrum, npyra dasa kojy bakuh
naryje usmehy 1952. u 1972. rojiue JoHOCH HajBa-
JKHUjE MPEOKPEeTe KaKO Y TMOJIUTHYKOM U €KOHO-
MCKOM TaKoO 1 Y KYJATYPHOM CMUCITY. ¥3 HaIlyLITamhe
KOJIEKTUBU3MA ¥ pellpecuje IpeMa OII03ULjU
Te ¢opMupame TOMEHYTOT CaMOYTPaBBHAYKOT
MojieJla  COljajJu3Ma Haj3HauYajHUja TpoMeHa
JlelliaBa ce Ha KyJATYpHOM ILIaHy, Kajla ApKaBHO
PYKOBOJICTBO MIOUULE J]A 3aCTYTIa MOJEPHUCTUYKI
NPUHIAI Y YMETHOCTH, HAacylpoT COI[peajn3My,
a Yak KpajeM LiesjieceTuX ¥ IPUHULIKI jelHe
KPUTHYKE YMETHOCTH, IITO je YOUWHHBO y OIYCY
HEeKHX CAUKapa, Kao 1y (PUIMCKOM I[PHOM TaJacy.
Bakuh name ropopu 0 MOJTUTHYKAM MTPEBUPABIMA,
y JIp7KaBH, O MOPACTy HAI[MOHAINU3MA, CIabhemy
eKoHoMHje, eaehu HUBOT JyrocnaBuje Ha YKYITHO
et 1epuo/Ia, 1o pachaja.

Y moceGHOM TmIpejlaBamy, Pa3Boj
VMETHUYKUX MPAaKCH TOKOM [pyre MOJOBUHE
BEKa y JyrocjaaBuju, Mpe3eHTyje ucTopuyap yMme-
tHocTi bpanucias Jumutpujesuh, ocephyhu ce
Ha HajBaskKHA MMEHA U YMETHUYKE TPYyIe Koje Cy
MIOCTENIEHO OCBajajie HajBuIle cdepe MoJepHU3Ma
Ja 0M ra KpajeM IeTe [elleHHje TOJaKo Ipe-
Ba3WJIA3WIM M YAa3Wid y cdepe KOHIENTyaTHe
YMETHOCTH U TIOCT-MOJIEPHU3MA.

Ha oBaj HauMH y4ecHUIM ceMHUHapa
Cy MOIMM Ja 4Yyjy W YIO3Hajy ce ca pajoM
Haj3HA4YajHUjUX ayTopa ca mpocropa Jyrociasuje,
u3 JumutpujesnheBor mnpejaBamba (y3 pernpo-
nykuuje Qororpaduja M peneBaHTHE BHJIEO
pajiose), a Jia Cy IPeTX0HO JOOUIH CBE COlUjaIHe
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cultural terms. With the abandonment of collec-
tivism and repression against the opposition and
the formation of the mentioned self-management
model of socialism, the most significant change
occured at the cultural level, when the state lead-
ership began to represent the modernist princi-
ple of art, as opposed to socialist realism, and in
the late sixties even the principles of critical art,
which was evident in the works of some artists, as
well as in the film black wave. Baki¢ further dis-
cussed political turbulences in the country, the
rise of nationalism and weakening of economy,
dividing the life of Yugoslavia into a total of five
periods, until the state desintegration.

In a separate lecture, an art histori-
an Branislav Dimitrijevi¢ presented development
of artistic practice during the second half of the
century in Yugoslavia, referring to the most im-
portant names and artistic groups that gradually
conquered highest spheres of modernism until
the end of the fifth decade, when they slowly ex-
ceeded it and entered the realm of conceptual art
and post-modernism.

In this way, the seminar participants
were able to hear and learn about the work of the
most important authors from Yugoslavia, from the
lecture given by Dimitrijevi¢ (with reproductions
of photographs and relevant video works), having
previously been informed about all social and po-
litical preconditions that influenced such cultural
climate.

The other two lectures dealt with
the specific topic of the project, i.e. ecology, with
a focus on the history and current environmental



U HOJUTHYKE IIpejiycioBe 3a (opMHpambe TakBe
KYJATYpHE KIHMe.

Jpyra JnBa mpefaBama ce 0aBe
KOHKPETHOM TEMOM IIPOjeKTa, JaK/Ie eKOJIOTHjoM,
y3 (OKyC Ha HCTOPUjY M AaKTyeJHe EKOJOLIKEe
npobaeme y Cpouju, Majia ce HEKU O] BUX jaB/bajy
jour y Bpeme Jyrociasuje. Jemcasera Bykenuh
ce ¢okycupa Ha 1pobieMe FKUBOTHE CpeluHe
KOjU HacTajy Kao Moc/Ieulla NHyCTpUjatu3alinje
(koja ce jgemaBa Kao ITO je Beh momeHyTo, y
JyrociaBuju) U TO Ha NpPUMEPY WHJYCTPUjCKUX
rpajioBa colyjaanuctuuke japskase: bopa u Ila-
HYeBa, aHaIuaupajyhu 1ojaTke cakylbeHe Kpo3
npojekaT Koju ce 06aBhO ydemrheM jaBHOCTH Y
JIOHOLIEY OJUIyKa Be3aHUX 33 KUBOTHY CPEJIUHY,
Te MoryhHocTHMa peopraHusalije U IIPOMeHe
HaMeHe HMHJYCTPUjCKUX IIeINHA Y Jpyre CBpXe,
alM U MoryhHoctuMma pa3Boja TypusMa jejiHe
HOCTUHJyCTpHUjcke cpefune. Bykenaunh rosopu u o
KOHKDPETHOM IIPUMEpY Tpajia Kao 0 IOTeHI1jalHoj
MHCIHMPaLUji YMETHUIINMA 32 JIaJbU pa/I.

Ha oBo mpenaBame HajoBesyje
ce joul jeqHo W3 oBJacTH eKoJoruje, a Be3aHo
3a oporojuuibu ropyhm mpodiem IomiaBa y
Cp6uju. Muna IlerpoBuh rosopuia je o pazopHum
1oIlIaBaMa Koje cy ce Jecuie IIpoTekaor npoieha
aJI He ca aclleKTa I[pHe CTaTHuCTHKe, Beh u3 yrma
JyTOPOYHOTI HepelllaBamba MpobaemMa moriaBa Koje
cey BenM 1iin MauM pasmepama roToBo pejoBHO
JelaBajy npoTekIux jieceT rojuna. Jlerekrosaia
je KibyuHe IIpodiieMe IOIyT MambKa CpejicTaBa, i
1 HellocTajawba IUIaHOBa 3a 0jj0paHy O HOIlIaBa
Ha HMBOY OIIITHHA, KA0 HM OPraHU3aIMOHUX U
MH(PACTPYKTYPHUX Deliena Koja Cy yTeMesberha
TOKOM COLlMjaslu3Ma, a Koja Cy caMO HallylUTeHa,
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problems in Serbia, although some of them oc-
cured at the time of Yugoslavia. Jelisaveta Vukeli¢
focused on the environmental problems that arose
as a consequence of industrialization (which hap-
pened, as already mentioned, in Yugoslavia) on
the example of industrial cities of the socialist
state: Bor and Pancevo, analyzing the data collect-
ed in the project dealing with public participation
in making decisions related to the environment,
and the possibilities of reorganization and change
of use of industrial units for other purposes, but
also the possibilities of tourism development of
a post-industrial environment. She spoke about
specific example of the city, as potential inspira-
tion to artists for their further work.

This lecture was followed by another
one on ecology with respect to this year’s burning
issue of floods in Serbia. Mina Petrovi¢ spoke of
the devastating floods that occurred last spring
but not from the point of view of some black statis-
tics, but putting accent on the long-term non-res-
olution of problems related to floods that are hap-
pening in larger or smaller scale almost regularly
in the last ten years. She detected the key prob-
lems such as lack of funds, but also absence of
plans for flood prevention at the municipal level,
as well as some organizational and infrastructure
solutions that had been founded during socialism,
later only abandoned, but not replaced by more
efficient ones. All in all, she gave rational social
causes that contributed this natural disaster, but
that generally remained aside in relation to the
media sensationalism.

This series of lectures certainly pro-
vided good insight to the general situation and the

He " 3aMemeHa edukacuujum. CBe y cBemy
Jlajla je pallMoHalHe JpyHITBeHe y3pOKe KOjH Cy
JIOTIPHHENU 0BOj TPUPOJHOj KaTacTpodu, a Koju
Cy YIIaBHOM OCTAJIH y IPYTOM ILTaHY Y OJHOCY Ha
CeH3allMOHAJIN3aM Me/IHja.

Omaj HU3 TpejaBama je CBaKaKo
a0 J1o0py OCHOBY OIIUTEr CTakba U I033j[1MHe
Jp/kaBe y Kojoj cy roctu GopaBuiy, a Mpe cBera
YMETHUIINMA, KOjU Cy HAacCTaBWIM CBOj GOpaBak y
3eM/bl BaH beorpaja, ojakie cy MOIIM Jabe Jia
npne uncnupanyjy. Kimk Bepra je y pasroBopy
ca Jenucaserom Byxkenuh, jenHoM of npejaBaua,
ca3Hao 3a yrposkeHe KOJOHHUje Myesia y OOpPCKOj
00J1aCTH, IITO je TUPEKTHO YTKAJIO HHCIUPAIUjy
V HEroB yMETHUYKH PYKOIUC KOjH TI0Jjpa3yMeBa
rpaheme Majqux uHHCTajNalUja, Koje ce 3aThuM
peTBapajy y Ipojexiiuje kajga 01Bajy HpoIylTeHe
KpOo3 aHajlorHe O0jeKTHBE Y3 CBEeMIOCT (YIOo-
Tpeba ojbadene TexHuke Takohe ymyhyje Ha
exosonmky ocsehenocr oBor ymernuka). Capa
Mapua Kpupanta n tHoanec Cumon-Ilepe cy
UHTepIIpeTHpaIl Ioje/JuHe eKoJIOLIKe Ipobieme
y Cp6uju Ha cBoj Haunn. Capa Mapwua je yraxmy.ia
PKUBOT IJIACTUYHOj KECH KOjy je 4ecTo cperajia
Ha yIMIaMa, a Kako caMa Kaxe THMe je oOpHyila
nporec, ykasyjyhu na he mactuka koja Hac Iyim
U KOja je CBENPUCYTHA 3aMEHUTH OPraHUu3Me KOju
Hac OKPY#KYjy YKOJIMKO HE YYMHUMO HEIITO.0aHecC
Cumon-Ilepe ce mnosabaBuo mobejgoM Ipupoje
HaJl apXUTEKTYpoM, INTO je MOrao Ja BUJIH Y
DBeorpajy Ha map Jokauuja y LEHTpY I'paja, Kao
U HU30M HHTEpPBEHIHja W Sifu TOKOM OOpaBKa y
YMETHUYKIM KOJTOHHUjaMa.

Ilorrape y CpOuju kKao TparuyHu
Jorahaj Koju je cBex M 0 YMjUM Cy HOCJIeuIama,

£l

background of the state where the guests stayed,
and above all to the artists who continued their
stay in the country outside of Belgrade, where they
were able to continue to draw inspiration in situ.
Quelic Berga, talking to Jelisaveta Vukeli¢, one of
the lecturers, learned about endangered bee colo-
nies in the Bor area, which directly inspired his ar-
tistic narrative that involved construction of small
installations, later converted into projections
when they were passed through analog lenses
with light (use of discarded technique also refers
to the environmental consciousness of this artist).
Saara Maria Cariranta and Joanes Simon Perret
interpreted certain environmental problems in
Serbia in their own way. Saara Maria breathed life
to a plastic bag she often met in the streets, and
as she said this was how she reversed the process,
showing that the plastic that suffocates us will
eventally replace organisms that surround us if we
fail to do something. Joanes Simon was tackled by
the victory of nature over architecture, which he
could see in Belgrade in a few locations in the city
centre, as well as in a series of interventions in situ
during his stay in the art colonies.

Floods in Serbia as a tragic event
that is fresh and whose consequences, in addi-
tion to lecture of Mina Petrovié, could be seen on
the spot during a daylong visit to Obrenovac, left
a strong impression on all three authors, so that
the local environmental disaster focused their in-
spiration on the root cause - the global warming.
Mutual installation, accompanied by video, sug-
gests destructive power of water and finds conse-
quences - changes in the shape and structure of
the clay pieces in a tank under constant flow of
water, followed by its fumes. We can say that in



nopen npejgasamba Mune Ilerposuh, mormiu na ce
yBepe 1 Ha JINIY MecTa, TOKOM jeJIHOJJHeBHe [oceTe
O6peHoBIty, ocTaBuiIe €y CHakaH YTUCAK HA CBA
TPH ayTopa, 1 OJf JJOKaJHEe eKOIOIIKe KartacTpode
UHCIIIPALNjy yeMepuie Ha caM KOpeH Heloroja,
Ha VI06aJHO 3arpeBambe. 3ajejlHuIKa HHeTagalmja,
npahena xparkuMm Bujeo-pajioM yuyhyje Ha
pa3opHe Mohu Boje M KOHcTaTyje IOCHefule —
IpoMeHa O00JMKa M CTPYKType KoMajJa IIHHe Yy
aKBapHjyMy MOJ KOHCTQHTHUM HPHJINBOM BOJE,
Te 3aTUM HeHUM ucnapeweMm. Moskemo pehu ja
cy Ha HEKM HaYMH TI0IUIaBe TOTakIe YMEeTHUYKO
pa3MHILbalbe He caMo y ecrerckoM Beh u y
M3BECHOM  €KOJOIIKO-aKTHBUCTHYKOM  IPaBILY.
Jakie, moskemMo pehu jia cy ayTopyl y HOTIIYHOCTH
UCIIPATWIM TIPOIeC U OJTOBOPWINM Ha TeMy, Te
cy TOpeIoOMeHyTa IpejaBamba OWla H3Pa3UTO
KOPHCHA 32 IHX0B JIabi Pa/I.

Anercangap Crojanosunh
Kycroc acucrent Besuke rasiepuje K11 I'paja

some way the floods encouraged artistic reflection
not only in aesthetic but also in an ecological and
activist direction, so we can claim that the authors
tracked the process completely and responded to
the theme, as well as that the aforementioned lec-
ture was very useful for their future work.

Aleksandar Stojanovi¢
Assistant Curator of the Grand Gallery of the
KC Grad

mROH{EPS iN REERERT i
CTARD BEND

FPAHHLE H EEOrPFAMHJIE

I |1 camo noMumbame peyd ,rpaHuia’
M3a3UBa y HAIlleM KOJEKTHBHOM MeHTAJNTaTey U
YMHOM CKJIOITY jOII YBEK CTpeIlby U HeJarojy. 3a
jeqHe je To HecamaHU CaH, [PHA pymNa y CBECTH —
reorpadcke TpaHUIle Cy TOIUKO JTAJIEKO Ja HUCY
HU TIpeJIMET TIaHa, Pa3MUIILbamka, Yak HU Ujeje.
OHO 1TO je KOHTPAUKTOPHO y OBOM MOJIENy je
na Tako cxahene (WM TOTHyHO HecxBahemne)
rpaHuile HUCYy orpaHuvaBajyhe. 3a jpyre je, nax,
TO JUHHUja KOjy Tpeba Ha OBaj WJIU OHAj HAYMH
npehu. Onrepeheme u mpemnpexa. Cmerma. 3acToj.
Y HajOosseM ciyvajy, 13a30B. Tek 3a HEKOJIUIUHY,
rpaHulle Cy CaMoO CTelleHUK, Kopak. Aiu 3a Ty
HEKOJIUITNHY, reorpadcke IpaHuUIle Cy HeBasKHe,
fal Kao M 3a OHy HIpBY rpymy. buio 6u 1006po
103a0aBUTH ce IpaHuliamMa u3Mel)y oHe TpBe 1 0Be
tpehe rpyte. To 61 6110 TUTarbe 32 CTPYUHAKE, ATH
U JTauIIMa je oJMax jacHo Jia, M3HeHa/[a, IPu4amMo
0 JpYyI'HM BpCTaMa TpaHUIa: COIMOJOUIKUM,
AQHTPOTIOIONITKIM, MEHTATHAM, WHTEIEKTYaTHUM,
IYXOBHUM... Jecy JiM, OHIa TO TIpaHuIle Koje
4yBajy CBET y CBOjUM pasinuutoctuma? Mium ce
pa3IMYUTOCTH Tpajie Kpo3 mpeiacke? Hapaswo,
HOCEJIIbE JIBE YIIUTHE PEUEHUIIE CY PETOPHUKE.

mROHIEPS in RAEREAT 5
fiLd LILLAGE

FRONTIERS AHD GEOGRAFPHIES

I The term “frontier”, only if men-
tioned, still causes anxiety and discomfort in our
collective mentality and mindset. For some of us,
it is an unfulfilled dream, a black hole in con-
sciousness - geographical borders are so far that
they are not subject to a plan, thinking, even an
idea. What is contradictory within this model is
that the borders, understood (or not) this way, are
not limiting. For others, however, that is the line
that should be crossed in one way or the other.
Load and obstacle. Fault. The deadlock. At best, a
challenge. Only for a few, the boundaries are only
a step. But for those few, geographical borders are
irrelevant, just as for those in the first group. It
would be good to address the frontiers between
the first and the third group. That would be a
question for experts, but also, it is immediately
clear even to laities that, suddenly, we're talking
about other kinds of frontiers: sociological, an-
thropological, mental, intellectual, spiritual ... Are
then the frontiers those that keep the world in its
diversity? Or, is diversity built through crossing
them? Of course, the last two interrogative sen-
tences are rhetorical.



MPAHHLE H JASMH

JacHo je ga hemo Kpo3 0uio Koje
KOJEKTUBHO TyMadyewa IpaHulia — MOkAa je
TayHUje TOBOPUTH O OrpaHMuYemnMa — jJohu 1o
0asMYHOI IIMTama: IMUTaka JUYHUX ocehamwa
npemMa ToM (heHOMEHY. JeTHOM je jejaH Heycrenan
IpojeKaT, TauHuje HIKaJa peaJu30BaH! KOHIIEIT,
MuseumOFFBoundaries Tpe6ajo ja ce 3abaBba
OBUM TNHTameM. Hecnopasym je Hacrao He u3
HepasyMeBama TyMadewa TIpaHulla, jep je Tux
TyMaderha HOHAKO IIpeBullle, Beh U3 HepasyMeBarba
€MOTHBHOT, HHTEJIEKTYalHOT U JIyXOBHOI' CTaTyca
HacnpaM wHX. [1ITa je 3armpaBo cBpxa rpanuna? /la
JIM ce IIpeBa3uiase, kplie 1 pasrpal)yjy kako 01 ce
CTaJIHO ¥ U3HOBA KpeHpaJu HOBU CUCTEMH, WY Ce
4yBajy, IOCTaB/bajy U OOHABIBAjy 3apaj OuyBamba
nocrojehux? MsiuuHa je nperxofHa juiemMa —
jep 0e3 mocrojama jeJiHe TekKbe HeMa HU Jipyre,
0e3 HeHTpH(yTaJHe HeMa HHU IleHTpUIIeTalHe
cuie, 6e3 JeBule HeMa JiecHule, 6e3 yMeTHOCTH 1
KyJType HU ocTaTka cBeta. CaMo je TuTame KojoMm
hemo crpanoM n3afpati Jia Xo/[aMo.

Kayy cmo Beh koj ymerHoctu u
,LOCTaTKa CBETa“ jacHO je Ja ce OBa JiBa ,Ioja‘
cypehy y mpocropunM okBUpUMa, (GYHKITMOHUIITY
3ajenno.. Jawie y marepujaiHoOM CMHCIY CYy
(yraBHOM) KOMITaTHOMIHE. A cHara yMeTHUYKe
BPEIHOCTU TOXpameHa je y cdepu Kojy Mopamo
HepIUIINPATU U3BAH HAIINX yOOUuajeHuX rpaHuia
CBECTH, WIN aHTUIMIIPATH M3BaH Hallle jeJuHe
(rexyhe) xponosoruje. Taj muunu mpenaszak rpa-
HUIIe, U3/1aCKa U3BAH COIICTBEHUX MOTYhHOCTH U
MoJieJia JIOAKUB/bBaba CTBAPHOCTH je YIIPaBO OHaj
Ipolec pasBoja KPUTUYKE CBECTH W MUILBEHA
KOjU ce 3aBplllaBa MOMEHTOM OTKPOBEIba JI0 Tajia

24

FROMTIERS ANHD I/ WE

It is obvious that through any eol-
lective interpretation of the frontiers --maybe.-it
is more accurate to speak of limitations —we will
get to the basic question. The question of personal
feelings towards this phenomenon. Once a failed
project, namely never realized concept, Museu-
mOFFBoundaries, was supposed to deal with this
matter. The misunderstanding arose not from.a
lack of understanding of the frontiers, for there
is already too many interpretations of them, but
from a lack of understanding of the emotional,
intellectual and spiritual status as compared to
them. What exactly is the purpose of the fron-
tiers? Are they overcome, violated and degraded
in order to create new systems again and again,
or are they stored, installed and updated for the
sake of preserving the existing ones? The previous
dilemma is needless - because without one aspi-
ration there is no other, without centrifugal there
is no centripetal force, there is no right without
left, without art and culture there is no rest of the
world. It is just a matter of our choice which side
we choose to walk by.

Speaking of art and the “rest of the
world,” it is clear that these two “poles”™ meet in
spatial terms, working together ... So, in material
sense, they are (mostly) compatible. But the pow-
er of artistic value is stored in the field we have
to perceive beyond our usual boundaries of con-
sciousness, or anticipate outside our only (cur-
rent) chronology. That personal crossing of the
border, coming out of our own features and mod-
els of experiencing reality, is precisely the process
ol developing critical consciousness and thinking

HEINo3HATOr Y HalleM HperxogHoM xaburycy. Ta
JIBa MOMEHTa (MOMEHAT Hpe U MOMEHaT MOocie
,OTKPOBEHA"“) MPEJICTaBbajy CYUITUHCKO U Tpa-
JHO TIpenajkeme TIpaHulle M IPeBasHIaKermha
(COTCTBEHOT) OTpaHUYEHa. YMETHOCT TAaKO Ipe-
JicTaBJba cpejicTBO TpaHcdopmalije uamely ja mpe
U ja nocJje, WIiv My 1ipe 1 Mu 1ocie. Mere npenase
MOTY TIpOy3pouuTH ¢unosoduja u puUsNUKa,
MaTeMaThKa 1 My3HKa...

FPAHHLE 4 NOBNAYEHY

Rana ce jemHom noskuBe, pasymejy
W 1puxBaTe OBU IIpe/as3u, Kajga MOCTaHy [eo
CBAKOJHBUIIE U JbYJICKE TEKIE OHJIA je CBEjeHO
Koja MX 00JacT YMETHOCTH, KYJAType, Hayke,
¢bunozoduje... 1poBoIUpa WIM  HHCIUPHIIE.
YBesnuko Beh skuBuMO y 100y (JIynHUX ITpaHuIA
usmelly Hayke u ymerHoctu, dunosoduje u
YMETHOCTH, KY/ITYpe U HayKe... 3alpaBo, Hajsehn
V3JIeTH KPeaTUBHOCTH Ce U JIeIaBajy y TPaHUIHUM
nojpyyjuma. Ortyjga HHuje usHeHaheme IITO
npojexar ['panuiie y nosiadewy pedepupa Ha
Besiuku Opoj caBpeMeHux QeHomeHa, Tpaxkehu
0JIrOBOpE Y IIPEIVINTalbUMa U Npesla3uMa U3 jejiHe
kpeatusHe cdepe y apyry. Cnoj ymerHoctu u
exonoruje, cxpaheHe y HajlpeM CMHCITY, jecte
CIIOj KOjU HAaC LpUMOpaBa  [Ja Ha Jpyraduju
HauWH, U3BaH YCTabeHUX MOjieJa, HeplelnupamMmo
He caMo Ipo0JieMe JIPYIITBa, Hero ¥ yHUBep3aiHa
JbyJICKa M IMBWIN3ALUjCKa INTama: IPOJa3HOCT U
TPajHOCT, }KUBOT U CMPT U 6€30p0j ,HUjaHCH CUBe"
uamel)y; TMUHy ¥ KOJTEKTHBHY OITOBOPHOCT U HeHO
IpUXBaTame; cTpax ofi josiazeher u 6e3pe3epBHO
Hernpame HPOIUIOT; TIPUPOIY M apTU(UI]eTHy

that ends at the moment of revelation hitherto
unknown in our previous habitat. These two mo-
ments (the moment before and the moment after
“revelation”) represent fundamental and perma-
nent border crossing and overcoming (our own)
constraints. Thus the art represents a means of
transformation between me before and me after, or
us before and us after. The same crossings can be
caused by philosophy and physics, mathematics
and music...

FROHTIERS IN RETRERT

Once these crossings are experi-
enced, understood and accepted, when they be-
come part of everyday life and human aspirations,
then it does not matter which area of art, culture,
science, philosophy ... provokes or inspires them.
We already live in the age of fluid frontiers be-
tween science and art, philosophy and art, cul-
ture and science... In fact, the greatest creativity
rises take place in the border areas. Therefore,
it is not surprising that the project “Frontiers in
Retreat” refers to a large number of contempo-
rary phenomena, seeking answers in overlapping
and crossings {rom one creative sphere to anoth-
er. A combination of art and ecology, understood
in their broadest sense, is an alliance that “forc-
es” us in a different way, out of the established
models, to perceive not only the problems of so-
ciety, but also the universal human and civilisa-
tion issues: transience and permanence, life and
death and countless “shades of gray” in between;
personal and collective responsibility and its ac-
ceptance; fear of the upcoming and unreservedly



Kpeanujy u apTUUIUjenty I[pUpojy; IIpaBo
Ha ciaobojy M ymuBame ciaoboje... Crnajajyhu
pasHO/IMKe YMETHUYKe U3pa3e, TeXHOJIOoruje, jare
IpUpOJIHE OKOJIHOCTH, noctojehe conmosnonike u
AHTPONOJIOINIKE KOJIOBE, YMETHUIIM M YYECHHIH
IpOjeKTa M3HEeJpPWIM Cy Kpo3 0OopaBKe U
uHKyb6arope (ujaeja, mucian u xrewa) y Cpouju (1
Jpyrum fenosuMa EBporie) BUbMBE U ONUIUBHBE
pesy/irate M CacBUM HOBE BU3ype IocMaTpama
CBETA OKO HAC.

MELCTRA CYCPETA - FrPFAHHLUE H
HHTEPNPETAUJE EAWTHHE

KonauHo, mocraBba ce n THTambe
Myseja na orsopenom ,Crapo ceno“ y Cuporojuy,
OJIHOCHO pasjiora HeroBor naprHepcrsa ca KIT
I'pasiom u mpojextoM ['panurie y mopiauemy, Te
CaMMM THM M OCTaJMM IapTHEpUMa y IPOjeKTy.
OproBopn 6M MowIM GUTH Kpajibe jeJHOCTABHU:
Hajrpe,3arourro,Crapo ceao” (He kao My3ej Beh kao
IIPOCTOP) jecTe jeJaH OJi Hajpelipe3eHTaTUBHUjUX
[puMepa OuyBatba M CTAJIHOr IPEUCIUTHBAA
UJEHTUTETa; JIPYro, jeJHOCTaBHO 3aTO IITO TO
J06p0 PYHKIMOHUIIIE Y OPTaHU3AIMOHOM CMUCITY.
MebyTum, 0IroBop Ha 0BO MUTAHE MOKE IIPOIPETH
u janexko ay6sme y cymruHy crBapu. Kaga cy
Taxkamu Mypakamu (Taksahi Murakami) wiu [led
Ryne (Jeff Koons) usnomuiu cBoje ckyaurype-
HHCTaJanyje y Bepcajy, WTO cy cBakako Ouie
KOHTPOBEP3HE OJJIyKe MEeHalIMEHTa, I[10CTaBU/IO
ce uTame uiaeHTurera Bepcaja n kao 3HameHuTOr
MecTa M Kao OallTHHCKe opraHuaiuje. Ay, o6a cy
IIPOjeKTa aJ[pecupaja U jeHO 3HaYajHUje UTabe:
aKTyalIu3alyjy MosKuBbaja Tporwioctn Bepcaja

denial of the past; the nature and the artificial
creation, as well as the artificial nature; the right
to freedom and enjoying liberty... Bringing to-
gether diverse artistic expressions, technologies,
given natural circumstances, existing sociologi-
cal and anthropological codes, artists and project
participants fostered through the incubators (of
ideas, thoughts and desires) visible and tangible
results in Serbia (and other parts of Europe )and
a whole new perspective of perceiving the world
around us.

THE MEETIMG PLACES - FROHTIERS AHD
HERITAGE IMTERPRETATIONS

Finally, there is the question of
the Open Air Museum “Old Village” in Sirogoj-
no, i.e. the reasons for its partnership with the
KC Grad and the project “Frontiers in Retreat”,
and therefore the other partners in the project.
The answers could be quite simple: firstly, be-
cause the “Old Village” (as a space rather than
the museum) is one of the most representative
examples of preservation and ongoing review of
identity; secondly, simply because it works well
in organizational terms. However, the answer to
this question can penetrate far deeper into the
essence of things. When Takashi Murakami or
Jeff Koons exhibited their sculpture-installa-
tions at the Versailles, which definitely were
controversial management decisions, the identi-
ty of Versailles as a famous place and a heritage
organization was questioned. But both projects
set a major issue, as well: actualization of the ex-
perience of the Versailles past as a palace and a

Kao IajlaTe U UCTOPHjCKOT MecTa, HaYMHa Ha Koje
ce Ta TPOULTIOCTH MOKe OKHUBETH § CaBPEMEHOM
TpeHyTKy OyhemeM HCTHX WIN CIUYHUX eMOolldja
KpO3 caBpeMeHe yMeTHHYKe HWHTepIpeTalyje.
[TpemecTumo Jiu ce Ha 10Jbe My3€0J0THje TocTaje
jacHo Jia je mnpenoc uHdopMalyja 1 KCTOPUjCKUX
YUIEHUIIA O THaJaTh M3BEJeH Ha CaBpUIEHO
KpeaTHBaH U peJieBaHTaH HayMH: 00a CBETCKU
[I03HaTa YMETHHUKA [OCTala Cy YjeJHO U KYCTOCH,
OJIHOCHO ~ TyMayM IPOLLIOCTH  3axBabyjyhu
yIoTpe6u caBpeMeHOT, INYHOT a MPero3HaT/UBOT,
jesuka. Tume je 3ampaso je[Ha BeluKa IMPOJyKIHja
noduna obpuce JuuHe OalITHHE, WHIAUBUIYJIHOT
BUl)ema CTBapH, pelaTUBU30Bala KOJIEKTHBHE
MCTHHE U CTaBOBE U YCIIOCTaBU/Ia HOBY JAUONITPUjY
Kpo3 Kojy IiocMaTpamMo cebe y pasinduTuM
XPOHOJIOIIKIM MepIICEeKTHBaMA.

Ilra je GeHedur amjasora ocTBa-
peHor TOKOM O0opaBKa YeTHUpM yMeTHHKa Y
Mys3ejy na orsopenom ,Crapo ceno“? Huje npsu
oyt jga je ,Crapo ceno” gomahuH ymeTHUUKUM/
KpeaTUBHUM  paJMOHML[AMa,  [IpakcaMa |
KOJIOHHjaMa, MHIMBUIYaIHUM HJIN KOJEKTUBHUM
pesujienijamMa. U crennduyne Bpere cemunapa,
CJMYHE OBOTOJUIIHEM HHKY0aToOpy 3a IIpojeKar
I'panniie y nopiayewy, uUMaje CBOje MECTO Yy
npoctopy my3eja. OBOTOJUINLE CKYIl CaBpPIIEHO
ce cjlarao €a yCTaHOBJ/BEHOM PAa3BOJHOM JIMHHUjOM
Myseja ,Crapo ceiio® Kojy IoKyIaBamo Jia ClieJuMo
HITO JocJIeHUje: TO je MOTyhHOCT Jja ce uyje ITo
Behu O6poj mIacoBa KOjU KpO3 Hallle KOJeKIje u
nporpame pedepupajy Ha caspemenu cset. Kpos
npojexar  TpaguHoBanuja/Jluna  pypajHocTu
y capajiibl ca ApXUTEKTOHCKUM (haKyJITeTOM Y
Beorpayy n opranuzaijom EAT nokymanu cmo fa
0JICOBOPUMO Ha TIUTaa ijanora usmely pypaiHor

historic place, ways in which that past could be
revived in the contemporary moment by awak-
ening same or similar emotions through con-
temporary artistic interpretations. If we move
to the field of museology, it becomes clear that
the transfer of information and historical facts
about the palace was performed in perfectly cre-
ative and relevant manner: both world-famous
artists also became the curators, or interpreters
of the past due to their use of modern, personal
and recognizable language. This is actually how
a big production received outlines of personal
heritage, individualized perception of things,
how it relativized collective truths and attitudes
and established a new dioptre through which we
look at ourselves in different chronological per-
spectives.

What is the benefit of a dialogue
generated during the stay of four artists in the
Open-air Museum “Old Village™? It is not the first
time that the “Old Village” hosts artistic/creative
workshops, practices and colonies, individual or
collective residences. Also, some specific types of
seminars, similar to this year’s incubator project
“‘Frontiers in Retreat,” had their place in the Mu-
seum. This year’s gathering perfectly matched
the established lines of development of the Mu-
seum “Old Village” which we try to follow as con-
sistently as possible: that is the ability to hear
as many voices referring to the modern world
through our collections and programs. Through
the project “I'radinnovation / Faces of Rurality”,
realized in cooperation with the Faculty of Ar-
chitecture and Organization EAT, we tried to ad-
dress the issues of a dialogue between rural and
urban, not only in the field of architecture and



1 ypOaHor 1 TO HEe CaMo Y JOMEHY apXUTEeKType
rpajiuressetBal. OBa apTuduigjenta mojena, win
apTugUIKjeJHO HaMeTHYTa IpaHuIa (6apeM JaHac
y DI0OAJHOM CBETY), pa3dBUjaHa je U Kpo3 [pojeKar
I'panuiie y mnosiayewy NPUMEHOM pealTHBHO
Jpyradyujer jesuka: BU3yeJHOT YMEHUYKOT U3pasa.
YerBopo yMmeTHHKa M3 Pa3jiMUUTHX reorpaduja
0aBUIO ce MHUTambUMa eKoJIoTHje, JpPyLITBEHe
CBECTH, IIPUPOJIOM, HAYNHOM SKUBOTA U KUBOTHOT
cruia... Capa Mapua KRapupanta (Saara Maria
Kariranta) n3 <Puncke, Hoanec-Cumon Ilepe
(Joanes-Simon Peret) us ®Ppanimycke, Kemuk
Bepra Kapepac (Quelic Berga Carreras) wus
[Hnanuje 1 Mupko Hukomuh us Cpouje (sxuBm
u pagu y JloHgoHy) ToHENIHn cy Ha jeflHO MecTo
pasmunte armocdepe, paziuduTe BU3YpE U
ceH3uOumnnTere, TeXHUKe U TEXHOJIOTHje, je3uKe U
3HaKe, Mojie/le KOMyHHUKallje U Kpeupaiu TOKOM
JleceTak J]aHa 3ajeJIHMYKI 1 COIICTBEHU Pajl KOjH Cy
ce cauiy y jeaHy nopyky. Llpnehn nuncnupanujy us
cBor 6opaska y Cpouju u y Cuporojuy creapain
Cy PpaJioBe KOjU OIIOMHIY W WHCIMPUIILY, aJlu
U TPOBOIMPAjy KaKO BPEJHOCTU JPYIITBA Y
KOjeM KUBMMO, TakKO U yoOuyajeHe IIoniele Ha
CTBApaJIaliTBO. ¥ TOM CMHUCIY, II0BPATaK NPUPOJIH
1 U3pPa3UTO KPUTHUYKO TIPEHCIUTHBAILE YOBEKOBOT
OJIHOCA IIpeMa He-JbYICKOM (111 6apeM He JbYICKOM

PYKOM KPEHpaHOM) CBETY UINAO je PYKY MOJ PYKY
ca Mucujom myseja ,Crapo ceo®.

Capa Mapua Kapupanta kpeupaia
je edeMepHu cBeT ,3J1aTHUX OI/baKa“ Y MYy3€jCKOj
famri, onmoMumbyhu Hac BeoMa jeHOCTAaBHUM

1 - Huxomna Kpcrosuh, Kcennja Bywak, Maanen
Ilewmuh, , Tpagnnosaunja/Jlnia pypaitoctu:
7 xyha, 7 cena, 7 npuya“, Mysej Ha orBopenom,
,Crapo ceno® Cuporojuo, Cuporojuo, 2014.

construction'. This artificial division, or artifi-
cially imposed limit (at least nowadays in a global
world), has been developed through the project
“Frontiers in Retreat” by using relatively differ-
ent language: visual artistic expression. Four art-
ists from different geographies dealt with issues
of ecology, social awareness, nature, way of life
and lifestyle ... Saara Maria Kariranta from Fin-
land, Simon Joanes-Perret from France, Quelic
Berga Carreras from Spain and Mirko Nikoli¢
from Serbia (lives and works in London) brought
different atmosphere, different views and sensi-
bilities, techniques and technologies, languages
and characters and modes of communication
to one place and over ten days created mutual
and individual work which merged into a single
message. Drawing inspiration from their stay
in Serbia and in Sirogojno, they created works
that admonish and inspire, but also provoke the
values of the society in which we live, as well as
common views on creativity. In this sense, return
to nature and extremely critical examination of
man’s relationship to the non-human (or at least
not man-created) world went hand in hand with
the mission of the Museum “Old Village”.

Saara Maria Kariranta created an
ephemeral world of “gold plants” in the Muse-
um garden, admonishing us in a very simple
language how relative any system of values can
be. Lust and abundance make a vicious circle in
which we gild our own lifestyles transforming
ourselves into collective Phrygia Midas. Midas,

1 - Nikola Krstovi¢, Ksenija Bunjak, Mladen
Pesi¢, “Tradinnovation/Faces of Rurality”: 7
houses, 7 villages, 7 stories®, Open Air Muse
um “Old Village™ Sirogojno, Sirogojno , 2014

jE3MKOM KOJMKO paJaTHBaH MOKe OUTH CBaKH
BpeqHocHu cucreM. Ilomyna u uzodube Ipe-
JICTaB/bajy 3a4apaHd Kpyr y Kojem moaiahyjemo
COIICTBEHE KMBOTHE CTHJIOBE lperBapajyhu ce y
KonekTHBHe ppuaijcke Mune. Muna ce, nmo3narto
HaM je, HEeKako cllacao, alu IHTame cyl0uHe
yoBeuaHcTBa ce, y CapuHOM pajly, CBakako Mopa
VIIOPEIUTH ca, ,cy10uHOM" Io3JaheHor ,My3ejckor”
rpamka. Beoma cianuna ujeja cToju msa pajoBa
LUIACTHYHA Keca Koja jiuiie” M ,JUlacTHYHA Keca
Koja kpBapu‘. Rajg cmo Beh kop ,cynouHa®, wim
Hpelu3Huje ersucTeHlnja, Ha UCTe HAaC HABOJU
Mupro Huwronumh woju kpo3 cBoj mepgopmanc
u Bujeo paj Counting live stock(s) ucrpasyje
UJIejy He-JbYJICKOT II0CTOjalba U CBECTH Y OJHOCY
Ha OHO INTO OUCMO IIPOIACHIN JbYJICKUM WK
XyMaHuM. bopasehu y ayTeHTHUHOM aMOWjeHTy, Y
31aTHO0PCKOj pUpo/u, Mehy 1 ca S1aTudopiuma,
CTBOPUO je TOTOBO HajIpeaJHd CBET y KojeM
UIYUTAaBAMO MHOTOCTPYKE CJOjeBe HeroBUX
nopyka. [Ipuuajyhu o nagpeannom, Rexuk Bepra
jé €Boj mpodhecnoHATHI JKUBOT YCMEPHO Ka CIIOjy
caBpeMeHHX TeXHOJOTHja U (heHOMeHa Mpupoje.
Kpos urpy kojy npoBouupa, cTBapajy ce uyjecHu
CBETOBM HopeMehHUX mepleniuja: opraicke
U HeopraHCKe ejleMeHTe, 3a Koje OM HaM MHaue
MUKDPOCKOIICKa IIepCIIeKTHBa OH/la OJf KOPUCTH,
HpOjeKTyje y MpeHamalieHuM pazMepaMa Ha
3UJI0Be WIM Y OBOM CIy4ajy o0jekTe HapoJHOT
rpajuTesscTBay ,Crapom cey”. Mjieja je 1a BuauMo
Jpyraduje, IOTeHI[HjalHo 1 00Jbe, U []a pa3yMeMo
CBEeT KOjU Hac OKpY/Kyje TOJMKO OYUIIETHO Ja
ra Bumie Hu He npumehyjemo. Roanec-Cumon
Ilepe ce OaBu cBeTOM W IIPUPOJOM OKO HAc
aHTra;KoBaHMje, JIMPEKTHHje W HEeloCpeHuje.
[llo3Bo/baBa mpupoau (6mwbkama) Ja IPOIUPE,

as we know, somehow saved himself, but the fate
of humanity, in Sarah’s work, must certainly be
compared to the “destiny” of the gilded “muse-
um” peas. A very similar idea stands behind the
works “a plastic bag that breathes” and “a plastic
bag that bleeds.” Speaking of “destiny”, or more
precisely the existence, we are led to the same
by Mirko Nikoli¢ through his performance and
video work Counting live stock(s), in which he
explores the idea of non-human existence and
consciousness in relation to what we proclaim
to be human. Staying in an authentic setting, in
Zlatibor nature and among Zlatibor people, he
created almost surreal world in which we can
read multiple layers of his messages. Talking
about the surreal, Quelic Berga has directed his
professional life towards junction of modern
technology and natural phenomena. Throughout
the game which he provokes, wondrous worlds
of disordered perceptions are created: organic
and inorganic elements, for which, otherwise,
a microscopic perspective would be heneficial,
projected in an exaggerated scale on the walls
or, in this case, in the folk architecture objects
in the “Old Village™. The idea is to see differently,
potentially better, and to understand the world
that surrounds us so obvious that we do not even
notice it. Joanes Simon-Peret deals with nature
and the world around us in a more engaged,
more direct manner. He allows nature (plants) to
penetrate, modify or destroy human creations in
the same way that we generally do to the nature:
systematically, thoroughly and mercilessly. The
process of “plant” conquest or occupation of hu-
man creations is also the artistic process through
which the artist expresses himself. This expres-



Mela WIW YHUIITAaBa JbyJCKE Kpealije Ha OHaj
Ha4YMH Ha KOjU MU TO, YIVIABHOM, YHHUMO MPUPOJIH:
cHCTeMaTCKy, TeMesbHO u HemuiocpjHo. [Ipotec
,OMBHOT" OCBajama WIN 3amoceama JbYICKAX
Kpealja yjeIHO je ¥ yMETHUUKH MPoI1ieC Kpo3 Koju
ce 0Baj YMeTHUK U3paskana. Taj u3pas3 je u TyXOBUT,
MOHEKa]] 3axTeBa JYyrOTPajHUjU aHTa;KMaH |
rocMaTpame, ajlu CBaKaKko OMOMHIbY NI

CNos0AR OrFAHH4YERA

Kpos oBaj kparak mnpermen ¢uio-
3oduja 1 Kpealyja yMeTHUKa y OOpaBKy jacHO
ce MIYUTaBa aMOMBAJIECHTHOCT IOjMa U Hjeje
,spaune”. IlpeqackoM rpaHula W MellabeM
cdepa, reorpadCKUX U MEHTATHUX, YMETHUUKUX
W HAyYHUX, jacHO ce Bpahamo Ha oHa ,peTopuvKa’“
IHUTaba Ca I[oYeTKa: Ja JU Heke TpaHuIle
[I0CTaB/haMO Kako OMCMO cadyBa/d BPEIHOCTH
jemHor cBeta? A 1ja je M3a30B KOju je Mpej Hama,
3alpaBo 13a30B Hempesnacka! Kpo3 mnpojexar
I'paHuue y mnosrayewy je3UKOM YMETHOCTH ce
BaJIOPH3Yje CBET OKO HAC, }KUBOT M3BaH HAC KOjU U
Te KaKo yTHYe Ha Hallly CONCTBEHY ersuCTeHIIN]Y.
3a cTBapame Mojiefa Kako jia He mpehemo Ty
IPaHUITy YHUIITEHA HE IOCTOje IPaHuIIE.

Jp Hukona Kperosuh
Bummm kycroc Myseja na oTBopenom
Crapo Cesto, CuporojHo

ELL

sion is witty, sometimes requiring longer-term
commitment and observation, but certainly a
cautionary one.

THE FREEDOM OF LIMITS

Through this brief overview of

philosophies and creations of artists in residence,

the ambivalence of the concept and the idea of

“frontier”, emerge clearly. Crossing borders and
mixing spheres, geographical and mental, artis-
tic and scientific, we clearly come back to those
‘rhetorical” questions from the beginning: do we
set some limits in order to preserve the values
of one world? At the same time, the challenge in
front of us is actually the challenge of not cross-
ing! Through the project “Frontiers in Retreat”, in
an art language, we valorise the world around us,
life outside that greatly affects our own existence.
There are no limits when creating a model of how

to prevent ourselves from crossing that border of

destruction.

Nikola Krstovi¢, PhD
Senior curator at the Open-air museum
“Old Village®, Sirogojno

HRAPFTOrPA®MHJIA CENA

B Y Esponu je TNyTOBake OJyBEK
HpeJicTaBiballo cacTaBHU [1eo Ipodechje yMeTHUKA.
Harepanu wiu cBojoM BOJLOM, YMETHHUIIU IIYTY]y ca
LIMJbEM J1a3apajie 3a AKUBOT, la y4e, U3 pajl03HaI0CTH
Wi 1a U30erny MOMUTHYKY CUTYaIujy. Amu u 1a
BUJI€ 1 JIOYKUBE HEIIITO HOBO, 13 IIPUMe WK U3BpIIe
VTHLAj; 12 YII03Hajy HoBe reorpadcke mpezese aa
UX [IpeHecy CBOjUM HapaTuBuMa, hotorpadujama,
bunmoBuMa, ciukama u preskuma. Uncnmpanuyja,
0o/bU yCJIOBY, HOBal|, NHOBALlKje, Y3 JApyHKewe ca
JIpYyruM YMeTHHLIUMA jecy HBHXOBa MOTHBAllUja
na 1yTyjyy oj mecra jno mecra. Jlanac umamo
KOJIOHHj €.

TpenytHo nocroju Bute o1 1000
KOJIOHHja y CBETY, Ha CBUM KOHTHHEHTHMa. [[yTeBu
ymerHuKa uiay oj IlImundeprepa no Amasona, of
KIHECKUX ceJsa 10 MypmaHcka u PoBanujema.

CaBpemMeHe pesujieHIHje IIHPOM
CBeTa jecy BelWKa NpHINKAa 3a YMEeTHHKe
U KyITypHE PpaJHAKE Ja MyTyjy U paje Ha
HajpasauuuTHjuM Mectuma. MojepHe yMeTHUUKe
npakce, Tpolec NMoOamu3aluje KyaTypa, pact
YMETHUYKUX TPIKUIITA - CBE TO je YTHIAIO0 Ha
pa3Boj pesujieHIja 3a YMETHHKE Y HOCIe/he
Bpeme. CBe Teske je pehi 1rra cy pesueHiyje, uin
IITa OHE HUCY.

a1

MAPPING THE RURAL

I [n Kurope travelling has been al-
ways an integral part of artists’ profession. Either
forced or voluntarily, artists have travelled for
commissions to earn their living, to learn, out of
curiosity or to escape political situation. And to
see and experience something new, to be impact-
ed and to impact; to see new geographical regions
to interpret that in narratives, photographs, films,
images, paintings and drawings. Inspiration, bet-
ter working conditions, money, innovations, com-
ing together with other artists have been an inte-
gral part of artists’ motivations in travelling from
place to place. Today we have residencies.

Presently there are more than 1000
residencies in the world, in all continents. Art-
ists’ routes go from the Spitsherger to Amazon,
from countryside of China to Murmansk and Ro-
vaniemi.

Contemporary Residencies form a
worldwide platform for artists and cultural work-
ers to travel and work in all kind of places. Con-
temporary art-practices, the globalization process
of cultures, increasing growth of art-markets have
all had an impact on the latest developments of
artists’ residencies. I[t's more and more difficult to
say what residencies are or what they are not.



MehyTuwm, nocroje  oxpehene
KapaKTepUCTUKE Koje Bake 3a KOJIOHHje, a
KOje He MOKeTe CpPecTH Y JPYIUM KyJITYpPHUM
uHcTuTyHjama. OBe KapaKTepuCTHKE CY OIIMCcaHe
1995. rogune y Bomaudy Kpo3 pesujeHIujajiHe
o0jekTe y cBeTy 3a KpaTku 6opaBak yMeTHHKa. OBaj
Bomtu Bujin pesujieHipje Kao MecTa Ha KojuMa ce
HOJICTUYE Pa3MeHa, CyCPeTH U eBEeHTYaIHU CYKOOH.
Pesupiennuje ce pedununry kao Mecra Koja
“IpejicTaBbajy apeHy y Kojoj ce HEOUeKNBAHO MOYKE
MatepujanuzoBat’. CTYINO «oiM4aBa YMETHOCT
y TpaH3UILMjU, a He Ipolec camor pajar. Cycper
ca YMETHUIIMMA CBUX HAIMOHAJIHOCTH OMO je U
OCHOBHHU KPUTEPHjyM Jia 01 ce pe3njieHIja Hallia
y Bomnuy. Ha kpajy, moctmojiepHa pesujeHifyja
HOBOI' MUJICHUjyMa jecTe JabopaTopuja, y CTAIHO]
NOTpasd 3a KpeaTHMBHOM TIPOAYKIMjOM WU
KPUTHYKOM peduieKcujoM KojoM ce yTupe MyT 3a
oymyhe mpojexre.

Pesunennuje cy yBek Ha jegHOM
MecTy, Oe3 o63upa Ja Ji ce Hajlase y Ipajy Win
Ha ceny. PesujeHiigje yMeTHUKa IpeJCTaB/bajy
(husnyky peajsHoct — Ty ¢y Kyhe u cryjauju - anm
Takol)e Hoce ca co0OM ¥ 3HauYeHa CTBapaauke
[IpaKce, BpeMeHa U MecTa; 3Hauewma [obajiHe
JUMeH3Hje W TOoCe0HOCTH JOKaJIUTeTa, Kao M
UXOB OJTHOC TIpeMa JIPYUITBY Koje UX OKpY#KYje.
Kao womment, pesujeHiyje IpejcTaBbajy U
TOCTOIIPUMCTBO — OHE I03WBajy U TPUBPEMEHO
VAOMIbaBajy Jbyjie.

IIpojekar T'panuue y moBIavYeny
HpeJICTaBba IIATPOPMY 32 YUerhe U carie/laBate
crerpUYHOCTH  pe3njieHInja y  yIabeHUM
ceockuM cpeguHama. HWukybarop I'panuna y
Cp6uju umju je nomahun I'paj - EBpornicku nenTap

However, there are certain features
that can be found in residencies that you cannot
find in other cultural institutions. These features
were described in1995 in the Guide of Host Facil-
ities for Artists on short-term stay in the World .
In the Guide residencies were seen to foster ex-
changes, encounters, and eventual confrontation.
Residencies were seen “to provide an arena in
which the unexpected can materialize”. The stu-
dio “embodies art in transition, not the gestation
of the work itself”. Access to artists of all nationali-
ties was also a fundamental criterion to be includ-
ed in the Guide. In conclusion the post-modern
residency of the new millennium is a laboratory,
constantly concerned to creative production or
critical reflection paving the way for future proj-
ects.

Residencies are always in a place,
whether located in cities or in rural areas. Artists’
residencies are a physical reality - houses and stu-

dios - but they also carry with them meanings of

creative practice, time and place; meanings of the
global dimension and the particularity of locali-
ties and their relation to surrounding society. As
a concept Residencies are also about inviting and
hosting people - about hospitality.

The Frontiers in Retreat provides a
platform to study and to look at the particularities
of residencies in remote rural areas. The Fron-
tiers Incubator in Serbia hosted by GRAD — Eu-
ropean Centre for Culture and Debate presented
an important add on the narratives of European
artists’ gatherings. Serbian art colonies had their
hay-days in the 1970s but still they give a lot to
think about with their functional models and roles

32 KyNITypy | ie0aTy MPeJCTaBho je BaskaH J0JaTak
HapaTHBY OKYyIbaltba €BPOINCKHUX  YMETHUKA.
CpIicKe JIMKOBHE KOJIOHMje Cy J0:KUBeJe BPXyHall
ceJlaMJIeceTX TOJHA TIPOULTOr BeKa, all u
Jajbe MOJaxy JOCTa Ha Pa3MUILBAEBE O CBOJUM
(byHKIIMOHATHUM MOJe/IMa U Y034 KOjy UMajy Y
JIPYIITBEHOM U KYJTYPHOM Pa3BOjy - Y CBOM OJTHOCY
npeMa CcelnMa, JOKAJIHUM MHKPO eKOHOMHjaMa,
3all0llbaBalby M CBOjOj IIOBE3aHOCTH YaK M ca
UHTYCTPHjOM.

Ceocke cpegune cy JaHac CHOpHE
00J1acTH €KOHOMMje, TMOJUTUYKOT U KYJATYPHOT
KUBOTA. MOry Ji ceocke yMETHUYKe pe3ujieHIuje
VTHIATH HA YCIOBE JKUBOTA Y  PYpPAJHUM
ob;1acruma?

Koje ymerHnuke mpakce mpousBojie
ceocke KomoHMje? KakBa HMCKycTBa M 3Hauyema
npupojie U Mmecra one Hyjae? Ha koju nadymu
YMETHOCT Koja je Hacraja y 3a0UTH yTuue Ha
nomies 1 ymose refaiana? OBo cy Heka ol IInTama
0 KojuMa Me unkybarop y CpOuju 1moacrakao jia
Pa3MUILILBAM.

Hpmean Koko
[IpenaBad na Axagemiuju Jemiux yMETHOCTH
Yuupepsurer yMeTHOCTH, X€JICUHKA

in social and cultural development they have had
- in their relation to rural villages, to local mi-
cro-economies and to employment and in their
connections even to industries.

Rural regions and sites are today
contested fields of economy, politics of life and
culture.

Can rural artist residencies have an
impact on the life conditions of rural regions?

What kind of artistic practices rural
residencies produce? What kind of experiences
and meanings of nature and place they produce?
How art created in remoteness leads the gaze
and the minds of viewers? These were some the
questions the incubator in Serbia made me think
about.

Irmeli Kokko
lecturer at the Academy of Fine Art in
University of Arts Helsinki.






CAFA MAPHA KAPHPAHTA

I Capa Mapua KapupaHrta je Bajapka
Koja JKUBU WM paiu y XeJICHHKUjY. Y CBOM paiy
KOMOUHYje TpajIMIIMOHAIHE BajapcKe TEXHUKE ca
CaBPEMEHHUM TEXHO/IOIMjaMa, a YecTO KOPUCTH U
[pejMere Koje Hajlasd y OKpysKewy. Iaiarana
je Ha MHOTMM TIpynHHM u3noxOama, a 2008.
rojlMHE je uMaja IPBY CaMOCTAJIHY HU3JI0k0y y
ranepuju ,Xyoraramo“. Capa Mapua je 3aBpmmia
CIICIUjAJTMCTUYKE MYJITHMCIUILIMHADHE CTY/IUje
Kao M Macrep CTyJuje JUKOBHUX YMETHOCTH Y
dunckoj. /loburnuna je crunenjiija YHupepaurera
npuMeneHux Hayka ,CarakyHTta“, perdoHajHor
onpa ,Carakynra“, PuHcke AkajieMuje JUKOBHUX
ymernoctu, dougammje llayton® wu  apyrux.
Bopasak y Cpbuju y okBupy npojexra Frontiers in
Retreat 3a Capy Mapujy je 610 BpJIO IIOJJIOHOCAH.
PasroBopu, pa3mena emonuja u ujeja ca 0CTaIuM
yMeTHUIUMA ¢y joj BpJio Outnu. Ona je HejaBHO
noyeJa jja ce 6aBi TeMaMa Kao IITO Cy €KOHOMUja 1
exosoruja. Yuenrhe y oBoM mporpamy u 60paBak y
PasIUYUTUM KOTOHUjaMa IPYKHO joj je MoryhHocT

Jla ce OBOM TPO0JeMaTHKOM 1103a0aBu 030UbHUjeE.
Toxom 6opaBka WHTEH3WBHO je pa3MHUIILbAIA
0 pa3BHjamy WHjeje  site-specific TpojeKTa
nocMmarpajyhu 6omOapjioBaHe 3rpaje y camoM
nentpy beorpaga. ®acuunupajy je um miactoBu
ceHa Ha 1yty kpo3 Cpoujy. Benuku yrucak na my
0CTaBba M KOJIMYMHA IUIACTUYHHUX Keca Koje ce
nobmjajy cBakojiHeBHO y npojgaBuuiama. [lo mwoj,
HPHUPOJIHO OKpYsKele je onrepeheHo KoaumunHoMm
IJIACTHKe: OKEeaHW aKyMyaupajy u  ¢GopMupajy
IIacTuYHa ocTpBa, a y Adpunu je semsmuiire
TOJIMKO 3araheno jia yrposkana ycese. Kpo3s Janaig
UcxpaHe TUIaCTHKA TaKo J071a3M JI0 HAC U HaIlUX
opranuszama. Y cBoM ymeTHwukoM paay Capa
Mapua 1nokymiasa jia Te YHmeHHUIIE PEOKpeHe Ha
U3BeCTaH HAYMH. ¥ OKBUPY MPOjeKTa peaansoBaia
je HHCTalaluujy Koja yKbydyje —IUIacTHYHe
kece. llokymana je na UM Jla Heke JbyJCKe
KapaKTepUCTHKe, 3HaKe 'KUBOTAa: TaKO Keca Koja
ce TYIIU TOYUHe Jia JuIle, HEKUBU MaTepujat
OJKMBJbABA U JI00Uja JBYJICKE OJIIUKE. ..

SAARA FMARIA KARIRAHTH

I Saara Maria Kariranta is a Finnish
sculptor who lives and works in Helsinki. In her
work, she combines traditional sculpting tech-
niques with modern technology, often using items
that can be found in the surroundings. She has
exhibited in many group exhibitions, and in 2008
she had her first solo exhibition at the gallery of
Huolto. Saara Maria completed specialist multi-
disciplinary studies as well as master studies of
fine arts in Finland. She has received scholarships
of Satakunta University of Applied Sciences, Sa-
takunta Regional Fund, Finland Academy of Fine
Arts, Paulon Foundation and others. Staying in
Serbia within the project Frontiers in Retreat was
very fruitful for Saarah Maria. The discussions,
exchange of emotions and ideas with other art-
ists were very important to her. She has recently
started to address topics of economics and ecol-
ogy. Participation in this program and staying
in different colonies gave her the opportunity to
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address this issue seriously. During her stay here,
she thought quite a lot about the idea of develop-
ing site-specific project inspired by the bombed
buildings in Belgrade downtown. She was fas-
cinated by haystacks she saw travelling through
Serbia. She was greatly impressed by the amount
of plastic bags that are given in stores every day.
In her opinion, natural environment is burdened
by the amounts of plastic. The oceans accumulate
and form plastic islands, while land in Africa is so
polluted that crops are endangered. Through the
food chain, plastic easily comes up to us and our
organisms. In her artistic work, Saara Maria tries
to reverse these facts somehow. Within the proj-
ect, she implemented an installation that includes
plastic bags. She tried to give them some human
characteristics, signs of life. Thus, a choking bag
begins to breathe, non-organic material comes to
life and gets human qualities...






FOAHELC CHMOH-NEPE

I oaHec Cumon-llepe je wmiaau
(hpaHilycKM  WHTEPJAUCIUIUIMHAPHU  YMETHHK,
Ju3ajuep u OalTOBAaH KOjU ce y CBOM pajy
u3paskaBa Kpo3 HHCTajlalije, CIUKapCTBO, MO-
owine o6jexre, land art performance. I'maBHa
KapaKTepUCTHKA IHETOBOI pajia jecTe Clajambe
foTaHMKe M yMETHOCTU. foaHec y CBOM pajy
KOPUCTU HajpasiMuUTHje MpeaMeTe Koje Hajla3u
Yy CBOM OKpY:Kewy U Ha crenuduyad HauyuH UX
penukinpa cajehu y wux 6ubke. Hoanec CuMoH-
[lepe je 3aBp1io OCHOBHE CTY/IMje MOTHOT 13ajHa
u tekcriia y Jluony u Beh Tokom crymauja umao
CBOje TIpBe H3n00e. YUecTBOBAO je Y HEKOMMKO
PesueHIjaHix porpaMa 1 u3Jjarao Ha MHOTUM
MehyHapoJHUM u3J10K0aMa.

Y okBupy mnpojexra Frontiers in re-
treat oaHec je paJino Ha HEKOJIUKO HHCTalAlja
Koje je IOKyMeHToBao y opMu KpaTkux (puiMoBa.
Wncrananyje 1pejcraBbajy rpajoBe Halpab/beHe
o Boha m mnospha umja ce crpykrypa Mema,
npomaja, pasiake ce. OH Tako rpaj craBba

Yo

y TO3ULYjy KAaKBY y PEaJHOCTH HMa 3alpaBo
Halle okpy:keme. OHO II0CTaje pawuBO yciae[
HelPpOMHUIIUEHOT JleJloBaka Hac caMuxX. TOKoM
GopaBka y MelyHapojgHOj KOJOHHjU ,3JaKyca’,
Hoanec je nHanpaBmo Kepamuuke 3rpajie y Koje
je KacHHje mocajno Oubke. PUHAIHN M3IIEL OBe
UHCTaJlallije Hac Takole Tepa Ha pa3MHUILLbame
jep y OBOj BuU3Mju OWbKe MpPEY3UMajy TIpaf,
IpaBe IyKOTHHE Yy 3rpajlaMa W pasapajy ra. ¥
Myaejy Ha orBoperoM “Crapo Ceno” y CuporojHy
HallpaBMo je JipBeHe TejedoHCKe roOBOpHULE Tie
je KOMyHMEKallWja jiojynie ckpoMmHa aium moryha
oMoy IJIaCTHYHUX Yallla II0Be3aHUX HajIIOHCKOM
crpyHoM. Ca ocTajuM yMeTHHIIMMA YK/bYYEHUM Y
1pojexar pajio je Ha 3ajeJJHIYKOj HHCTAIALUjU U
(uiMy Ha TeMy IIOOATHOT 3arpeBaba.

Moanec xenn ja HEroB yMETHUYKU
u3pa3 Oyje LITO jeflHOCTaBHUjU, BU3YEJTHO Jen U
pasymibuB cBakome. IberoBa unTepecoBama cy
Be3aHa 3a peJallijy YoBeka U pupoje. Boin kaja
ce my0/1nKa ocMexyje TOK iea pajgose. Mrpa ce ca
HPOIOpIHjaMa 1 BpEMEHOM.

JOAHES SIMON-PERRET

I Joanes Simon-Perret is a young
French interdisciplinary artist, designer and a
gardener who expresses himsell through instal-
lations, painting, mobile facilities, land art per-
formance. The main characteristic of his work is
connection of botany and art. In his work, Joanes
uses various items that he finds in his surround-
ings and recycles them in a specific way - by seed-
ing plants in them. Joanes Simon-Perret complet-
ed undergraduate studies in Fashion Design and
Textiles in Lyon and already had his first exhibi-
tions during the studies. He participated in several
resident programs and exhibited at many interna-
tional exhibitions.

Within the project Frontiers in Re-
treat, Joanes worked on several installations which
he documented in the form of short films. Installa-
tions represent cities made of fruits and vegetables
whose structure changes, decays, decomposes. In
that way, he puts “city” in the position that actual-
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ly our environment has in reality. It becomes vul-
nerable due to our reckless behaviour. During his
stay in the international colony in Zlakusa, Joanes
made ceramic buildings in which he later plant-
ed plants. The final appearance of this installation
also makes us think because in this vision plants
take over the city, make cracks in buildings and
destroy them. In the Open-air museum “Old Vil-
lage” in Sirogojno, he made wooden phone boxes
where communication is admittedly modest but
possible using plastic cups connected with nylon
strings. Together with the other artists in the proj-
ect, he was involved in working on a mutual instal-
lation and a film on global warming.

Joanes wants his artistic expression
as simple as possible, visually beautiful and un-
derstandable to everyone. His interests are relat-
ed to the relationship between a man and nature.
He loves the audience smiling while looking at his
works. He plays with proportions and time.






REINNHK BEPFTA KAPEPALC

I Kcivk bepra Kapepac je myiarnme-
mujaman ymetnuk u3 I[llmanuje. HberoBo mosme
HHTEepecoBatba Ce THUE NCTPAKNBAIbA COITMjATHUIX
MHTEpaKIja, YMEeTHOCTH M Mejauja. IIpenaBama
0 OJIHOCY YMETHOCTH U TEXHOJIOTHje Jp:KAo je Ha
HEKOJIMKO HAIlMOHAJIHUX M WHTEPHAIMOHAIHUX
paguonuna. JloOGUTHUK je Harpaja 3a AUIUTATHE
YMETHOCTH, & HEKH erOBH PAJIOBHU CY TPUKA3aBaHU
y YMETHHYKHM IleHTpuMa u (ecTuBajguma y
Inanuju, Ppannyckoj n Cunranypy (Arts San-
ta Monica, Barselona; Sala de Arte Joven, Ma-
drid; VAD festival, Dirona; Ingravid, Figeras).
YdecTBOBaO je y MHOTMM TPYIIHUM M3j10:kK0aMa.
Kemnk pamm xkao acucrent mpodecopa Ha
Yuusepsurery ,06epra“ y Karasonuju. Takohe
npejaje 1 nojicTuye KpeaTupHe 1poliece ca HOBUM
MeaujuMa Ha YuuBepautety y hHupomnm.

Kenuk wucnuryje MopamureTnMe u
mMoryhHOCTH mpeJcTaBbalba BPEMEHCKOT TOKA.
Hurepecyje rayruiaj meradope kajia ce cyouaBamo
ca ipodiemoM. [lo mweMy Halll HAYUMH carie/jaBarba
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NpOTOKAa BpeMeHa je BpJIO JHMHeapaH M JIOK
IpUYaMO O €BOJIYIHjU, MPOTPECY, WHCUCTUPAMO
Ha TIpeJicTaB/bamby OyayhHOCTH Kao Heuera INTO
je Halpei 1 TPOILIOCTH Kao Hevyera IITO je Hasa[
Ha TOj JHUHEapHOj BpeMeHcKoj myTamu. [lpyre
KYJAType UMajy JIpyTadnji oJHOC peMa BpeMeHy U
HETOBOj BU3YEJHOj TIpejicTaBy. 3ato Kelnk skemu
Ja HalpaBU JUIUTAJIHU IIPUKA3 KOju OU IIPOTOK
BpEeMeHa IpeJICTaBHO Ha MOeTHYaH WIH eCTeTCKU
HayuH ca MoryhHouhy Bysye/au3allyje YHeCeHUuX
nojlaTaka.

Y okBupy mpojextra Frontiers in
refreat pajno je Ha Wjeju aHaJorHor ysehama
npupojie kopucrehu second hand coyuBa u Jej
ocBeTheme. Mnenupaiija 3a oaj paj cy My ouie
nveie u jgokymentapuun M Colony Collapse
Disorder of the Bees in the world, Kao U cazHame 0
ofiymMupamy 3ajennuiia miena bopcke obractu koja
ce cMarpa 3a jeany oj uajsarahenujux y Cpouju.
3ajeIHUUKK TIPOjeKaT Ha KOjeM je TOKOM OopaBKa
y Cp6uju paguo ca Capom u #Hoanecom 6aBu ce
TEMOM IVI0OAJTHOT OTOIUbABAIbA.

QUELIC BEraa Calrreras

I (uelic Berga Carreras is a multime-
dia artist from Spain. His field of interest concerns
research of social interactions, art and media. He
gave lectures on the relationship between art and
technology in several national and internation-
al workshops. He received awards for digital art,
and some of his works were presented in art cen-
ters and festivals in Spain, France and Singapore
(Arts Santa Monica, Barcelona, Sala de Arte Joven,
Madrid; VAD Festival, Girona; Ingravid, Figueres).
He participated in many group exhibitions. Que-
lic works as an assistant professor at the Oberta
University in Catalonia. He also teaches and en-
courages creative processes with new media at the
University of Girona.

Quelic works on ways ol presenting
the flow of time. He is concerned with the impact
of a metaphor when we are faced with a problem.
According to him, our way of perceiving the pas-
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sage of time is very linear, and while we are talking
about evolution, progress, we insist on presenting
the future as something that is forward and the
past as something backward on that linear time
trend. Other cultures have different attitudes to-
ward time and its visual performance. So, Quelic
wants to design a digital display that would jpres-
ent passage of time in a poetic or aesthetic way
with the possibility of entered data visualisation:

Within the project Frontiers in Re-
treat, he worked on the idea of magnification of
nature in an analogous manner using second hand
lenses and LED lighting. The inspiration for this
work were bees and a documentary film Colony
Collapse Disorder of Bees in the world, as well as
knowledge of die-off of the bee communities in
Bor area, which is considered to be one of the most
polluted in Serbia. The mutual project on which
he worked with Saara and Joanes during his stay
in Serbia deals with the issue of global warming.






FMHFPKO HHROITHT

I Mupko Hukomuh je TpeHyTHO Ha
CTy/IjaMa 3 yMETHOCTH U Me/inja Ha YHUBEP3UTETY
,2BectmMuHcrep” y JloHjoHy ca TpojekToM PaBHa
€KOJIOTHja: eKoJIolIKe IepdopMaTUBHE IIpakKce
y ‘Bumie-Hero-byjickoM = . IberoBa mpakca ce
3aCHUBA Ha KOMOMHALMjU Mejuja, y HOCIe[he
BpeMe, Ca AaKLEHTOM Ha IepdopMaHc, jaBHU
npocrop u uHTepHer. llocienma camocrajina
usiosx0a je ,All that vs air melts into city” (Arebyte
gallery, Jlougon). ¥ okBupy npojexra Frontiers in
retreat ypaguo je pajg Counting live stocks.

Kaga mpuva o cBom pagy Mupko
HCTHYE []a Ce EKOJIOTHja MOKe CXBAaTUTU Kao
NpoMHILbale TpaHulla u3Mel)y 4YoBeka WU
OCTAJIHUX CTBOpEHA, OJHOCHO JaeduHUCAbE ITa
je | upupoja’, WM, JPYIUM pedyuMa, OHOTa
TO Jekd u3BaH — jpymTBa’ . Uneja o jBa
CBETa je CBAKUM JJAHOM CBE Maibe OJIP/KUBA 3aTO
IITO je JBYJCKO JieJoBamke IPUCYTHO Y TOTOBO
CBeMy NITO ce HasWBa TPHUPOJIOM , JIOK OHO
IITO Ce CMaTpa He-JbYJACKUM LUPKY/JIHULIE KPO3
cBe mope jipymTBa u Tena. Iberosu cropuju
npojekTu ce GaBe MpoGieMoM eKOHOMHUje Koja y
MHOTHM Cly4ajeBUMa TpaBu jacan pe3 usmely
IPYHITBEHNX W TPUPOJHUX  TIpolieca U Kpo3
BUX MapruHaiusyje u nojipelyje ose jgpyre. Ako
JBYJICKU 1 HEJBYICKH (haKTOPH HE JIEJTy]y He3aBHCHO
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JjemHH oJ JIPyTHX, MOJa II0CTOje HeKH JpYTH
o0y “capajbe  Mehy muma? Frontiers in retreat
npejicTaBba (haclUHAHTAH OOJMK HMCTPaKUBarba
MecTa Koja ce CMaTpajy y/AakeHUM, pypajlHuM
WIN TPUPOHUM. Y 00a TiaHeTapHe eKOHOMUje
OBa TpaHWYHA MeCTa Cy 3alpaBO TPOCTOPH Ha
KOjUMa ce JbyJICKa aKTUBHOCT Hajy#e Tperuhe
ca nemyjckuM ynnuoruma. Ipu Tome Mupxo ne
MHCJIH JIa Cy TO HEOIXOJHO MecTa “HauinyHe’
KOET3HUCTeHIHje JbYI1 U “He-Jby/H , HAIIPOTHB OHa
Mory OWUTH 1OJba JOMUHALIMje M EKCIuloaTaluje
yopeka Haj apyruma. Ca apyre crpane, 360r
MHTEH3UTeTa OJUCKOCTH M CycpeTa ca JpyruMma,
Ha MapruHama ce JaHac OJMIPaBajy IEeHTpaiHa
MHTaka JaHANIBUX JIPYIITBA , HA HUMA ce paBe
HOBH OOJIMIIN 3aje/THIYKOT KUBOTA. Y TOM CMUCIY
0Ba “yjlajbeHa MeCTa TOBOPE O HAIIMM HajOIuKIM
npooJeMUMa.

Y MupkoBom Bujeo pajy Counting
live stocks OpojeBu cy cxBaheHu Kao MHCTPYMEHT
KOjUM ce JbyJU ONXOJe MpeMa OKOJIUHH. Je3nk
OpojeBa OKOJIMHY IpeTBapay KOJIMYMHE U IPUIIpeMa
je 3a MojieJpame 1 TpaHchopMalijy 110 HalluM
Mepama. MnTepec oBor paja je 1a MpeucruTa ga
Ju je Moryhe kopuctutu OpojeBe Ha “eKOJIONIKK”
HaYuH, 3apaji Kperupama JIpPYIITBEHO-eKOHOMCKUX
npoieca Jpyradynjux 6p3uHa 1 OJIu3nHa.

FMIRKO HIKOLIC

I Mirko Nikoli¢ is currently studying
Arts and Media at the University of Westminster
in London with the project “Flat ecology: eco-
logical performative practices in ‘more-than-hu-
man’.” His practice is based on a combination of
media, lately with an emphasis on performance,
public space and the internet. Last solo exhibition
was “All that is melts into air city” (Arebyte Gallery,
London). Within the project Frontiers in Retreat
he developed the work Counting live stocks.

Talking about his work, Mirko points
out that ecology can be understood as a reflec-
tion of where the boundaries between humans
and other creatures lie, that is how to define what
“nature” is, or, in other words, what lies beyond
the “society”. The idea of two worlds is less viable
every day because human action is present in al-
most every part of what is called “nature”, while
things considered “non-human” circulate through
all pores of society and the body. His recent proj-
ects deal with the problem of economy, which in
many cases makes a clear cut between “social” and
“natural” processes, and thus marginalizes and
subordinates the latter. Assuming that the human
and non-human factors do not act independently
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of each other, there may be some other forms of
“cooperation” between them. Frontiers in Retreat
is a fascinating form of researching the places
that are considered “remote”, “rural” or “natural”.
In the era of planetary spacious economy, these
borders are actually areas where human activity
is closely intertwined with the non-human fac-
tors. In addition, as the artist goes on to explain,
he does not think these are necessary places of
“idyllic” coexistence of humans and non-humans,
on the contrary they can be fields of domination
and exploitation of man over others. On the other
hand, because of the intensity of intimacy and en-
counters with others, central questions of today’s
“society” are on the sidelines making new forms
of common life. In this sense, these “remote” sites
actually talk about our closest problems.

In Mirko’s video work Counting live
stocks, numbers are conceived as an instrument
through which people treat the environment.
Language of numbers converts surroundings into
quantities and prepares it for modeling and trans-
formation according to our needs. The interest of
this work is wether it is possible to use numbers on
the “eco” mode for the sake of creating socio-eco-
nomic processes of different speed and proximity.






RYNTYFHH MPOHT

I  Kyirypau  PpoHT® je  HesaBHCHA
uHctutynuja nacraia 2000. roqune y Beorpay.
[Iporpamu Kd-a ce Gasupajy na anraxkamany u
npomMoLyju jgoMahux yMeTHHKa, MelyHapojHo]
pasMeHHU 1IporpaMa, KOUpPOJAYKIUj1 Ha eBPOIICKOM
HUBOY, TpETHpamy Mejluja Kao CJI060J0T Moba
U3paskaBama, 3ajlaraly Ha IIpaBUMa COLMjaJHO
MapruHa/ju30BaHUX  IlojejMHAlla ¥ IPYIa,
KOHCTPYKTUBHOj capajiiu U jaebatu  usmely
LMBUJIHOT JIpYIITBA ¥ CTPYKTypa BJACTH, U
VOIIITE aHIaKOBawy KyJIType Kao CacTaBHOT
Jies1a MUper JIpyITeHor 1 eKOHOMCKOT pa3Boja Ha
Hal[MOHAJHOM M PErMOHAJIHOM HUBOY. ,KyaTypHU
dpoutr” je y mepuomy ox 2000 — 2009. rogune
OpraHu30Bao BeJMKH 0poj nporpama mehy kojuma
cy Rpoc paguo wmpeska, Pedpakr decrusai,
uanomkba Scandinavian design beyond the myth,
Hopaujcku nany, kao 1 MHOTe JpyTre IpojeKTe 13
00/1aCTH BU3yeJHE yYMETHOCTH, [U33jHa, MY3HUKe
1 1nosopuuita. Ilporpamu cy ce peainsosaiu y
capajiibi ca My3ejuMa, KyJATYPHUM LEHTPUMA WIH Y
aJITepHaTUBHUM IIpocTopuMa y beorpajiy u mmpom
Cpbuje. Ox 2009. romune ,Ryiarypun Ppont
ynasu y HOBY (pasy CBOI' Jie10Batba OTBapameM
I'PA/la, ipBOr HE3aBUCHOT KYJITYPHOT LEHTpa Y
Cp6uju. On Tor Tpenytka BehmHa mporpama ce
peasmsyje y npocropy I'PA/I eBporickor nienTpa 3a
KYATYpY U jiebaTte.

kU rFAQ

I [ PA/], EBporicku 1ieHTap 3a KyJITYpy
u nebary (K I'pa) orBopen je 16. Anpuia 2009.
roguHe Ha wuwHUIMjaTUBY KyntypHor ®ponTa
Beorpajiu Felia Meritis honganuje us AMcrepaama.
Crapu maranun y Ymuiu bpahe Kpemanosuh, 6poj
4, y beorpajy, carpahen je najaeke 1884. roxuue.
IIpeypehen je y mMyITudyHKIUOHATIHU TPOCTOD
ca woryhuomrhy opraHusoBama IporpaMa Kao
TO cy u3J0k0e, KOHIEPTH, jebare, mpejcrase,
KoH(pepeHIyje u pajuonuiie. Maeja je ouia a ce
mTo je mMoryhe Buie cauyBa aTmocdepa crapor
craaquiTa Ha obamu peke CaBe yBohemem camo
OHUX HajHEOIXOJHUjUX HOBUHA KOje cy MoTpebHe
3a (DYHKIIMOHHUCAIbE jeTHOT KY/ITYPHOT IIEHTPA.

Kiur I'pag je 2011. rogune mokpenyo
artist tn  residence TIporpaM TI0J] Ha3WBOM
Wucnupanuja Beorpaj. Ilokperawy mnporpama
npejxomiia je kondepenija Aup Cpouja xoja je
OKYIIIJIA TIPEJICTABHIKE PEHOMUPAHUX €BPOTICKUX
UHCTUTYLIMja U OpraHu3aldja Koje ce 0aBe
ymeTHUYKUM pesufenijama. Here rogune Kt
I'pan” je mocrao unan Resartist certcke Mpeske
pesuieHIIMOHAJIHUX Tporpama.

www.gradbeograd.eu

CULTURAL FRONMT
E—

I Cultural Front is an independent
institution established in 2000 in Belgrade. Pro-
grams of the CF are based on engagement and
promotion of local artists, international program
exchange, co-production on the European lev-
el, treating the media as [ree field of expression,
advoeating the rights of socially marginalized in-
dividuals and groups, constructive collaboration
and debate between civil society and governmen-
tal structures and generally promoting culture
as an integral part of wider social and economic
development at national and regional levels. In
the period from 2000 to 2009, Cultural Front
organized a number of programs including the
Cross radio network, Refrakt festival, an exhibi-
tion Scandinavian design beyond the myth, Nordic
Days and many other projects in the field of visu-
al arts; design, music and theatre. The programs
were implemented in cooperation with museums,
cultural centers, or in the alternative venues in
Belgrade and throughout Serbia. Since 2009,
Cultural Front has entered a new phase of its op-
eration when it opened GRAD, the first indepen-
dent cultural centre in Serbia. From that moment
on, most of the programs are implemented in the
space of the GRAD, European centre for culture
and.debate.

HC GRAD
E—

I GRAD, the European Centre for
Culture and Debate (KC Grad) was opened on
April 16, 2009 upon the initiative of the Cultural
Front Belgrade and Felix Meritis Foundation from
Amsterdam. The old warehouse in Brace Krs-
manovic Street, No. 4 in Belgrade was built back
in 1884. It was redecorated in a multifunctional
space with the possibility for organizing pro-
grams such as exhibitions, concerts, debates, per-
formances, conferences and workshops. The idea
was to preserve the atmosphere of an old ware-
house on the River Sava bank as much as possible
by introducing only the most necessary novelties
a cultural centre needed for functioning.

In 2011, KC Grad launched art-
ist in residence program entitled “Inspiration
Belgrade”. The conference “Air Serbia”, which
brought together representatives of renowned
European institutions and organizations engaged
in artistic residencies, preceded launching the
program. That same year, KC Grad became a
member of the Resartist, a global network of
residence programs.

www.gradbeograd.eu
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